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Children 
Guerin,     F.     Fillette     jouant     avec     un     gargon 

endormi 
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Pictures  and  Drawings — continued. 

Harlow,    ^\■illiam.     Landscape,    with    a    Mew    of 
Eton  College  ... 

Hart,  W.     Cows  Drinking 

Harvey,  Sir  George,  P.R.S.A.     Past  and  Present 
Heffner,  Prof.  Karl.     The  Lpper  Reaches,  Norfolk 

Broads 
Hop])ner. 

Portrait  of  Lady  Campbell         

,,    the  Countess  of  Guildford... 

Hornel,  E.  A.     In  the  Orchard      

John,    A.    E.     Portrait   of   the   Chancellor   of   the 

Exchequer 
Kessel,  John  Van.     Landscape 
Largilliere,  N.  de. 

Portrait  of  a  Lady  of  the  Court  of  Louis  XI\'. 
,,    the  Due  de  Penthievre 
Laszlo,   P.   A.   de.     Portrait  of  Madame  Marthe 

Lettelier 
La  Thangue,  H.  H.     In  a  Cottage  Garden 
Laverj^   John,  Blank  Canvas  of  ... 
Lawrence,  Sir  T. 

Portrait  of  the  Marquess  of  Hertford 

,,    Lady  Melville  

Lely,  Sir  Peter.     A  Youth  of  the  Bettinson  Family 
Le  Sidanier,  H.     La  Boucherie     ... 

Lorenzetto,  Mdlle.     Jeunesse  (Pastel)       

Meissonier.     Cavalier  of  the  Time  of  Louis  XIII. 
Mierevelt,  Van.     Portrait  of  Marguerite  van  Brom- 
kart 

Millais,  Sir  John.     Attack  on  Kenilworth  Castle... 
Millet.     The  Granddaughter 

.Moran,  T.     The  Feudal  Tower 

]Most\n,  Tom.     The  Invaders 

Muriilo.     The  Little  Shepherd       

Nattier.     Portrait  of  Marie  Anne  Darras... 
Normann,  A.     The  Sognefjord,  Norway... 
Orchardson.     Young  Duke... 
Orrock,  James.     On  the  Nith 
Partridge,  Bernard.     The  Excursionist    ... 
Perigal,   Arthur,   F.S.A. 
Arran  from  the  Cambraes 
Fall  on  the  Lednock,  Perthshire 
Pettie,  J.     The  Ransom 
Phillip,  Jofm,  R.A.     Pascuccia 
Puligo,    Domenico.     Madonna    and    Child,    with 

St.   John  

Raeburn,  Sir  H. 

Portrait  of  Lord  Craig    ... 

,,    Mrs.  Stuart  Richardson 
Rehn.     "Where  Waves  and  Moonlight  Meet"... 
Reynolds,  Sir  J. 

Annabella,    Lady    Blake,    in    the   Character   of 

"Juno"  

Portrait  of  Miss  Kitty  Fisher    ... 

,,    Mrs.  Musters  as  "  Hebe  "... 
,,    Miss  Theophilus  Palmer     ... 
George  Selwjm 

(half-length  portrait)  ... 
Reynolds  (School  of).  Portrait  of  a  Lady 
Richmond,  Sir  W.   B.     The  Monaster\-  from   St. 

Bernardino's  Cell,  Assisi 
Riviere,  H.  G.,  Portrait  by... 
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PicTLRES  AND  DRAWINGS — Continued. 
Komney,   G. 

John  Thomas.  2nd  Viscount  Sidney 

(half-length 
portrait) 
Portrait  of  Mrs.  Appleby 
,,    Mrs.  Drake  ... 
Rousseau,  T.     Landscape  ... 
Rubens.     The  Adoration  of  the  Magi     ... 
Sargent,   J.   S.      Charcoal  Portraits  by 
Spagna.     St.  Mary  Magdalene 
Steer,  P.  Wilson.     A  Forest  Glade 
Steuben,  R.     La  Mort  de  Xapoleon 
Storev,  G.  A.     Coming  Events 
Stuart,   GUl)crt. 

Thomas,   ist  ^■iscount  Sydney   (half  length)    ... 
,,  (three-quarter 

length)      ... 
Tadema,   Sir  Alma-.      Sculpture  Gallei-y... 
Tholen,  \\'.  B.     Nandschap,  Holland 
Titian. 

Holy  Family,  with  St.  John,  in  a  Landscape... 
Susannah  and  the  Elders 
Tocque,   Jean  Louis.      Portrait  of  Madame  de  la 

Marteliere 
Townsend,  F.  H.     For  the  Wounded 
Troy,  De.     Portrait  of  a  Man 
Truesdall,  G.  S.     The  Shepherd's  Lunch... 
Turner,    J.   M.   W. 
Hilly  Landscape   ... 
Sunset  on  the  Sea... 
Van     Dyck     (attributed     to).       A     Lady     of     the 

Coningsby  Family 
^'an  Orlev.     Virgin  and  Child 
Velasquez.     Mariana,  Queen  of  Spain 
Velv,  Anatole.     Love's  First  Steps 
Verestchagin.     Russian   Blacksmith 
Vigee  Le  Brun,  Madame. 
Portrait  of,   by  Herself    ... 
,,    the  Artist     ... 
,,    Madame  Vestris 
Wootton,  John. 

Landscape  Portrait  Group  of  Sir  Robert 
Walpole,  in  Green  Hunting  Costume, 
with  Groom,  Hunter,  and  Hounds 
Landscape  Portrait  Group  of  Sir  Robert 
Walpole,  with '  Groom,  Hunter,  and 
Hounds 
Wyck,     J.        The     Hon.     Mrs.     Townshend,     nee 

Selwyn 
Wyllie,   W.  L.     Destroyer  versus  Submarine 
Ziem,  F.     Grand  Canal,  Venice 
Zoffany.     Portrait  Group,  in  a  Landscape 

T'OTTERY    AND    PORCELAIX. 

Berlin  Tea  and  Coffee  Service 
Chelsea. 

Figure  of  "  Justice  " 

Scent-bottle 
Chinese. 

Amphora-shaped   Famille-noire  \'ase   ... 

Famille-rose    Figures    of    Deities,     Kien-Lung 
Period 

Famille-verte  Khang-hsi  Vase   ... 
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Pottery  and  Porcelain — continued. 
Chinese — continued. 

Green  Oviform  Ming  Jar... 

Khang-hsi  Vases,  various 

Stoneware  Fish-bowl 
Derby-Chelsea  Figures  :    The  Sailor  and  His  Lass 
Leeds  Tea  and  Coffee  Set  ... 
Xankin  Oviform  Jars  and  Covers... 
Sevres. 

Ecuellc.  with  Cover  and  Stand... 

Hard-paste  Vases 
Spode. 

Tea  Service 

Writing  Set 
Worcester. 

Cream-jug  and  Cover 

Dessert  Service 

Sugar-basin  and  Cover 

Relics. 

Buonaparte,  Joseph,  King  of  Spain.     Glass  Beaker 
taken  from  the  Carriage  of,  after  the  Battle 
of  Mttoria,  1813 
Hay  ward,  Tom.     Cricket  Bat  selected  by,  bearing 
the  Autographs  of  66  famous  Cricketers... 
Mar\-  Queen  of  Scots,  Cr\-stal  Decanter  of 
Lock  of  Hair  of    ... 
Stradivarius  Molm   ... 

Sculpture. 

Boehm,    Sir    J.    Edgar.       Terra-cotta    Bust   of    J. 

:\rcXeill  Whistler       

Bronze.     Truth    Killing   Falsehood 
Bronze  Bust  of  a  Faun,  Louis  XIV. 

Figure.       A     Piping    Faun.      By     Onslow 

Whiting 

,,  Group.     Two  Bears  Struggling.      Bv  J.  ^L 

Swan 
Knocker,   Italian,  Sixteenth  Century- 
Marble  \'ase,   French,  Eighteenth  Century- 
Swan,     J.     M.       Bronze     Group     of    Two     Bears 

Struggling 
Whistler,    J.   McXeill,   Terra-cotta    Bust   of.       By 

Sir  J.  Edgar  Boehm... 
\\'hiting,    Onslow.      Bronze    Figure    of    a    Piping 
Faun    ... 

Silver. 

Anne,  Queen.     Tankards    ... 

Charles  II.   Porringer 

Continental  Wager  Cup 

Elizabethan     Tiger-ware     Jug,     with     Siher-gilt 

Mounts 
George  I. 

Casters 

Shaving-dish 

Soap-box     ... 

Tea-caddy  ... 
George  III. 

Fluted  Candlesticks,  set  of  four... 

Oval  Dishes,  1782... 

Plain  Tea-kettle    ... 

Salt-cellars,  Pair  of 

Tea-caddies 

Two-handled  Cup  and  Cover     ... 
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Silver — continued. 
Georgian. 

Muffineers,  set  of  three,  1732 

Salt-cellars,   1729 

Teapots,   1715  and  1716 
Georgian  and  \\'illiam  IV.  Meat  and  Soup  Plates, 

Set  of 

German. 

Silver-gilt  Standing  Cup  and  Cover,  Sixteenth 

Century 
Tazza,  Seventeenth  Century 


225 

225 
225 

22? 


11,3 
113 


Silver — continued. 
Irish. 

Potato  Rings,  Eighteenth  Centur\-,  Pair  of    ...  113 

Silver-gilt  Dishes  [circa  1750),  Pair  of...  ...  113 

Italian  Silver-gilt  Dish,  Seventeenth  Centur\-    ...  113 

Jacobean   Goblet        ...  ...  ...  ...  ...  113 

Perceval,  Spencer,  Silver  Soup  Tureen  of,  1807...  113 
Turner-ware  Mug,  Mounted  with  Silver  Lip    and 

Cover  ...  ...  ...  ...  ...  ...  113 

Tapestry. 

Flemish  Panel,  Seventeenth  Century-        ...  ...  170 

Spanish  Panels,  Two  ...  ...  ...  ...  170- 
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Br   Special  Appojntment 


DANIELL 

Decorators  and   Furnishers 

WAR    PRICES 


TO   H.M.   The   King 


WiHiam  and  Mary  Marqueterie  Wardrobe, 
very  finely  inlaid. 


Fine  Old  Chippendale  Sideboard, 

with  Pedestals  and  Urns,  finely  carved  with 

fluted  border  and  patera;. 


A  pair  of  small  Etruscan  shape 
Vases  and  Covers,  marked 
Barr.  Flight  &  Barr.  Worcester, 
marble  ground,  panels  of  painted 
dead  birds,  gilt  handles. 
Height.  7i  ins. 


Old   Dome  Top  Sheraton  Cabinet  in 
Satinwood.  inlaid  border  of  tulip  wood,  etc. 


In  centre. — Old  Crown   Derby  Vase.     Apple  green  ground,  painted  panel, 

Hertford  Castle.     12  ins.  high. 

Sides  of  Centre. —  Pair  Old  Coalport  Vases  and  Covers,  finely  painted  panels  ot 

birds  and  flowers,  by  Randall  &  Cooke.      12  ins.  high. 

Outside. —  Pair  Old  Rockingham  Vases.     Blue  and  Gold  and  groups  of  flowers.     8i  ins.  high. 

Small  Old   Derby  Figure.     Coloured  and  Gilt. 


■*t' t?^" 


Old  Famille  Verte  Vase  with  carved 
wood  cover  and  stand.  Khang-hi. 


The  ENTIRE  STOCK  has  been  subjected  to  GENUINE  and  EXTENSIVE  REDUCTIONS, 

and  we  venture  to  think  it  would  be  well  worth  your  while   to   visit   Our   Galleries   at   the 

earliest  moment.     A  GREAT  OPPORTUNITY  to  purchase. 

42,  44,  46,  Wigmore  Street,  W. 

(OPPOSITE    MESSRS.    DEBENHAM    &    FREERODY'S) 


The  Connoisseur 


^^s^^aoKA 


The  Connoisseur 


Collectors  and  Dealers  sh'>uld  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  The  Connoisseur  into  direct 
communication  vs'ith  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  &c. 

When  other  means  have  proved  ineffectual,  an  advertise- 
ment in  The  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona -fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  1 4th  of  every  month  ;  special  terms  for  illui- 
trated  announcements  from  the  Advertisement  Manager, 
Hanover  Buildings,  35-39  Maddox  Street,  London,  W., 
to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  THE  CONNOISSEUR  Register, 
Hanover  Buildings,   35-39  Maddox  Street,   London,   W. 

No  responsibility  is  taken  by  the  Proprietors  of  iHB 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Wanted.— Arundel  Society's  Prints.  [No.  R6,82o 

Wanted.— Liverpool   Transfer  Tiles;    alfn  Coloured 

Bristol  Tiles.  [No.  R6,82i 

Wanted.— Anything  Military.     Old.  [No.  K6,822 

Choice  Collection  of  Old  Prints  :  Rembrandt,  Diirer, 

Leyden,    Ostade.       Mezzotint    Portraits,    Drawings. 

No  dealers.  [No.  R6,823 

Wanted.— Old  Clocks,  Watches,  Paintings,  Prints, 

Patch  =  Boxes,  Ivories,  Pewter,  Silver,  Minia:- 

tures,  etc.      State  particulars  and  price.     [No.  R6,824 

Wanted.— Pieces  of  China,  Earthenware,  Pewter, 
etc.,  with  the  names  or  arms  of  colleges  and  other 
institutions  on  them.  [No.  R6,825 

Daniel  Qardner,Ozias  Humphrey, and  Francis  Cotes. 

Am  willing  to  purchase  pictures  or  drawings  Ijy  these 
artists,  or  engravings  after  them  ;  also  letters  from  or  to 
them.  [No.  R6,826 

For  Sale.— Thirty=two  pieces  of  beautiful  Dresden 
and  Vesper  Tree-pattern  Dinner-ware,  and 
ten  pieces  of  Old  English  Chintz  =  pattern 
Dessert  China.     Sample  on  approval.    [No.  R6,S27 


JAPANESE  STENCILS 

Foi-decoratinn  Cuilains.  Cushions.  Table  Ccntix-s.  Staives.  eti...  etc.     [n  -ill 

sizes.     Small  Sample  Sets,  9d.,  1  -,  and  1  6  (the  two  latter  include  hiushi. 

Write  for  ILLUSTRATED  HANDBOOK,  Just   Published. 

80  illusti-atidns.       Post  Free.  7d.      A  Complete  (luide. 

All    materials  for  Stencilling.      .:.      Illustrated  Catalo^^ne  Post   Free. 

JTI I    I   VCD    Jli    t*f\     (Dapt.  XI.  6,  Blenheim  Street, 
•     ■  Itl-TCn    (X   \*\lt        Bond  Street,  London,  W.  - 


WANTED.   OLD   SNUFF    BOXES,    liorn,  t.irt.Mseshcll.  or 
various    Uinds.  — Box    1021,    The    Connoisskur,    3.^-39.    .Maddox 
Street.  W. 

WANTED. -Good  exainples  of  OLD  NEEDLEWORK,  GLOVES, 
SHOES.  PURSES,  and  BAGS.-Box  1023.  c/o  Thi;  Connoissbur, 
Hanover  Buildings,  35  39  Maddox  Street,  London.  W. 

Small  collection  very  rare  types  of  Early  English  Candlesticks  for 
sale;  also  some  rare  Drinking  Glasses.  Box  1024,  c  o  The 
Connoisseur,  35/39  Maddox  Street.  London.  W. 

S(y     PPNTHN      ^^^^^^  in  Works  of  Art  and  Antiques, 
•     ^*     *■  *^i«  *  VFll  vifar  Medals,  military  Relics.  «c. 

FOR   SALE.— A  fine   f^ortrait  of  Washington,  attributed  to   Stuart. 
Collections  of  China.  Pottery,  Arms,  Ethnographical  and  Prehistoric 
Objects,  War  Medals,  &c.,  arranged  and  catalogued. 


33  Cranbourn  Street 


OPPOSITE  LEICESTF.R 
SQUARE  TUBE   STATION 


London,  W.C. 


For  Sale.  — Point  Applique  Fichu  ;  pieces  Honiton. 

Apply  to  Connoisskur.  [No.  K6,828 

For  Sale.— Fine  pair  Sheraton  Knife=Boxes,  silver 
mounts,   ^'8 ;    Tortoiseshell   Tea  =  Caddy,    inlaid 

ivoty,   silver  mounts,   £2,.     TogctliL-r,   ;^lo.     Gladly  on 
approval.  [No.  R6,829 

For  Sale.— Rare  Arundels.  [No.  R6,83o 

Seton,    Gordon,   Wintoun    Families. —  Wanted  books, 

manu.scripts,    pictures,   etc.,   concerning   above   families. 

[No.  R6,S3I 

For  Sale. — Chippendale  Claw-and-ball  foot  Table, 

Chippendale  Armchairs.  [No.  K6,S32 

Rare  Antique  Oak  Cabinet,  £21  10s. :  Fine  Antique 
Table,   £1^.  [No.  R6,833 

Antique  Oak  Buffet,  /17  los. :  Jacobean  Chest  of 
Drawers,  £12  ids.  :   Antique  Dresser. 

[No.  R6,834 

Old  Chippendale  Chairs,  Tables,  Bureau,  for  sale. 

[No.  R6,S35 

Wanted.— Etchings  by  M.  Bauer.— Siate  subjects  and 
prices.  [No.  R6,836 

For  Sale.  —  Baxter's  Pailing  Look,  Letter-Box,  Day  he/on 
Marriage,  l-riiit  Girl,  Flora,  and  others  ;  also  Le 
Blond  Ovals;  30-hour  Old  Lantern  Bracket 
Clock.  [No.  K6,837 

Rare  specimen  First  Empire  Work  =  Box.- Satinuood 
inliiid  pearl,  silver,  pearl  fittings  :  contains  musical-box. 
^:io.  [No.  R6,838 

For  Sale.— Antique  Inlaid  Spinet,  leautifully  converted 
into  a  writing-table.  [No.  R6,839 

For  Sale.— "Delia  in  Town,"  by  J.  R.  Smith,  after 
Morland.      Genuine  im]ire»ion.  [No.  K6,840 

Twelve  Le  Blond  Colour  Prints,  13-.  [No.  R6,84i 

Wanted.  — Patch-Boxes  with  views  of  Bath. 

[No.  Kt,.S42 

Wanted.-   Antique  Pewter  Bleeding  Bowl  (British). 

.Marked  insitle  ring>  and  iiumliers.  [No.  R6,843 

Large  Pair  Antique  Greek  Ear-rings,  2\  in.  by  li  in. 

Fine,  unusual,  authentic.     /,8  los.  [No.  R6,844 


.  ALLEN  &  CO.,  S.  The  Facade. 
CHARING  CBOSS,  W.C. 

Early  Arms.    —    Antiques.    —    Cuhoi. 
Cnrious  old  CUckt  and  Ea(ravia<>  a  Sptcialitr. 


Mas,  I9IS  — No.  ckv 


The  Connoisseur 


Whiteley's  Furniture 


In  our  Furniture  Galleries  you  can  inspedl  the  mos^  complete  \ 
collection  of  Furniture  and  Furnishings,  and  everything  offered  \ 
carries  the  Whiteley  note  of  sound  con^rudfion  &  supreme  value  E 


Chapming  design  White  Enamelled  Bedpoom  Suite,  comprising  4-ft.  Wardrobe,  with  ample  hanging  space  and  drawer  below. 

leaded  glass  panel  in  door  with  curtain  behind  ;    3  ft.  6  in.    Dressing  Chest,  two  long  and  two  short  drawers  surmounted  with  shaped  be\elled 

Mirror:    3  ft.  6  in.  Washstand,  marble  top  and  back,  bottom  enclosing  large  cupboard;    and  two  cane-seated  chairs.      £15  ,19.6 


Vepy  comfortable  lapge  size  Settee,  upholstered  in 
Gr^ey  Corduroy  Velvet  and  finished  with  large  oxidized  nails ;  one  end 
adjustable  and  two  loose  feather  cushions  in  seat.     £12  ,17,6 


Large  size  luxupiously  upholstered  Settee,  covered 
in  tine  design  Cretonne,  three  loose  feather  cushions  in  seat  on  a  well- 
sprung  foundation,  and  three  sofa  pillows  at  back.     £13  ,  10  ,  O 


How  to  Furnish  out  of  Income  without  Disturbing  Capital 


Whiteley's  Catalogue  of  Furniture  for  1915  is  now  ready 


If  you  so  desire  you  may 
furnish   out  of  income  at 

Whiteleys.  All  goods  are  supplied  at  the  marked  cash  prices.  A  deposit  of  10  per  cent,  of  the  total  purchase 
is  required,  and  payment  of  the  balance  may  be  extended  over  a  period  of  one,  two,  or  three  years,  according 
to  the  value  of  the  goods  selected.  The  only  addition  to  the  net  cash  price  is  interest  at  the  rate  of  5  per 
cent,  per  annum  on   the  outstanding  monthly  balances. 

This   is  a   perfect   guide 
to  furnishing  the   home 

with  taste  and  economy.  It  includes  complete  estimates  for  furnishing  flats  or  houses  for  £105,  £165  and  £200, 
showing  every  item  in  detail.         Write  to-day  and  we  will  forward  you  a  copy  by  return,   post  free. 


Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W. 


-S^^amae^ 


i^j— 


The  Connoisseur 


The  Connoisseur 
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THE    HISTORY    OF    THE    GLOVE.       By  George  Cecii..       (With  ten  illustrations) 
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SILVERSMITHS 

TO   H.M.  THE    KING. 

Goldsmiths  &  Jewellers, 

COVENTRY  ST„  PICCADILLY,  LONDON,  W. 


SIXTEENTH     CENTURY     CRUCIFIX. 

H  large  and  unique  selection  of  Cable,  Decorative  and  ecclesiastical 

Silver  and  8ilver-6ilt  plate. 
ANTIQUE     SILVER.  OLD     SHEFFIELD    PLATE. 

OLD        PLATE       AND       JEWELS        BOUGHT        OR        EXCHANGED. 

.May,  19IS.  — No.  clxv. 


WANTED— Important  Pidures 

of  the  

English,  Dutch,  &  Italian  Schools 

Private  owners  desirous  of  disposing 
of  fine  examples  by  the  leading 
Masters  of  the  above  Schools  should 
communicate  with  

Arthur  Ruck 

14  Clifford  Street,  London,  W. 

who   acts   as  agent   for  the  private 
sale  of   valuable  works  of  art 


Mr.   RUCK  is  at  the  present  time  acting  on 

behalf   of   several   clients  who  are  prepared 

to   entertain  immediate  purchase 
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PLATES. 

DESIGN.       By  J.  Gkozek,  after  Sir  Joshua  Rkynolds 

GEORGIANA,    DUCHESS    OF    DEVONSHIRE.       By  Sir   Toshla   RivNoir.,- 


Frontispiect! 
page   1 1 


WHAT    YOU    WILL.       By  and  after  ].   R.   Smith 


THE    COUNTESS    OF    GRAMMONT.       By  Sir  Peter  Lelv  - 


PORTRAIT    OF   A    LADY.       By  Aoam  Buck 


>.     4; 


PORTRAIT    OF    LADV    SKIPWITH.       By  Sir  Joshua  Reynoi.i. 


11     0  / 


WHAT    YOU    WILL.       Bv  and  after    |.    R.   Smith 


0)1   Cover 


SPINK  &  SON,  II'' 

17  &  18,  PICCADILLY,  LONDON,  W. 


Established    1772 


Tel.    519     Regent 


Charles   II. 


FINE 

OLD     ENGLISH 

PLATE 


m 
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Elizabeth 


FINE 

OLD     ENGLISH 

COINS 


Collections   Arranged,  Valued,   or   Purchased 
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SALE  o/ ANTIQUES 

A  magnificent  Collection  of  OLD    EMBROIDERIES    c 

This  collection  includes  a  large  number  of  particularly  interesting  examples  of 
Needlework  at  prices  ranging  from  a  tew  shillings  up  to  £^QQ.  Many  of  the 
pieces  are  admirably  suitable  tor  Wedding  (Jifts,  as  they  are  both  beautiful  and 
useful,  and    at   the   same   time   entirely   different    in    character   from   ordinary   gifts. 


A  fourth  part  of  a  Queen   Anne  Bed  Cover  in  brilliant  colouring,   complete,   size  2]    yards  square.        Price  £35 

DEBENHAM  AND  FREEBODY 

WIGMORE     .-.      STREET,     .-.     LONDON     .-.     W. 


Ill  I    I     l7n 


The  Connoisseur 

BY  DIRECTION  OF  MAJOR  E.   LUCAS  BRAITHWAITE. 

EDITH-WESTON  HALL, 

STAMFORD,   RUTLANDSHIRE, 

Stations  :    LufFenham    and    Manton    (Mid.   Rly.) 

THE  ENTIRE  CONTENTS  of  the  Mansion, 

comprising  a  Chippendale  Table  with  sh'aped  top  and  carved  trellis  ornament  with  taper  legs  ; 
a  set  of  six  old  Ladder-back  Chairs  ;  an  old  English  Marqueterie  Cabinet,  decorated  birds, 
flowers,  etc.,  in  coloured  woods  ;  a  Queen  Anne  Secretaire  Bookcase,  with  Vauxhall  mirror 
panels  ;  a  Chippendale  Card  Table,  with  trellis  frieze  and  shaped  supports  ;  an  Adam 
Mahogany  Mirror,  carved  masks  and  foliage,  fitted  barometer  and  thermometer  ;  Stuart, 
Queen  Anne,  Chippendale,  Heppelwhite  Chairs  ;  Settees  ;  Mirrors  ;  Bookcases  ;  Bureaux  ; 
Long-case,  Bracket,  and  Mantel  Clocks  ;  old  English  and  Chinese  Porcelain,  comprising  an 
important  Flight,  Barr  &  Barr  Dinner  Service,  painted  flowers  with  mauve  borders,  richly 
gilt ;  a  Chamberlain  Worcester  Dinner  Service,  and  other  Worcester,  W^edgwood  and 
Mason's-stone  Dinner  and  Dessert  Services  ;  rare  specimens  ot  old  Chinese  Famille-rose 
and  Famille-vert  Egg-shell  and  Nankin  Vases  ;  Beakers,  Dishes,  Plates,  Bowls,  Cups,  etc.  ; 
Chelsea,  Worcester,  Derby,  Dresden  and  other  Continental  Porcelain  ;  Paintings  of  the 
Dutch,  Italian  and  English  schools  ;  Water-colour  Drawings,  Engravings,  Etchings,  old 
Caricatures  and  Prints  in  brilliant  colours,  including  "The  Truants"  and  "The  Romps," 
after  W.  R.  Bigg,  by  W.  Ward;  "The  Vicar  receiving  his  Tithe"  and  "The  Curate 
returning  from  Duty,"  after  Singleton,  by  Burke;  a  set  of  "Seasons,"  by  Bartolozzi  ; 
"The  Fairings"  and  "Setting  out  to  the  Fair,"  after  Wheatley  ;  "The  Thatcher"  and 
"The  Warrener,"  after  Morland  ;  ''  The  Mouse's  Petition  "  and  "  Marion,"  after  Bunbury, 
by  Bartolozzi  ;  a  Silk  Screen  containing  eleven  sketches  of  buildings  and  figure  subjects,  by 
Guardi  ;  a  Library  of  General  Literature  ;  old  English  Wardrobes,  Chests,  Mirrors  ;  Brass 
and  Mahogany  Bedsteads  and  Bedding  ;  Carpets,  Silk  Curtains,  Rugs  ;  a  Grand  Pianoforte 
by  Kirkman,  and  an  upright  Pianoforte  by  Broadwood  ;  a  large  collection  of  stuffed  Birds 
of  plumage  ;  Copper  Kitchen  Utensils  ;  Carriages,  including  Brougham,  by  Holland  and 
Holland  ;  Station  Brougham,  by  Lilley  ;  a  Victoria,  by  Head  &  Sons  ;  two  Dog  Carts, 
Saddlery,  Harness,  Horse  Clothing,  and  outdoor  effects  ;  Plants  in  pots  ;   miscellanea. 

MESSRS. 

KNIGHT,  FRANK  &  RUTLEY 

will  SELL  BY  AUCTION,  on  the  premises  as  above,  on 

Tuesday^  Wednesday  &  Thursday^  May  i  8,  19  £^20 

at  1  o'clock  precisely  each  day. 

On  view  Saturday  and  Monday  prior,  from  lO  to  5  o'clock,  by  Catalogue  only,  price  i/-  each. 

Private  view,  by  card  only,  on  Friday,  May  14th,  from   10  to  5  o'clock. 

Solicitors  :    Messrs,   HASTIES,  65,   Lincoln's  Inn   Fields,  W.C. 

Illustrated  Catalogues  may  be  had  when  ready  (i/-  each)  of  the  Auctioneers,  20,  Hanover  Square.  \\'. 


The  Collection  of  Old  Family  Plate  will  be  sold  at  J/essrs.  K/iig/it,  Frank  c-'  Riitleys  Rooms,  in 

Hanover  S(/itare,  at  an  early  date. 

May,  1915.— No.  clxv.      ■  X- 


DURING   THE   WAR. 

Suitable  Concessions  on  Original  Marked  Prices. 

Everything  in  plain  figures.        Inquiry  and  inspection  solicited. 

LAW,  FOULSHAM  &  COLE, 

7,    South    Molton    Street,  W. 

(Two  minutes'  walk  from  Bond  Street  Tube  Station.   London.) 

Bow— 1,  5,  24.        Chelsea— 6.  9,  10,  II,  13,  15,  16,  18,  19,  21.        Bristol— 7,  14. 
Plymouth— 12.  Worcester— 3,  4,  8,  17.  Derby— 2,  20,  22,  23. 
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WITHOUT  RESERVE. 
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By  order  of  the  Proprietor,  Captain  A.  Fairfax  Muckley,  ordered  on  Foreign  Service. 


THE    ENTIRE   STOCK   OF 

OLD    ENGLISH    FURNITURE 


(together  with  the  Freehold    Premises 
and  Goodwill) 

of  the   well-known   business   of 

''  Harper's  Galleries," 

ASHFORD.  KENT. 

The 

INTERESTING   COLLECTION 

comprises  : — 


"mi^ 


Day  Beds  ;  a  Billiard  Table  in 
carved  marqueterie  frame,  formerly 
the  property  of  Napoleon  111.  ; 
Long-case  Chiming,  Bracket,  and 
Mantel  Clocks  ;  Porcelain,  Bronzes, 
Carvings,  Lacquer,  Plate,  Old  Glass, 
Oak  Panelling,  Pictures,  Old  English 
Vl^ardrobes,  Bookcases,  Cabinets  ; 
a  Chippendale  Gilt  Mirror,  carved 
in  birds  and  foliage  ;  Bureaux, 
Chairs,  Settees,  Card  Tables, 
Carpets,   and  miscellanea. 


Specimens  of  Stuart,  Jacobean, 
Queen  Anne,  Chippendale,  Hepple- 
white,  and  Sheraton  Furniture,  in- 
cluding an  Adam  Sideboard  carved 
with  ram's  head  and  festoon  orna- 
ment, with  urns  and  pedestals  ;  an 
old  German  Carved  Walnut  Cabinet, 
containing  early  panels  of  Venetian 
glass,  presented  to  Lord  Napier  and 
Ettrick  ;  an  important  Hepplewhite 
Bookcase,  carved  with  classic  urns  ; 
Old  Oak   Four-post    Bedsteads  and 

Messrs. 

KNIGHT,  FRANK  &  RUTLEY,      n  conjunction  whh     Mr.  ALFRED  J.  BURROWS. 

will   SELL  BY  AUCTION  on 
Tuesday,  Wednesday  and  Thursday,   May  4th,   5th  and  6th,    1915, 

at    I    o'clock  precisely  each  day. 

Public  view  Saturday  and  Monday 
prior,  by  catalogues,  price  I  -  each. 

Private  view  by  card  only  on 
Wednesday,  Thursday  and  Friday, 
April  28th,  29th  and  30th. 

Illustrated  Catalogues,  and  particu- 
lars of  the  Freehold  Properties  and 
Goodwill  of  the  Business  (which  will 
be  offered  prior  to  Lot  1 ),  may  be 
obtained  of 

Messrs.   CUNNINGTON,   SON   &   ORFEUR,   Solicitors, 
Braintree,   Essex  ; 


ALFRED  J.  BURROWS.  F.S. 
Ashford,  Kent  ; 


or    of    KNIGHT,    FRANK    &    RUTLEY,    20.    Hanover    Square.    W. 


May.  1915 —No.  clxv. 
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By  direction  of  the  Exors.  of  the  late  Hon.  Robert  Marsham-Townshend 

Frognal,  Chislehurst,  Rent 


Messrs. 

KNIGHT,  FRANK  y  RUTLEY 


will  sell  by  Auction,  on  the 
premises,  on 

Mon.,  June  7th 

and    I  I   following  days 

Xlbe  Sydney 
Collection 

portraits  and  paintings 

HV 

SIR   JOSHUA    REYNOLDS. 

GAINSBOROUGH.    ROMNEY.  VIGEE 

LE  BRUNLELY.KNELLER.  HOLBEIN. 

BRONZING,  ANGELICA  KAUFFMAN, 

and  other  Masters. 


Cbe  Georgian  plate 

presented  to  the  Hon.  Miss  Georgma 

Townshend  by  King  George  III    and 

Queen  Charlotte 

GOLD  SNUFF-BOXES 
AND      BIJOUTERIE 

Old  frencb  &  englisb 

furniture 

A  Magnificent  Louis  XV. 
MarqueterieCommodewith 
Ormolu  enrichments  and 
other  French  Encoigneurs, 
Writing  Tables  &-  Cabinets, 
Jacobean,  William  &-  Mary, 
Queen  Anne,  Chippendale 
and     Sheraton     Furniture. 


Buropcan  and  Chinese 
porcelain 


Che  Library 

Includes  an  early  I4ih  Century  illuminated 
manuscript  of  excepiional  interest,  and 
having  a  number  of  beautiful  contemporary 
drawings;  a  15th  Century  Book  of  Hours, 
with  illuminated  drawings  ;  many  hundreds 
of  Tracts,  Pamphlets,  ^-c. ,  on  America 
and  British  Colonies  for  and  against  the 
War  (including  the  wars  with  France, 
Spam,  6-c.);  Tracts  on  the  Slave  Trade. 
Ecoromics.  Trade,  frc  ;  ihe  Atlantic 
Neptune,  v/ith  1 09  views  of  lovs-ns,  cities, 
£rc.  ;  Holograph  letters  of  Chatham. 
George  III.,  and  a  mass  of  important  auto- 
graphs; a  very  choice  copy  of  Linschotten's 
Voyage  to  the  East  and  West  Indies,  1598. 
from  the  library  of  James  I.,  stamped  with 
the  King's  Arms;  Hasted's  History  of  Kent. 
4  vols.  foho.  Archaeologia  Cantiana;  Buck's 
Views  in  Kent ;  a  large  collection  of 
County  Histories;  Nuremberg  Chronicle. 
1493.    Harleian  Society  Publications.   6-c. 

Rare  Mcrsotint 
portrait  Gngraxnngs 


On  View 
June  3rd, 
4th  and  5th 

Private  View  h\ 
Card  only  on 
/yiay  31st  and 
June  1st  and  2nd 


Catalogues  of  the  separate  sections  may  be  had   free  of  the  Auctioneers, 
20.    HANOVER    SQUARE.  Illustrated   Catalogues,  when  ready. 


Solicitors : 

Messrs.  THOWER,  STILL, 

PARKIN     AND    KEELING, 
5,  New  Square,  Lincoln's  Inn,  W.C. 
Price    10/6   each. 
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HARRODS  Ltd., 


Brompton  Rd.,  S.W. 

and    ByflcCt,     Surrey.  Telephone  No.  149  ByfUet 


Telegrams:  Estate,  "Harrods,  London. 
Telephone  Mo.  I  Western  (85  Lines). 


Local  Agents  for  Mid.  and  West  Kent:    Messrs.  GEERING  d  COLYER,  aSHFORD  and  RYE. 


400   FEET   HIGH.  QUITE    UNIQUE.  PARKLIKE    VIEWS.  NEVER    BEFORE    IN    THE    .MARKET. 

SURREY,    near    Bleti.huorth,    BoxhiU,    and    Dorking,    in    a    delightfully    rural    district,    over    400   feet    high,    and    40   minutes'     run    from    Town. 

FOR    SALE,    with    Antique    Furniture, 

AN    UNCOMMONLY    QUAINT    OLD    COTTAGE    RESIDENCE 

full  of  interesting  features,  including  old  oak  beams,  oak   panelling  and   staircases,  leaded  windows,  open    Hreplaces,  and   sixteenth  and  seventeenth 

century  nailed  oak  doors.        The  accommodation  comprises  briefly  : — 

Lounge   Hall.  2   Reception    Rooms.  7  Bedroo.ms.  Bathroom.  Kitchen.  Offices. 

Company's    Water,  Perfect    order    throughout. 

Garage    with    living    rooms    over.        Small    Farmery    and    two    old-fashioned    Cottages. 

THE  DELIGHTFUL  OLD-WORLD  GARDENS 

are    a    notable   feature,   and   include:    tennis  and   croquet    lawns,   water   garden    and    rockery,    sun-dial,    yew    hedges,    flagged    terrace,    lily    pond, 
herbaceous  borders,  &c.,  together  with  two  orchards  and  three  small  meadows,  the  total  area  being  about  5  Acres^FreehoId. 

GOLF.  HUNTING.  SHOOTING. 

Recommended    with    every   confidence    by    Harrods    Ltd.,    Brompton    Road,    S.W.  ;    and    Byfleet,    Surrey. 


ANTIQUE  CHINESE  PORCELAIN. 


IMPORTANT  SALE  BY  PUBLIC  AUCTION 

On   TUESDAY,   nth    MAY,   I9I5,   at   the  London  Com- 
mercial  Sale   Rooms,   Mincing  Lane,    E.G.,  at   L30  p.m. 
each  day. 

NEWLY  arrived  consignments  from  China  of  Antique 
Chinese  Porcelain  of  the  Han,  Tang,  Sung,  Yuan, 
Ming,  Kang  Shi,  Yung  Ching,  Kienlung,  Kia  King 
and  Tao  Kwang  periods  ;  Kang  Shi  Blue  and  White. 
Ming  coloured  Jars  and  Vases,  fine  Kang  Shi  Famille- 
Verte  Vases,   Beakers,   Bowls,   Plates,  etc. 

A  large  assortment  of  Blanc-de-Chine,  Sang-de-bcEuf, 
and  other  self-colour  and  glazed  Vases,  etc.  Kienlung 
Porcelain  Screens,  Porcelain  Birds,  Figures,  Animals, 
Snuff  Bottles,  etc.,  etc. 

Fine  Crystal.  Jade,  and  Agate  Carvings,  and  Canton 
and  Pekin  Cloisonne  Enamel,  Antique  Bronzes,  a  Kang 
Shi   Coromandel   Lacquer  Screen,  etc.,   etc.- 

On   WEDNESDAY,    I2th    MAY,    I9I5,    will    be    sold 

large  new  consignments  of  Japanese  Modern  Curios, 
including  Fine  Carved  Ivory  Figures  (b\-  Okawa  and 
other  artists),  Tusks,  Boxes,  etc.  Fine  Art  Metal  Vases, 
Koros,  Cabinets,  Japanese  Bronzes,  Animals,  Figures, 
Vases,  etc.  Satsuma,  Imari,  and  other  Porcelain.  Inlaid 
Carved  Wood  Screens  and  Furniture.  Also  a  quantity 
of  Chinese  and  Japanese  Embroideries. 


The  goods  will  be  on  show  at  the  Port  of  London  Authority's 
Warehouses,  New  Street,  Bishopsgate,  E.G.,  on  and  after  May  6th, 
from  8  to  4  o'clock  daily. 

CATALOGUES  may  be  had  of 

Messrs,  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.G. 

and  also  at  the  Warehouses. 
(50  ytars  established  in    Auctions  of  Chinese   Curios.) 

.May  191.S.— No.  clxv. 


By  Instructions  of  Mr.   A.   L.   Henty. 

WINCHESTER,  HANTS. 

To  Connoisseurs,  Art  Dealers,  Collectors,  &  others 

^=  Sale  of 

Valuable  Works  of  Urt 

FINE  COLLECTION  OF  ORNAMENTAL  CHINA 
AND  GLASS,  QUANTITY  OF  OLD  SILVER,  UNIQUE 
ASSORTMENT  OF  SNUFF-BOXES  AND  CURIOS, 
SMALL  STOCK  OF  ANTIQUE  FURNITURE,  PIC- 
TURES,  MINIATURES,   &c. 


Messrs.  JAMES  HARRIS  &  SON 

are  instructed  to  sell  the  above  by  Auction  on  the 
Premises,  58,  High  St.  (opposite  the  George  Hotel), 
on  Wednesday,    May  5th,   and    two    following    days. 

Mr.  A.  L.  Henty,  who  is  well  known  as  an  Art 
Collector  of  many  years'  standing,  having  transferred 
the  Lease  of  his  Premises  for  an  entirely  different 
business,  is  leaving  Winchester,  and  has  given  instruc- 
tions as  above  for  the  disposal  at  short  notice  of  his 
interesting  and  costly  collection  of  Objets  d  Art. 


PRIVATE    INSPECTION    BY   ARRANGEMENT.    AND    PUBLIC 
VIEW    ON    MONDAY    AND   TUESDAY    PREVIOUS  TO   SALE 

Catalogues  may  be  obtained  of  the  Auctioneers,    Winchester. 
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®l^  lEtiQlieb  Silver. 


Queen  Anne  Monteith  Bowl  showing  Loose  Rim.       Date  1712.       Made  by  Thomas  Folkingham,  London. 


Erperts  in  ©ID  Etuilisb  Silver 


Collections  earefullv)  DalucD  or  ipurcbaseO 

TD 


ELKINGTON  &  Co.  L 

22,  Regent  Street,   London,  S.W. 


LONDON : 

73,  Cheapside,  E.C. 


BIRMINGHAM 

Newhall  Street. 


LIVERPOOL  : 
27-29.  Lord  Street. 


MANCHESTER: 

50.   Klne  Street. 


GLASGOW  : 

3-t.  Buchanan  Street. 


By  Order  of  ihe  Trustees  of  the  Will  of  Edward  Gaby,  deceased. 


WESTBROOK    HOUSE, 
near  CHIPPENHAM,  Wilts. 

IMPORTANT  SALE  OF 

The  whole  of  the  Contents  of  the  Residence, 

comprising 

VALUABLE  MODERN  and 
ANTIQUE    FURNITURE, 

including 

The  Oil  Paintings,  Grandfather  Clock  in  fine 
inlaid  case,  Old  Glass,  Pictures,  fine  Mahogany 
Bookcase,  four  Hepplewhite  Chairs,  Louis  XVI. 
Commode,  Burr  Walnut  Tallboy,  Old  China  and 
Curios,  Silver  and  Silver  Plate, 

SMALL    LIBRARY, 

Mahogany  Wardrobes,  and  Four-post  Bedsteads, 
etc.,  which  Messrs. 

TILLEY,  PARRY  &  CULVERWELL 

have   been   favoured  with  instructions   to 
Sell    by    Auction,    on    the    premises,     on 

WEDNESDAY,   MAY    19th,    1915. 

(Nearest  Station  ; — Melksham,  3  miles.) 

On  view  as  per  Catalogues,  which  may  be  obtained  of 
the  .Auctioneers,    14,  Market  Place,  Chippenham,  Wilts. 


VALUATIONS  of  the  CONTENTS 

OF  HOUSES  FOR 

INSURANCE  PURPOSES 

are  essential  to  the  making  of  proper  claims  should 
a  fire  or  burglary  occur,  and  now  is  the  occasion 
to  have  the  work  carried  out.  Owing  to  the 
present  state  of  affairs,  and  to  KEEP  EMPLOYED 
THEIR  LARGE  PERMANENT  STAFF  OF  VALUERS, 

Hampton  &  Sons 

are  prepared  to  undertake  this  work  on 

Specially  Advantageous  Terms 

and  to  suit  their  clients'  convenience  in  the  payment 
of  the  fees  for  same, 

NOT  RENDERING  THEIR  ACCOUNT.  UNLESS 
REQUIRED.    UNTIL    PEACE    IS     DECLARED 


HAMPTON  &  SONS,  '''.TrfofEiRs 

3,   COCKSPUR   STREET,   S.W. 


The  Connoisseur 

Ka re  Worcester  .arHea  J    ^  ROGERS 

Specialist    in    Rare    Old    Bristol    Porcelain 

Plaques  in  White  "Biscuit  of  the  "Bessborough 
Coat  of  Arms  and  the  Arms  of  France,  etc. 


Fine  Collection  of 
Nantgarw  and  Swansea. 

Pottery    and  Glass. 


Pair  Scale   Blue   Worcester  Fruit   Dishes,  superbly  decorated 
with   flowers  and  exotic  birds.     Square   marlc. 

Rare  dated  and  other  pieces  of  Bristol  Delft. 
Also  fine  marked  Specimens  by  R.  Wood. 
ENGLISH,  WATERFORD  and  OTHER  GLASS. 


A  superb  Chelsea   Dish   of  the  finest  quality  and  decoration. 
Gold  Anchor  mark. 


Licensed  Valuer,     Fire  Loss  Assessor^ 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL. 


Art  in  Tabic  Napcry 


C  V(/ilsoi\s>2Bon|]  S 


WILSONS  have 
always  specialised  in 
the  quality  and  design 

of  their  Table  Linen 

— hand  woven,  with 
their  Trade  Mark, 
"  Heirloom, "  woven 
into  each  piece,  and 
designed  by  Cao.  W. 
Crane,  L.  F.  'Dav, 
%j^nning:Bell,  and 
T)r.  T)resser,  &c. 
This  is"  Bold  Scroll," 
by  "Dr.  T)resser. 
Cloths  from  26- 


FENTON  &  SONS, 

II,  New  Oxford  Street, 
LONDON 

(Established  1880), 

I-IAVE   a   Large  Collection   of 
*  *     Old  English  &  Foreig.v 

nm%  $t  Armour, 

Antique  China,  Furniture, 
Metahwork,  Carved  Oak, 
Curiosities  and  Antiquities 
of  ail  kinds. 

II,     New     Oxford      Street     *^""^    Mudie's    L.brary 


and  the  British  .Museum) 


Telephone   No.   340.   Putney 


Established    IS85 


Specialists  in  Repairing  &  Restoring 

ANTIQUE    CHINA,    BRONZES,    IVORIES, 
MARBLE,    SILVER,    PEWTER,    &c. 

Having  a   large   assortment   of  China    Hands.    Heads, 

Limbs,  Flowers,  Vase   Handles,  Candle   Nozzles.  &c., 

we  are   able  to  replace   missing  parts. 

NEVILLE   HALL  &  Co., 

ACKMAR    STUDIOS, 

Parson's    Green    :    London,    S.W. 


POWELL    &    POWELL    L^l? 

18    OLD    BOND    STREET 

BATH 
THE       ANTIQUE      GALLERIES 


Every   Visitor  to 

GLOUCESTER 

should  call  at 

The  Old  Curiosity  Shop 

NORTHGATE     STREET 

Immense    Stock    to    select   from 

LEA  &  Co. 

'Proprietors 
Telephone  267 

A   Larj^e  Variety  of  Antique  Chairs  in  stock 


hf.pplkwhiti 
ar.m-Chaik 


May,  191.i.— No.  clxv 


.S&i 


A 


I  lie  Coiiitoisseiii' 


W 

w 


eSSSBI 


HARRODS 


P.S.  20/IH.  Antique 
Silver  Tea  Tray, 
\1\  ins.  long,  Geo 
IV.  1823,  by  Wm. 
Stevenson  of  Lon- 
don 

P.S.  18/12.  Antique 
Sliver  Water  Jug, 
height  8  inc-l'es. 
(ieo.  IV.  1825.  by 
l<ich;ird  Sibley  of 
London 

P.S.  Stl/IL  Apni.-of 
Old  Irish  Candle- 
sticks, height  6J 
ins.     Geo.  I, 

P.S.  6A1/KS.  An 
Antique  SilverTea- 
pot.  Geo.  IIL18i7, 
by  William  Bate- 
man 

P.S.  (i  A  1/15.  An 
Antique  Silver 

Sugar  Basket  with 
Sifter  to  match, 
Geo.  IIL  1768,  by 
Thomas  Foster 


Invite  inspection  of  their  collection  of  Antique  Silver 
and  Old  Sheffield  Plate  displayed  in  the  Silver  Salon 
A  few-  examples  of-  inexpensive  pieces- are-  illustrated,  and 
full    particulars    with    prices    may    be    obtained'  upon  -  request 


P.S.  28/12.  One  of 
a  pair  of  Antique 
Silver  Chamber 
Candlesticks  with 
Old  Sheffield 

Snuffers,  Geo.  IV. 
182(>,byPauIStorr 

P.S.  6  A  1/22.  An 
Antique  Silver 
Christening  Mug, 
plain,  Geo.  HI. 
1771,  by  Thos. 
Wynne 

P.S.    GAl/23.       An 

Antique  Silver 

Mustard  Pot, plain 
oval,  Geo.  111. 
1788,  by  Hester 
Bateman 

P.S.  6A1/46.  An 
Antique  Silver 

Salver,  5J  inches, 
plain,  Geo.  11.1732 

P.S.  63/8.  A  set  of 
H  Antique  Silver 
Tea  Spoons  in 
case, plam, Geo.  1 1. 


P.S.  6AI/8. 


A  pair  of  Antique  Silver  Salt  Cellars  by  Chas.  Chesternian,  with 
blue  linings,  engraveil,  Geo.    IIL   1799 


til 
QSSSS 


HARRODS 


LTD.,  LONDON,  S.W.,  Goldsmiths,  Silversmiths,  and 
Electroplaters,  Dealers  in  Antique  Silver  and  Old  Sheffield 
Plate.        RICHARD     BURBIDGE,     Managing    Director 


=  RSSS: 


i 


Carpets 

of  quality 

Newest  191  5  designs 

in  BRUSSELS 
AXMINSTERS 
WILTON  PILE 
and  ORIENTAL 

LINOLEUMS  :  AND 
CORK    :    CARPETS 

rlarvev  Nichols 

1^  ■  1  i  -■    •  ,      T       1      ^    SJCcLfci 
Kniahi^l)ridae,Lonaon,sw  ^ 


Telegraphic  Address:  Telephone:  288-72 

"Kleinberg^,  Paris"  

"Spcrberge,  New  York"  Established  1848 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality. 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 


LIB. 


The  Connoisseur 


Barkens 

o/"KensJngtoii 

Next  to  the  genuine  Antique  is  a  true  copy. 

The  illustration depictsafine Reproduction 
of  a  Queen  Anne  Seaweed  Marqueterie 
Bureau,  finished  with  that  old  feeling 
which  makes  it  almost  impossible  to  detect 
from  an  original.     Size  3'  wide,  1 '  9    deep, 

I'pelVftice  £14  :  10  :  0 


John  Barker  ^  ud   :  Antique  &  Modern  Furniture   :  Kensington  W 


WANTED — DRAWINGS 

OF 
Old  English  Mansions  (exteriors  and  interiors)  and 
Gardens,  by  J.  NASH,  G.  CATTERMOLE,  and 
others,  made  about  1850;  also  Old  Books,  English 
and  French,  relating  to  Ornament  and  Decoration 
(published  during  17th  and  18th  centuries).  Offers 
are  desired  by  Messrs.  B.  T.  BATSFORD,  Ltd., 
94,    High   Holborn,   London.  (Established   1843.) 


ENGRAVINGS  after  J.M.W.TURNER.R.A. 

Iuigra\ings  in  line  and   mezzotint,  mostl\-   in  prcof  state, 
including  plates  from  the  "  England  and  Wales,"  •'  Southern 
Coast,"  "  Rivers  of  England,"  and  many  others. 
Plates  from  Turner's  "  Liber  Studioruni.  ' 
Coloured  Plates  after  Turner  and  others. 
Some    scarce    items    by   John    RusUin,    comprising    proof 
engravings,  etchings,  books,  and  a  few  drawings. 
c.\T.\i.o(;ui-:  o\   ,\1'1'Lic.\tion  to 

W"  WARD,  2  Church  Terrace,  Richmond,  Surrey 


Tom  Brown   &   Lauder 


ANTIQUE 

AND 

FINE  ART 

WAREROOMS 


16/17,  Charing  Cross  Mansions,  GLASGOW 

M:>y,  191,S.— No.  clxv. 


A  fine  Old  Sattnwood  Side  Table 

Old  English  Bracket  Clock 

A  pair  of  Early  Empira  Caudlestlcks. 


FOLKARD  &  SON 

355,  OXFORD  STREET 

(10  doors  west  of  Bond  St.,  W.) 

ESTABLISHED      1814 

Old  English  furniture  in  Original 

Condition,   Silver,  Sheffield  piate, 

needleioork,  pictures,  China, 

Curios,  Clocks,  Sewellerp 

Valuations  for  Insurance,  Probate, 
Division  or  Purchase 


XVIII. 


'Flic  Coiuioisseiir 


ONE    OF    THE    SIGHTS    OF    SCOTLAND 


Visitors    to    Inverness    and 
the    Highlands  should  Visit 

Messrs.  A.  FRASER  &  CO.'S   Extensive  Warehouse  and   Stores 

UNION      STREET,      INVERNESS       (Near  the  Railway  station) 

Well   known    to   Ci)nnuisseuis   nnd   Collcctois   ail    over  the  World    for  the  MagniHccnt   Collection  always  on  view  (admitted   to  be  one  of  the  largest  in  the 
Country)    of    ANTIOUK     FURNITURE,    OLD     PRINTS,     PAINTINGS.     HIGHLAND    CURIOS,     OLD     SILVER.    CHINA     AND     BRASSWARE 

THE     OLD     CURIOSITY     SHOP  A    Sight    Worth    Seeiat 

"  Recently  our  representative  paid  a  visit  to  MESSFiS.  A.  Fhaskr  &  Co.'s 
Antique  Stores  and  Galleries,  which  are  better  known  to  Connoisseurs 
and  collectors  as  '  the  Old  Curiosity  Shop  of  the  Highlands.' and  which 
have  developed  to  such  an  enormous  extent  that  their  premises  are  a 
\eritable  museum  of  Antiquities  and  Works  of  Art,  attracting  many  home 
and  colonial  visitors.  Probably  there  is  nothing  in  Scotland  to  equal  the 
display  of  Antique  Furniture,  Old  Silver,  ShefReld  Plate,  very  rare 
specimens  of  Old  Worcester.  Chelsea.  Crown  Derby,  and  other  China, 
as  well  as  Crystal  Glass.  Old  Brassware.  etc." 

Extract  from  Inverness  Courier,  August  30th,  1912. 

THE    CHARM    OF    THE    ANTIQUE       &       JS 

•'Visitors  to  the  Higlilands  who  are  interested  in  Curios  and  Antiques 
of  all  descriptions  should  not  fail  to  see  the  extensive  Sho\\rooms  of 
Messrs.  A.  Kraser  &  Co..  who  ha\e  in  their  Antique  Galleries  at  Union 
Street,  Inverness,  one  of  the  largest  and  most  valuable  collections  in 
the  country.  In  addition  to  tliis  most  fascinating  side  of  their  business. 
Messrs.  Fraser  have  extensive  departments  devoted  to  complete  House 
Furnishing,  and  for  the  outfitting  of  Shooting  Lodges  they  have  gained 
for  themselves  a  very  enviable  reputation." 

Extract  from  Scots  Pictorial,   September.  1912. 


FINE   OLD   ENGLISH    SHER.VrON    BUREAU    CABINET 
Picked  up  w  ith  other  Articles  at  Bruijes  prior  to  outbreak  of  War.    ALL  FOR  SALE         Telephone    74 


Manufacturers   of   High-Class   Modern   Furniture 

A.  FfiASER  &  CO.,  Inverness 

Show,ooms—V)H\OH    STREET 

Works  u»<l  Depository  Stores— D  EM  PSTER  GARDENS  and    MILLBURN 

A„ct!on  Sa/erooms— BARON    TAYLOR'S   STREET 


Telegrams — "  Upholsterers,  Inverness." 


Sale  of  Antiques 


QUEEN    ANNE    SIDE    TABLE. 

2  ft.  4  in.  wide.  1  ft.  7  in    deep,  2  ft.  4'  in.  high. 
Figured  Walnut,  iitted  with  three  drawers,  £5     18     0 

The  COLLECTION  of  A.  QUANTHELL,  Late  of 
DEAN  STREET,  W.,  having  been  secured  on  very 
favourable  terms,  will  be  disposed  of  at  very  LOW 
PRICES,  and  offers  A  Unique  Opportunity  to 
collectors  and  others  to   obtain  BARGAINS. 

□    D 

Catalogues   anil    Full  Particulars  from 

Godfrey  Giles  &  Co. 

18,  Old  Cavendish  St.,  LONDON,  W. 


MACFARLANE&  SMITH 

AT Antique   Dealers, 

48,  Castle  Street,  CARLISLE 


AND    ALSO    AT 

186  and  188,  West  Begent  Street,  and 

118.  Main  Street.  BIythswood  Square. 

GLASGOW 

Telegrams;     "Redecorate,   Glasgow." 


Antique  Walnut  Mirror. 
Glass   1   ft.  3  in.  by  2  ft.  5  in. 

XIX. 
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FRENCH   POUR 
LES   FRANCAIS 


ailed 


TOBY  JUG  of 
SIR   JOHN   FRENCH 

Designed  by 
F.  Carruthers  Gould  (F.C.G.) 

Limited  to  350. 
TWO  GUINEAS  EACH. 


§ 


fl 


q  I." 


subscribed  for. 

tfjT  THE   FRENCH   JUG, 
^jj    which    is   illustrated   here, 
is  now  ready. 

^  THETWO  REMAINING 
^jl  JUGS  are  in  course  of 
modeUing.  and  subscrip- 
tions for  them,  as  well  as  for  the 
French  Jug,  are  now^  invited. 


TOBY     JUGS,    so  caL 

after  the  immortal  Henry 
Elw^es.  the  famous  18th 
century  toper,  have  been  made 
as  a  compliment  to  the  heroes 
of  the  Great  War. 

MODELLED  from  Car- 
toons by  '■  F.C.G."  they 
represent  a  series  oi  four 
ju(?s  -Lord  Kitchener,  Sir  John 
French,  General  Joffre,  Sir 
John  Jellicoe. 

E  KITCHENER  JUG. 

which    only    250    were 

made,    is    almost    entirely 


q 


ONLY  350  of  each  of  these 
will  be  made.  Price  TWO 
GUINEAS  EACH. 


SOANE  &  SMITH,  Ltd. 

Specialists   in    China   and   Glass 

462  Oxford   Street,    London,   W. 


Volume    XLI    of 
The  Connoisseur 


This  Volume,  containing 
::        the  Numbers        :: 

JAN.  to  APRIL,   1915 

NOW  ON   SALE 

Price      -      8  -   net. 


THE  COST  OF  THE  41  VOLUMES 
TO   DATE,   IN   No.    I    BINDING,    IS 


£17     12    6 

4  at    10  6  I    at    16  6 


viz.,   34  at  7  6 

and  2   at    19  6 


ANTigUli  FUR.MTURH  for  the  Home. 
Price  List  of  genuine  old  Bureau.x,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Ahechurch,  Worcestershire. 

THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stocK  of   fine  Antiques, 

and  any  article   REPRODUCED  from  the  original 
examples     at     cost     of     modern    manufacture     only. 

WOOD    6     HEMMONS 

Established    in   the  Georgian  age. 


ANTIQUES     IN     01.ASG0W 


E.  FOUNTAINE-BRODIE 


has  several   Showrooms  in  which    is 
displayed  an  interesting  collection  of 
Antique    Furniture,    China.    Brass.    Pewter, 
AT  .  .  .  Silver,   Sheffield    Plate,   Jewellery,   Ct   Lace. 

286    6    288,  Renfreiv    Street,  Charing    Cross. 

Branch  for  Decoration  :~  254,  Woodlands  Road. 

London  Branch : 

"The  Neuk,"  a6.  Portugal  Street. 
Lincoln's  Inn  Fields,  London,  W,C. 


Foreign  Agency: 

Callc  Libertad  1249, 

Buenos  Aires,  The  Argentine. 


B 


RADY  &  SONS 


Established  over  50  years 
Telephone  3929. 

8.     UPPER     LIFFEY     STREET, 


Fine  pieces  of  Eighteenth  Century 
English     and     Irish     Furniture    of 

unquestionable  authentiiitv 


DUBLIN 


E.  A.  JOHNSON 

ANTIQUES 

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 
Telephone    No.   Gerrard    8934 

-  VAI.U  AT  lOIMS- 


1  am  still  open  to  purchase 
Specimen  Pieces  of  early 
CHINESE     PORCELAIN 


(Provincial    Trade     invited) 


ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically 

H.     &     A.     K  I  M  B  E  LL, 

182,  Aldepsgate   Street,   London,  E.G. 


ftl  n    HAK     IV     I  AKRI  ANH— '1"^   "<"""  "'   Ku^kin  .ind  of  the  Poets 
ULU    UAK    m     LA^tLAIN^     Coleridge,    Southey,  and  Wordsx^orth 

FOR    SALE     Fine    Old    Jacobean    Cabinets,    Chests, 

Tables.     Chairs,     Settles.     Dressers,    Wardrobes,    &c. 

W.  H.  MAWSON,  1  3  &  1  5  Lake  Rd.,  Keswick.  Cumberl.ind 

May.   191.S  -No.  clxv. 


KATE    FRESCO,      68,  Lincoln's  Inn  Fields,  W.G. 

I  htr  finest  collection  in  London  of  Blue  and  White  and  ("oI(.>urfd  OLD 
DELFT  TILES.  Also  a  lars,'e  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery.  Worcester.  Delft  Ware,  Glass, 
Brassware,  &c.,  &c.       Special :  Fine  Collection  of  Old  Glass.       1  lumiries. 

G  GUERIN  ^^^^^^  ^^D  BUYER  OF  Genuine 
*  Old  Prints  in  Colours.  Engravings. 
Etchings,  Old  Japanese  Prints,  Illustrated  Books.  Oil  Paintings. 
Water  Colours.  Drawings,  French  and  English  Miniatures,  Rare 
Stamps.    Old    Chinese    Porcelain,    and   all    Curios.  

SHOWROOMS    OPEN    1    TO    5    P.M..   MONDAY. 

TUESDAY,      WEDNESDAY,       AND      THURSDAY. 

18,  REDCLIFFE   RD.,  KENSINGTON,  S.W. 


GOODS   SENT  CN 


PPROVAL  TO  ALL  PARTS. 


PICTURES  WANTED 


1   wish   to  buy   Paintings   by  the 
following  Artists  :  — 
T.  L.  AGASSE,  C.  GESSNER,  F.  BUCHSER  (also  initialled  F.B.), 
F.  WINTERHALTER,   H.  FUSELY,  R.A..  G.  SEGANTINI,  and 
other  paintings  by  Continental  Artists  of  the  19th  century. 

Kindly  address  detailed  offers  to  :— 
Monsieur    BOLLAG,    Utoschloss,    ZURICH,     Switzerland 

X.\. 


The  Connoisseur 


JOHN     HATSELL.    Esq,. 

Chief  Clerk  of  the   House   of  Commons.   1768-1797. 

Sk   J.    NORTHCOTE,    R.A.  Size  of  cciiwas,    63   in.    bij    96  in. 


ANTIQUES  in  SOUTH  WALES 


Che  glelbech  Galleries 

Baker's  Row, 

make   a  Speciality  of  V^/\r\.L>'l  i    l    , 

Nantgarw  &  Swansea  Porcelain^ 

also 

Pottery, 

of  which  they   have  one  of  the  largest 
selections  to  choose  from. 


Hntiquc  englieb  and  CClelsb  furniture. 


GENUINE   EXAMPLES  OF  THE 

OLD   DUTCH  AND  ENGLISH   PAINTERS. 

Full  particulars  on   application   to   the   Manager, 

W.  INCE-SMILES. 

"^ N.B. — This  interesting  portrait  is  for  sale 

at  quite  moderate  price. 


W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 
Dealers  in  HtltiqUCS^  Old  Prints.  &c. 

Genuine  Examples  aiv/ays  on  hand. 


C'T*  A  ILIPQ  Our  Catalugue  giNCS  prices  for  British  Colonial  Stamps 
\J  I  t\SyHr\3  fr<im  m.  to£50each.  Sets.  6d.  to  £14.  Packets.  2s. 
to  £225  each.     Post  free.     Bridget  &  Kay,  71,  Fleet  St.,  London,  E.C. 


E.    HARRISON,    47.    DuKe    Street, 
Manchester  Sq.,  W.  (cio^e  to  ivaiiace  Coiucuon). 

WANTED.     Genuine    Old    Hunting.    Racing 
and     Coaching     Paintings     and    Engravings. 


Ruskin  Pottery 


is  produced  and    can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birminshamt   England. 


BAXTER    OIL    PRINTS.      Fine    collection  always  in   stocU. 
Set    of    six    Chippendale    Mahogany     Ladder-back 
Chairs    (singles),   Hne  original  condition,    £30. 

PICKARD    :    12   Guildford  Street    :    LEEDS 


UNRESTORED 
ANTIQUES  ^  ^ 


BOOKCASES.  TABLES,  CHAIRS, 
WARDROBES,    MIRRORS,   &c. 
Genuine  Antiques  of  all  kinds  


TilE   BEEHIVE  STORES,  71   WeeK  St.,  MAIDSTONE 

Trade  Supplied  


Our  Specialities  are  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain 


FOR  SAI  F^^°  COLLECIORS-A  Cabinet  of  beautiful 
*  Vyix  tJr^E^l^  figured  inahogany,  with  carved  and  original 
gilt  cornice,  base,  and  door.  A  unique  and  very  early  Chippendale 
piece,  in  its  untouched  condition  and  faded  colour. 

Telephone  514  Barnet 

ALBERT  GOLD,  flntiquc  Dealer,  175  High  St.,  Barnet 


GORKHA    and    SIKH    WEAPONS,    genuine    old    specimens, 
for  sale,  cheap.     Fine  decoration. — 77,  Brixton  Hill,  London. 


A.    SPARKS    &    CO. 

Expert  Restorers  of  Valuable  China.  Missing 
pieces  replaced  in  Porcelain,  Pottery,  China,  etc., 
and  colours  and  glazes  matched  to  defy  detection 

13,  PEMBRIDGE  ROAD,  BAYSWATER,  W. 

China   Figures  Wanted— condition  immatepial 


LOT  MAGNIFICENT  GILT  CARVINGS,  interior  Mansion,  early 
Empire  period  fine  Gilt  Mantelpieces  and  Mirrors,  etc.  Also  interior 
of  a  Shropshire  Church  :  The  fine  Carvings.  Seats.  Panelling,  fine 
Altar  Table,  and  two  fine  12-ft.  Stained  Glass  Windows.  Photographs. 
GOUGH,      61,    Abbey    Foregate,     SHREWSBURY 
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CAMEO    CORNER 

faces   High   Holborn  at  the   Front,  and  the   British 

Museum   to  the   Left — one  cannot   miss  it. 

^^O,,^^^  Cameo     Corner 

r^^r;f^^.  j^,^^  j.j^^,  larjiest  collec- 

tion of  (lenuine  Old 
Cameos,  Watch-cocks 
and  Mystery  Rings. 

Collections  or  sinj«le 
*^peciniens  b  o  u  j;  h  t  , 
sold,  or  exchanj»ed. 

Please     write    for 
selection  on  approval, 
and  a  beautifully  illus- 
trated    Booklet    on 
"Cameos  aTid   Inspiration    Jev\ellery  "  (price  1/-) 

mention  of  The  Connoisseur. 

EDWARD     GOOD,     Cameo    Corner    Ji    .f 
1,      NEW      OXFORD      STREET,     LONDON 

Selections  sent  on  Api>roval 


PftDsd  PXFpRp- 


Sectional  Bt>(->kc  ase 

will  be  found  the  most  satisfacbor' 

••olution  of  the  book-hooaiag  prob" 

em.     An  elegant  piece  of  farniture 

m  itself,  it  has  no  aosigbtly  metal 

hands,  rollers  or  felt  strips,  and  i* 

the  only  sectional   bookcase  which 

does  not  give  an  '  Office'  appearance 

to    a    room.      No    deal   or  common 

wood  is  used  in  any  part  of  it. 

Write  for  booklet,  post  free  from  the 

Inventors  and  Makers: 

WILLIAM  BAKER  &  Co., 

Library    Specialists,    OXFORD 

Estai.lishrd   ovfi    100  yean 


BEAUTIFUL     BOOKS 


Vrofusely    Illustrated 


Issued    by   The   Connoisseur 


MATTHEW    WILLIAM     PETERS,     R.A. 

By   LADY  VICTORIA   MANNERS Cloth  only,    10/6   net. 

HISTORY    OF    THE     SPUR 

By  C.   DE   LACY  LACY 10/6   net. 

SIR    HENRY     RAEBURN,     R.A. 

By  JAMES   GREIG Cloth,   7/6,    Paper,   5  =  net. 

GEORGE     MORLAND 

By  J.  T.   HERBERT  BAILY Cloth,  7/6,    Paper,   5/=   net. 

FRANCESCO     BARTOLOZZI 

By  J.  T.   HERBERT  BAILY Cloth,  7/6,  /Paper,  4/=  net. ^| 

\    Slightly  damaged    / 

FRANCOIS     BOUCHER 

By   H ALDAN E  MACFALL Cloth,   7/6,    Paper,  5/-  net. 

FRANCIS    WHEATLEY,     R.A.     (^""rLrai:..- •: lorou?'") 

By  WILLIAM   ROBERTS Cloth,   7/6,    Paper,   5/=  net. 

JAMES    WARD,     R.A. 

By  C.   REGLD.  GRUNDY Cloth,   7/6,    Paper,   5/-   net. 

JOHN     DOWNMAN,    A.R.A. 

By  G.  C.  WILLIAMSON,   Litt.  D. Paper,   5  =   net. 


I 


From  all  "Booksellers  or  Newsagents  :  or,  if  4d.  is  enclosed  for  Postage,  from  the  Publishers, 

THE  CONNOISSEUR.   Hanover  Buildings,  35  to  39  Maddox  Street,  London,  W. 
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Halus 

Distemper 

is  far  and  away  the 

best  material  for  use  on 

Stucco,  and  half-timbered 

work,    the    easiest    to    apply, 

the  one   that  keeps  cleanest,  and 

the  most  permanent. 

[Is  Distemper 


sets  hard  as  cement,  withstands  heat,  frost, 
and  rain,  and   keeps  clean. 

Use  it  on  plaster  work  brickwork,  cement  work,  woodwork,  and 
iron — anyw^here  and  everyw^here,  but  be  careful  to  use  outside  quality 
for  outside  work.  Colours  No's.  1,  2,  6,  17,  31,  are  ■widely  used,  each 
withstands  hme  and  new^  ■walls. 

SISSONS     BROTHERS     &    CO.,     LIMITED,     HULL. 

London  Office— 199B,   Borough  High  Street    S.E. 

Liverpool— 21,  Cheapside.  Reading -6,  Gun  Street-  Glasgow— 105  4  113,  Bath  Street. 

Manchester- Sandywell  Wor'ss    Greengate. 


INDEX   6  TITLE   PAGE 
TO  VOLUME   41 


of 


THE     CONNOISSEUR 


No^w  on  Sale 


Sixpence  Nett 


All  the  previous  indexes  for 
Volumes  1  to  40  can  also  be 
obtained     at    the    same     price 

From  any  BooKseller  or  Newsagent 

or  post  free  from  the    Publishers, 

35=39    Maddox   Street,    London,   W. 


By  Royal 
Warrant 


to   H.M. 
the  King 


POLISHED   FLOORS. 

RONUK,  Ltd. 

are  prepared  to  Estimate  for  the    Polishing  and  tre 
Maintenance  of  all  kinds  of  Flooring  and  Pan  -  Imt    n 

ART    GALLERIES 

PRIVATE    HOUSES   and    INSTITUTIONS 

Write  for  Pamphlet. 

Manofaclorers  of  "RONUK"  SANITARY  POLISH 

"RONUK"  Ltd.,  Head  Office  &  Factory :  Portslade,  Brighton,  Sussex. 

West    end    Showrooms:     16,    SOUTH    MOLTON    STREET,    \v. 
.Ma.nCHKSTER  Depot  ,-     285,    DEA.N'SGATE, 


SPECIAL      NOTICE 

AN  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  tlie  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opmions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  witliin  a 
day  or  two  of  receipt,  togetlier  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  tliey  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  tliat  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  haJf-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  tlie  Enquir>-  Manager, 
The   Connoisseur,   Hanover  Buildings,  35  to  39,   Maddox   Street,   London,  W.  Tel.  No.  7995   Gerrari. 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON. 
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Made  of  Teak  from  H.M.S.  "  Camperdown." 


The  CLIFTON  SET,  comprising 

Table  and   4   Chairs   which    close  up 
Into  space  of  Table,  3  ft.  1  in.  square. 

^58        1  O        O        Car-piage  Paid. 

From  any  of  the  principal  London  Stores  or 
direct  from  Malcers : 

B.  MACGS  &  CO.,  BRISTOL. 

Send  for  Catalogue  of  Teak  Garden  Furniture. 
25%  cheaper  than  London  Houses. 


Gold  Medal— London,  IgSI        Grand  Prix— London,  1908 
Gold  Medal— Paris,  1900  Cold  Medal— Dresden,  1909 


BEMROSE 

AND     SONS     LIMITED 


PRINTERS     OF 

"The  Connoisseur 

other  specimens  of  our  work, 
^vith  particulars  and  prices, 
will    be    sent    on    application 


Midland  Place,  DERBY 


LONDON 
LEEDS 


4  Snow  Hill,  E.C. 
Post-Office  House 


Specialists  in  tbe  IRestoring  of  ®l&  anJ)  Valuable  Cbina,  ipaintiiios,  Enamels,  &c. 


Reference  No. 


For  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address   in  full 

Subject  of  enquiry 


Dale 


-I9I5- 


N.B.-FOR    PARTICULARS    REGARDING   THE    USE    OF    THIS    COUPON    SEE    PRECEDING    PAGE 
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\   APPOINTMENT        'g^j'ife^j,    THE     KING.    Jj: 

GREENS 

LAWN  MOWERS 

a^  ROliLERS 


CRISPINS 


BRISTOL 


Exhibited    at    Royal    Show.    19H 
See  our  Exhibits  at  the  Chelsea  flower  Show 

FOR    PRACTICAL  and    EFFICIENT  ERECTION  OF 

Horticultural  Buildings 
and  Heating  Apparatus 

APPLY    TO    

JAMES  CRISPIN,  Fj?.//.s.,&  SONS 

I 1  NELSON    STREET,   BRISTOL  i 1 


Lead  Garden 
Ornaments 

give  an  old-world  charm 
to  your  garden  

lllustralcd  list  oj  Lead  higures  now  ready 


Finely    modelled    Figure  of    Punch  in 
Lead,  on  Stone   Pedestal 

Figure  3'  2"  high      Pedestal  2'  6"  high 

Special  Price    10  Guineas 

BARKERS 

JOHN  BARKER  &  CO  LTD         KENSINGTON  W 


aaa 
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LITCHFIELD  &  Co. 


Ipartuers  :~ 

Thos,  G.   Litchfield 
Walter  L.  Brothers 


FOUR  FINE  OLD  PANELLED  ROOMS  ON  VIEW  ;    ALSO  OLD 
ENGLISH  MARBLE  MANTELS,  ANTIQUE  FURNITURE,  &c. 


GEORGIAN  PANELLED  ROOM,  measuring  20  ft.  9  in.  by  IS  ft.  6  in.  by  12  ft.  .5  in.  high,  has  the  original  old  richly 
carved  wood  mantelpiece  with  black  and  gold  marble  slips,  surmounted  by  a  very  beautiful  overmantel  witli  picture  panel. 
The  Entablature  over  the  mantel  is  in  carved  wood  ;  the  remainder  being  in  plaster,  except  the  carved  frieze  moulding, 
which  is  intact.  The  Doorway  with  its  Corinthian  pilasters  and  swan-neck  pediment  is  carved,  and  tlie  door  is  a  very  fine 
specimen  of  Spanish  Mahogany  with  veneered  panels.  The  skirting,  frieze  rail,  and  surbase  rail  are  all  carved.  The  room 
could  be  adapted  to  suit  a  room  of  different  dimensions. 

LITCHFIELD  &  Go's  Decorative  and  Antique 
Galleries  :  3  Bruton  Sl,  Bond  St,  LONDON,  W. 


TELEPHONE:— MaYFAIR  456 
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TELEGRAMS:—"  LiTCHBRO,   WhSDO-LONDON." 
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DESIGN 

BY    J.    GROZER,    AFTER    SIR    JOSHUA    REYNOLDS 


"L. 


Mav,   191 5. 


Miscellaneous 


The  History  of  the  Glove 

The  earliest  iiietition  of  the  glove  is  in  the 
Old  Testament,  a  Chaldean  translation  of  the  Book 
of  Ruth  (in  which  the  word  "  shoe "  is  rendered 
"glove')  furnishing  a  reference  to  the  prophet  who 
declared  that  he  would  "cast  his  shoe  o'er  Edom." 
Accredited  prophets,  however,  were  not  the  only 
persons  to  wear  these  ancient  articles  of  apparel,  for, 
according  to  the  Jewish  Talmud,  the  ordinary  Chal- 
deans first  sported  "  the  clothing  of  the  hand "  at 
least  a  thousand  years  before  the  commencement  of 
the  Christian  era.  This,  at  all  events,  is  the  opinion 
of  the  learned  Casaubon,  whose  searching  enquiries 
liave  been  conducted  with  a  thoroughness  which  is 
almost  without  a  parallel.  Nearly  a  century  after 
the  Book  of  Ruth  was  written,  Homer  tells  how  he 


By  George  Cecil 

found  Laertes,  the  agriculturist,  wearing  gloves  when 
working  in  the  garden  in  order  that  the  thorns  might 
not  pierce  his  tender  skin,  while  those  used  by  Eryx 
were  composed  of  seven  folds  of  the  thickest  bull's 
hide,  sewn  and  stiffened  with  knots  of  lead  and  iron, 
Virgil  describing  them  as  follows: — 

"  Odsii/J>uere  aiiiiiii :  taiiSontiniiigcutia  srp/e»i, 
Tfi-<^a  bourn  phiniho  iitser/o,  ferroquc  ligehaii/.'' 

Zenophon  (who  had  the  courage  of  his  dislikes) 
declared  that  "the  ancient  Persians  were  effeminate" 
because  they  gloried  in  their  gloves.  Varro,  a  con- 
temporary of  Cicero,  also  has  a  word  to  say  on  the 
subject,  having  placed  it  on  record  that  the  fingers 
which    pluck    the    olive   should  not   be  gloved,    and 
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Pliii}-  the  younger  narrates  that  his  father's  secretary 
wore  gloves  for  the  pre  -  eminently  commendable 
purpose  of  keeping  his  fingers  warm.  The  philoso- 
pher Musonious,  going  to  extremes,  regarded  them 
as  having  a  most  corrupting  influence,  for  in  the  early 
days  of  Christianity  he  wrote:  "It  is  shameful  that 
persons  in  perfect  health  should  clothe  their  hands 
with  soft  and  hairy  coverings."  Nor  must 
mention  of  Athenaeus's  contribution  to  ancient  fiction 
be  omitted.  The  accomplished  raconteur  speaks  of 
a  certain  horrid  glutton  who  "always  came  to  table 
with  gloves  on  his  hands,  that  he  might  be  able  to 
handle  and  eat  the  meat  while  hot.  and  devour  more 
than  the  rest  of  the  company."  Athenseus  does  not 
inform  posterity  with  what  substance  his  friend's 
throat  was  lined,  or  if  the  greedy  person  was  merely 
a  human  salamander. 

Although  in  England  gloves  practically  "came  over 
with  the  Conqueror,"  it  was  not  until  the  Middle  Ages 
that  they  were  in  general  use — when,  in  addition  to 
serving  their  purpose,  they  also  figured  as  symbols. 
The  affronted  knight's  gauntlet,  for  instance,  was 
synonymous  with  his  unstained  honour,  the  "  mailed 
fist "  consisting  of  a  gauntlet  which  was  adroitly 
fashioned  so  that  each  finger  had  almost  as  much 
freedom  as  if  the  hand  was  bare.  Later,  when  ladies 
took  to  wearing  gloves,  "  squires  of  dames  "  and  other 
armoured  gallants  displayed  the  embroidered  fal-lals 


in  their  helmets.  And  woe  betide  the  knight  wli. . 
had  the  misfortune  to  be  beaten  in  the  conflict,  or. 
still  greater  calamity,  to  lose  the  gage  d' amour,  for. 
in  addition  to  forfeiting  his  lady's  favour,  he  in- 
variably incurred  the  odium  of  the  other  knights, 
who,  looking  upon  deBeat  as  tantamount  to  disgrace, 
presumably  expected  both  sides  to  win.  There  were, 
however,  worse  things  than  losing  the  treasured  keep- 
sake. Highly  placed  misdemeanant.s,  for  example, 
were  divested  of  their  gloves  when  deprived  of  their 
office,  the  former  being  roughly  removed  by  the 
rude  hands  of  a  jeering  varlet  specially  retained  for 
the  purpose.  An  instance  is  furnished  by  the  Earl 
of  Carlisle,  a  catif  who,  in  the  reign  of  Edward  II., 
held  a  traitorous  correspondence  with  the  marauding 
Scots,  and  was  (ver)-  properly)  sentenced  to  have 
his  weazand  slit.  Before  mounting  the  straw-strewn 
scaffold  the  disloyal  scribe  had  a  fine  pair  of  gloves 
dragged  off  and  trampled  in  the  dust.  Sometimes 
the  person  about  to  be  ungloved,  instead  of  bowing 
meekly  to  the  frightful  indignity,  removing  his  gloves, 
cast  them  into  the  crowd  with  the  loudly  expressed 
wish  that  whoever  caught  them  would  avenge  the 
deed  of  dishonour.  As  a  rule,  however,  the  dis- 
graced evil-doer  submitted  his  hands  to  the  unsym- 
pathetic valet,  or  his  neck  to  the  executioner,  without 
a  murmur.  It  may  be  noted  that  the  ceremony  of 
degradation  did  not  always  include  the  trampling  in 
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till-  imul  process,  tlic  gloves  often 
being  transferred  direct  from  tlie 
wearer's  white  hands  to  the  de- 
spoiler's  breeches  -  pocket. 
Amongst  otiiers  the  murdered 
Charles  I.  was  allowed  the  privi- 
lege of  presenting  his  execution 
gloves  to  a  weeping  gentleman 
who  attended  him. 

A  ty|)ical  pair  of  sixteenth- 
century  steel  gauntlets  is  repro- 
duced in  No.  i.,  and  another  in 
No.  ii.,  the  former,  which  are  the 
property  of  Mr.  David  M.  Currie, 
being  of  Italian  workmanship, 
damascened  with  gold,  while  the 
cuff  of  each  is  embossed  with 
the  figure  of  a  warrior,  long 
sword  and  shield  in  hand,  stand- 
ing between  two  bound  captives 
and  trophies  of  arms.  The  other 
pair,  which  are  damascened  with 
military  trophies,  wreaths  in 
gold,  palm  branches,  foliage, 
and  knots  in  gold  and  silver, 
and  lined  with  crimson  silk  em- 
broidered with  gold  and  silver 
thread,  are  Spanish. 

Gloves  have  also  played  their 
part  at  the  coronations  of  our 
kings  and  queens,  while  up  till 
1821,  when  George  IV.  was 
:rowned,  it  was  customary  for 
the  sovereign's  champion  to  ap- 
pear upon  the  scene,  mounted 
ind  fully  armed,  and  to  throw 
down  his  glove,  thus  challenging 
my  bold  person  who  chose  to  dispute  the  accession. 
At  the  coronation  of  George  II.  the  ceremony 
i\'as  marked  by  an  unusual  incident,  for  a  dark 
stranger  took  up  the  challenge,  and,  announcing 
bimself  as  the  champion  of  the  loose  -  living  Pre- 
tender, questioned  the  right  of  the  House  of  Hanover 
to  the  throne.  The  result  of  the  rash  intruder's  inter- 
ference is  not  mentioned  in  history.  Judges,  too, 
jave  an  impetus  to  the  glove  trade  of  former  days, 
for  though  their  use  was  not  permitted  in  court, 
should  the  assize  conclude  without  the  death  penaJty 
being  ordered,  the  sheriffs  were  expected  to  pre- 
sent the  humane  cadi  with  a  pair  of  gloves.  When 
Jeffreys — most  brutal  of  all  brutes,  and,  accorchng  to 
Charles  II.,  having  "more  impudence  than  ten  carted 
street-walkers  " — dispensed  injustice,  gifts  of  this  de- 
scription were  scarce  :  but  in  the  reign  of  Henry  VIII. 
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they  changed  hands  fretiiicnlly. 
Sir  Thomas  More,  it  is  said- 
received  a  pair  from  a  Mrs. 
Croaker,  in  token  of  her  grati- 
tude at  winning  a  case  which  the 
learned  Lord  Chancellor  had 
decided  in  the  lady's  favour. 
"It  would  be  again.st  good  man- 
ners," (luoth  the  legal  luminary, 
"to  forsake  a  gentlewoman's 
gift,  and  I  accept  the  gloves; 
their  lining  you  will  be  pleased 
otherwise  to  bestow."  The 
"  lining"  consisted  of  forty  angels 
— a  substantial  sum  in  those 
days,  (iloves  also  played  their 
part  at  royal  funerals,  a  writer  of 
the  twelfth  century  chronicling 
the  fact  that  Henry  II.  was  buried 
in  a  pair  ;  and  upon  the  tombs 
of  King  John  and  Edward  I. 
being  opened,  gloves  were  found 
upon  the  hands. 

Formerly,  when  the  ministra- 
tions of  the  Church  were  carried 
out  with  great  pomp  and  cere- 
mony, the  pontifical  glove  was 
included  in  the  episcopal  in- 
signia. Indeed,  the  abbots  who 
flourished  at  the  time  of  the 
\  Council  of  Poitiers  took  their 

\  dignity  so  seriously  that  they 

4  commandeered    the   gloves   to 

which  only  highly  placed  clerics 
were  entitled  —  a  breach  of  de- 
corum which  was  visited  with 
dire  chastening.  It  may  be  noted 
that  the  regulations  laid  down  by  the  Council  of  Aix, 
a  body  of  ecclesiastics  holding  sway  in  the  ninth 
century,  were  exceedingly  strict  :  the  august  body 
ordained  that  the  gloves  worn  by  monks  should  be 
of  sheep-skin,  and  quite  plain,  while  those  intended 
for  the  use  of  the  higher  grades  might  be  decorated 
in  accordance  with  the  rank  of  the  pious  wearer. 
A  propos  the  clerical  glove,  it  is  stated  by  Surius  that 
when  St.  Gudula,  the  patroness  of  Brussels,  took  off 
her  shoes,  thinking  to  pray  with  greater  fervour,  the 
priest  who  conducted  the  service,  being  moved  to 
compassion,  placed  his  gloves  of  office  between  the 
sainted  woman's  feet  and  the  cold,  hard  stone  floor. 
Greatly  affronted  at  the  delicate  attention,  the  indig- 
nant devotee  contemptuously  tossed  them  ceiling  high, 
upon  which  they  miraculously  remained  suspended 
in  the  air  for  one  hour. 
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No.     IV. — EMBROIDERED     MITTENS 

It  was  not  until  the  thirteenth  century  that  ladies 
took  kindly  to  wearing  gloves  as  part  and  parcel  of 
their  scheme  of  adornment,  though  for  some  four 
hundred  years  previous  to  this  period  the  fingerless 
variety  had  a  certain  vogue.  Upon  the  introduc- 
tion of  the  fingered  kind,  linen  —  oddly  enough  — 
was  the  chosen  material,  the  gloves  reaching  to  the 
elbow,  thus  foreshadowing  the  present  fashion.  Not 
till  Queen  Elizabeth's  time,  however,  did  the  ex- 
travagantly embroidered  and  richly  gemmed  variety 
capture  woman's  fleeting  fancy.  Perfumed  gloves 
also  were  then  in  great  demand,  history  having  it  that 
when  the  dressy  sovereign  visited  Cambridge  a  local 


ELIZ.'\BETHAN     PERIOD 


dignitary  offered  her  "  a  paire  of  gloves,  perfumed 
and  garnished  with  embroiderie  and  goldsmithe's 
wourke,  price  60s."  Not  to  be  outdone  by  a  mere 
Cambridge  citizen,  Edward  de  Vere,  seventeenth  Earl 
of  Oxford,  also  rose  gallantly  to  the  occasion,  for  upon 
the  Royal  lover  of  finery  making  it  known  that  em- 
broidered gloves  found  favour  in  her  august  sight, 
the  tactful  peer  presented  the  vain  queen  with  so 
beautiful  a  pair  that  she  caused  herself  to  be  painted 
in  them.  Indeed,  Elizabeth's  infatuation  for  gloves 
almost  amounted  to  a  passion.  Mercenary  in  other 
respects,  she  would  expend  vast  sums  in  gratifying 
her  fastidious  taste,   frequently  wearing  them  when 
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No.     V. — E.MUROIDEKED     GLOVES 

performing  upon  the  virginelle,  or  virginal,  as  the 
quaint  musical  instrument  is  better  known.  "She, 
however,  put  them  off,"  we  are  told  by  a  humorous 
contributor  to  the  Court  Journal  of  1830,  "when  she 
wished  to  display  her  art  to  excess,  as  was  the  case 
when  she  took  care  that  the  Scotch  Ambassador 
should  overhear  her,  and  whom  she  afterwards  asked 
if  his  mistress,  Mary  Stuart,  could  play  or  sing  as 
well."  These  scented  gew-gaws,  by  the  way,  were 
kept  in  special  boxes  ;  and  a  female  official,  subordi- 
nate to  the  mistress  of  the  robes,  and  known  as  "the 
mistress  of  the  sweet  coffers,"  had  charge  of  the 
odoriferous  fal-lals.  An  example  of  the  linen  glove 
to  which  reference  has  been  made  is  shown  in  No.  iii., 
those  illustrated  in  Nos.  iv.  and  v.  being  of  the  Eliza- 
bethan period.     Judging  from  the  size  of  the  linen 


El.IZAllETHAN      I'ERIOI) 

specimen,  it  must  have  been  worn  by  a  woman  with 
abnormally  large  fingers.  The  linen  is  hand-made, 
and  is  cut  on  the  cross,  while  the  stitching  is  very 
fine  and  somewhat  curious.  No.  iv.  represents  one 
of  a  pair  of  mittens,  the  material  being  crimson  velvet, 
embroidered  with  gold  and  silver  thread  and  silk, 
while  the  cuff — of  white  satin — is  equally  decorative. 
These  mittens  were  given  by  Queen  Elizabeth  to  her 
maid  of  honour,  Margaret  Edgcumb,  vvife  of  Sir 
Edward  Denny,  Knight  Banneret.  The  gloves  repro- 
duced in  No.  v.  are  of  light  brown  leather,  with  deep 
gauntlets  of  white  silk  embroidered  with  coloured 
silks,  silver-gilt,  silver  thread,  strips  and  spangles,  and 
edged  with  silver-gilt  lace.  Interesting,  too,  is  the 
late  sixteenth -century  embroidered  glove  (the  pro- 
perty of  Herr  Spitzer)  to  be   seen  in  No.  vi.,  while 
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No.  VI. -LATE    SIXTEENTH-CENTURY    EMBROIDERED   GLOVE 
SPITZER    COLLECTION 
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The   Connoisseur 


those  illustrated  in  Nos.  vii.  and  viii.  are  early  seven- 
teenth-century examples,  one  being  of  buff  and  the 
other  of  white  leather.     The  buff  pair  has  the  cuff 


added,  are  the  property  of — or  have  been  lent  to — 
the  South  Kensington  Museum. 

It   should  be  noted    that  at  this    time    perfumed 


No.    IX.  —  EMBROIDERED    GLOVES    GIVEN     BV    JAMES    I.    TO    SIR     EDW.VRU    DENNV 


embroidered  with  silver  -  gilt  and  silver  thread  on 
crimson  silk,  and  in  the  white  leather  pair  the  simple 
and  effective  pattern  is  worked  in  silver-gilt  and  silver 
thread,  red  and  blue  silks,  and  spangles.  All  of  the 
above  are  English,  a  distinction  which  may  also  be 
claimed  for  those  reproduced  in  Nos.  ix.  and  x.,  the 
former  being  one  of  a  pair  given  by  James  I.  to  Sir 
Edward  Denny,  a  descendant  of  the  before-mentioned 
knight.  It  is  of  leather  embroidered  with  gold  and 
silver  thread,  having  a  cuff  decorated  with  gold  and 
silver  lace  on  a  crimson  silk  ground  and  fringed  in 
the  customary  manner.  The  gift  was  made  when  Sir 
Edward  (who  afterwards  became  Earl  of  Norwich) 
acted  as  sheriff  of  Hertfordshire  and  received  the 
king  on  his  arrival  from  Scotland.  The  leather  glove 
shown  in  No.  x.  is  mid-seventeenth  century,  and  is 
embroidered  with  silver-gilt  and  silver  thread  and 
coloured  silks.     Several  of  these  specimens,  it  may  be 


gloves  were  frequently  presented  by  the  various  bur- 
sars of  Oxford  University  to  distinguished  visitors. 
In  the  bursar's  book  of  1556,  for  instance,  may  be 
seen  the  entry,   "  Pro  fumigatis  chirothecics." 

A  number  of  historic  gloves  are — happily — pre- 
served, amongst  them  being  a  fairly  short-wristed 
example  worn  by  Mary,  Queen  of  Scots,  and  now 
reposing  under  a  glass  case  at  the  Ashmoleaii 
Museum.  A  white  leather  one,  which  belonged  t" 
Queen  Elizabeth,  is  to  be  seen  in  the  Bodleian 
Library ;  it  has  an  elaborate  design  in  gold  thread, 
an  edging  of  yellow  fringe,  and  a  lining  of  drab  silk, 
while  the  dimensions  are  so  generous  that  they  po--;- 
tively  put  to  shame  the  servile  flattery  of  time-serving 
courtiers — who  never  lost  an  opportunity  of  praising 
the  alleged  lilliputian  proportions  of  the  Royal  h;mds. 
Amongst  the  Ashmolean  Museum  treasures  mention 
mav  also  be  made  of  the  Henr\  VIII.  hawking  glove, 
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GEORGIAXA    DUCHESS    OF    DEN'ONSHIRE 
BY    SIR    JOSHUA    REYNOLDS 

In  the  collection  of  Earl  Spencer,  K.G.,  at  Altlwrp 
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The    History   of  f/ie    Glove 


\xu\\\  iliL-  shajjc  of  which  it  is  evident  that  the  sports- 
niaii-niDnarcii  possessed  sliort  and  dumpty  digits,  and 
ol'  the  \YM\  worn  by  Shakespeare  and  presented  t(3 
(larrick  by  tlie  Mayor  and  Corporation  of  Stratford- 
on-Avon.  These  gloves  are  in  the  possession  of  Miss 
I'Vances  Benson.  It  should  be  pointed  out  that  with 
the  advent  of  the  (ieorges  the  decorative  glove  with 
I  he  long  wrist,  beloved  by  Queen  Anne  and  her  court, 
began  to  lose  favour ;  and  when  the  Prince  Regent 
spent  sleepless  nights  and  long  days  in  a  fruitless  en- 
deavour to  cut  out  poor  Beau  Brummel  as  an  arbiter 
clc:^a>it!iu-ii)ji^  the  evolution  had  reached  a  point  which 
differs  little  from  the  present  fashion.  Indeed,  the 
gloves  used  by  George  IV.  and  "  Perdita  "  bore  a  close 
resemblance  to  the  variety  which  is  in  vogue  to-day. 


There  are  many  ancient  customs  connected  with 
the  history  of  the  glove.  Hoydenish  damsels  who 
sat  on  the  table  might  be  kis.sed,  or  pay  forfeit  with 
a  pair  of  gloves  ;  and  a  commoner  who  dared  enter 
the  stables  of  a  (German  or  French  nobleman  without 
removing  his  gloves  either  handed  the  offending 
articles  of  attire  to  the  grinning  groom  or  submitted 
to  a  fine.  In  different  parts  of  Europe  the  transfer 
of  land  was  accompanied  by  baring  the  hands,  while 
in  several  English  country  towns  the  authorities 
announced  the  fair  by  hoisting  on  a  tall,  decorated 
pole  an  immense  glove,  carrying  it  through  each 
thoroughfare.  It  also  was  customary  for  kings  to 
send  a  glove  as  a  sign-manual  when  assenting  to  a 
request. 


No.   X.  — Mni-SEVENTEENTH-CENTURY   LEATHER   GLOVE,    EMBROIDERED 
WITH    SILVER   THREAD   AND   COLOURED   SILKS 
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No.   I.— MANTELPIECE    IN    "CHIPPENDALE    ROCOCO,"   IN    CARVED    PINE 

FROM     WINCHESTER     HOUSE,     PUTNEY,      175O-60 
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The  Years  of  Mahogany  Part  XI.  The  Director 

Chippendale  Chair  By  Haldane  Macfall 


Lkt  us  glance  over  the  Dircitor,  first  noticini; 
the  general  differences  of  the  three  editions. 

'\\\&  first  edition,  published  on  the  23rd  of  March, 
1754,  with  a  list  of  312  subscribers,  contains  nominally 
160  plates;  but  as  plate  xxv.  is  twice  employed,  it 
contains  really  161  plates.     It  cost  £,2   8s. 

The  second  edition,  published  in  1759.  was  isaitK 
like  the  first,  except  for 
unimportant   details  on 
title-page  and  the  like. 
It  cost  ^3,  or  3  guineas. 

The  third  edition, 
published  in  1762,  was 
much  altered  in  its  pre- 
face ;  several  plates 
disappear;  and  it  is 
illustrated  now  with  a 
reputed  200  plates  ;  but 
as  plates  25,  36,  45,  49, 
67,  68,  153,  159,  167, 
171,  179,  and  187  are  re- 
peated numbers,  it  really 
contained  212  plates. 
It  cost  £1  13s.  6d.,  or 
3^  guineas. 

Now  to  get  to  what 
the  first  edition  of  the 
Director  has  to  tell  us 
of  Chippendale's  design. 
First  of  all,  setting  aside 
the  "five  orders  of  archi- 
tecture "  —  his  Tuscan, 
Doric,  Ionic,  Corinthian, 
and  Composite — which 
are  the  clap-trap  of 
the  time,  except  for  the 
fact  that  it  points  to  the  ^^      „ 

^  .  .  No.     II. — TYPICAL    CH 

craftsmen  considering  ordinary 


architecture  as  the  background  of  their  intention,  we 
come  to  a  sort  of  basic  design  of  a  chair  with  much 
talk  of  perspective — a  plate  that  has  never  received 
the  attention  it  deserves.  This  shows  in  a  perspective 
key  that  Chippendale  lof)ks  at  the  foundation  of  a 
chair  as  rectangular  in  the  back-rest,  that  the  splat  in 
the  back  is  founded  u])on  a  flat-vase  shape,  that  the 

legs  as  seen  from  the 
front  are  straight  and 
rectangular ;  whilst  we 
see  also,  sideways,  how 
the  back  of  the  .seat 
rakes  up  and  away  from 
the  perpendicular,  like- 
wise that  the  ball  legs 
rake  down  and  away 
from  the  perpendicular, 
but  that  the  front  legs 
stand  in  the  perpendicu- 
lar. Then  to  this  basic 
idea  of  the  chair  he 
brings  the  elegance  of 
.  his  design,  and  he  shows 
his  mind  working  out 
an  elaborate  pattern 
within  the  basic  outlines 
of  his  foundations — the 
top-rail  of  the  back  takes 
on  the  cupid's  bow  ;  the 
splat  is  pierced  and 
carved  also,  that  is  to 
say,  the  design  of  the 
splat  is  contained  within 
the  outline  of  a  vase, 
pierced  or  carved  or 
left  plain  "according  to 
taste  "  ;  and  the  straight 
legs  have  stretchers  for 


II'I'ENUAI.E    CHAIR    FOR 
USE,      1750-60 
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No.  III. — CHIPPE.N'DALE  CHAIR  OF  I75O-60, 
WITK  "  RABBETED  "  SEAT  FRAME 

Strength.  The  seat  drops  into  the  seat  frame.  All  this 
is  particularly  instructive,  since  we  are  to  see  the  cabriole 
leg  give  tvay  largely  during  this  decade  of  ij^o-6o  to 
the  straight  square  leg,  and  tvith  this  leg  the  banished 
stretcher  is  to  return  and  take  possession  of  the  chair. 

Then  in  this  first  edition,  which  gives  us  Chippen- 
dale's ideas  in  1754,  we  find  the  designs  of  chairs 
on  fourteen  plates;  and  it  is  worth  noting  (i)  that 
plates  xii.  to  xv.  show  three  chairs  to  the  plate,  in 
all  twelve  of  what  he  simply  calls  '^' chairs"  :  (2)  the 
next  plate,  xvi.,  shows  three  "  ribband-hack  chairs "  : 
(3)  the  next  four  plates,  xvii.  to  xx.,  show  his  so- 
called  '' jFrench  chairs,"  but  in  these,  as  we  shall  see, 
are  three  very  distinct  and  different  types ;  (4)  the 
next  two  plates,  xxi.  and  xxii.,  show  "Gothich  chairs"; 
and  (5)  the  remaining  three,  plates  xxiii.  to  xxv., 
show   "  Chinese  chairs." 

So  that  we  have  seven  very  marked  styles  of  chairs ; 
if  we  add  the  ^''ladderbacks,"  which  he  made  but  did 
not  illustrate,  we  have  eight  types  in  this  decade.  We 
can  do  worse  than  take  these  chairs  in  Chippendale's 
order. 

But  let  us  note  as  we  go  that  Chippendale  con- 
stantly reminds  his  patron  that  his  design  need  not 
be  carved  so  elaborately  a,s  the  pattern,  as  the  plain 


No.    IV. — CHIPPENDALE    AR.MCHAIK    OF    I75O-60, 
WITH    "RAnHF.TED"    SEAT    FRAMF, 

design  will  hold  the  innate  grace  of  the  pattern — in 
other  words,  he  is  all  the  while  making  the  more 
elaborate  chairs  for  the  nobility  and  gentry,  and 
the  plainer  chairs  for  the  soHd,  well-to-do  middle 
class.  Not  only  so,  not  only  does  he  cater  for  all 
classes,  but  he  designs  with  eye  to  the  sort  of  use 
to  which  the  chair  is  to  be  put.  The  dining-room 
chairs, — or,  as  he  puts  it,  "fit  for  Eating- Parlours  " — 
were  evidently  leather-seated  by  preference  :  whilst 
of  his  "Chinese"  chairs  he  tells  us  that  they  had 
"commonly  cane  bottoms  with  loose  cushions,"  but 
could  have  "Stuffed  Seats  and  Brass  Nails,"  and  he 
considers  them  "  very  proper  for  a  Lady's  dressing- 
room  "  (which,  be  it  remembered,  was  in  the  seven- 
teen-hundreds  largely  her  drawing-room) — "especially 
if  hung  with  India  paper."  And  it  should  also  be 
noted  that  he  definitely  lays  down  the  rule  of  the 
brass-nailed  seats  (that  is  to  say,  upholstered  seats 
that  are  nailed  to  the  woodwork)  being  of  the  same 
material  and  colour  as  the  curtains.  Whilst  in  hi.- 
"  French  "  chairs,  as  we  shall  presently  see,  whereby 
he  evidently  meant  the  upholstered  back  and  seat 
with  carved  framing  w(jod\vork,  the  fabric  should  be 
tapestry  "  or  other  needlework."  He  also  gives  in 
the  third  edition  designs  of  chairs  with  wooden  seats 
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.No.   \    -MAHOGANY   CHIPPENDALE   CHAIR    OF   1 7  SO-  6o 
VTfH    "STUFFED   SEAT"    AND    "ANGLE    BRACKETS"    TO 

Ho'^r    V.  '''*°"    ■™''    <^-"l-l-ECTION    OF    MR    EDMUND 

HOPE    \'ERNEV,    KART. 

for  "halls,  passages,  and  summer-houses,"  but  this  is 
another  story.  And  another  fact  which  emerges  and 
is  repeatedly  insisted  upon  by  Chippendale  is  his  lure 
to  his  patron  that  he  is  great  on  "  variety  "—which 
IS  to  say  that  he  is  no  purist,  but  will  give  you  a 
French  leg  to  a  Chinese  body  that  is  not  innocent  of 
"  Gothick  "  intention  ! 

So  far,  in  Chippendale's  own  hand,  he  wrote  down 
for  us  his  intention  and  his  "  taste."  Let  us  see,  in  the 
designs  he  approved,  what  new  forms  he  gave  to  the 
chairs  of  1 750-60.  We  must  not  be  confused,  however, 
by  the  fact  that  Chippendale  shows  on  each  drawing 
of  a  chair  different  legs  and  different  carvings,  not  as  a 
part  of  his  infinite  "variety,"  but  to  give  a  choice  to 
Kis  patrons.  The  same  caution  holds  as  regards  the 
ranants  in  the  carving  and  decoration,  even  sometimes 
3f  the  actual  form,  of  the  two  sides  of  the  chair. 

Let  us  then   to  the  Chippendale  Director  chairs, 
iisregarding  all  other  furniture. 


No.   VI.  — CHIPPENDALE    ARMCHAIR    OF    1 7  SO-60     WITH 
"STUFFED    SEAT" 

FROM     THE    COLLECTION     OF    SIR    SPENCER     PONSONHV- 
FANE,    K.C.L. 

First,  the  Chippendale  ''chairs''  of  the  type  from 
the  decade  that  goes  before  show  more  slenderness, 
but  continue  the  elaborately  carved  cupid's-bow  top- 
rail  and  splat ;  whilst  the  upholstered  seat  is  nailed 
with  brass  nails  in  one  or  two  rows,  or  in  a  pattern  to 
imitate  the  design  of  a  fret,  as  Chippendale  lays  down. 
But  it  is  necessary  to  note  that  whilst  Chippendale 
still  largely  employed  the   claw-and-ball  foot  to  the 
carved  cabriole  legs  of  his  more  elaborate  chains,  the 
Director  does  not  give  one  instance  of  it,  but  tends 
towards  the  cabriole  leg  ending  in  the  French  scroll  .' 
Evidently  the  claw-and-ball  was  not  the  latest  thing. 
In  fact,  it  does  not  appear  either  in  Chippendale's 
nor  in  any  other  maker's  books  of  published  designs 
of  this  age  ;  yet  we  find  that  in  practice  it  was  widely 
used  ! 

Here  in  these  chairs  he  points  out  that,  without 
carving,  a  good  workman  can  still  keep  the  grace  of 
his  design.     And  it  is  of  these  chairs  that  he  speaks 
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No.    VII. — CHIPPENDALE   CHAIR   OF    I75O-60, 
SHOWING    THE   COMING   OF   THE    RIliBAND-BACK 

as  being  "stuffed,"  with  covering  of  the  same  colour 
and  material  as  the  curtains.  It  is  noteworthy  that 
Chippendale  does  not  call  these  chairs  "  French 
chairs,"  though  the  French  influence  of  Louis  XV.  is 
quite  pronounced  in  the  legs  !  By  "French  chairs," 
as  we  shall  see,  he  meant  a  very  markedly  different 
thing. 

As  regards  actual  development — true  evolution — 
we  ought  to  consider  the  famous  "  ribband-back  " 
Chippendale  chair,  which  is  but  the  perfecting  and 
climax  of  the  cupid's-bow  Chippendale  of  this  decade, 
made  for  his  more  illustrious  and  wealthier  patrons; 
indeed,  it  comes  next  in  order  in  the  Director.  But 
before  doing  so  we  must  look  at  his  work  as  a  whole. 

There  is  one  development  in  all  types  of  Chippen- 
dale chairs  of  this  Director  decade  which  is  very 
remarkable — we  find  every  one  of  the  types  which  we 
are  about  to  consider  being  made  with  the  straight  leg. 
And  it  should  be  particularly  noted,  to  save  confusion, 
that  all  the  several  styles  were  much  mingled  ;  yet  this, 
once  grasped,  nevertheless  helps  us  to  place  the  date 


No.  VIII.  — WALNUT  CHIPPENDALE  CHAIR  OK  I75O-60, 
SHOWING  FURTHER  DEVELOPMENT  TOWARDS  THE  RIBBAND- 
BACK  IN    THE    POSSESSION    OF   THE   DRAPERS'   COMPAN\ 

of  the  chair  in  its  decade.  The  cabriole  leg  continues 
in  the  more  expensive  and  very  elaborately  carved 
forms  all  the  time,  'tis  true;  but  the  straight  leg  came 
so  much  into  the  vogue  that  it  dominates  the  type  of 
the  decade — and  even  the  most  elaborate  "  ribband- 
backs  "  were  often  set  on  the  plain,  straight  square 
leg.  To  understand  precisely  what  led  to  this  sudden 
vogue  we  must  just  for  a  moment  drag  the  two  crazes 
for  the  "  Gothick  "  and  the  "  Chinese  "  out  of  their 
order.  The  "  Gothick  "  and  "  Chinese  "  had  come 
upon  the  town,  and  in  examining  both  crazes  in  their 
order,  we  shall  be  struck  by  the  fact  that  the  "Chinese 
taste  "  undoubtedly  had  much  to  do  with  the  creation 
of  the  French  "rococo"  under  Meissonier — a  rococo 
that  bears  no  relation  to  the  rococo  of  the  Italian 
after-Renaissance,  but  which  invaded  London  about 
the  mid-century,  and  upon  the  graceful  curves  and 
fantasies  of  which  we  shall  see  Chippendale  fastening 
with  eagerness,  and  out  of  it  creating  the  style  which 
above  all  others  is  associated  with  his  name — chiefly 
probably  on  account  of  his  famous  mirrors. 
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No.    IX. — CHIPPENDALE    RIBUAND-BACK    CHAIR 
OF    1750-60 

The  "  Gothick  "  and  "  Chinese  "  with  the  French 
"  rococo  "  being  the  basic  cause  of  the  wide  changes 
wrought  in  Chippendale's  design  at  the  mid-century, 
it  is  necessary  here  to  notice  that  the  essential  cupid's- 
bow  Chippendale  chair  took  on,  instead  of  the 
cabriole  leg  with  its  claw-and-ball  foot  or  club  foot, 
a  straiglit  square  leg,  mostly  quite  plain.  That  this 
straight  square  leg  came  in  two  or  three  years  before 
the  publication  of  the  Director  is  certain — we  have  the 
same  back  designs  bearing  both  the  cabriole  and  the 
straight  leg.  Indeed,  except  when  we  get  the  straight 
leg,  the  types  of  the  chair-backs  of  the  ordinary 
Chippendale  chair  are  so  close  to  those  of  the  decade 
that  went  before  (1740-50)  that  it  must  ever  remain 
largely  but  guesswork  as  to  which  of  these  ordinary 
chairs  belong  to  the  Director  decade  of  1750-60,  and 
which  to  the  decade  before,  except  that  slenderness 
increases  and  the  carving  is  more  graceful  and 
delicate,  whilst  a  certain  sign  of  the  Di?rctor  decade 
is  the  beautiful   "  applied  fret  "  carving  to  the  front 


No.    X. — CHIPPENDALE    RIBBAND-BACK    CHAIR   OK    I75O-60 
IN    THE    POSSESSION    OF    THE    EARL   OF    COVENTRY 

of  the  seat-rail  or  to  the  uprights  of  the  back  ;  also 
any  suggestion  in  the  tracery  of  the  stonework  of  a 
Gothic  window  in  the  pierced  and  carved  splat  makes 
it  a  certain  product  of  the  Director  decade,  for  reasons 
that  we  will  presently  see.  The  dolphin  foot  is  also 
of  the  Director  decade,  coming  in,  it  is  said,  about 
1755  (the  latter  half  of  it),  though  I  have  never  yet 
had  any  proof  of  this,  and  see  no  reason  for  its  not 
being  done  from  1750. 

The  second  type  of  Chippendale  chair  of  the  Director 
decade  is  the  "  ribban-d-back "  chair,  in  which  we 
arrive  at  the  achievement  of  Chippendale's  supreme 
intention  of  grace  and  variety — graceful  pattern  and 
e.xquisite  carving.  For  the  seat  of  the  ribband-back 
he  decides  the  best  to  be  red  morocco.  Now  the 
ribband-back  developed  perfectly  naturally  out  of 
the  typical  Chippendale  cupid's-bow  chair  of  the 
preceding  decade,  and  the  accent  of  Queen  Anne 
is  still  over  it.  This  chair,  the  supreme  effort  of 
Chippendale's    genius,    is   naturally  the  rarest.       Its 
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cost  must  have  been  very  great.  A  fine  ribband- 
back,  with  its  exquisitely  carved  seat-rail  at  the  edge 
of  the  rebate  where  the  seat  drops  in,  and  its  finely 


marked  than  in  the  fact  that,  whilst  he  made  his  best 
pieces  with  the  claw-and-ball,  he  drew  them  without ; 
but  it  is  also  significant  in  that  he  decided  that  his 


No.    XI. — THE   iMAHOGANY    CHIPPENDALE    "  FREN'CH    CHAIR  "   OK   THE    PRESIDENT   OF    LYONS    INN, 
AN    INN    OF   CHANCERY,    NEWCASTLE   STREET,    STRAND,    LONDON,    I750-60 


carved  gadroon  edge  beneath,  with  its  richly  wrought 
cabriole  leg  and  claw-and-ball  foot,  with  the  delicate 
tracery  and  carving  of  the  back,  is  a  triumph  of 
strength  united  with  beauty  of  design  such  as  worthily 
crowned  the  achievement  of  a  man  who  was  soon  to 
be  elected  to  the  Society  of  Arts.  Now  the  difference 
between  the  Thomas  Chippendale  of  the  Director  and 
the  Thomas  Chippendale  of  practice  is  nowhere  more 


ribband-backs  should  be  seated  with  red  morocco, 
for  Cescinsky  tells  how,  after  careful  examination,  he 
has  never  yet  found  such  a  chair  seated  with  red 
morocco,  nor  with  any  sign  of  the  close-nailing  that 
was  an  essential  at  this  time  for  holding  down  red 
morocco.  And  I  can  remember  a  great  house  in  the 
North  where  I  spent  more  than  one  happy  day  in  my 
youth,  where  there  were  not  only  the  original  accounts 
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om  ChiiJiKMidiik-  still  to  be  seen  in  their  tack-d 
ender  scrawl,  but  where  there  must  ha\e  been  at 
ast   three   or  four  dozen  of  these  superb  ribband- 


in  order  in  Chippendale's  book  makes  it  certain 
that  they  were  being  made  from  about  1750.  It  is 
worth  noting  that  in  the  first  edition  of  the  Director 
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No.    XII.— CHIPI'ENDAI.K    "FRENCH    CHAIR"   OK    I75O 

back  chairs  put  away  in  the  upper  rooms  because 
of  a  loose  or  broken  leg,  or  some  such  defect.  But 
I  have  no  recollection  of  any  single  one  of  them 
having  had  a  red  morocco  seat;  indeed,  most  of 
them  had  rich  silken  seats  of  a  deep  crimson  colour. 
However,  the  fact  remains  that  the  creator  of  them 
considered  that  red  morocco  was  their  ideal  seating. 
It  may  be  taken  as  certain  that  most  ribband-backs 
belong  to  the  latter  half  of  the  Director  decade 
(1755-60),  and  would  perhaps  be  better  dated  at 
1755-65  ;  but  the  mere  fact  that  they  come  second 


IN    THE    POSSESSION    OK    THE   STATIONERS'   COMPANY 

of  1754,  one  plate,  numbered  xvi.,  is  given  to  the 
ribband-back,  showing  three  chairs,  all  of  which  are 
cabriole-legged  in  the   "French  taste." 

The  third  type  of  Chippendale's  chairs  he  calls 
'■'■French  chairs." 

We  have  seen  the  square,  pompous  taste  of 
Louis  XIV.  driven  out  of  France  by  the  "elegance" 
of  the  Regent,  whose  short  reign  brought  in  the 
slender  grace  of  the  taste  of  Louis  XV.'s  long 
reign. 

By  "French  chairs"  Chippendale  clearly  did  not 


The    Connoisseur 


No.    XIII. — CHIPPENDALE    "FRENCH    CHAIR"   OF    I750-60 
IN     THE    rO.SSESSIOX    OF   THE    IRONMONGERS'   CO.Ml'ANY 

me;in  the  graceful  cabriole  leg  of  the  Louis  XV. 
"taste,"  which  had  already  long  influenced  hi.s  de- 
sign, but  seems  to  have  applied  the  term  to  such 
chairs  as  had  the  typical  French  form  of  the  up- 
holsterer's oval  or  rounded  back  contained  within  a 
carved  framework,  with  an  upholstered  seat  also 
carved  as  to  its  framework.  This  chair  he  clearly 
especially  designed  for  drawing-rooms  or  reception- 
rooms  :  and  he  definitely  says  that  the  coverings 
should  be  damask,  leather,  "  tapestry,  or  other 
needlework."  In  fact,  the  Director  would  seem  to 
make  it  evident  that  all  upholstered  chairs  with 
framings  of  carved  woodwork  were  the  "  French 
taste  "  in  Chippendale's  eyes.  For,  if  we  glance  at 
the  plates  in  the  first  edition  which  he  labels  as 
"French  chairs"  (the  four  plates  xvii.,  .wiii.,  xi\., 
and  x\. ),   we  find  that  there  are  three  types. 

(i)  There  is  the  typical  "Louis  XV."  chair,  as 
we  now  call  it,  in  which  the  back  is  an  upholstered 
(or  "  stuffed  ")  oval  or  round  or  square  with  rounded 


No.    XIW — CHIPPEND.A.LE   "  STUFFED   CHAIR"   OF    I750~6o, 
SHOWINc;    THE    "dolphin    LEGS  " 

corners.  These  "stuffed"  backs  are  framed  in  carved 
woodwork,  which  joins  them  to  the  seating  part  of 
the  chair  with  carved  "uprights,"  leaving  an  open 
space  between  the  l)ack  and  the  seat;  whilst  the 
"stuffed"  seat  has  its  carved  framework,  which  is 
legged  with  carved  cabriole  legs  ending  in  car\ed 
scroll  French  feet.  This  "  French  "  Louis  XV.  chair 
remained  the  "drawing-room  chair"  into  our  own  day. 

(2)  There  is  the  halfwa)'  upholstered  chair  from  our 
old  English  "grandfather"  to  this  French  "Louis  X\'..' 
in  which  the  "stuffed"  back  and  seat  meet  without 
open  space  between  ;  but  the  upholstered  back  is 
framed  with  carved  woodwork  like  the  seat,  the  lc■^^ 
being  carved  cabrioles  with  French  scroll  feet.  Thi> 
chair  is  simply  a  development  of  the  stuffed  "grand- 
father "  that  we  have  had  from  Queen  Anne's  days, 
through  the  "  lion  mahogany  "  onwards,  of  which  the 
Percival  Griffiths  collection  shows  such  fine  exampk-N. 
which  will  be  familiar  to  my  readers. 

(3)  Then  we  have  what  is  usually  looked  upon  as 
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No.    XV. — WALNUT   CHIPPENDALE    "STUFFED    CHAIR  "    OF 

1750-60,    SHOWINC,    ANGLE    BRACKETS    TO    LEGS 

IN     rilE    POSSESSION'    OF    SIR    EDMUND    HOPE    VERNEV,    HAKI'. 

'he  Chippendale  "  stuffed  "  chair,  in  which  the  stuffed 
)ack  and  seat  meet  without  open  space  between,  the 
op  of  the  back  usually  "  shaped"  in  the  cupid's-bow 
vave,  the  carved  arms  stuffed.  The  legs,  when  straight 
egs,  are  stretchered.  Usually  the  more  important 
)ieces  have  carved  cabriole  legs. 

But  —  and  note  this  well  —  in  all  these  "stuffed" 
hairs  the  carving  of  the  woodwork,  wheresoever  there 
s  carved  woodwork,  is  always  either  markedly  "rococo" 
)r  the  beautiful  low-reliefed  "applied  lattice-fret,"  or, 
.s  it  is  technically  called,  "  card-cut,"  which  we  are 
.bout  to  see  as  coming  from  the  "Chinese  taste." 

Before  leaving  the  three  types  of  "stuffed"  chairs 
vhich  Chippendale  clearly  considered  the  essential 
'  French  chair,"  it  is  well  here  to  touch  upon  the 
levelopment  of  the  Engli.sh  "  Queen  Anne  grand- 
ather"  or  "cosy"  chair  of  this  decade.  Chippendale 
educes  its  size  considerably  during  the  decade,  and 
nakes  its  carved  legs  more  slender :  whilst  we  find 
he  straight  leg  being  freely  used.  But  the  "square 
)ack  "  must  not  be  taken  to  mean  a  straight  line  to 
he  top  of  the  chair,  which,  as  a  matter  of  fact,  usually 
ollows  the  curves  of  the  Chippendale  "cupid's-bow  " 
ine. 

The  upholstered  (or  "stuffed  ")  stools  also  took  on  the 
traight  leg.     Indeed,  the  straight-legged  Chippendale 


No.    XVI. — CUIPI'EM) AI.K    "  SrUFFED    AlOICHAnj" 

OF    1750-60 

FROM     IHE    I.ONC    (■,AI,I,I•;K^•    A  I      II  \M     IIOI'SF, 

"  S(iuare-back  "  stuffed  chair  remained  the  ordinary 
easy-chair  of  1750  to  1760. 

When  you  get  the  Chippendale  "  stuffed "  chairs 
(or  "French  chairs")  in  "a  set  of  three" — armchair, 
armless  chair,  and  stool — you  have  jirobably  got  a 
Chippendale  "day-bed"  or  "chaire  long, "  for  they 
were  made  to  put  together  as  such,  a  very  favourite 
use  in  France  e\'en  down  to  our  own  day,  and  a  most 
useful  arrangement. 

Needlework  was  now  rarelv  used,  these  "stuffed  " 
chairs  being  almost  invariably  covered  with  damask. 

I  give  as  illustrations  to  help  the  student,  first,  as 
frontispiece,  a  superb  example  of  typical  Chippendale 
"rococo"  carving  in  a  mantelpiece  of  superb  design 
from  AMnchester  House,  Putney,  made  of  carved  pine. 
This  is  a  magnificent  example  of  what  is  meant  by 
"Chippendale  rococo,"  and  gives  the  type  of  design 
which  to  the  ordinary  man  used  to  mean  "  Chippen- 
dale." As  to  the  origin  of  "Chippendale  rococo,"  I 
shall  have  more  to  say  in  the  next  article.  I  would 
only  point  out  that  it  bears  no  relation  to  the  "  rococo  ' 
of  the  Italian  design  after  the  Renaissance.  The 
chairs  show  the  ordinary  Chippendale,  the  "ribband- 
back,"  four  so-called  "state  chairs,"  giving  types  of 
the  more  elaborate  "  French  chairs,"  and  two  ordinary 
"  stuffed  "  or  upholstered  chairs 
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)n  the  Collecting  of  War  Medals  Part  II.  By  W.  E.  Gray 


The  Punjab  campaign  in  1849  was  rewarded 
y  a  handsome  medal  of  the  usual  size — obverse,  head 
f  the  Queen  ;  reverse,  a  fine  representation  of  the 
ikhs  laying  down  their  arms  to  the  victorious  general, 
le  British  army  being  drawn  up  in  the  background, 
'he  ribbon  is  dark  blue,  with  yellow  edges.  There 
re  three  clasps,  two  being  the  most  to  one  medal, 
le  combinations  issued  being  six. 
The  medal  for  the  New  Zealand  war  (1845-47)  differs 
cm  others  by  having  the  year  of  the  campaign  on 
he  reverse,  within  a  wreath  ;  and  on  the  obverse  is 
le  head  of  the  Queen,  with  crown  and  veil.  The 
ame  medal  was  used  for  the  New  Zealand  war  of 
860-66.  Ribbon  dark  blue,  with  broad  crimson 
tripe  down  centre. 

In  1847  Her  Majesty  commanded  that  the  services 
f  those  veterans  who  had  fought  in  the  great  wars  of 
804-14  and  in  Egypt  (1801)  should  be  recognised 
ly  the  bestowal  of  a  medal  for  their  services  rendered 
0  Her  Majesty's  predecessors.  The  medal,  which 
las  designed  by  Mr.  Wyon,  was  struck  at  the  Mint, 
nd  is  known  as  the  Military  General  Service  Medal. 
)n  the  obverse  is  the  head  of  the  Queen  crowned, 
nd  date  1848  ;  on  the  reverse,  the  Queen  in  the  act 
if  crowning  with  laurel  the  Duke  of  Wellington  as 
epresenting  the  Army;  the  great  warrior,  in  full  uni- 
orm  and  wearing  his  decorations,  is  kneeling  to  receive 
tie  reward.  The  medal  is  the  usual  i  |-inch  size,  the 
ibbon  crimson,  with  blue  edges,  1^  in.  wide.  The 
lumber  of  clasps  issued  was  twenty-nine,  and  the  com- 
binations are  practically  endless,  as  although  nearly 
ifty  years  had  elapsed  since  some  of  the  engagements, 
learly  twenty  thousand  claimants  proved  their  claim  to 
eceive  it.  The  greatest  number  of  clasps  given  with 
ny  one  medal  was  fifteen  ;  for  this  number  there  were 
ix  applicants,  but  only  two  established  their  claim. 

The  great  services  of  the  Navy  were  also  recognised, 
he  survivors  of  that  great  period  in  the  history  of  the 
British  Navy,  1793-1816,  receiving  the  handsome 
\^aval  General  Service  Medal.       The  medal  has  the 


same  obverse  as  the  one  issued  to  the  Army  ;  on  the 
reverse  is  Britannia  seated  on  a  sea-horse,  in  her 
right  hand  a  trident,  in  her  left  an  olive  branch. 
The  ribbon  is  white,  with  blue  borders.  The  clasps 
are  similar  in  size  to  those  of  the  Military  General 
Service  Medal,  and  are  over  230  in  number.  They 
represent  general  engagements,  engagements  between 
single  ships,  and  a  very  interesting  series  for  boat 
actions,  these  latter  being  awarded  only  to  those 
actually  engaged  with  the  boat.s.  More  than  twenty 
thousand  old  sailors  established  their  claim  to  the 
medal,  five  clasps  being  the  greatest  number  given 
with  any  one  medal.  I  have  an  interesting  case  in 
my  collection  of  one  man  receiving  two  medals  of  this 
series,  one  with  three  clasps  and  another  with  one. 

The  stirring  events  in  India  (1799-1826)  were 
followed  also  by  a  late  distribution  of  medals  in  1851, 
on  similar  lines  to  those  of  the  Army  and  Navy  in 
1848.  The  medal  was  worn  from  a  pale  blue  ribbon, 
and  has  the  same  head  of  Her  Majesty  on  the  obverse  ; 
on  the  reverse  is  a  figure  of  Victory  seated,  in  her  left 
hand  a  wreath,  in  her  right  an  olive  branch,  Oriental 
scenery  being  in  the  background.  Twenty-one  clasps 
were  issued  to  this  medal,  five  being  the  greatest 
number  to  one  medal. 

These  three  retrospective  medals  are  amongst  the 
most  beautiful  of  the  many  fine  specimens  of  the 
die-sinker's  art  issued  during  the  reign  of  her  late 
Majesty.  The  numbers  issued  are  so  large,  the 
variety  of  clasps  and  combinations  so  great,  that  these 
three  series  alone  offer  the  collector  a  practically  in- 
exhaustible field  in  which  to  exercise  his  talent.  Of 
some  of  the  naval  clasps  only  two  were  issued ;  of 
others  only  three,  four,  and  so  on  ;  so  that  a  collector 
must  often  wait  years  before  a  long-desired  clasp  is 
obtainable,  and  even  then  the  competition  to  obtain 
it  is  great,  and  the  prices  run  high. 

These  medals  are  eagerly  desired  by  most  collectors, 
and  usually  form  the  backbone  of  the  collection. 
Many  have  been  absorbed  in  well-known  collections. 
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others  are  highly  prized  by  the  families  of  the  re- 
cipients, and,  no  doubt,  many  have  been  lost  or 
melted  for  the  value  of  the  silver  in  the  early  days 
before  collecting  them  was  begun. 

The  medals  for  the  Crimea  and  the  Indian  Mutiny 
are  more  familiar,  from  the  fact  that  we  have  a  great 
number  of  the  brave  men  who  earned  them  still 
amongst  us.  The  clasp  of  the  Crimean  medal  is  very 
striking,  being  in  the  form  of  oak  leaves  «,nd  acorns. 
The  clasps  are  five  in  number,  and  the  combinations 
are  twenty-two.  The  ribbon  is  light  blue,  with  yellow 
edges.  A  special  medal  was  issued  to  the  Navy  for 
services  in  the  Baltic.  Medals  were  also  bestowed 
by  the  Emperor  of  the  French,  the  King  of  Sardinia, 
and  the  Sultan  of  Turkey. 

The  Indian  Mutiny  medal  is  one  highly  prized  by 
the  collector,  and  is  one  of  the  most  striking  in  design. 
The  ribbon  is  white,  with  red  edges  and  stripes.  The 
number  of  clasps  issued  was  five.  Four  is  the  greatest 
number  to  one  medal.  Only  a  few  men  in  the  Bengal 
Artillery  are  entitled  to  this  number.  The  total  com- 
bination of  the  clasps  of  this  medal  is  sixteen.  This 
medal  to  the  Naval  Brigade  is  most  rare.  The  war 
in  China  (1857-60)  was  marked  by  the  renewal  of 
the  medal  of  1842  without  the  date,  but  with  clasps. 
These  are  six  in  number,  and  the  combinations  are 
very  great.  Medals  with  five  clasps  are  occasionally 
met  with. 

The  medal  for  the  South  African  wars  (1877-80) 
is  the  same  as  that  issued  in  1853,  without  the  date 
in  the  exergue.  There  is  only  one  clasp  to  this  medal, 
which  bears  the  years  of  the  campaign  in  which  the 
recipient  was  engaged. 

The  Indian  General  Service  Medal  was  in  use  from 
1852  to  1895.  The  first  clasp  is  Pegu,  the  last  Wazi- 
n'sta/i,  1894-95.  The  clas]3s  issued  number  twenty- 
one,  and  the  combinations  are  endless.  Seven  clasps 
to  one  medal  is  the  greatest  number.  General  Sir 
William  Lockhart  having  this  number. 

The  design  of  the  medal  for  Ashantee  (1873-74)  is 
a  most  strikingone,  being  by  Sir  Joseph  Poynter,  P.  R.A. 
Obverse,  head  of  the  queen,  with  diadem  and  veil; 
the  reverse,  a  fine  representation  of  a  fight  with 
natives  in  the  bush.  The  ribbon  is  yellow,  with  black 
strijjes.  One  clasp  only — Cooniassie — was  issued  to 
this  medal.  It  has  since  been  adopted  as  the  African 
General  Service  Medal,  and  has  had  twenty-one  clasps 
issued  to  it.  Medals  with  four  clasps  are  occasionally 
met  with.  The  medal  for  the  war  in  Afghanistan 
(1877-80)  is  still  often  seen,  as  is  also  the  bronze 
star  for  the  celebrated  march  of  Lord  Roberts  from 
Kabul  to  Kandahar,  which  is  worn  from  the  brilliant 
rainbow  -  pattern  ribbon,  a>^  in  the  early  Afghan 
camjjaigns.       The  clasps  are  six  in  number,  and  the 


combinations  are  twenty-four.  The  blue  and  white 
striped  ribbon  of  the  Egyptian  wars  (1882-89)  is  so 
familiar  that  little  description  of  it  is  needed.  The 
clasps  issued  are  ten  in  number,  and  the  combinations 
seem  without  end.  I  know  of  eighty-six,  and  one 
often  comes  across  fresh  ones.  One  medal  was  issued 
with  seven  clasps  :  four  with  six.  With  these  excep- 
tions, five  clasps  is  the  greatest  number  to  this  medal. 
The  Khedive  of  Egypt  also  gave  a  bronze  star  to  each 
recipient  of  the  Egyptian  war  medal.  The  number 
of  medals  issued  for  these  campaigns  was  very  great, 
being  only  exceeded  by  those  of  the  Boer  war. 

In  1885  a  medal  with  and  without  clasps  was  issued 
for  the  rebellion  in  North-^^'est  Canada.  In  1900  a 
retrospective  medal  was  granted  for  the  Fenian  raids 
of  1866  and  1870,  and  the  Red  River  expedition 
(1870).  A  change  from  the  usual  circular  silver  medal 
was  made  by  the  issue  for  the  Ashanti  expedition  of 
1895-96  of  a  four-pointed  bronze  star  with  the  St. 
Andrew's  cross  between  the  arms.  In  the  centre  is 
a  crown,  with  Ashanfi  above  and  date  1896  below; 
on  the  reverse  is  From  the  Queen.  They  were  issued 
without  name,  and  as  they  can  be  bought  from  the 
makers  for  a  few  shillings,  they  are  of  little  value  to 
the  collector. 

The  New  Indian  General  Service  Medal  was  first 
issued  for  the  Chitral  campaign,  and  was  also  made 
use  of  for  the  subsequent  North-West  Frontier  wars ; 
the  total  number  of  clasps  issued  was  six.  The  Indian 
General  Service  medals  are  also  issued  in  bronze,  and 
with  clasps,  to  the  camp  followers. 

The  Chartered  Company  of  South  Africa  was  per- 
mitted to  issue  in  1896  a  handsome  silver  medal  for 
the  fighting  in  Matabeklaud,  iSgd  :  Rhodesia,  jSg6  : 
Masho7ialand,  j8g~. 

The  British  troops  engaged  in  the  Soudan  in  1896 
also  received  an  English  medal  as  well  as  that  ot  the 
Khedive. 

The  medal  for  the  last  war  in  South  Africa  uas  of 
the  usual  size,  the  clasps  being  neat  and  well  made, 
like  those  of  the  Military  General  Service  Medal  of 
1849.  The  number  of  clasps  ofificially  sanctioned  is 
twenty-six,  nine  being  the  greatest  number  granted 
to  any  one  medal ;  and  as  the  number  of  soldiers 
in  this  war  was  greater  than  in  any  previous  war  in 
which  England  had  been  engaged,  this  medal  offers 
a  great  opportunity  to  the  collector  of  war  medals — 
it  is  said  that  about  180,000  of  them  were  struck  at 
the  Mint. 

The  last  war  medal  to  bear  the  image  of  Her  Most 
Gracious  Majesty  Queen  Victoria  is  that  issued  after 
her  death  for  the  China  Expedition,  1900 :  it  is 
similar  to  the  one  for  ihe  China  Wars,  1842  and 
i860,  except  that  the  obverse  bears  the  head  of  Her 
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Majesty  as  on  the  South  African  medal,  1900 — three 
clasps  of  neat  design  were  issued  to  it. 

The  war  medals  issued  during  the  reign  of  his  late 
Majesty  King  Edward  VII.  were  not  numerous,  the 
first  being  for  the  war  in  South  Africa,  1901-2  :  two 
clasps  were  issued,  the  ribbon  being  the  same  as  the 
Queen's  medal,  1900. 

The  medal  for  the  expedition  to  Ashanti  has  only 
one  clasp,  the  ribbon  being  green,  with  black  stripes. 
The  only  other  special  war  medal  was  that  for  Tibet ; 
one  clasp  was  given,  the  ribbon  being  red  with  green 
border,  with  two  white  stripes.  The  other  medals  and 
clasps  given  during  this  reign  were  extensions  of  the 
various  colonial  and  Indian  General  Service  Medals. 

The  most  valued  reward  for  bravery,  both  by  the 
soldiers  and  sailors  themselves,  and  by  the  public, 
is  undoubtedly  the  Victoria  Cross.  It  is  of  simple 
bronze,  in  the  form  of  a  Maltese  cross.  On  the 
obverse  is  the  British  lion  and  crown,  and  on  a  scroll 
underneath  the  words,  "For  Valour."  A  laureated 
clasp,  \\  inches  wide,  acts  as  suspender,  and  a  "V" 
connects  it  with  the  cross.  The  reverse  is  plain.  The 
name  and  regiment  of  the  recipient  are  engraved  on 
the  lock  of  the  clasp,  and  the  date  of  the  act  of 
bravery  for  which  it  was  awarded  is  engraved  in  the 
circle.  The  ribbon  is  red  for  the  Army,  blue  for 
the  Navy.  It  carries  an  annuity  of  ^10,  and  at  the 
discretion  of  the  Secretary  of  State  for  War  this  may 
be  increased  to  ^50  a  year.  Up  to  date  about  500 
of  the  Victoria  Crosses  have  been  awarded,  50  only 
being  to  the  Navy.  This  decoration  is  very  highly 
prized  by  the  collector,  and  it  is  only  on  the  death 
of  the  recipient  that  they  are  to  be  obtained,  and 
even  then  with  difficulty,  as  they  are  much  valued  by 
the  families  of  the  brave  men  who  earned  them.  It 
was  first  instituted  in  1856. 

The  medal  for  distinguished  conduct  in  the  field 
was  instituted  in  1854.  At  first  a  gratuity  was  given 
with  the  medal,  but  was  withdrawn  in  1862.  The 
ribbon  is  blue,  with  a  crimson  stripe  down  the  centre. 
The  name,  rank,  and  regiment  are  round  the  edge  : 
and  since  1882  the  date  of  action  for  which  it  was 
awarded  has  been  added. 

A  medal  to  the  Navy  for  conspicuous  gallantry 
was  issued  in  1855.  However,  eight  only  were  then 
issued.  It  also  carried  a  gratuity.  The  ribbon  is 
blue,  with  a  white  stripe  down  the  centre.  It  was 
revived  in  1874,  and  is  now  granted  for  any  war  in 
which  the  Navy  is  engaged.  This  medal  may  be 
worn  with  the  Victoria  Cross.  I  have  a  group  in 
my  collection  consisting  of  the  Victoria  Cross,  Con- 
spicuous Gallantry  (ist  issue),  Crimean  Medal  with 
one  clasp,  Sebastopol,  China  Medal  (1842),  Legion 
of  Honour,  and  the  Turkish  Medal  for  the  Crimea. 


The  collecting  of  regimental  medals  is  a  very  inter- 
esting branch.  As  these  medals  were  discontinued 
after  the  issue  ot  the  long  service  and  good  conduct 
medal  in  1830,  they  have  now  become  rare  and 
difficult  to  obtain.  Another  very  interesting  branch 
is  that  of  early  volunteer  medals  given  to  the 
numerous  volunteer  corps  raised  from  1794  to  1804. 
They  vary  in  shape  and  size.  Some  are  struck,  many 
engraved  and  bearing  the  hall-mark  of  the  period. 
Mr.  R.  Day,  of  Cork,  who  is  an  authority  on  the 
subject,  has  made  a  special  study  of  these  medals, 
and  had  a  fine  collection  of  them. 

The  very  fine  series  of  medals  in  gold  and  silver 
granted  by  the  H.E.I.C.  also  claims  the  attention  of 
the  medal  collector,  as  does  that  of  the  handsome 
medals  presented  to  Indian  chiefs  from  the  time  of 
George  II.  to  Queen  Victoria. 

Occasionally  collections  are  disposed  of,  and  oppor- 
tunities occur  of  completing  a  series,  or  of  obtaining 
a  rare  example  :  but  in  spite  of  sales  being  held 
monthly  by  Glendining's  and  Debenham's,  and  occa- 
sionally during  the  season  by  Sotheby's  or  Christie's, 
the  older  medals  are  becoming  more  difficult  to  obtain. 
For  rare  ones  and  fine  groups  very  high  prices  have 
to  be  paid. 

The  great  advantage  that  war-medal  collecting  has 
over  any  other  pursuit  is  that,  however  great  the  issue 
of  a  medal  may  be,  it  is  strictly  limited,  and  is  never 
repeated.  Each  medal  bears  the  name,  rank,  and 
regiment  of  the  soldier  or  sailor  who  earned  it,  and 
a  record  is  kept  at  the  War  Office  and  Admiralty 
of  every  medal  and  clasp  issued. 

This  hobby  is  also  free  from  fraud,  as  the  only  way 
in  which  a  collector  can  be  deceived  is  by  the  taking 
from  or  adding  to  the  clasps  of  a  medal.  In  the  case 
of  rare  or  valuable  medals  enquiries  can  be  made, 
and  the  medal  and  clasps  can  be  verified  and  found 
if  correct  or  not.  The  medal  itself  cannot  be  imitated, 
and  bogus  clasps  are  easily  detected.  Some  time  ago 
the  Indian  Mint  issued,  on  application,  re-strikes  of 
some  of  the  early  H.E.I.C.'s  medals,  but  that  has 
now  been  stopped. 

The  collection  of  General  Eaton  is  considered  the 
most  complete,  and  contains  a  great  number  of  naval 
and  military  General  Service  medals.  Colonel  Mur- 
ray's fine  collection  contains  many  obtained  with  rare- 
judgment  by  Captain  Tancred,  who  is  the  author  of 
the  standard  work  on  war  medals  and  decorations. 
Captain  Whittaker's  collection  is  strong  in  gold  medals 
and  crosses,  that  of  Dr.  Payne  in  officers'  medals  and 
groups  ;  my  own  in  Victoria  Crosses,  rare  groups, 
and  H.E.I.C.'s  medals.  Major  Tombs,  Mr.  Gaskell, 
and  others  have  also  representative  collections,  and 
the  number  of  collections  is  constantly  on  the  increase. 


[The  Editor  invites  tiie  assistance  of  readers  of  THE  CONNOISSEUR  wtio  may  be  able  to  impart  tlie  information  required  by  Correspondents. 


I.itst  iiiontli's  instaliiicnt  of  "  Notes  and  Queries"  introduced  a  renitirkiihle  case  of  identification  to  our  readers. 
The  tico  paiiitinf^s  reproduced  side  by  side  on  page  211 ,  tlie  original  portrait  of  Jules  H.  Forget,  1779,  and  the  copy  made 
for  another  branch  of  the  family,  must  have  attracted  no  little  attention  from  art-lovers.  Apart  from  the  general 
interest,  moreover,  it  forms  an  e.ycellent  proof  of  the  x'alue  of  "  Notes  and  Queries"  as  a  medium  of  identification, 
for  The  Connoisskur  reaches  collectors  all  over  the  world,  who  are  thus  put  into  communication  icith  each  other, 
often  with  astonishing  effect.  Owners  of  doubtful  pictures  have  resorted  to  "Notes  and  Queries  "  as  a  last  resource  of 
identification,  and  if  tlie  painting  has  any  appreciable  interest  attaching  to  it,  the  desired  information  is  almost 
bound  to  be  elicited  sooner  or  later.  Many  connoisseurs  of  high  rank,  and  in  the  possession  of  the  finest  collections, 
•write  to  us  giving  their  assistance,  xchich,  of  course,  can  hardly  be  overestimated.  Readers  will  recollect,  for  instance, 
the  case  of  a  miniature  in  our  A  iigitst  issue  for  1914,  xcliich  Her  Majesty  the  Queen  identified  as  being  a  portrait  of  the 
Old  Chevalier.  We  are  glad  to  say,  moreover,  that  those  w)io  have  exhibited  their  pictures  in  these  coluinus  express 
their  satisfaction  at  the  method  of  reproduction.  A  recent  letter  from  a  client  in  Atnerica  says,  "  /  icish  to  tell  you 
hoic  much  I  liked  the  icay  you  handled  my  portrait :  the  cut  was  splendid.     I  thank  you." 

There  is  one  point ,  perhaps,  which  we  should  like  to  draw  attention  to.  "  Notes  and  Queries  "  is  not  necessarily 
restricted  to  the  reproduction  of  unidentified  paintings  or  engravings.  We  are  prepared  to  include  specimens  of  rare 
or  iini(iue  china,  etc.,  etc.,  at  the  usual  rate  of  10s.  6d.  per  photograph,  provided,  of  course,  that  the  objects  have  more 
than  just  the  ordinary  interest  connected  7i'ith  them.    The  decision  on  this  point  rests,  of  course,  with  Thk  Connoisseur. 


Unidentified 
Portrait 
(No.  174). 
Dear  Sir, — 
I  am  a  regular 
subscriber  to 
your  magazine, 
and  want  to 
ask  a  favour  of 
you.  la  m 
enclosing  a 
photograph  I 
have  had  taken 
of  an  oil-paint- 
i  n  g  in  m  y 
possession, 
and  am  very 
anxious  to 
know  whether 
it  is  authentic, 
and,  if  possible, 
the  artist.  The 
canvas  is 
approximately 
58  in.  by  42 
in.  The  colour- 
ings are  very 
rich  and  mel- 
lowed ;  canvas 
and  stretcher 
are  undoubted- 
ly old.  I  shall 
be  extremely 
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indebted  to  you 
for  any  enlight- 
en m  en  t.     As- 
suring  you  of 
my  sincere  ap- 
preciation, 
I  am, 
Very  truly 
yours, 

F.  HOPKINSON- 
EVANS 

(Philadelphia, 
U.S.A.). 

Unidentified 
Painting 

(No.  106), 
April,  1914. 
Dear  Sir, — 
I  take  this 
earliest  oppor- 
tunity of  sub- 
mitting partic- 
ulars w  h  i  c  h 
may  be  of  in- 
terest to  your 
correspondent 
upon  painting 
No.  106 — The 
Tribute  Money 
—  illustrated 
in  Notes 
and  Queries. 
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of  April,  19 14.  I 
have  i  n  m  y  posses- 
sion an  oil-painting 
on  panel,  13^  in.  by 
lOj  in.,  the  compo- 
sition of  which  is 
almost  identical  with 
the  illustration  re- 
ferred to,  except  that 
the  arrangement  is 
reverse  -  handed  ;  the 
figure  of  Christ  is  in 
a  different  aspect; 
the  expressions  and 
costumes  vary  slight- 
ly. The  portraiture, 
however,  appears  to 
correspond  through- 
out. My  picture  is 
perfectly  finished  and 
of  rich,  dark  tone. 
It  is  attributed  to 
Jordaens. 

I  am, 
\"ours  faithfully, 

J.  H.  Denty. 

Unidentified 
Paintinc; 
(No.  175). 
Dear  Sir, — I  have 
sent  you  a  photo  of 
a  most  interesting 
old  oil-painting  in 
my  possession,  in 
the  hope  that  you 
will  be  able  to  repro- 
duce it  under  your 
Notes  and  Queries 
section.  I  should  be 
extremely  obliged  if 
you  or  one  o  f  your 
numerous  readers 
could  inform  me  who 
the  artist  is  and  the 
name  of  the  lady  who 
forms  the  subject  of 
the  painting.  It 
measures  16  in.  by 
i\\  in.,  and  is  on 
panel.  I  am  inclined 
to  think  it  is  by  Hol- 
bein, or  possibly  pre- 
Holbcin,as  the  period 
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is  not  later  than  early 
sixteenth  century.  I 
have  the  original 
carved  and  gilt  frame, 
which  is  not  shown. 
Trusting  that  you  will 
be  able  to  assist  me 
in  this  matter. 
Believe  me, 

Yours  faithfully, 
Cecil  ]}.  iMoK(;AX. 

Unidentified 
Portrait 
(No.  176). 

Dear  Sir,  —  I 
should  be  pleased 
to  hear  from  any  of 
your  readers  as  to 
the  identity  and 
authorship  of  the 
portrait,  a  photograph 
of  which  I  send  here- 
with. It  has  been 
suggested  that  the 
sitter  was  the  cele- 
brated I'lora  Mac- 
donald. 

Yours  faithfully. 
J.  A.  MacPherson. 


Unidentified 
Portrait 
(No.  170), 

March,  19 15. 

Dear  Sir, — As  to 
unidentified  portrait 
No.  170,  I  think  the 
e  n  g  r  a  \'  i  n  g  by  j . 
Simon,  after  Kneller, 
shows  that  it  cannot 
be  Bishop  Atterbury. 
The  faces  are  wholly 
unlike.  The  bands 
are  those  of  a  French 
ecclesiastic;  as  to  the 
wig,  I  am  not  com- 
petent to  give  an 
opinion. 

\'ours  faithfully, 

(Rev.)  U  J.  T. 
Darwai.i.. 


iVofcs   and   Oiierie^ 


'S 


(^LEANINO     Pl.ASTER    CaSTS. 

Dkar  Sir, — I  have  three  trays  of  plaster  casts,  re- 
])roductions  of  the  designs  of  statuary  by  Thorwaldsen 


find  that  soft  jjortions  of  the  plaster  become  detached 
after  a  prolonged  working  on  any  one  [)art.  The 
casts  in  question  are  for  the  most  part  round  or  oval 
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and  Canova,  which,  through  age  and  inattention,  are 
now  covered  with  a  thick  coating  of  dirt,  evidently 
dust  that  has  become  embedded  in  the  surface  plaster, 
and  settled  down  into  the  crevices  of  the  designs. 
Could  any  of  your  readers  provide  me  with  a  remedy 
for  removing  the  dirt  without  materially  damaging  the 
casts  ?     I   have  tried  a  small  camel's-hair  brush,  but 


in  shape,  their  diameters  ranging  from  half  an  inch  to 
three  inches.  I  should  be  most  grateful  of  anv  help 
or  advice  in  the  above  matter. 

Yours  faithfully,    B.  Leiu'.kookk. 

Unidentified  Paintim;  (No.  177). 
Dear   Sirs,  —  I    am    enclosing    you   a    phtjtograph 
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of  a  large  painting  I 
have  in  my  posses- 
sion, which  I  beHeve 
to  be  by  Jean  Honore 
Fragonard.  I  should 
be  glad  if  you  would 
insert  this  in  your 
next  edition  of  The 
Connoisseur,  to  see 
if  any  of  your  readers 
can  authenticate  the 
picture. 

\'ours  faithfully 
(for  A.  Cr.  Harley 
Jones),    E.  J. 

Unidentified 
Paintincs  (Nos.  178, 
179  and  180). 
Dear  Sir,  —  I  en- 
close herewith  three 
photographs  o  f  paint- 
i  n  g  s,  which  are  the 
property  of  relatives 
of  mine,   i  n  the  hope 
that  some  of  your  readers  may  be  able  to  identify  much  obliged  if  you  would 

their    authorship.       With    reference    to    the    church         this  matter  to  your  readers. - 
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UNIDENTIFIED     PAINTING 


interior,  this  picture 
has  been  attributed  to 
E.  de  Witte,  although 
others  claim  that  it  is 
by  de  Blieck.  The 
painting  is  on  three 
wood  panels,  and 
measures  42  in.  by 
28  in.,  while  the  sub- 
ject bears  a  strong  re- 
semblance to  a  much 
smaller  painting  by 
de  Blieck,  at  present 
on  view  a  t  the  Glas- 
gow  Corporation  Art 
Galleries  at  Kelvin- 
grove,  the  title  of 
which  is  Church 
Interior  ( H  aa  r  lem  ? ). 
The  two  portraits  are 
French  paintings  of 
e  i  g  h  t  e  e  n  t  h-c  e  n  t  u  ry 
period  (ovals),  and 
each  measures  23  in. 
by  19  in.  I  should  be 
be  so  good  as  to  submit 
-Yours  sincerely,  R.  S.  S. 
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£   COUNTESS    01--    GRAMMONT 

SIR    PETER    LELY 

"he  collection  of  Earl  Speticcr,  K.G..  at  Althorp 
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Chinese    Pottery  and    Porcelain 


'I'HK  issue  of  works  on 
leiamic  art  has  been  so  volu- 
minous in  recent  years  that 
the  collector,  both  in  the  in- 
terests of  his  pocket  and  his 
overcrowded  book  -  shelves, 
has  been  compelled  to  closely 
scrutinize  the  pretensions  of 
each  new-comer  before  ad- 
mitting' it  to  his  reference 
library.  In  the  case  of  a  work 
by  Mr.  R.  L.  Hob  son,  this 
scrutiny  is  likely  to  be  dis- 
pensed with.  Mr.  Hob  son's 
knowledge  of  ceramic  wares 
is  so  exhaustive  that  no  vol- 
ume on  the  subject  by  him 
can  fail  to  possess  a  permanent 
\alue.  As  regards  English 
wares,  there  are  several  writers 
who  rank  with  him  in  au- 
thorit)',  but  in  the  domain  of 
Chinese  ceramics  he  and  Dr. 
S.  W.  Bushell  share  an  un- 
questioned supremacy  a  m  o  n  g 
li\ing  E  nglish  writers.  Mr. 
Hobson's  latest  work — Cliincsc 
Pot/crv  II nd  Porcelain:  an 
accoinit  of  the  potter's  art  in 
China  from  priniiti^'e  times  tn- 
the  present  day — is  perha])s  his 
most  valuable  contribution  on 
the  subject.  He  has  brought 
within  the  compass  of  two 
octa\o  \olumes  a  detailed  his- 
tory of  over  twenty  centuries  of 
Chinese  ceramic  production.  It 
is  not  pretended  that  every 
form  of  pottery  and  porcelain 
is  exhaustively  described — the 
imagination,  indeed,  would 
stagger  at  the  contemplation 
of  such  a  gigantic  task — but 
practically  every  type  that  has 
appeared  in  the  European 
market  has  been  treated  upon, 


FIGURE    OF    SHOU    LAO,    TAOIST   GOD   OF 

LONGEVITY  PORCELAIN    PAINTED 

WITH      "  FAMILLE      VERTE  "     ENAMELS 

k'ANG    HSI    PERIOD    (1662-I722) 

HEIGHT,    \']\    IN.  SALTING    COLLECTION 

(VICTORIA   AND   ALBERT    MUSEUM) 
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as  well  as  man)'  types  u  hich  are 
known  to  Europeans  only  by 
rc]Hile.  Mr.  Hobson  may  well 
Ije  congratulated  on  the  pro- 
duction of  such  an  exhausti\-e 
work,  every  page  of  which  bears 
evidence  of  original  research 
and  investigation. 

The  history  of  earh  Chinese 
ceramic  art  is  deri\ed  from  two 
sources — the  ancient  Chinese 
literature  on  the  subject,  much 
of  which  has  been  placed  at  the 
disposal  of  English  readers 
through  the  translations  of  Dr. 
Bushell;  and  the  e\idence 
afforded  b  y  various  pieces  of 
ancient  ware  which  are  still  in 
existence.  Mr.  Hobson  has 
freely  a\ailed  himself  of  Dr. 
1 ')  u s  h e  U  's  translations,  but, 
while  substan t iall >■  accepting 
them,  he  has  amended  them  in 
\arious  details.  In  general  he 
is  disinclined  to  accept  the 
statements  of  these  Chinese 
authorities,  unless  they  are 
corroborated  by  independent 
evidence,  and  in  this  way  he 
has  somewhat  modified  the 
generally  accepted  idea  of  the 
extreme  antiquity  of  the  potter's 
craft  in  China.  According  to 
native  authorities,  the  in\-ention 
of  pottery  is  ascribed  to  the 
m)-thical  Shen-nung;  whom 
Terrien  de  Lacou  per  ie  sug- 
gested might  be  identified  with 
Sargon,  the  ruler  of  Chaldea, 
about  3800  B.C.  The  semi- 
legendary  emperor  Huan   Ti 

*  Chinese  Pottery  and  Porcelain, 
by  R.  L.  Hobson,  B.  A.  (Cassell  & 
Company,    Ltd.      2  vols.      £a,    4s. 
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The    Cotuwisseur 


I    ANU    I'Ol  IICKV    riLGRIM     liOTTLE 

(KOECHLIN    COLLECTION) 


{circa  2697  B.C. )  "  is  said 
to  have  appointed  a  su- 
perintendent of  pottery," 
and  it  is  a  common- 
place in  the  old  Chinese 
literature  that  the  em- 
peror Yii  Ti  .Shun  (231  7  - 
2208  B.C.  j  highly  es- 
teemed pottery. 

All  these  statements 
lead  to  the  inference  that 
the  potter's  art  was  flour- 
ishing and  had  reached 
a  substantial  degree  ot 
advancement  anterior 
to  the  period  of  the 
Chou  dynasty  (1169-256 
B.C.).  Mr.  Hobson  re- 
gards this  as  unproven, 
and  points  out  that 
even  the  sur\iving  wares 
belonging  to  the  last 
part  of  the  Chou  period 
possess  only  an  anti- 
quarian interest,  and 
evidences  of  anything 
beyond  primitive  art  and 
craftsmanship  have  so  far  not  been  found  earlier  than  in 
the  Han  period  (206  B.C.  to  220  .\.\t.). 

The  Han  dynasty  united  the  states  of  China  into  a 
great  and  prosperous  empire,  having  commercial  relations 
with  adjoining 
states,  through 
which  a  consider- 
able trade  was  car- 
ried on  with  the 
outlying  provinces 
of  Rome.  This 
foreign  intercourse 
appears  to  have 
given  the  Chinese 
potter  much  of  the 
knowledge  which 
was  to  be  turned 
to  such  good  ac- 
count during  later 
generations.  One 
thing  that  ma)- have 
been  derived  from 
it  was  an  acquaint- 
ance with  the  art 
of  glazing,  at  that 
time  pract  i  sed 
throughout  West- 
ern Asia.  .\one  of 
the  work  that  can 
be  positively  identi- 
fied as  belonging 
to  the  Chou  period 
i  s    glazed,    though 


HEIGjri, 


Owing  to  the  large  number 
pottery  which  have  come  to 
tions  for  railways  and  other 
informed  about  Han  wares  th 


SU.SG    DYNASTY    VASE    IN    THE    FORM    OK    A    LOTUS    FLOWER  DARK 

GREY    STONEWARE,    BURNT    REDDISH     BROWN,     MILKY    GREY    GLAZE, 
CLOSELY    CRACKLED  HEIGHT,    ^    IN.  (FREER   COLLECTION) 


some  of  it  appears  to 
have  been  coloured  with 
unfired  pigments.      The 
majority  of  the   Han 
pieces,  on  the  contrary, 
are   glazed,    "the  typi- 
cal  Han   glaze  being  a 
translucent    greenish 
yellow,   which,   over  a 
red   body,  produces  a 
colour  varying  from  leaf 
green  to  olive    brown." 
Though   hardly  ap- 
proaching the   refine- 
ment attained   in  later 
ceramic  work,   or  even 
that  of  con  temporary 
craftsmen  in   jade  and 
metal,    the  productions 
of  the   Han   potter  are 
marked  by  high  artistic 
interest.     They  included 
reproductions  of  com- 
mon objects  of  life,  as 
well  as  forms  and  orna- 
mentation deri\ed   from 
metal-work, 
of  Han  tombs  containing 
light  through  the  exca\a- 
causes,   we  are  far  better 
in  of  those  of  many  of  the 
later  periods.  With 
the  end  of  the  dy- 
nasty China  again 
became  sp  1  it  up 
into  warring  states. 
It  was  not  until  the 
advent  of  the  T'ang 
dynasty    (618-906 
A.  U. )  that  the  em- 
pire again  became 
united.      The   arts 
suffered  during  the 
period  of  confusion : 
nevertheless,    from 
the  references  in 
Chinese  literature 
it  may  be  infeired 
"that    new  kinds 
o  f  p  o  1 1  e  r  y   a  p  - 
peared  from  time 
to  time,    and  it   is 
certain  that  the 
evolution   which 
culminated  in  por- 
celain made   sen- 
sible advances." 
I'nder  the  T'ang 
dynasty  the  em- 


pire  rea'iChed  the 
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The    Connoisseur 


zenith  of  its   power, 
Chinese    armies 

penetrating   into 

Central  India,  Chi- 
nese junks  into  the 

Persian  Gulf,  and 

the  northern  bound- 
aries of  the  empire 

extended  into  Turki- 

stan.     As  during  the 

Han  dynasty,   inter- 
course with  foreign 

states  was  renewed, 

and   "  a  host  of  for- 
eign influences  must 

have  penetrated  into 

the  middle  kingdom, 

including   those   of 

the   Indian,  Persian, 

and  Byzantine  arts." 

T  'a  n  g    pieces   a  re 

only  beginning   to 

ti n d   their  way  to 

Europe,   and   afford 

surprising  evidences 

of  the  maturity  w-hich 

ceramic  art  attained 

during  the  period  of 

the  dynasty.     The 

majority  of  the  speci- 
mens which  have 

come  to  light  are 
mortuary  pieces,  and 
until  more  tombs  are 
e.xhumed  and  further 
pieces  surrendered 
by  Chinese  col- 
lectors, it  w i  1 1  be 
impossible  to  form 
a  final  estimate 
of  T'ang  pottery. 
Among  its  especial 
characteristics  are 
the  large  proportion 
of  figure  pieces  it 
includes.  Some  of 
these  are  clearly 
inspired  by  Gra;co- 
Roman  influence,  and  rival  their  exemplars  in  force  and 
spirit.  Horses  are  taken  for  subjects  with  great  fre- 
quency, and  are  modelled  with  great  boldness  and 
character.  Perhaps  the  sculpturesque  power  of  the 
T'ang  craftsmen  is  best  shown,  however,  in  the  large 
Buddhist  figures,  of  which  a  few  rare  examples  have 
been  brought  to  Europe.  These,  while  embodying 
the  Buddhist  idea  of  abstraction  and  aloofness,  are 
realised  with  wonderful  literalness,  and  offer  a  com- 
bination of  monumental  repose  with  the  expression  of 
mental  energy  that  is  in  its  way  quite  unrivalled.  These 
figures  are  even    more   remarkable  as    pottery  than  as 


MODEL  OF  A  "  FOWLING  TOWER  "      HAN  POTTERY,  WITH  IRIDESCENT 
GREEN    GLAZE  ,  HEIGHT,    30   IN.  (FREER   COLLECTION) 


sculpture.    Speaking 
of  a  splend  id  ex- 
ample in  tlie  British 
-Museum,    50  inches 
high,  Mr.  Hobson 
states   that   '"to  fire 
such  a  mass  of  ma- 
.    terial  without  subsi- 
dence  or  cracking 
would  tax  the  capa- 
bilities of  the   best 
modern    pottery, 
while  the  skill  dis- 
played in  the  model- 
ling  is   probably 
unequalled  in  any 
known  example  of 
ceramic  sculpture." 
The  glazes  used  by 
the  T'ang  potters 
were  numerous,  and 
the   shapes  of  their 
pieces  and  the  styles 
of  o  r name  n  tat  ion 
used  remarkable  for 
their  variety.     Some 
recently  discovered 
pieces  would  e\en 
seem    to  prove  that 
painting  with  a  brush 
was  practised  h\ 
them. 

The  five  brief  dy- 
nasties which  fill  the 
sixty -four  years'  in- 
terval between  the 
T'ang    period  and 
the   Sung    period 
(960-1279   .\.i).)  are 
known   by   few  dis- 
tinctive wares  of  im- 
portance.    The  last- 
named   period  was 
the  golden  age  of 
Chinese   arts,   and 
the  Sung  wares  ha\  e 
always  been   r  e- 
garded    by   Chinese 
connoisseurs  as  reaching  the  high-water-mark  of  ceramic 
excellence.     So  highly  are  they  prized  that  comparati\ely 
few   specimens   of  them    are    permitted    to    leave    the 
country,  and   Europeans,   for  the  present,   have  largely 
to  be  content  with  a  second-hand   knowledge  of  them. 
"  The  Sung  w-ares  are  true  children  of  the  potter's  Graft, 
made  as  they  are  by  the  simplest  processes,  and  in  the 
main  decorated  only  by  genuine  potter  methods."    Their 
most  important  feature  "lies  in  their  glaze,  which  holds 
la  qualite  maitrcssc  dc  la  ce'nuiiigue,"  as  an  enthusiastic 
French  writer  has  expressed  it.      Its  richness,  thickness, 
lustre,  translucency,  and  its  colour  and  crackle  are  the 
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C/iincse    Potterv   ami   Porcelain 
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'main  criteria 
of  t  lie  wares 
in  the  eyes  of 
Chinese  con- 
noisseurs. 
Space  will  not 
permit  one  to 
follow  Mr. 
1  lobson  in  his 
interesting  ac- 
c o u n t  of  the 
different  \aric- 
t  i  e  s  of  the 
wares,  some  of 
th(^  most  es- 
teemed of 
which  are  still 
unrepresented 
in  European 
collections. 
The  pieces  of 
this  period 
formed  a  ^vreat 
source  of  in- 
spi ration  to 
later  Chinese 
makers,  and 
were  frequent- 
ly imitated. 

On  the  ques- 
tion of  the 
e.\act  period  in 

which  Chinese  porcelain  originated,  Mr.  Hobson  is  in 
direct  conflict  with  Dr.  Bushell's  latest  pronouncements, 
which  apparently  lean  to  the  theory  that  porcelain  was 
first  made  so  far  back  as  the  Han  dynasty.  Mr.  Hob- 
son  complains  that  Dr.  Bushell  bases  his  idea  on  the 
mistranslation  of  a  Chinese  word,  which  he  renders  as 
"porcelain"  instead  of  "pottery."  A  knowledge  of 
Chinese  would  be  essential  to  do  justice  to  the  merits 
of  the  controversy.  Mr.  Hobson,  however,  makes  out 
a  strong  case  for  his  contention,  and  such  extraneous 
evidence  as  exists,  chiefly  of  a  negative  character,  leans 
decidedly  on  his  side.  No  specimens  of  porcelain  be- 
longing to  the  Han  or  even  tKe  T'ang  period  have  yet 
been  discovered,  and  the  inference  appears  to  be  that 
its  manufacture  was  not  accomplished  until  the  T'ang 
period.  Mr.  William  Burton,  in  the  last  edition  of  the 
Eiicvc/opa'diaBrita?t?tica,  coincides  with  this  view,  which, 
one  would  imagine,  must  be  generally  accepted  until 
direct  evidence  is  produced  to  the  contrary,  in  the  form 
of  pieces  belonging  to  the  earlier  dynasties. 

The  Yuan  dynasty  (i  280-1 367  A.  D.),  founded  by  the 
Tartars  under  Kublai  Khan,  gave  little  encouragement 
to  ceramic  art,  and  it  was  not  until  the  time  of  the  Ming 
dynasty  (1368- 1644)  that  it  made  any  substantial  advance. 
The  works  of  this  period,  and  even  more  those  of  the 
Ch'ing  dynasty  (1644-1910),  are  naturally  the  best  known 
to  Europeans,  and  are   best   represented   in  public  and 


TANG    POTTERY    DISH   WITH    MIRROR    PATTERN    INCISED   AND   COLOURED    BLUE, 

GREEN,     ETC.;     INNER     BORDER     OF     "  JU-I  "    CLOUD    SCROLLS    ON     A     MOTTLED 

YELLOW    GROUND,    OUTER    BORDER    OF    MOTTLED    c;REEN  ;     PALE    OREEN    GLAZE 

UNDERXEAl'H    AM)    THREE    TUSK-SHAPED    FEET  DIAMErKR,    I5    IN. 

(EUMORFOPOULOS    COLLECTION) 


private  collec- 
tions. To  these 
periods  prac- 
tically belong 
all  the  finer 
kinds  o  f  Chi- 
nese porcelain, 
the  earlier 
pieces  which 
come  within 
that  category 
showing  little 
difTerentiation 
from  stone- 
ware. The 
wares  belong- 
ing to  these 
periods  are  so 
varied  and  nu- 
merous that  it 
is  im possible 
to  attempt  to 
follow  .Mr. 
Hobson  in  liis 
elaborate  d  c  - 
scription  and 
classification 
of  them.  His 
book  i  s  deci- 
dedly the  best 
and  most  ex- 
haustive epi- 
tome of  Chinese  ceramic  art  that  has  been  placed  before 
the  English  reader.  Perhaps  "epitome"  is  the  wrong  word 
to  use  in  this  conjunction  ;  for  though  the  work  cannot  con- 
tain such  minute  particulars  as  is  given  in  books  dealing 
only  with  individual  phases  of  the  subject,  the  information 
given  regarding  the  different  kinds  of  pottery  and  porce- 
lain, the  factories  at  which  they  were  produced,  and  the 
characteristics  and  marks  by  which  they  are  to  be  dis- 
tinguished, is  at  once  so  full  and  so  concisely  put  that 
even  the  highly  specialised  collector  will  find  it  of  great 
value  in  studying  the  particular  period  or  style  which  he 
affects.  To  the  general  student  no  book  can  be  recom- 
mended more  highly.  It  is  written  with  a  clearness  and 
precision  that  leaves  little  scope  for  misunderstanding. 
The  plates  are  numerous,  and  have  been  carefully  selected 
to  give  the  best  idea  of  the  different  types  of  pottery  and 
porcelain.  A  highly  valuable  feature  is  that  every  piece 
illustrated  is  elaborately  described  and  its  salient  cha- 
racteristics pointed  out.  In  this  way  the  plates  will  be 
of  great  assistance  to  the  tyro  in  identifying  the  style  and 
period  of  any  piece  which  maybe  offered  to  him.  The 
plates  in  monochrome  are  generally  of  excellent  quality; 
and  those  in  colour,  if  not  always  reproducing  the  exact 
tints  of  the  pieces  from  which  they  are  taken — an  almost 
impossible  performance  in  the  three-colour  process — are 
always  sufficiently  explicit  as  not  to  allow  any  doubt  as 
to  the  identity  of  the  originals. 
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A   Carved 
Ivory  Horn 


The  carved  horn  illustrated,  made  from  an 
elephant's  tusk  in  my  collection,  is  a  fine  piece  of 
sixteenth-century  work,  and  portrays 
an  interesting  story.  The  legend  runs 
somewhat  as  follows:  "St.  Hubert,  a 
worldly  man,  was  out  hunting,  and  spied  a  white  stag, 
which  baffled  all  pursuit 
for  many  days.  He  pursued 
and  became  separated 
from  his  fellow-huntsmen. 
Towards  evening  he  came 
up  with  the  stag,  and  was 
'^^Sf  about  to  strike  when  he  per- 

■j    '3g^  ceived  a  crucifix  suspended 

between  the  antlers;  at  the 
same  time  a    mysterious 
voice    addressed    him. 
Hubert  fell  on  his  knees, 
became  a  convert  to  the 
faith,  and  vowed  to  erect  a 
monastery  on   the  spot." 
On  the  upper  part  of  the 
horn   may  be  seen  the 
monastery,  on  a  pine-clad 
hill.    Below  is  the  stag  with 
the  crucifix,  and,  lower  still, 
Hubert,   his  horse,  and 
hounds.     Near  the  dog's- 
head   mouth-piece  is  an 
elaborate  monogram,  on  a 
shield,  which  displays  the 
letters  T.L.C.  intertwined, 
and  at   the  lower  end  of 
the  horn  the  monogram 
A.E.I).     The  carving   is 
^^'   rTFI^  ^°  beautiful,  and  the  story 

V    '    flA^  illustrates  so  closely  the 

well  -  known  engraving  by 
Albert  Diirer,  that,  were 
not  the  letter  E  included 
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CARVED    IVORY    HORN 


in  the  monogram,  the  work  might  well  be  supposed 
to  be  that  of  the  artist  himself,  who  at  times  turned 
his  attention  to  carving.  The  horn  is  very  heavy, 
and  measures  26  inches  from  end  to  end. — W.  B. 
Redfern. 

There  are  many  people  who  have   an  idea  that 
French  furniture  is 


The  "Straight 

Line  "  in  French 
Furniture 

all  curves  and  orna- 
ment   or   fragile 
and  uncomfortable. 
Comfort,  it  must  be 
admitted,  was  not  a 
si)ie  qua  non  with  the 
furniture-makers  of 
old  times  in  France, 
but  curves  were 
characteristic  of  one 
period  of  French  art 
only — the  Rococo. 
The   misleading 
habit  of  applying  a 
sovereign's  name  to 
certain  marked  ten- 
dencies that  show 
the  departure  from 
old  canons  of  design 
is   purely  one   of 
convenience.  Louis 
Seize  had  no  more 
to  do  with  the  es- 
tablishment of  a 
new  vogue  of  deco- 
ration than  did  his 
beautiful  queen  ; 
both  accepted  the 
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ieas  of  the 
1  o  V  (■  m  e  n  t 
lal  had  been 
volving  for 
ears,  and 
imi)lycrystal- 
sed  during 
heir  reign.  So 
t  li  a  s  e  V  c  r 
leen,  and  not 
n  1''  ranee 
lone.  To 
.'ork  out  the 
hain  of  evi- 
lence  liack- 
.•ards,  coni- 
nencing  witli 
hat  period 
^f  h  i  c  li  was 
a  1  s  e  1  y  a  s- 
u  ui  e  d  to 
lave  taken  a 
lei  i  berate 
)lunge  from 
ill  the  rules 
hat  governed 
urniture  de- 
lign  in  pre- 
Mous  gene- 
ations  —  the 

Empire  and  the  Directoire — we  find  that  in  the  latter 
/ears  of  Louis  XVI. 's  reign  there  were  cabinet-makers 


1:ARL\'     I.nuiS     X\I.     c  AI'.lNKl,      Willi      I'AlNIKIl      I'ANKI,^ 


who  designed 
furniture  hav- 
i  n  g  a  very 
pronounced 
feeling  for 
that  formality 
which  is  one 
of  the  cha- 
racteristics of 
classic  art. 
Lavas  seur, 
who  assisted 
iVloligny  so 
much  in  the 
copying  ol 
liulil  designs 
in  t  h  (;  hit  e 
ei  ghteen  t  ii 
century,  was 
an  ebeiiiste 
strongly  ilis- 
posed  to 
severity  of 
fc^rms.  liven 
Carlin,  the  re- 
nown ed  em- 
ployer of  lac 
panels  in  his 
cabinets,  was 
an  advocate 


ofthe"  straight  line,"  which  one  prejudiced  writer  refers 
to  scathingly,  in  summing  up  the  taste  of  the  moment : 


I 


BLACK     LAC     CABINET 


PROBABLY     BY     CARLIN 
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"Choice  finish 
and  lavish 
expenditure 
strove  i  n  vain 
to  confer 
wealth  of  as- 
pect on  pover- 
t  y  -  s  t  r  i  c  k  e  n 
invention,  and 
thus  began  the 
triumph  of  the 
straight  lin'e." 
The  said  tri- 
umph h  a  d  a 
long  record  of 
appreciation 
behind  i  t  b  e  - 
fore  i  t  arrived 
at  the  pre- 
eminence it 
enjoyed  in  fur- 
niture of  the 
D  i  r  e  c  t  o  i  r  e 
and  Empire 
periods.  T  h  e 
perfect  sim- 
plicity and  bal- 
ance of  parts 
in  the  secre- 
taire belonging 
toSirJohnMur- 
ray  Scott,  and 
illustratedhere- 
\v  i  t  h ,  would 
not  nowadays 
strike  one  as 
displaying  pov- 
erty -stricken 
invention ;  but  one  can  easily  understand  the  dissatis- 
faction anyone  would  feel  who  was  brought  up  on 
Rococo  traditions.  It  was  the  reaction  from  the 
excess  in  this  form  of  decoration  that  started  the 
desire  for  simplicity,  and  out  of  the  labyrinth  of  orna- 
ment, in  which  designs  of  the  Regency  were  lost,  the 
path  on  to  perfect  simplicity  was  a  long  one ;  but  it 
was  followed  steadily.  Look  at  the  illustration  of  the 
Carlin  lac  cabinet  on  previous  page.  The  forms  are 
as  rigid  as  in  the  Directoire  secretaire  ;  the  frieze  is 
elaborated  (Ireek  ornament.  The  connecting  links 
between  the  new  feeling  and  the  old  are  the  bronze 
mounts  at  the  top  of  each  of  the  columns  ;  these  have 
an  affinity  with  the  realistic  masques  of  the  Ro(~oco 
time,  yet  Carlin  was  essentially  a  Louis  XVL  man. 
The  "straight  line  "  is  responsible  for  the  charm  in  the 
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Other  cabinet 
i  11  u  strated, 
which  also 
finds  a  home 
in  that  wonder- 
ful collection  in 
theRueLafitte. 
The  frieze  of 
the  centre 
panel  is  similar 
to  that  on  the 
lac  cabinet.  But 
certain  details 
are  significant 
of  the  earlier 
date  of  the  de- 
sign, notably 
the  piers  that 
form  the  angles 
to  the  cabinet ; 
these  have  the 
same  bold 
scrolls  as  Buhl 
was  so  addicted 
to  in  his  large 
armoires.  Fur- 
ther, the  whole 
feeling  of  the 
bronzes  on 
these  piers  is 
reminiscent  o  f 
m  u  c  h  o  f  the 
ornament  of 
that  period 
k  n  o  w  n  as 
LouisXV.  The 
gar  1 ands  of 
flowers  and 
their  sustaining  ribbons  show  a  subtle  difference  to 
the  same  type  of  ornament  executed  in  the  latter  years 
of  Louis  XVL's  reign.  We  see  also  in  the  rounded 
medallions,  painted  in  rich  tones,  the  influence  of  the 
curved  line  still  holding  a  place  in  the  designer's  mind. 
It  is,  of  course,  the  change  from  curves  to  straight  lines 
that  differentiates  most  markedly  the  styles  known  by 
the  names  of  the  last  two  kings  of  France ;  yet  this, 
after  all,  was  but  a  return  to  the  satisfying  severity  of 
form  in  the  massise  pieces  of  the  Louis  XIV.  epoch. 
In  those  days  classic  details  were  quite  as  much  ap- 
preciated as  in  the  Napoleonic  era.  The  rams'  heads, 
the  masks  and  grotescjues,  the  free  use  of  arabesques, 
what  are  they  but  a  continuation  of  the  I'ompeian 
idea  ?  Practically  only  the  Rococo  has  departed  from 
the  classic  rules  ;  all  other  periods  of  cultivated  arts 
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show  the  l)iisis  of  tlu; 
ideas  of  the  designers  of 
different  centuries  to  be 
purely  classic,  and  this 
most  perfect  of  all  deco- 
rative schools  regarded 
the  "straight  line  "as  the 
fundanienlal  principle 
for  all  design. 

Sir  Joshua  Reynoi.i>s 
has  seldom,  if  ever,  borne 
the  inter- 
pretation 
of  his  work  in  better  style 
than  in  the  rendering  of 
his  emblematical  figure 
q{  Design,  by  Joseph 
Grozer.  The  mezzotint 
was  published  in  1794 
by  John  Jeffryes,  and  is 
a  portrait  of  Elizabeth 
Johnson,  afterwards 
Mrs.  Deane,  the  third 
daughter  of  Elizabeth, 
the  younger  of  Rey- 
nolds's tw^o  married 
sisters.  The  artist 
painted  her  more  than 
once  ;  she  posed  for, 
among  other  subjects,  the  figure  of  Fortitude  in  the 
Oxford  window.  Another  splendid  example  of  the 
mezzotinter's  art  is  figured  in  the  plate,  by  and  after 
J.  R.  Smith,  entitled  What  you  Will,  which  is  one  from 
1  valuable  set  of  four  engravings.  The  dainty  figure 
of  the  girl  seated  in  a  park-like  landscape  presents  a 
particularly  charming  subject,  apart  from  the  beauty  of 
its  rendering.  We  reproduce  in  this  number  also  the 
companion  to  the  Poi-trait  of  a.  Lady,  by  Adam  Buck, 
A'hich  appeared  in  our  last  issue,  where  we  treated  of 
the  matter  more  fully.  It  will  suffice  to  add,  however, 
that  the  one  with  which  we  are  now  dealing  is  also  an 
original  drawing  signed  by  the  artist,  and  dated  1804. 


DIUIiCrOIRE    SECKEIAlKIi 


The  remainder  of  our 
plates  deal  with  some 
of  the  most  celebrated 
women  in  English  his- 
tory, (leorgiana,  eldest 
daughter  of  the  first  Earl 
Spencer,  was  born  in 
1757,  and  died  in  1806, 
having  married  the  fifth 
1  )uke  of  Devonshire  in 
1774.  Her  most  notable 
exploit  probably  con- 
sisted in  the  winning 
manner  in  which  she 
canvassed  for  Fox  dur- 
ing the  Westminster 
election  of  1784.  'i'he 
characteristic  jjortrait  of 
this  lady  by  Sir  Joshua 
Reynolds,  which  we  re- 
produce, is  in  the  col- 
lection of  Earl  Spencer, 
K.CJ.,  at  Althorp,  as  is 
also  the  fine  portrait 
by  Lely  of  the  Countess 
of  Graiiimont,  who,  as 
Elizabeth  Hamilton, 
married  the  Comte  de 
Grammont  ini663.  Her 
brother  Anthony  wrote 
the  ATetnoires  dii  Comte  de  Grammont,  which  have 
become  so  famous  as  pictures  of  court  life  under  the 
restored  monarchy. 

In  our  last  issue  we  reproduced  a  fine  Portrait  of 
the  Infanta  jWarx'arita  Teresa,  by  Velasquez,  which 
forms  a  valuable  asset  to  the  collection  of  Mr.  H.  C. 
Frick,  whose  name  bids  fair  to  be  bracketed  with 
that  of  the  late  Pierpont  Morgan.  In  the  same 
possession  is  the  beautiful  Portrait  of  Lady  Skipunth, 
which  was  painted  by  Sir  Joshua  Reynolds  in  1787. 
The  subject,  the  wife  of  Sir  Thomas  George  Skipwith, 
is  treated  in  a  manner  consistent  with  the  artist's 
most  successful  style. 
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In  Napoleon  in  Exile  at  St.  Helena  Mr.  Norwood 
Young  has  produced  a  worthy  sequel  to  his  interesting 
account  of  the  emperor's  experi- 
ences at  Elba.  The  present 
narrative  presents  a  more  ignoble 
picture  of  the  fallen  potentate.  His 
mind,  detached  from  great  spheres 
of  activity,  descends  to  little  ones. 
He  devotes  the  same  intellectual 
application  to  inflicting  petty  slights 
on  his  English  captors  as  he  formerly  gave  to  impose  his 
individual  will  on  the  destinies  of  Europe.  Napoleon, 
indeed,  is  less  the  hero  of  Mr.  Young's  volumes  than  his 
much-maligned  guardian.  Sir  Hudson  Lowe.    The  author 


"  Napoleon  in 
Exile  at 
St.  Helena,"  by 
Norwood  Young 
(Stanley  Paul  & 
Co.       2  vols. 
32s.  net) 


proves  him  to  be  an  honourable  and  courteous  gentleman 
who  conducted  himself  with  straightforward  rectitude 
under  exceptionally  trying  circumstances.  The  difficulty 
of  the  situation  lay  in  Napoleon's  attempt  to  abrogate  the 
conditions  of  his  captivity  as  determined  by  the  British 
government.  The  government  refused  him  recognition 
of  his  rank  of  emperor,  and,  in  order  to  prevent  his  escape, 
decided  that  eftectual  supervision  was  to  be  kept  over  his 
person.  Lowe's  duty  was  to  enforce  these  conditions, 
and  he  did  so  with  every  regard  to  the  comfort  and  well- 
being  of  his  captive.  Neither  Napoleon's  interests  nor 
his  inclinations  allowed  him  to  acquiesce  in  them  without 
opposition.  He  warmly  resented  the  deprivation  of  his 
title  of  emperor,  and  he  realised  that  if  he  made  the  best 
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)f  things  and  subsided  into  a  complacent  captivity,  sur- 
•ounded  by  every  material  comfort,  there  was  a  danger  of 
he  public  interest  in  him  subsiding.  This  would  have 
jeen  fatal  to  the  hopes  and  plans  he  still  cherished.  If 
;he  restoration  of  his  empire  was  not  one  of  them,  he  at 
east  desired  to  be  mo\ed  to  where  he  would  be  more  in 
;ouch  with  his  followers  and  admirers,  ready  to  take  any 
3pi)()rtunity  for  aggrandisement  that  the  future  oftered. 
riie  ICnglish  o|jposition,  more  from  dislike  of  the  govern- 
ncnt  than  esteem  of  Napoleon,  were  warmly  in  Lis 
'a\()ur  ;  he  had  ])owerfiil  friends  on  the  Continent;  so  it 
Decame  his  purpose  to  give  his  supporters  an  excuse  to 
nterfere  on  his  behalf  by  making  the  situation  at  .St. 
Helena  an  impossible  one.  The  emperor  was  in  a  good 
position  to  do  this.  He  was  surrounded  by  his  suite  and 
servants,  who  were  ready  to  assist  him  by  all  means  in 
heir  power;  he  was  in  possession  of  practicall)- unlimited 
unds;  and  among  the  population  of  the  island,  the  troops 
garrisoning  it,  and  the  visitors  from  passing  ships,  were 
nany  sympathisers  who  were  willing  to  try  and  circum- 
vent the  necessary  restrictions  put  upon  Napoleon  and 
lis  household.  Lowe  was  not  properly  backed  up  by 
he  English  go\ernment  ;  though  all  communications 
■elating  to  the  prisoner  were  supposed  to  pass  through 
lis  hands,  they  encouraged  O'Meara,  the  naval  surgeon, 
,vho  first  took  the  position  of  English  doctor  in  atten- 
lance  on  Napoleon,  to  correspond  direct  with  them.  As 
O'Meara,  who  had  been  bribed  by  Napoleon,  was  wholly 
.vorking  in  his  interests,  and  trying  to  upset  Lowe's 
luthority,  the  latter  was  placed  in  an  extremely  trying 
position.  O'Meara  was  sent  back  to  England,  where  he 
.vrote  a  book  full  of  libels  on  the  governor,  to  which  the 
atter  was  not  permitted  to  reply.  John  Stokoe,  another 
laval  surgeon,  who  after  O'Meara's  departure  was  per- 
iiitted  to  attend  Napoleon,  was  also  bribed.  Both  doctors 
furnished  false  reports  of  the  emperor's  health.  His 
idea  was  to  represent  himself  as  succumbing  from  the 
njurious  effects  of  the  .St.  Helena  climate  and  the  harsh 
:reatment  of  his  captors.  To  give  colour  to  the  last 
idea  he  first  loaded  Lowe  with  insults,  and  then  kept 
liiniself  concealed  from  the  officers  appointed  to  attest 
his  presence  in  the  island,  his  scheme  apparently 
being  to  force  the  governor  to  use  violence  to  assure 
himself  of  the  safety  of  his  charge.  Lowe's  tact  and 
sagacity  foiled  this.  Then  the  ironic  hand  of  fate 
intervened.  Napoleon,  who  had  been  shamming  illness 
for  his  own  purposes,  became  dimly  conscious  that  he 
was  afflicted  with  a  mortal  disease.  He  who  was  such 
in  adept  in  deceiving  others  now  tried  to  deceive 
himself  into  the  belief  that  all  was  well  with  him.  The 
violent  exercise  he  took  with  this  idea  may  probably 
have  hastened  his  death.  It  was  a  misfortune  to  Lowe 
that  it  happened  during  his  tenure  of  office,  for  it  gave 
point  to  many  libels  concerning  him  which  otherwise 
would  have  been  forgotten.  The  English  government, 
fearful  that  their  misdealings  with  his  subordinates 
would  come  to  light,  prevented  him  from  making  any 
public  defence  ;  and  though  later  writers  have  disposed 
of  some  of  the  grosser  slanders,  Mr.  Norwood  Young's 
interesting  book  is  the  first  to  do  him  adequate  justice. 


Subjects,"  by 
Kenyon  Cox 
(George  Allen 
and  Unwin 
5s.  net) 


AiMiORiCAN   art   criticism   is  generally  tinctured   by  a 
strong  element  of  conservatism.     This  is  shown  in  the 
\olume  of  essays  by  Mr.    Kenyon 
Artist  and  the         Cox,  who  uses  his  virile  pen  to  ex- 
Public,  and  Other    p^ess  opinions  not   greatly  dififering 
E.ssays  on  Art  ^^.^^^   j,.,„gg  ,.,g,^j  y^^  f,^^.  majority  of 

English  critics  about  forty  or  fifty 
\ears  back.  This  docs  not  impl)- 
that  they  are  correct,  or  even  out  of 
date,  for  artistic  taste  moves  in 
cycles,  and  it  is  quite  possible  that 
what  may  seem  reactionary  views  to-day  may  become 
the  leading  inspiration  of  the  most  advanced  artists  of 
to-morrow.  Mr.  Cox  is  an  advocate  of  established 
tradition  in  art  ;  he  has  a  healthy  contempt  for  post- 
impressionism  and  other  modern  cults,  and  shows  but 
scant  sympathy  for  nineteenth-century  impressionism. 
He  even  damns  Whistler  with  faint  praise,  and  finds  the 
great  strength  of  modern  American  art  is  in  its  affinity 
to  that  of  the  old  Italian  masters.  One  can  sympathise 
with  much  —  perhaps  even  the  major  portion  of  what 
the  writer  advocates,  which  is  substantially  a  return  to 
methods  of  painting  based  on  tradition  and  common 
sense — but  one  feels  that  he  pushes  his  conclusions  too 
far.  The  logical  deduction  from  them  is  that  artists 
should  paint  not  what  they  want,  but  what  the  public 
want.  This  would  save  us  from  much  bad  art,  but  it 
would  also  prevent  much  of  the  greatest  art  from  ever 
being  produced.  Mr.  Cox's  contention  is  that  such  a 
state  of  affairs  existed  until  the  beginning  of  the  nine- 
teenth centur)',  before  when,  "with  the  exception  of 
Rembrandt,  .  .  .  you  will  scarce  find  an  unappre- 
ciated genius  in  the  whole  history  of  art."  The  writer 
has  obviously  forgotten  the  history  of  the  Dutch  school, 
in  which  the  neglect  of  genius,  so  far  from  being  the 
exception,  was  rather  the  rule,  Hals,  Jan  Steen,  Vermeer 
of  Delft,  Pieterde  Hooch,  Jacob  van  Ruisdael,  Hobbema, 
and  many  others,  all  faring  as  badly,  if  not  worse,  than 
their  great  compatriot.  To  David,  whom  Mr.  Cox  styles 
"the  first  of  the  moderns,"  a  title  not  usually  given 
to  this  reactionary  artist,  the  author  ascribes  the  be- 
ginning of  the  confusion  in  modern  art.  He  "  felt  it 
necessary  to  destroy  the  traditions  of  an  art  created  for 
the  aristocracy.  In  his  own  art  of  painting  he  succeeded 
so  thoroughly  that  the  painters  of  the  next  generation 
found  themselves  with  no  traditions  at  all."  This  is 
surely  a  somewhat  incorrect  statement  of  the  matter.  It 
was  less  David  than  the  moral  sentiment  of  the  French 
Revolution  which  destroyed  the  questionable  art  of  the 
aristocratic  regime  which  preceded  it.  David,  far  from 
leaving  artists  without  traditions,  re-established  the 
classical  tradition  which  was  binding  the  art  of  the 
Continent  for  fifty  years.  Mr.  Cox  should  feel  sympathx 
for  one  who,  to  a  certain  extent,  was  his  precursor.  The 
American  writer,  in  his  essays  on  Raphael,  Millet,  and 
Augustus  Saint-Gaudens,  shows  himself  thoroughly  in 
sympathy  with  the  classical  spirit  in  art  ;  he  would  leaven 
the  vagaries  and  irresponsibility  of  modernity  with  in- 
spiration drawn  from  some  of  the  more  classical  masters 
in  the   past.      David  had   a  similar  ambition  ;    that    his 
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efforts  were  on  the  whole  detrimental  to  the  cause  of  art 
was  owing  less  to  the  incorrectness  of  his  ideals  than 
that  he  failed  to  carry  out  his  own  precepts  and  base 
his  work  on  nature  as  well  as  on  the  masterpieces  of 
the  past. 

The  scholastic  system  of  England  is  almost  as  old 
as  the  nation.  Before  the  Anglo-Saxons  had  thoroughly 
settled  down  in  their  then  new  con- 
quest, and  long  before  they  had 
united  into  one  people,  Augustine 
came  among  them,  like  a  missionary 
of  the  present  day,  and  established 
not  only  the  Church,  but  the  schools 
which  were  to  supply  it  with  future 
priests  and  adherents.  Mr.  A.  F. 
Leach  awards  to  Canterbury  the 
distinction  of  being  the  first  school  founded  in  the 
country,  and  though  his  contentions  may  be  disputed  by 
the  advocates  of  one  or  two  other  claimants  for  priority, 
they  seem  to  be  practically  unassailable.  It  is  almost 
certain  that  the  school  was  founded  in  the  year  598  ;  in 
631  it  had  "already  a  custom  of  its  own,  and  was  estab- 
lished enough  to  become  models  for  other  kingdoms." 
The  schools  of  Rochester  and  St.  Paul's,  London, 
probably  date  from  604.  Of  other  famous  schools  Win- 
chester has  some  claims  to  be  considered  as  the  place 
where  Alfred  the  Great  was  educated,  and  was,  at  any 
rate,  flourishing  in  the  year  looi  ;  Eton  was  founded  by 
Henry  VL  ;  while  Harrow,  which  did  not  come  into 
being  until  1571,  is  too  modern  to  come  within  the  scope 
of  Mr.  Leach's  interesting  volume.  Medieval  England 
appears  to  have  been  far  better  supplied  with  schools 
than  was  modern  England  until  a  comparatively  short 
time  ago;  thus  in  1377  there  was  one  school  to  about 
every  five  thousand  inhabitants,  whereas  in  1864  the 
proportion  was  only  about  a  fifth  of  this.  In  spite,  how- 
ever, of  the  ample  "supply  of  schools,  the  results  were 
disappointing."  The  scholars  very  largely  went  to  swell 
the  ranks  of  the  celibate  clergy,  and  so  remained  apart 
from  the  family  life  of  the  nation,  and  it  was  not  until 
after  the  Reformation  that  the  country  reaped  the  full 
advantage  of  its  scholastic  institutions.  Much  interesting 
light  is  thrown  on  the  treatment  of  the  scholars  during 
medi;eval  times.  Flogging,  of  course,  was  an  insepar- 
able part  of  their  regimen.  Stripes  were  considered  a 
necessary  concomitant  to  learning.  Everyone  had  to 
endure  them,  even  a  crowned  king  not  being  exempt. 
Richard  Earl  of  Warwick,  when  tutor  to  Henry  VI.,  find- 
ing his  royal  pupil  was  beginning  to  resent  his  chastise- 
ment, appealed  to  the  council  to  support  his  authority,  and 
the  punishments  continued  until  the  king  had  completed 
his  education.  Though  the  nominal  hours  of  tuition 
were  far  longer  than  the  present  time,  the  occurrence 
of  numerous  saints'  days,  which  were  kept  as  whole  or 
partial  holidays,  prevented  the  pupils  from  being  over- 
worked. Mr.  Leach  gives  an  immense  amount  of  in- 
formation about  the  foundation  of  early  schools,  their 
endowments,  the  fees  paid  by  scholars,  and  the  salaries 
of  the  masters  ;  and  his  work,  if  not  exactly  light  reading, 


is  full  of  interesting  information.  The  illustrations,  of 
which  there  are  over  forty,  are  in  nearly  all  instances  re- 
produced from  contemporary  manuscripts  and  sculpture. 


"The  King's 
Ships,"  by 
Commander 
H.  S.  Lecky 
Vol.  in. 

(Horace  Muir- 
head.     In  6  vols, 
at  £2  2s.  net  each) 


The  third  volume  of  The  King's  Ships  begins  with  the 
history  of  the  "  Endymion  "  and  concludes  with  that  of 
the  "Jupiter."  The  vessels  of  which 
an  account  is  given  include  many 
names  famous  in  English  naval 
history,  and  the  letterpress  recount- 
ing the  stirring  deeds  in  which  they 
took  part  is  illustrated  with  numerous 
plates  reproduced  from  interesting 
contemporary  pictures  and  prints. 
These,  perhaps,  show  greater  variety 
than  in  the  preceding  volumes.  Original  pictures  and 
drawings  have  been  utilised  to  a  greater  extent,  including 
those  of  many  artists  whose  work  is  now  little  known. 
Though  the  illustrations  are  generally  on  a  comparatively 
small  scale,  and  the  quality  of  some  of  the  blocks  might 
be  improved,  the  work,  when  finished,  will  not  only  be 
the  most  complete  and  authoritative  history  of  the  ships 
of  the  Royal  Navy,  but  also  by  far  and  away  the  best 
record  of  English  naval  art.  Though  the  larger  portion 
of  the  plates  in  the  third  volume  are  reproduced  from 
photographs  and  a  substantial  proportion  of  the  re- 
mainder from  anonymous  works,  over  fifty  artists  are 
represented,  beginning  with  Anthony  Anthony,  a  painter 
of  the  time  of  Henry  \T  II.  A  number  of  the  illustrations 
serve  to  remind  one  that  before  the  days  when  photography 
rendered  the  sketches  of  the  "man  on  the  spot"  almost 
superfluous,  the  Navy  numbered  many  capable  amateurs 
in  its  ranks.  Vice-Admiral  R.  B.  Beechey,  the  son  of 
the  well-known  portrait  painter,  was  a  frequent  exhibitor 
at  the  Royal  Academy  ;  Admiral  Sir  Edward  Inglefield 
was  also  represented  on  the  walls  at  Burlington  House  : 
while  among  other  officers  whose  work  is  reproduced  are 
Captain  J.  Brenton  and  Lieutenant  P.  W.  Pontifex, 
these  plates  being  neither  the  least  able  nor  interesting 
in  the  volume.  Turning  to  the  letterpress,  one  would 
suggest  that  in  future  volumes  Commander  Lecky  might 
be  more  explicit  regarding  the  armament  of  modern 
ships.  In  the  days  of  the  old  wooden  ships  the  im- 
portance of  a  vessel  was  rightly  gauged  by  the  number 
of  guns  it  carried,  but  with  the  introduction  of  the  iron- 
clad the  calibre  of  the  guns  gradually  became  so  varied 
that  a  ship  carrying  half  a  dozen  might  have  a  far  more 
powerful  armament  than  another  with  thrice  the  number. 
Unless  this  is  pointed  out,  the  casual  reader  may  carry 
away  quite  a  wrong  impression  from  the  facts  recorded. 
Thus  at  first  sight  the  third  "Inflexible" — a  six-gun 
paddle  sloop,  launched  in  1845 — would  seem  to  be  more 
powerful  than  its  successor  of  1876,  which  only  contained 
four  guns ;  and  it  is  not  everyone  that  will  recall  that 
these  guns  were  each  of  80  tons,  and  the  most  powerful 
which  up  to  that  date  had  ever  been  placed  in  a  warship. 
Similar  misconceptions  may  arise  in  regard  to  the  war- 
ships of  the  existing  fleets,  the  primary  and  secondary 
armament  of  which  is  not  differentiated,  six-inch  and 
twelve-inch  guns  being  indiscriminately  grouped  together 
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in  tlie  one  aggregate.  While  making  full  use  of  official 
records,  Commander  Lecky  has  largely  supplemented 
them  with  items  drawn  from  various  sources.  These,  it 
must  be  confessed,  make  by  far  the  more  lively  reading, 
and  the  author  is  to  be  congratulated  on  his  success 
in  bringing  so  much  fresh  material  together.  At  the 
present  time  the  history  of  the  king's  ships  possesses 
an  unique  interest,  and  those  who  study  it  will  find  that 
the  comparatively  small  number  of  disasters  which  have 
chei|uered  the  naval  successes  during  the  present  war 
have  had  their  counterpart  during  almost  every  long 
struggle  in  which  the  nation  has  been  engaged.  The 
record  of  the  Royal  Navy  is  not  wholly  one  of  victory  ; 
the  price  of  admiralty  has  been  paid  for  in  many  an 
isolated  and  hopeless  struggle  against  overwhelming 
odds,  as  well  as  in  those  great  fleet  battles  and  innumer- 
able sea  duels  in  which  the  English  were  triumphant. 
.Supremacy  in  the  Se\en  Seas  is  no  small  thing  to  acquire, 
and  to  maintain  it  costs  a  constant  expenditure  of  blood 
and  treasure. 


"Etching:   A 
Practical 
Treatise,"  by 
Earl  H.  Reed 
(G.  P.  Putnam's 
Sons 
?<2.50  net) 


Though  the  leading  principles  of  etching  have  been 
scarcely  modified  since  the  time  of  Rembrandt,  the  number 
of  appliances  and  materials  used  in  its 
production  have  largely  increased 
during  recent  years.  Most  of  these 
additions,  if  not  indispensable,  are  at 
least  useful,  and  the  beginner  who 
makes  himself  acquainted  with  their 
various  properties  stands  at  a  con- 
siderable advantage  to  one  who 
contents  himself  only  with  a  knowledge  of  the  appliances 
formerly  used.  Mr.  Earl  H.  Reed's  practical  treatise  on 
etching  goes  into  this  phase  of  the  subject  very  thorough- 
ly. His  list  of  the  articles  contained  in  an  etcher's 
equipment  occupies  over  three  pages,  and  comprises 
about  a  hundred  separate  items.  Whether  these  are  all 
necessary  or  not  may  be  a  matter  of  question ;  but  as 
the  author  e.xplains  clearly  and  in  full  detail  the  purpose 
of  every  item,  the  reader  is  put  into  a  position  to  discard 
anything  that  does  not  commend  itself  to  his  ideas  of 
utility.  With  the  same  exemplary  thoroughness  the 
writer  describes  the  different  varieties  of  etching  and  the 
methods  best  applicable  to  each  ;  the  printing  of  the 
plates,  the  preparation  of  etchiiig  grounds,  and  the 
other  multifarious  processes  connected  with  the  produc- 
tion of  an  etching.  On  all  these  subjects  Mr.  Reed  can 
be  recommended  as  a  reliable  guide  ;  he  is  not  only  a 
competent  etcher  himself,  but  what  is  more  to  the  point, 
he  recognises  that  his  reader  may  be  wholly  ignorant 
of  etching,  and  so  thoroughly  enlightens  him  as  to  the 
elementary  as  well  as  the  more  advanced  portions  of  the 
subject.  The  two  original  plates  given  by  the  author  as 
illustrations  are  both  good  subjects,  a  good  effect  being 
gained  in  each  by  simple  and  direct  treatment.  A  third 
plate,  showing  the  ditTerent  methods  of  etching,  would 
probably  have  served  its  purpose  better  if  executed  on 
a  larger  scale.  Perhaps  the  most  interesting  of  the 
illustrations,  however,  is  the  one  gi\  ing  process  reproduc- 
tions of  two  subjects,  naturally  and  artificially  printed.    In 


the  former  method  the  effect  of  the  etching  owes  practi- 
cally nothing  to  the  artistic  skill  of  the  printer.  The 
jjlate  is  wiped  clean  of  surface  ink,  and,  consequently, 
only  the  actual  work  of  the  etcher  reproduces  in  the 
printing.  The  artificial  method  elevates  the  craftsman- 
ship of  the  printer  into  almost  as  great  an  importance 
as  the  art  of  the  etcher.  The  surface  of  the  plate, 
instead  of  being  wiped  clean,  is  carefully  manipulated 
so  that  ink  is  left  in  those  places  where  its  presence  will 
be  advantageous  in  giving  additional  depth  and  tone  to 
the  print.  This  method  is  legitimate  to  a  certain  extent, 
but  it  may  be  easily  so  extended  that  the  etched  work 
becomes  merely  a  skeleton  outline  to  guide  the  printer 
in  arranging  his  ink  ;  so  that  the  impression  taken  off  is 
really  more  of  a  monotype  than  an  etching. 


"  Year-Book  of 
American 
Etching,   1914" 
(John  Lane 
IDS.  6d.  net) 


The  issue  of  the  Year- Booh  oj  Anierican  Etcliing  for 
1914  makes  one  regret  that  there  is  not  a  similar  publi- 
cation for  English  work.  The  hundred 
admirably  reproduced  examples  it 
contains  are  taken  from  the  last 
annual  exhibition  of  the  Association 
of  American  Etchers.  The  exhibition 
of  the  Royal  Society  of  Painter- 
Etchers  would  afford  at  least  an  equal  field  for  selection, 
and  a  well-mounted  volume  filled  with  judiciously  selected 
subjects  would  prove  equally  as  valuable  a  record  for 
English  art  as  is  the  present  publication  for  American. 
The  subjects  will  not  all  be  entirely  fresh  to  English 
readers,  for  a  number  of  them  have  been  shown  in  exhi- 
bitions on  this  side  of  the  Atlantic,  from  where  the 
majority  of  the  themes  ha\e  been  gathered.  This  point 
is  touched  upon  by  Mr.  Forbes  Watson  in  his  foreword 
to  the  volume,  in  which  he  gives  utterance  to  a  faint 
note  of  regret  at  the  cosmopolitan  spirit  of  American  art. 
He  points  out  that  the  work  of  Diirer,  Rembrandt,  C.oya, 
and  Meryon,  because  of  its  native  quality,  "has  a  flavour 
that  Whistler  has  not,  a  tang  that  he  misses."  But  is 
this  so  ?  Those  who  know  subdued  yet  exquisitely  tinted 
tones  of  London's  grey  atmosphere  can  see  in  Whistler's 
Thames-side  harmonies  and  nocturnes  an  art  as  true  to 
the  scenes  which  inspired  them  and  as  racy  of  the  soil  on 
which  they  came  into  being  as  Meryon's  Paris  scenes ; 
nor  are  Whistler's  Thames-side  etchings  less  English 
than  the  plates  of  Rembrandt  are  Dutch.  The  truth  is 
that  Whistler's  art  was  neither  cosmopolitan  nor  Ameri- 
can, but  Anglo-Saxon,  and  one  fancies  that  the  best  of 
both  American  and  English  work  in  the  future  will  have 
to  come  under  the  same  generic  heading.  In  the  fine 
series  of  etchings  which  Mr.  Forbes  Watson  has  selected 
for  illustration  it  can  hardly  be  said  of  one  of  them  that 
it  is  so  distinctively  American  in  sentiment  and  feeling 
that  it  could  not  have  been  produced  by  an  English- 
man ;  we  might  claim  them  as  an  offshoot  of  English 
art  were  it  not  equally  possible  for  Americans  to  claim 
our  etching  as  an  offshoot  of  theirs.  The  moral  senti- 
ment, taste,  and  artistic  feeling  of  the  two  countries  are 
so  closely  allied  that  any  new  and  sane  development  in 
the  art  of  the  one  will  inevitably  be  a  source  of  inspiration 
to  the  art  of  the  other. 
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The  Royal  Society 
of  Painters  in 
Water-CoIours 

themes  than  usual  : 


Thk  164th  exhibition  of  the  Royal  Water  -  Colour 
Society  1  5A,  Pall  Mall  East),  though  one  of  the  smallest 
that  has  been  seen  of  recent  years, 
was  far  from  being  the  least  in- 
teresting. The  artists  represented 
departed  more  from  their  customary 
there  was  the  charm  of  the  unex- 
pected about  their  work,  and  this,  it  must  be  confessed, 
exercises  a  peculiar  and  inordinate  fascination  over  the 
mind  of  the  critic.  Novelty  of  theme,  in  itself,  hardly 
constitutes  an  artistic  merit.  Its  value  is  derived  from 
the  freshening  influence  it  exercises  on  the  mind  of  the 
artist.  Confronted  with  a  problem  of  form  and  colour, 
already  successfully  solved,  brain  and  hand  are  apt  to 
work  mechanically,  and  art  degenerates  into  mere  crafts- 
manship. This  is  not  always  so.  You  have  some  artists 
who  approach  an  often-repeated  theme  with  the  zest  of 


an  enthusiastic  golfer  starting  a  round  over  his  club 
course.  Most  of  the  Dutch  masters  come  within  this 
category,  and  some  of  the  British,  like  Constable  or 
Raeburn.  The  critic  may  be  delighted  with  their  repeated 
essays,  and  yet  if  he  descends  not  into  trivialities,  what 
can  he  say  about  them  which  he  has  not  already  said 
about  their  predecessors  ?  One  may  take  Mr.  Napier 
Hemy's  coasting  seascapes  as  a  case  in  point.  The  Pretty 
Sai/in^i;-  at  the  R.W.  S.  was  a  characteristic  example  of 
the  theme  he  has  made  peculiarly  his  own — a  fishing-boat 
cutting  over  the  blue,  breeze-driven  waves  of  the  Channel. 
Mr.  Hemy's  observation  is  always  true,  his  handling 
finished  without  being  laboured  ;  he  transmits  what  he 
sees  in  fresh  and  pleasant  colour,  and  imparts  to  his 
work  the  \itality  which  comes  of  a  li\ely  and  sympathe- 
tic appreciation  of  his  subject.  Ail  these  characteristics 
were  to  be  found  in  the  Pretty  Sni/i/ii^,  but  it  revealed 
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nothing  fresh  in  tlie  art  or  outlook  of  the  painter.      On 
tliis  account  one  turned  to  his  On  the  Rocks :  Low  Wafer 
with  a  greater  zest.      It  showed  a  broad  stretch  of  bould- 
ers and  stones  covered  with  a  tangle  of  sea-weed,  with  a 
glimpse  of  sky  beyond  the  low  sea  horizon.      To  merely 
say  that   there   was   not   a  more  direct  or  sincere  study 
from  nature  in  the  exhibition  might  seem  to  imply  a  slur 
on  its  pictorial  merits,  for  nature  requires  editing  before 
being  transferred  either  to  paper  or  canvas.      Mr.  Hemy 
had  done  this,  with  that  appearance  of  artlessness  which 
is  the  crowning  gift  of  the  artist.     The  introduction  of 
two  or  three  figures  ga\e  life  to  the  scene;  the  high  lights 
on  their  white  draperies  both  relieved  and  put  into  place 
the  dark  masses  of  rock  and  sea-weed  in  the  foreground, 
and  gave  distance  to  the  brighter  stretches  of  sea  and 
sky  beyond,  and  thus  converted  what  might  have  been 
only  an  interesting  study  into  an  adequate  and  complete 
pictorial  arrangement.      How  important  this  process  of 
editing,  or,  as  one  may  better  term  it,  selection,  is  often 
illustrated  in  the  work  of  Mr.  Sargent.       He  is  probably 
the  most  able  executant  among  living  artists,   and  the 
power  of  his  brush-work  is  sufficient  to  give  any  pictorial 
memoranda  by  him  an  artistic  interest.      He  is  apt  to 
presume  on  this,  and  appears  to  wilfully  choose  themes 
wliich  have  slight  pictorial  attraction  so  as  to  render  the 
unaided  display  of  his  technical  skill  the  more  convinc- 
ing.     His  drawing  of  In  Tyi-ol  may  be  cited  as  a  typical 
example  of  this.     Three-quarters  of  it  were  filled  with  the 
blank  side  of  a  log  hut.     Even   Mr.    Sargent's  sentient 
brush-work  could  not  miike  this  fascinating,  and  the  two 
figures  introduced  in  the  far  corner  of  the  work  were  not 
sufficient  to  redeem  it.      His  Boats  on  the  Lake  of  Garda, 
though  much   slighter,   was   the   more   satisfying.       The 
subject  was  picturesque;  its  components  —  some  white- 
sailed  boats,  a  patch  of  blue  water,  and  a  background 
of  sunlit  sky — were    well   arranged,    and   the    handling, 
though    slight,    conveyed  a  wonderfully  adequate  sense 
of  colour,  sunlight,  and  atmosphere.     From  Mr.  .Sargent 
to  Miss  E.  Fortescue  Brickdale  one  goes  to  the  opposite 
poles  of  artistic  outlook.      Mr.  Sargent  is  a  realist,  and 
his  handling  swift  and  spontaneous;  while  Miss  Brick- 
dale  paints  her  romantic  essays  with  careful  elaboration. 
Her  Truth  and  Fiction  was  one  of  her  best  works,  well 
drawn,  composed,  and  coloured. 

Mr.  Reginald  Barrett  was  another  artist  whose  highly 
finished  work  was  seen  to  advantage.  His  Central  Door- 
way^ St.  Mark's,  I  'enice,  may  be  said  to  represent  the 
prose  of  painting  as  good  in  its  way  as  poetry  but  not 
belonging  to  the  same  order.  One  had  a  clear  and 
beautifully  expressed  statement  of  form  and  colour,  un- 
inspired but  set  down  with  fine  craftsmanship.  Mr.  S.  J. 
Lamorna  Birch's  View  showed  a  wide  expanse  of  country, 
backed  by  gathering  clouds  and  mist,  as  seen  from  the 
summit  of  a  steep  bluff  in  the  foreground.  It  was  lighted 
up  with  silvery  sunshine — the  sunshine  that  has  bright- 
ness without  warmth  and  forebodes  near  approaching 
rain ;  the  clearness  of  the  landscape,  and  the  mists, 
that  obscured  the  forms  of  the  nearer  clouds,  gave  the 
same  message.  The  artist  had  realised  the  scene  with 
fine  atmospheric  \erisimilitude,   and  in  colour  that  was 
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both   delicate  and  sparklmg  ;   yet   perhaps  the  greatest 
charm  of   the  work    was   in    that    indescribable   quality 
which  one  loosely  describes  as  feeling — a  sense  that  the 
artist's  personality  is  expressed  in  the  work.     Mrs.  Laura 
Knight's  several  contributions  were  of  a  varied  character. 
.'\mong  them  were  two  well-painted  cliff  scenes,  in  which 
the  spectator  was  supposed  to  be  looking  down  into  the 
picture  from  a  greater  height  than  the  immediate  fore- 
ground, an  effect  which,  though  legitimate,  is  rarely  wholly 
convincing;  and  a  somewhat  slightly  handled  landscape 
entitled    '/'he  Magpie,   which  only  wanted  to  be  carried 
a  little  further  to  be  one  of  the  finest  examples  of  the 
artist.       Her  outlook   in   this  was  pre  -  Raphaelite,    the 
whole  detail  of  the  scene  having  been  realised  without 
material  suppression  of  facts,  and  with  the  feeling  that  it 
was  all  worthy  of  record.     The  handling,  though  broad 
and  rather  inclined  to  sketchiness,  was  adequate  except 
in  the  foreground.      Here  a  large  space  of  blank  paper 
had  been  left,  which  disagreeably  attracted  the  eye,  and 
helped  to  bring  the  distance  unduly  forward.     A  little 
more  labour  expended  in  this  portion  of  the  work  would 
help  to  give  a  feeling  of  completeness  to  the  work  at 
present  wanting.     Mr.  W.  Russell   Flint's  fine  classical 
landscape    The  Pi-ospect  was  worthy  of  the    position  of 
honour  awarded  it.     Dignified  in  arrangement,  sustained 
in  tone,  and  rich  and  harmonious  in  coloration,  its  only 
failing   was  a   want   of  restfulness,    sky  and   landscape 
equally   claiming    the    interest   of  the    spectator.       One 
might  with  some  diffidence  suggest  that  if  the  details  of 
the  ranges  of  hills  in  the  middle  distance,  towards  the 
left,  had  been  simplified,  the  work  would  have  gained  in 
unity.     Mr.  Charles  Sims  was,  as  usual,  not  less  charming 
than    tantalizing.       His    work    is   curiously    fascinating. 
About    the  worst  of  it    there  is  always  a  suggestion  of 
beauties  not  full)-  revealed.      It  affects  one  like  the  face 
of  a  pretty  woman   partially  hidden  by  a  veil ;  one  feels 
that  the  artist's  conception  is  insufficiently  realised  ;  the 
work  requires  to  be  carried  further  before  the  tantalizing 
suggestions  become  splendid  realities.     This  failing  was 
not  shown  in  A  A'osc,  a  daintily  expressed  figure  of  a  little 
girl,    wholly  true   to   life   in   its    realisation  of  the  arch- 
timidity  of  childhood,  yet  invested  with  esoteric  charm. 
This  tiny  morsel  of  humanity,   naked  and  unashamed, 
holding  out  the  rose  of  love  without  comprehending  its 
significance,  might  well  have  typified  Psyche  making  her 
first  exploration  of  the  garden  of  Cupid.      Cupid  himself 
was  shown  in  L^07'e  in  Anther,  breaking  his  bow  amidst 
some  lonely  rocks.     The  work  was  charming  in  its  sugges- 
tion, and  adequately,  but  not  over-adequately,  expressed. 
So  much  could  not  be  said  for   TJie  Basket  of  Flmvcrs, 
poised  on  the  head  of  an  undraped  girl,  and  backed  by  a 
crimson  streamer,  which  appeared  supported  by  nothing. 
The  complete  attitude  of  the  girl's  figure,  the  upper  part 
of  which  was  half-turned  round,  demanded  explicit  ex- 
pression.     Mr.  Sims  had  neglected  to  give  this,  with  the 
result  that  it  demanded  close  scrutiny  to  determine  that 
the  upper  part  of  her  bust  was  not  meant  to  represent  her 
shoulder-blade.       Perhaps  Mr.   R.   Anning  Bell  is  most 
closely  akin  to  Mr.    Sims  in  investing  his  pictures  with 
esoteric  suggestion;  but  while  Mr.  Sims's  conceptions  are 
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light  and  fanciful,  those 
of  Mr.  Bell  are  im- 
bued with  mystic 
f  e  e  1  i  n  g .  His  Echo 
represented  a  bevy 
of  young  girls,  some 
undraped  and  others 
garbed  in  raiment 
rich  yet  not  bright  in 
colour,  standing  at 
the  foot  of  a  huge 
cliff.  The  theme  was 
joyous,  and  yet,  with- 
out introducing  any 
element  of  tragedy  or 
any  discordant  note 
to  mar  the  beauty 
with  which  he  had 
invested  each  figure, 
.Mr.  Bell  had  sur- 
charged it  with  a 
subtle  melancholy. 
The  cliff  rose  up  out 
of  t h e  right  of  the 
picture  like  a  deep 
black  shadow;  there 
was  no  laughter  on 
the  lips  of  the  maid- 
ens ;  the  colouring, 
though  rich  and  sus- 
tained, was  devoid  of 
any  blithesome  ac- 
cent. One  must  leave 
the  work  as  an  enigma, 
perhaps  an  unsolvable  one,  the  strain  of  sadness  which 
suffuses  it  having  no  more  tangible  meaning  than  the 
plaintive  melody  of  the  nightingale,  and  possessing  a 
similar  haunting  fascination. 

Mr.  W.  J.  Wainwright's  Captive  showed  his  usual 
scholarly  and  highly  finished  art  ;  while  Mr.  Robert  VV. 
Allen  gave  a  typical  rural  landscape  in  Winter,  U.S.A., 
the  clearness  of  the  atmosphere  which  distinguishes 
America  from  England  being  well  suggested.  Mr.  J.  W. 
North's  .Study  for  "  77/t'  Bride  in  Blue  "  showed  refined 
and  tender  handling,  the  general  colour  being  carefully  re- 
strained to  lead  up  to  the  one  poignant  note  in  the  picture, 
a  patch  of  blue  which  gleamed  like  a  jewel  in  an  appro- 
priate setting.  The  Venus  and  Adonis  of  Mr.  Claude  A. 
Shepperson  was  a  Boucher-like  subject  set  down  with 
grace  and  refinement  in  glowing  autumnal  colour.  Of 
the  several  fine  examples  by  Mr.  Harry  Watson,  his 
E7'eni>ig  Light  was  perhaps  the  most  noteworthy.  It 
represented  a  quiet  river  bank  shaded  over  by  dark 
foliage,  in  the  midst  of  which  a  single  tree  was  flooded  by 
a  shaft  of  golden  light,  making  its  trunk  and  leaves  flame 
into  brilliant  colour.  The  effect  was  realised  with  full 
truth  but  without  exaggeration.  In  this  and  his  other 
works,  E'l'ening  Light  and  A  Tale  of  Romance^  Mr. 
Watson  had  invested  his  work  with  a  romantic  sentiment 
which  recalled  the  feeling  of  the  early  pre-Raphaelite  artists. 
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The  National 
Portrait  Society 

-Modern  portrait 
painters  would  do 
well  to  remember  that 
originality,  like  genius, 
is  a  spontaneous 
growth.  In  the  exhi- 
bition of  the  National 
Portrait  Society,  at 
the  G  rosvenor  Gal  lery, 
forgetfulness  of  this 
fact  was  apparent  in 
much  of  the  work 
shown.  There  were 
numerous  examples  in 
which  the  artists  had 
tried  to  ge  nerate 
originality  by  a  sedu- 
lous avoidance  of  any 
likeness  to  orthodox 
contemporary  painting 
and  a  studied  neglect 
of  nature.  Such  work 
is  ephemeral,  having 
neither  value  as  a 
historical  record  nor 
as  a  piece  of  good  art. 
Mr.  .Augustus  John's 
Two  Disciples,  an 
essay  in  the  Graeco- 
Roman  manner  of 
the  Egyptian  mummy- 
case  painters  of  the 
third  century,  or  his  Fisher  Lad,  in  the  Florentine  style 
of  the  fifteenth  century,  and  Mr.  Walter  .Sickert's  Por- 
trait of  a  wooden-visaged  man  looming  through  a  dark 
mist,  were  only  interesting  as  eccentricities.  There  were 
other  works  to  which  a  similar  description  can  be  ap- 
plied, but  the  offending  artists  were  scarcely  of  sufficient 
note  for  their  influence  to  be  seriously  detrimental  to 
the  cause  of  art.  Both  of  Mr.  W.  Strang's  two  ex- 
amples. The  Mirror  and  the  Red  Fez,  had  been  seen 
before.  The  latter  was  a  well-characterised  portrait  of 
the  artist,  free  of  affectation,  in  which  full  justice  had 
been  done  to  atmospheric  values.  The  two  last  criti- 
cisms applied  with  equal  force  to  The  Mirror,  a  picture 
showing  a  girl  holding  out  her  skirts,  with  an  attendant 
in  the  background.  The  canvas,  however,  appeared 
too  small  for  the  composition,  the  significance  of  the 
action  of  the  principal  figure  being  not  easily  compre- 
hended owing  to  the  lower  portion  being  cut  oft"  by  the 
frame. 

Mr.  Philip  Connard's  William  Clevelcy  Alexander, 
Es(/.,  was  as  much  a  genre  picture  as  a  portrait.  The 
artist  is  among  the  few  who  can  introduce  strongly 
painted  accessories  in  his  work  without  detracting  from 
the  pictorial  interest  of  his  sitters.  This  was  shown  both 
in  his  Clown  and  the  Portrait  of  a  Child,  but  in  these 
the  sitters  were  only  given  due  prominence  at  the  cost 
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of  sonic  crudity  and  exaggeration  in  the  flesh -tones, 
wliicli  in  Mr.  Connard's  works  too  frequently  have  the 
appearance  of  being  realised  in  patches  of  red  and  white 
brought  into  tone  witli  lamp-black.  In  the  portrait  of 
Mr.  Alexander  he  had  entirely  avoided  this;  the  flesh- 
tones  were  set  down  in  full  purity,  the  numerous  objects 
contained  in  the  corner  of  the  room  where  he  was  seated 
were  realised  with  absolute  local  truth,  and  the  picture 
attained  that  feeling  of  minute  completeness  which 
characterises  the  work  of  the  Dutch  seventeenth-century 
masters  in  genre.  Mr.  F.  C.  B.  Cadcll's  Poet  showed 
good  i|uality  in  much  of  the  colour,  but  the  work  was  too 
sketchy  for  the  scale  on  which  it  was  executed.  A  half- 
length  entitled  Mallows,  by  Mrs.  Laura  Knight,  gave 
an  attractive  portrait  of  a  pretty  girl  standing  in  full 
sunlight.  Mr.  John  Lavery's  Maria  Carmi  was  merely 
an  impression,  boldly  handled  and  well  characterised, 
but  still  a  sketch  rather  than  a  work  carried  to  full  com- 
pletion ;  his  Lord  Edward  Grosveiior  was  hardly  carried 
further,  and  lacked  much  of  the  charm  of  the  other  owing 
to  the  brush-work  being  less  spontaneous  in  feeling  and 
less  explicit.  A  Portrait  Fantasy  by  Miss  Inez  Adam 
was  original  and  characterised  by  good  colour,  and  the 
latter  quality,  in  a  greater  degree,  was  the  crowning 
merit  of  Mr.  Augustus  John's  portrait  oi  Miss  Iris  Tree. 
This  picture  showed  enough  of  Mr.  John's  former 
mastery  to  make  one  wish  that  he  would  cease  produc- 
ing eccentricities  and  again  do  justice  to  his  undeniable 
talent.  The  drawing,  if  summary,  was  true  as  far  as  it 
went,  and  the  colour-scheme — in  green,  brown,  and  white 
— both  original  and  fascinating.  Though  it  was  not  a 
great  picture,  it  had  the  makings  of  one.  There  were 
attractive  and  animated  portraits  of  Miss  K.  Mayer,  by 
Mr.  W.  Russell,  and  Miss  Katltcriiic  Robb,  by  Mr. 
Oswald  Birley.  Mr.  P.  A.  de  Laszlo  had  several  exam- 
ples in  the  style  which  he  appears  to  have  made  his 
own,  the  head  of  the  sitter,  with  sufficient  background  to 
fully  separate  it  from  the  canvas,  only  being  realised,  and 
the  remainder  of  the  work  more  or  less  left  blank.  This 
style  lends  itself  to  Mr.  Laszlo's  fluent  brush-work,  and 
he  adapted  it  with  considerable  success  to  his  portraits  of 
Sir  Philip  Sassooii  and  the  Dowager  Lady  Leconfield. 
Its  disadvantage  is  that  it  does  not  allow  for  the  fullest 
expression  of  art.  In  the  present-day  fashion  for  swift, 
fluent,  and  spontaneous  expression,  we  forget  that,  though 
brevity  may  be  the  soul  of  wit,  it  is  not  necessarily  the 
proof  of  the  possession  of  great  knowledge.  A  clever 
man  may  condense  his  ideas  on  a  subject  into  a  ten 
minutes'  speech,  but  if  he  has  nothing  left  unsaid  he  cannot 
be  well  informed.  It  is  the  same  in  art;  much  of  the 
modern  impressionistic  work  is  highly  clever,  but  one  often 
wonders  whether  many  of  the  painters  who  produce  it 
with  such  facility  could  carry  it  further  without  revealing 
weaknesses,  which  would  show  them  to  be  not  master- 
craftsmen,  but  merely  gifted  amateurs.  These  remarks 
do  not,  of  course,  apply  to  Mr.  Laszlo,  who  is  undoubted- 
ly one  of  our  most  competent  and  attractive  portrait 
painters  ;  yet  one  must  deem  his  example  bad,  as  likely 
to  bring  into  vogue  a  style  of  art  which  will  efifectually 
help  a  faulty  executant  to  conceal   his  shortcomings. 
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Fred  F.  Foottet's  large  landscape  in 

crimson.  Three  bare  tree-trunks  were  boldly  silhouetted 
against  what  appeared  to  be  a  universal  conflagration. 
Out  of  such  ingredients  Mr.  Foottet  had  produced  a 
work  which  attracted  the  eye  witlioul  delighting  it.  The 
other  works  about  were  overpowered  by  the  hot  mass  of 
colour,  and  Mr.  L.  Cirier's  truthful  and  quiet-toned  Restful 
Lfarhour,  which  hung  immediately  beneath,  was  made  to 
appear  unduly  blue.  Of  the  two  black-backgrounded 
figure  subjects  by  Mr.  Francis  E.  Hodge,  The  Repartee 
was  the  more  effective,  by  reason  of  the  scarlet  bodice 
of  the  subject,  which  told  up  well  against  its  setting.  The 
backgrounds,  however,  were  a  mistake  ;  they  gave  an 
artificial  appearance  to  the  pictures,  the  crisp  brush-work 
and  good  colour  of  which  needed  no  such  adventitious 
aid.  Mr.  Alec  Carruthers  Gould  was  not  seen  to  advan- 
tage in  The  Thames  at  Riehmond;  it  was  not  strong,  but 
merely  a  crude  and  unfinished  piece  of  work.  Much 
better  was  his  Constable-like  drawing.  The  Old  ll'eir  at 
Dunster,  Somerset.  There  was  less  sparkle  about  the 
high  lights  than  Constable  would  have  realised,  yet  in  its 
sincerity  and  unforced  strength  of  tone  and  colour  it  was 
not  unworthy  of  him.  Mr.  Christopher  Williams's  por- 
trait of  the  Chancellor  0/  the  Exchequer  was  dignified  and 
forceful,  though  the  handling  was  heavy  and  uninspired. 
Other  portraits  included  Mrs.  Jordain,  by  Mr.  R.  G. 
Eaves,  which  held  its  own  against  any  similar  work  in 
the  exhibition.  The  sitter  was  well  posed  and  pleasingly 
characterised,  the  flesh-tones  true,  and  her  dress  and  the 
accessories  painted  with  sufficient  detail  to  make  them 
interesting  without  being  obtrusive.  Another  pleasing 
work  was  Miss  Dorothy  Day,  by  Mr.  J.  J.  Alsop  ;  and  the 
Tamara  of  Mr.  Frederick  Whiting  was  somewhat  over- 
powered by  the  strength  of  its  background,  the  deep 
blues  constituting  the  latter  appearing  to  demand  more 
carnations  in  the  flesh-tones  to  keep  them  in  their  place. 
The  work,  if  not  quite  a  success,  was  a  step  in  the  right 
direction,  and  far  more  interesting  than  many  of  the 
portraits  which  reach  their  goals  along  orthodox  paths 
of  conventionality.  The  effect  of  the  well-characterised 
head  of  The  Right  Reverend  C.  H.  Gill,  Bishop  of  Travan- 
core  and  Cochin,  was  somewhat  marred  by  the  aggressive 
cleanliness  of  the  whites  in  the  sitter's  surplice  ;  while 
Mr.  Stephen  Reid  saw  too  much  detail  when  painting  his 
portrait  oi John  Kerr,  Esq.  One  would  say  this  was  pro- 
bably an  admirable  likeness,  absolutely  sincere  and  un- 
flattered,  but  broader  treatment  would  have  enhanced  its 
pictorial  qualities.  Going  back  again  to  orthodox  pictures 
as  distinguished  from  portraits,  one  may  congratulate  Mr. 
Hal  Hurst  on  having  made  a  marked  advance  in  his 
picture  of  the  Absent  One.  The  theme  was  sentimental, 
a  girl — probably  a  governess — leaning  in  a  hopeless 
reverie  against  a  large  globe,  unheedful  of  the  letter  fallen 
at  her  feet ;  but  Mr.  Hurst  had  not  depended  upon  the 
sentiment  of  the  picture  for  its  attraction.    The  work  was 
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soundly  painted,  and  its  lighting,  colour,  and  arrangement 
were  all  well  managed.  Another  interior  scene  was  Mr. 
W.  M.  Palin's  Iniprovisante,  in  which  a  girl  was  per- 
forming in  a  high-galleried  room  before  a  circle  of  her 
friends.  The  figures  were  well  drawn  and  well  grouped  ; 
the  colouring,  somewhat 
over-grey  in  tone,  was 
nevertheless  pleasing; 
only  a  lack  of  interest  in 
the  upper  part  of  the  pic- 
ture marred  an  otherwise 
successful  work.  Ciood 
colour  was  shown  in  the 
three  smaller  contribu- 
tions of  Mr.  J.  H.  Amsche- 
witz,  and  also  in  his  Aged 
Worldling.  The  latter, 
an  elaborate  and  highly 
finished  work,  would  ha\e 
gained  had  the  artist  left 
it  more  simple.  Mr.  John 
Muirhead's  Thames  at 
Greenwich  gave  a  pleas- 
ing representation  of  a 
well-known  theme,  the 
bright  sunlight  on  the 
water  forming  an  effec- 
tive contrast  against  the 
dark  forms  of  barges  in 
the  foreground.  Another  picture  in  which  sunshine  was 
used  with  effect  was  Mr.  A.  St.  John  McCoH's  Golden 
Autumn,  Brittany,  which  showed  an  array  of  brightl)' 
arrayed  fruit-stalls  backed  by  an  expanse  of  sun-gilded 
autumnal  foliage.  The  picture,  without  being  aggres- 
sive, glowed  with  colour.  Mr.  Charles  W.  Simpson's 
pictures  of  bird-life,  despite  the  naturalism  of  their  out- 
look, attained  distinction  by  a  certain  Japanese  quality 
in  their  arrangement.  While  sufficiently  true  to  life  to 
please  a  naturalist,  they  also  formed  highly  decorati\e 
pieces  of  work,  well  balanced,  and  simple  and  reposeful 
in  colour  and  feeling.  Among  the  landscapes  may  be 
mentioned  The  Deer  Park,  Sussex,  by  Mr.  W.  Westley 
Manning,  well  painted  but  a  little  monotonous  in  colour ; 
Mr.  Murray  Urquhart's  fresh  Autumn  Breezes ;  Mr.  D. 
Murray  Smith's  sweet-toned  Near  Caerphilly,  S.  Wales : 
Mr.  Tatton  Winter's  Long  Coppice  and  the  Hill  on  the 
Dunes,  Etaplcs.  Original  composition  was  shown  in  the 
Hill  of  the  Quarries,  by  Mr.  Harry  W.  Adams,  where  a 
line  of  tall  poplars  were  shown  soaring  skywards,  backed 
by  a  ridge  of  hills  culminating  in  a  steep  sun-flooded 
bluff.  The  picture  glowed  with  refulgent  colour ;  it  was 
finely  harmonised,  reposeful  in  feeling,  and  attained  the 
distinction  of  being  one  of  the  most  completely  satisfying 
works  in  the  exhibition. 

ThK  second  exhibition  of  the   London  Group,  at  the 

Goupil  Gallery  (5,  Regent  Street),  was  in- 

The  London      tg^esting  as  a  psychological  phenomena. 

"^  Moreover,   it  was   highly  educational. 

Such  a  display  was  essential  to  complete  the  chastening 
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of  our  pride  in  twentieth-century  civilisation.  The  war 
has  shown  that  its  possession  does  not  necessarily  endow 
the  man  of  "  Kultur  "  with  higher  moral  sensibilities  than 
the  barbarian  ;  while  the  works  of  Mr.  Jacob  Epstein  and 
others  of  the  London  Group  revealed  that  the  aesthetic 

tendencies  of  the  most 
advanced  school  of 
modern  art  are  leading 
us  back  to  the  primitive 
instincts  of  the  savage 
and  of  the  young  child 
whose  education  is  still 
to  be  commenced.  It  is 
best  to  speak  frankly 
about  these  productions, 
because  they  have  at- 
tracted an  amount  of  in- 
terest altogether  out  of 
proportion  to  their  in- 
trinsic merits.  As  works 
of  art  the  majority  of 
them  were  too  foolish 
e\en  to  provoke  laughter. 
They  had  neither  origi- 
nality of  conception  nor 
able  craftsmanship  to 
commend  them  ;  and  yet 
that  they  had  been  pro- 
duced in  all  seriousness, 
and  accepted  in  the  same  spirit  by  a  large  number  of 
intelligent  people,  who  professed  both  to  admire  and 
understand  them,  need  astonish  no  one  who  has  studied 
social  history. 

The  relaxation  of  orthodox  intellectual  standards  in 
favour  of  anything  that  is  strange,  marvellous,  or  esoteric 
occurs  in  all  communities,  whether  civilised  or  barbarian. 
Thus  the  belief  in  mascots,  prevalent  in  modern  society, 
is  only  a  more  polite  form  of  the  fetish- worship  of  the 
West  African  native.  Both  equally  arise  from  the  revolt 
of  the  uncultivated  imagination  against  the  dominion  of 
the  intellect.  One  finds  the  most  pronounced  examples 
of  this  among  young  children.  Their  fancies  are  lesb 
trammelled  by  the  intellect  than  those  of  grown-up  people, 
hence  they  not  infrequently  dominate  the  mind  more 
strongly  than  the  realities  of  life.  Thus  a  formless  toy 
becomes  often  endowed  with  imaginary  attributes  which 
render  it  an  object  of  ardent  aft'ection.  One  does  not 
find  the  same  wealth  of  affection  lavished  on  a  more 
elaborate  toy,  because  the  greater  definition  of  form  in 
the  latter  allows  less  scope  for  the  uncultivated  imagi- 
nation. Thus  a  rag  doll  can  be  made  to  personify  any 
character,  whereas  a  well-modelled  lead  soldier  can 
only  be  a  soldier,  and  makes  no  appeal  to  a  child 
wholly  ignorant  of  military  matters.  As  with  children, 
so  with  adults.  The  uncultivated  imagination  requires 
a  more  primitive  form  of  art  to  stimulate  it  than  the  cul- 
tured imagination.  An  aborigine,  to  whom  the  Venus 
of  Milo  or  Leonardo's  Last  Supper  would  make  no 
appeal,  might  be  moved  to  ecstasy  at  the  sight  of  a 
barber's  pole  ;  its  simple  yet  symmetrical  shape,  its  gaudy 
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coloration,  anil  its  unlikencss  to  any  natural  object, 
appearing  to  him  as  something  at  once  attractive  and 
mysterious  ;  destitute  in  themselves  of  any  significance, 
yet  capable  of  bearing  an\'  interpretation  he  ntay  choose 
to  apply  to  them. 

'I'hese  elementary  a;sthctic  fancies  of  the  young  child 
and  the  primitive  savage  are  not  wholly  dead  in  the 
breast  of  the  civilised  adult,  and  Mr.  Jacob  Epstein  and 
his  colleagues  boldly  catered  for  them.  It  was  not  a 
ditificult  task.  All  that  was  necessary  was  to  substitute 
a  crude  iKm'cle  for  artistic  feeling  and  craftsmanship,  and 
to  make  creations  which  could  be  fully  comprehended 
without  tasking  either  the  imagination  or  the  intellect. 
These  ends  were  attained  by  Mr.  Epstein  by  invest- 
ing his  sculpture  with  only  the  faintest  suggestion  of  a 
meaning.  The  titles  in  the  catalogue  conveyed  far  more 
of  his  intention  than  his  chisel.  His  work  was  mereh- 
a  peg  ujjon  which  the  spectators  might  hang  their  own 
fancies.  The  most  elementary  manifestation  of  it  was  in 
the  group  of  the  Mother  and  Child.  This  was  composed 
of  a  rudely  shaped  oval  spheroid,  representing  the  head 
of  the  mother,  and  a  smaller  circular  one  which  stood  for 
that  of  the  child.  Their  features  were  suggested  by  a 
few  crude  markings.  Mr.  Epstein's  admirers  might  cite 
this  as  an  example  of  extreme  synthesis,  but  the  term 
would  not  be  justified.  Synthesis  means  a  building  up 
of  the  general  from  the  particular  ;  but  here  there  had 
been  no  building  up.  At  its  best  the  work  could  only  be 
regarded  as  an  elementary  and  easily  understood  symbol. 
It  was  an  affectation  to  perpetrate  it  in  marble.  A  South 
Sea  islander  would  have  more  fully  conveyed  the  same 
idea  with  a  couple  of  cocoa-nuts  ;  an  English  nurse-girl 
by  padding  out  some  pieces  of  calico  with  rags.  Mr. 
Epstein's  mannikin,  entitled  Cursed  be  the  Day  ivherci)i  I 
was  born.,  was  better  in  this  respect.  It  was  fashioned 
in  wood,  the  upper  portion  of  the  structure  coloured 
red,  and  the  two  straight  pieces  of  wood,  which  did  dut\- 
for  legs,  in  grey.  The  figure  suggested  a  little  boy 
in  stockings  vociferously  protesting  against  having  the 
remainder  of  his  raiment  put  on. 

Mr.  Epstein's  productions  had  at  least  the  merit  of  re- 
motely suggesting  the  forms,  if  not  the  ideas,  he  intended 
to  convey.  So  much  could  not  be  urged  in  favour  of 
the  paintings  either  of  Mr.  Edward  Wadsworth  or  Mr. 
Wyndham  Lewis.  One  by  the  former  was  an  arrange- 
ment of  diagonal  bars  of  paint — black,  white,  red,  blue, 
and  yellow — arranged  in  parallels,  and  as  neatly  set 
out  as  if  executed  with  the  aid  of  a  rule  and  a  pair  of 
compasses.  The  artist  called  it  Blackpool.  The  only 
thing  it  remotely  suggested  was  an  exaggerated  barber's 
pole.  The  Crowd,  by  Mr.  Wyndham  Lewis,  appeared 
to  be  a  ground-plan  of  innumerable  series  of  cells  without 
doors.  It  was  drawn  with  geometrical  accuracy  and 
neatly  coloured,  and  might  have  passed  for  a  plan  exe- 
cuted by  some  erratic  architect's  draughtsman.  One 
might  examine  in  detail  the  other  works  shown  in  the 
exhibition,  but  the  task  would  be  repaid  by  the  discover)- 
of  little  showing  imagination,  artistic  discernment,  or 
efficient  craftsmanship.  Some  of  the  members  essayed 
an  obvious  and  rather  brutal   realism;  others  achieved 


impressionistic  colour  arrangements,  in  which  harmony 
had  been  attained  at  the  cost  of  truth;  while  tlie  majority 
were  content  lo  be  merely  eccentric. 


The  Royal 
Institute  of 
Painters  in 
Water-Colours 


To  write  a  review  of  the  exhibition  of  the  jvoyal  Insti- 
tute of  Painters  in  Water-Colours  is  always  a  formidable 
task  to  the  critic.  There  is  probably 
no  display  in  the  country  at  which  the 
works  show  a  more  consistent  average 
c|uality.  The  majority  of  them  are 
fully  worthy  of  review,  and  but  few 
single  themselves  out  as  worthy  of  higher  commendation 
than  their  companions.  Tluis  the  critic  is  reduced  to 
making  arbitrary  choice  perforce,  the  exigencies  of  space 
com]jelling  him  to  pass  over  much  that  he  would  other- 
wise like  to  mention.  The  io6th  exhibition  of  the 
Society  (Piccadilly)  appeared  to  be  practically  unaffected 
by  the  war,  showing  no  falling  off  from  its  immediate 
predecessors.  In    the    first    gallery    Mr.    Fred    Roe's 

From  Lo7'e  to  Duty  —  another  of  his  representations 
of  Nelson  and  Lady  Hamilton — struck  one  as  being 
unfortunately  hung,  it  being  isolated  in  the  midst  of 
a  grou]j  of  small  pictures,  the  more  minute  execution 
of  which  adversely  affected  its  appearance.  The  picture 
was  marked  by  an  advance  in  colour  quality  on  an\-  oi 
liis  previous  work,  and  only  just  failed  attaining  high 
harmonic  excellence.  The  dominant  notes  in  the  back- 
ground and  middle  distance  were  blue,  white,  and  green ; 
the  latter  being  afforded  by  the  foliage  of  the  garden, 
white  serving"  as  an  environment  of  the  figures,  and 
ihe  blue  of  the  sky  and  the  white  of  the  profusion  of 
truit  blossoms  being  repeated  in  the  blue  and  white  of 
Nelson's  uniform.  In  the  foreground  a  contrasting  note 
was  afforded  by  the  yellow  of  Lad)'  Hamilton's  gown, 
who  was  reclining  on  a  dark-grey  cloak  laid  on  the  grass. 
The  grey  of  the  cloak  appeared  the  one  jarring  element 
in  the  work  ;  it  tended  to  isolate  the  figure  of  Lady 
Hamilton  from  the  rest  of  the  composition,  and  served 
no  good  purpose.  Mr.  T.  C.  Gotch  had  a  well-painted 
single  figure  picture  entitled  T/ie  Listener,  good  in  tone 
and  colour  but  a  little  wanting  in  interest.  Mr.  W.  B. 
Woollen's  Retreat  from  Mons  was  a  spirited  rendering  of 
the  charge  of  the  Scots  (ireys  in  that  battle.  Another 
war-like  subject  was  depicted  in  Mr.  Norman  Wilkin- 
son's French  Battleships,  the  ungainly  massiveness  of  the 
marine  monsters,  far  heavier  in  their  appearance  than 
their  English  prototypes,  being  well  conveyed.  Sir  James 
D.  Linton's  highly  finished  art  was  seen  to  advantage  in 
his  Message — St.  I'atentine^s  Day,  and  his  larger  compo- 
sition, On/y  a  Scrap  of  Paper.  The  latter  had  nothing  to 
do  with  the  Belgian  treaty,  but  represented  a  couple  of 
Moorish  envoys  protesting  to  some  Christian  monarch 
against  the  infringement  of  a  treaty  they  were  holding 
up  to  him.  The  attitudes  of  the  figures  were  natural 
and  expressive,  the  composition  well  arranged,  and  the 
rich  draperies  and  gleaming  marbles  painted  with  all 
the  elaborate  craftsmanship  and  deft  realisation  of 
textures  which  distinguish  the  work  of  the  president. 
Mr.  Frank  Spenlove-Spenlove's  Watching  and  Waiting 
showed  a  scattered  group  of  Belgian  fishermen's  wives 
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watching  over  a  rough  sea  for  the  return  of  their  hus- 
bands. The  scene  was  impressively  reahsed  in  sombre, 
low-toned  colours,  to  which  the  white  caps  of  the  women 
afforded  a  contrasting  note,  .\nother  coast  scene,  but 
one  of  a'  more  cheerful  character,  was  Mr.  G.  Hillyard 
Swinstead's  rendering  of  waves  breaking  in  bright  sun- 
shine on  Splash  Point,  Scaford.  The  transparent  colours 
of  the  water,  the  whiteness  of  the  sun-transfused  foam  and 
chalk  cliffs  against  the  blue  sky,  all  helped  to  make  a 
pleasing  and  effective  picture.  Miss  D.  W.  Hawksley's 
Daughter  of  Jairiis  was  a  presentment  of  a  well-worn 
theme  in  an  entirely  novel  setting.  The  figures  and  their 
environment  appeared  to  be  more  Chinese  than  Jewish, 
but  whatever  their  archaeological  correctness.  Miss  Hawks- 
ley  had  succeeded  in  combining  them  into  a  quaint, 
original,  and  interesting  composition,  marked  by  a  fine 
feeling  for  colour.  A  carefully  painted  drawing  of  Still 
Life  was  by  Miss  Dorothy  Smirke.  Mr.  Percy  Dixon's 
Passing  Showers  and  Mr.  J.  Shaw  Crompton's  Neiv 
Tenant  both  deserved  mention  ;  as  did  Mr.  Yeend  King's 
fresh-coloured  Alill  on  the  Coast  of  the  Isle  of  Alan  and 
his  crisply  handled  Yotith  and  Spring.  A  completely 
new  departure  was  made  by  Mr.  Wynne  Apperley  in  his 
Playniates  and  Pan  in  Andutsh,  the  broad  realism  of  his 
usual  manner  giving  place  to  a  highly  elaborated  tech- 
nique somewhat  reminiscent  of  the  Florentine  fifteenth- 
century  school.  The  venture  was  to  be  welcomed  as 
helping  to  reinstate  in  modern  art  a  style  ot  work  which 
demands  searching  and  exact  draughtsmanship,  highly 
finished  execution,  and  is  imbued  with  romantic  feeling. 
In  both  pictures  Mr.  Apperley  had  succeeded  in  estab- 
lishing that  illusion  of  reality  which  is  more  precious 
than  reality  itself  He  admitted  us  to  the  land  of 
romance  ;  its  beauties  were  pictured  with  a  minute  care 
which  elaborated  every  detail.  The  Playniates  was 
perhaps  the  more  attractive  of  the  two  drawings,  the 
figures  in  it  being  larger,  and  so  better  proportioned 
to  the  size  of  the  work.  In  both  subjects,  however,  the 
artist  had  achieved  a  striking  success.  Despite  the 
jewelled  elaboration  of  his  colour,  he  had  succeeded  in 
preserving  the  unity  of  his  conceptions.  The  colour  was 
finely  harmonised  and  the  draughtsmanship  searching 
and  exact. 


Edinburgh:  The 
Diploma  Gallery 


Mr.  William  Walcot  is  showing  a  collection  of  his 
works  in  Edinburgh  just  now,  at  Messrs.  Doig,  Wilson 
and  Wheatley's ;  and  the  Royal 
Scottish  Academy,  determined  not 
to  be  less  charitable  than  any 
analogous  institutions,  ha\e  organised,  at  their  own 
Diploma  Gallery,  an  exhibition  on  behalf  of  needy  Bel- 
gian artists.  Mr.  Walcot's  productions  consist  entirely 
of  water-colours  and  etchings,  and  they  are  pleasant  and 
interesting,  not,  perhaps,  because  they  are  of  a  really 
high  order,  but  inasmuch  as  they  reflect  distinct  develop- 
ment on  the  part  of  an  artist  of  individual  outlook.  For 
his  paintings,  contrasted  with  those  he  has  shown  in  the 
past,  manifest  that  his  colour -sense  is  becoming  more 
searching  and  more  subtle  ;  while  studying  his  etchings, 
these   reveal  a   greater  confidence  in    himself  than    he 


has  usualh-  evinced  heretofore,  his  draughtsmanship  in 
several  instances  having  a  new  semblance  of  spontaneity, 
a  new  freedom.  In  no  case,  however,  is  he  unduly 
free  ;  and  indeed  many  of  his  prints  appeal  chiefly  by 
their  precision,  always  rather  an  engaging  quality  in 
etching. 

In  their  anxiety  to  make  their  project  a  success,  the 
Academicians  have  wisely  invited  Scottish  artists  in 
general  to  co-operate  with  them.  Nor  has  this  request 
been  made  in  vain,  a  large  number  of  painters  and 
sculptors  having  come  forward,  each  presenting  one  or 
more  works ;  and  these  are  to  be  distributed  ultimately 
in  the  manner  of  a  raffle,  the  price  of  a  ticket  therefor 
being  five  guineas.  The  whole  idea  is  a  good  one  ;  the 
demand  for  tickets  has  proved  abundant,  and  the  gallery 
is  daily  attracting  a  phenomenal  number  of  visitors;  while 
if  the  writer  is  forced  to  admit — despite  the  patent  de- 
sirability of  eschewing  harsh  criticism  in  a  case  like  this 
— that  the  generality  of  things  on  the  walls  is  only 
mediocre,  a  few  of  them  are  quite  the  reverse,  a  few 
do  ample  justice  to  their  respective  artists.  Mr.  Eric 
Robertson,  who  usually  paints  figure-studies  or  land- 
scapes, has  broken  new  ground  with  an  essay  in  still-life; 
and  it  shows,  certainly,  that  he  has  a  genuine  gift  for  that 
field  of  art,  so  perennially  fascinating  to  painters  them- 
selves, albeit  so  unpopular  with  the  laity.  Mr.  Patrick 
Adam  exhibits  a  pleasing  interior,  remarkable,  as  this 
artist's  work  generally  is,  for  its  able  and  convincing 
suggestion  of  light ;  while  Mr.  Louis  Ginnett's  PeTrrie, 
a  study  of  a  girl  seated  in  an  arm-chair,  claims  notice  by 
reason  of  good  design,  although  the  modelling  of  the 
girl's  arms  leaves  much  to  be  desired.  Almost  flawless 
in  its  own  slight  way,  on  the  other  hand,  is  a  little  flower- 
piece  by  Mr.  Edwin  Alexander  ;  and  a  touch  as  delicate 
as  his  is  embodied  in  Miss  Cecile  Walton's  I-'antajy,  yet 
another  thing  of  considerable  charm  being  Miss  Meg 
Wright's  Cosy  Corner.  The  subject  is  a  fox-terrier, 
sound  asleep ;  and  all  is  figured  with  an  exceptional 
sympathy,  which  would  have  appealed  to  Crawhall  him- 
self, that  arch-master  of  dog-painting. 

Landscapes  predominate  in  the  gallery,  and  among 
them  are  good  canvases  by  Messrs.  Wilson  Cowan  and 
W.  Y.  MacGregor,  James  Hector,  Herbert  Gunn,  and 
George  Houston  ;  while  a  Tangier  scene,  the  work  of 
.Mr.  John  Lavery,  evokes  regret  that  he,  nowadays, 
\irtually  confines  himself  to  portraiture.  An  Italian 
picture  by  Mr.  John  Duncan,  again,  enshrines  really  fine 
and  strong  handling  of  the  eternal  beauty  of  chiaros- 
curo ;  and  Mr.  W.  B.  Hole  shows  a  landscape  which  is 
quite  surprising,  so  far  ahead  is  it  of  his  familiar  etchings 
and  mural  i>aintings.  Here,  in  addition  to  rich  and  deep 
colours,  happily  blended,  is  a  vivid  reincarnation  of  a 
fleeting  and  romantic  mood  of  nature. 

But  there  is  one  picture  at  the  exhibition  which  easily 
transcends  all  the  others,  one  which  no  Edinburgh 
people,  caring  seriously  for  painting,  should  fail  to  go 
and  see  ;  and  this  comes  from  the  brush  of  Sir  James 
Guthrie,  whose  topic  is  a  young  girl,  dressed  in  black, 
her  shoulder  garnished  daintily  with  a  pink  flower,  a  fan 
in  her  hand,  and  behind  her  a  brownish  wall.      It  is  an 
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caily  c:.unas,  presumably,  beiiiij  \vrou),'ht  m  that  fairly 
L'lliptical  style  which,  foreign  to  his  output  of  to-day, 
Sir  James  was  wont  to  jiractise  fifteen  or  twenty  years 
igo,  at  which  time  he  was  something  of  a  disciple  of 
:hc  French  Impressionists.  And  he  himself,  no  doubt, 
ivould  call  his  work  only  a  sketch  ;  while  some  ma)' 
:riticise  its  drawing,  some  may  cavil  to  the  effect  that  the 
ictual  sense  of  life  is  slight.  Yet  is  there  not,  in  certain 
jketches,  a  charm  which  finished  paintings  are  prone  to 
lack  ?  And  among  these  sketches  is  the  present  one  ; 
ivhile  none,  surely,  will  be  found  to  deny  the  inherent 
beaut)' of  each  separate  note  of  colour,  or  the  exquisite- 
ncss  of  the  harmony  cvohed  from  them.  P'ortunate,  in 
[ruth,  will  be  the  person  who  acquires  so  delightful,  so 
sssentially  decorative  a  work  for  no  more  than  five 
ifuineas.  But  one  must  refrain  from  mentioning  financial 
matters  on  an  occasion  like  this,  for,  though  many  rich 
collectors  are  apt  to  forgpt  it,  a  fine  picture,  like  a  fine 
|)oeni  or  piece  of  music,  is  not  a  thing  to  be  apjiraised  in 
tit;urcs. 


of  allegorical  meaning  is  suggested  in  the  figures  and 
objects  which  go  to  form  the  patterning.  The  sun  is  in 
the  centre,  and  around  it  are  grouped  figures  emblematic 
of  five  of  the  seven  senses.  Sight  is  represented  by  the 
graceful  maiden,  bearing  a  lamp  ;  smell,  by  another 
holding  a  rose  to  her  nostrils;  a  third,  whose  neck  is 
enclasped  by  the  arms  of  a  winged  cupid,  personifies 
touch.  To  represent  taste  a  male  figure  is  introduced, 
a  mediiU'val  cellarer,  draining  a  glass  of  wine  ;  while  the 
quintette  is  completed  by  the  huntsman,  blowing  a  horn, 
who  represents  hearing.  Together  with  these  leading 
figures  are  introduced  a  number  of  other  objects,  flowers, 
birds,  and  animals,  which  all  help  to  heighten  and  amplify 
the  allegorical  significance  of  the  patterning.  This 
design,  though  it  might  be  matched  by  others  for  various 
materials,  may  be  taken  as  worthily  representing  the 
finished  elaboration  of  Walter  Crane's  style  and  his 
sedulous  care  to  make  his  art  complete  in  little  things 
as  well  as  in  "reat. 


The  Utc 
Walter  Crane 


ThI':  death  of  Mr.  Walter  Crane  on  .Sunday,  March 
4th,  deprived  English  art  of  one  of  its  most  gifted  and 
versatile  exponents.  He  was  born  in 
Li\erpool  on  August  15th,  1845,  but 
had  little  connection  otherwise  with  the 
great  northern  city,  his  father,  when  the  bo)'  was  still 
young,  migrating  first  to  Torquay  and  afterwards  to 
London.  From  him  Walter  Crane  learnt  the  rudiments 
of  art,  and  showed  such  decided  talent  that  W.  J.  Linton, 
the  well-known  wood  engraver,  took  him  as  apprentice 
without  the  payment  of  the  usual  premium.  Crane 
probably  imbibed  his  socialistic  opinions  from  his  master, 
an  ardent  advocate  of  political  freedom.  He  essayed 
painting  as  well  as  drawing  and  engraving,  and  when 
in  his  seventeenth  year  had  his  first  work  hung  in  the 
Royal  Academy,  a  picture  of  The  Lady  pf  S/ialotf.  His 
early  successes,  however,  were  won  as  a  book  illustrator, 
and  it  was  not  until  the  establishment  of  the  first  Gros- 
\enor  Gallery  that  Crane  achieved  fame  as  a  painter. 
In  this  institution  he  exhibited  many  of  his  principal 
works,  including  The  Renascence  of  I  'e////s  and  the  T'/r/e 
of  Persephone^  pictures  that  did"  much  to  establish  his 
reputation.  All  his  pictorial  work  was  marked  by  a 
noble  idealism  and  an  instinctive  decorative  feeling.  In 
1879  lie  joined  the  Science  and  Art  Department  at 
South  Kensington,  and  was  appointed  as  art  examiner. 
Probably  few  men  were  better  fitted  for  the  position,  for 
Crane,  besides  being  an  able  painter  and  book  illustrator, 
showed  himself  a  master  in  nearly  every  department  of 
decorative  art.  Some  of  his  designs  for  tapestry  were 
executed  by  William  Morris,  and  pro\'ed  to  be  among  the 
most  successful  products  of  the  latter's  loom.  He  also 
designed  patterns  for  textile  fabrics,  deftly  adapting  high 
artistic  principles  to  the  practical  requirements  of  the 
manufacturer.  A  characteristic  essay  in  this  direction 
is  the  design  for  the  table-cloth  reproduced,  which  illus- 
trates both  the  romantic  feeling  of  his  art  and  his  ability 
to   make   it    subserve  the  ends  of  industr)'.     A  wealth 


()NK  of  the  highest  signs  of  culture  is  when  the  useful 

objects  of  life — those   which  the  owner  has  to  see  and 

.      .  handle  every  day — are  executed  with  the 
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T-   ,  ,  same   careful  craftsmanship  and  regard 

1  able-ware  ,  ■  , 

to    art    as    oljjects    which    are    intended 

purely  for  ornament.  The  former  are  an  essential  part 
of  life,  the  latter  merely  an  adjunct.  One  may  thus 
welcome  the  increased  efforts  of  the  Staffordshire  potters 
to  evolve  more  beautiful  household  utensils.  Among  the 
firms  who  are  achieving  success  in  this  direction  are 
Messrs.  Wedgwood  &  Co.,  of  Tunstall,  and  the  Soho 
Pottery  Co.,  of  Cobridge,  who  are  at  present  largely 
specialising  in  table-ware.  In  this  branch  of  ceramic 
art  English  makes  have  always  maintained  a  leading 
position  since  the  eighteenth  century.  The  nineteenth 
century  was  marked  b)'  an  even  higher  technical  per- 
fection of  their  wares,  though  the  form  and  patterning 
of  the  latter  perhaps  rather  deteriorated.  The  present 
idea  is  to  follow  on  the  traditions  of  the  beautiful  old 
patternings  and  designs  and  apply  them  to  the  superior 
modern  wares.  In  this  both  firms  have  been  especially 
successful.  Their  porcelain,  in  its  translucency,  evenness 
of  surface,  and  perfection  of  finish,  rivals  the  best  that 
has  been  produced  ;  and  the  designs  with  which  it  is 
ornamented,  some  borrowed  from  former  great  makers, 
and  others  which  are  quite  new,  are  invariably  artistic 
and  tasteful.  A  feature  of  the  work  is  the  high  quality 
of  its  coloration,  the  tints  used  surxiving  the  ordeal  of 
the  firing  with  undimmed  purity  and  lustre. 


.\t   Leigh,    in  Surrey,   is  a  charming  specimen  of  an 

English  country-house,  which  has  been  constructed  from 

the  remains  of  two  old  cottages  built 

Tudor  House,         j_^    ^^^      ^^^  demolished  some  years 

Leigh,  Surrey  ,,     ,         ,  ,  .... 

ago,  all  the  old  material  being  pre- 
served and  used  in  the  present  building.  The  house 
is  furnished  in  keeping  with  its  chai'acter,  and  contains 
a  quantity  of  antique  furniture,  pewter,   etc.,  whilst  the 
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beautiful  old-world  gardens  cost  no  less  than  /^i,500  to 
lay  out.  The  total  area  of  the  estate,  which  includes  a 
small  farm,  is  about  five  acres.  Messrs.  Harrods,  Ltd., 
to  whom  this  beautiful  residence  has  been  entrusted  for 
freehold  sale,  state  that  it  can  be  viewed  at  any  time  by 
appointment. 


Furniture 
Catalogues 


i\  WELL-ILLUSTR.\TED  catalogue  of  modern  furniture  is 
sent  by  Messrs.  Williamson  &  Cole,  Ltd.-  (High  Street, 
Clapham,  S.W.).  A  feature  of  the 
volume  is  the  number  of  plates  in  colour, 
which  give  a  very  adequate  idea  of  the 
patterns  and  colours  of  cretonnes  and  curtains,  and  also 
include  illustrations  of  a  number  of  furnished  rooms. 
Another  useful  feature  of  the  catalogue  is  that  a  large 
number  of  actual  patterns  of  various  textiles  are  inserted. 
The    book    illustrates    a   wide    variety   ot   furniture  and 


furniture  materials,  the  designs  for  which  are  generally 
attractive  and  marked  by  good  taste,  in  many  instances 
the  pieces  appearing  to  be  directly  reproduced  from  fine 
models  by  eighteenth  and  early  nineteenth  -  century 
makers. 

Messrs.  Eraser  &  Co.  (Antique  Galleries,  Union  Street, 
Inverness)  forward  an  interesting  illustrated  catalogue 
of  antique  furniture.  The  wares  enumerated  include 
some  fine  examples  of  old  silver  and  Sheffield  plate,  a 
good  collection  of  Chippendale  and  Hepplewhite  chairs, 
and  a  large  assortment  of  earlier  pieces  and  old  English 
china.  Among  what  may  be  described  as  oddments  are 
several  Jacobite  and  other  interesting  historical  records, 
including  gloves  once  belonging  to  Sir  Philip  Sydney 
and  Queen  Anne  Boleyn.  A  speciality  of  the  firm  is  old 
Highland  furniture  and  weapons,  of  which  a  large  number 
of  items  are  included. 
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Special     Notice 

Enquiriks  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
wing  to  our  increased  correspondence  and  the  fact  that  The  Connoisseur  is  printed  a  month  before 
ublication,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
nmediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
pinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  ofifices  for  inspection,  and,  where 
ecessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
nd  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  in.sured  whilst 
ley  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
Manager  of  Enquiry  Dept.,  The  Connoisseur,   35-39,   Maddox  Street,   W." 


ANSWERS    TO    CORRESPONDENTS 


Engravings   and  Etchings. 

"Return  from  Coursing,"  by  Garden,  after 
lamilton. — A9,226  {Brecon). — The  value  of  your  engraving 
t  the  above  is  about  £^. 

"Wooded   Scene,"  engraved  by  M.  C.  Prestel.— 

19,264  (Penrith).  —  You  say  that  your  print  is  liy  Prestel,  after 
lobhema,  hut  we  are  wondering  if  you  have  conlused  it  with 
lainsborough's />;•«/,  published  in  1799.  Without  seeing  it, 
■e  should  place  the  value  of  the  print  at  a  comparatively  low 
.im,  say  under  /^i.  The  other  two  engravings  referred  to  are 
f  no  collector's  value. 

"Napoleon  le  Grand,"  by  Bertrand,  after  David. 

-A9,286  (Cork). — The  value  of  your  print,  if  uncnloured,  is 
bout  30s. 

"The  Dead  Soldier,"  by  J.  Heath,  after  J.  Wright. 

-A9,292  (Ambleside). — We  think  that  you  have  somewhat 
verestimated  the  value  of  your  print,  all  the  more  so  since  it 
as  been  mounted  and  stained,  which  seriously  affects  its  value 
cm  a  collector's  point  of  view. 

"  Marriage  a'la  Mode,"  by  Earlom,  after  Hogarth. 

-A9,3I0  (Ilkley).  —  As  you  are  aware,  the  two  plates  referred 
3  are  part  of  a  set.  We  cannot  say  definitely  without  seeing  a 
pecimen,  but  at  present  we  shouH  be  inclined  to  place  the  vahie 
f  the  engravings  at  about  £2  2s.  each,  from  your  description, 
"he  book  referred  to  is  of  no  collector's  value. 


Furniture. 

Mirror. — A9,I9I  (Brynmawr). — It  is,  of  course,  impossible 
3  judge  from  your  photograph  whether  the  mirror  of  carved 
inewood,  gilt,  is  a  genuine  antique,  but  the  style  is  that 
revalent  about   1760.     If  original,  the  mirror  might  be  worth 

^10    IDS.   or  ;{^I2    I2S. 

Braclcet  CIoclc.  —  A9,228  (Stroud).  —  Vou  are  correct  in 
ssigning  your  clock  to  the  Empire  period  of  decoration,  but  we 
annot  tell  from  the  sketch  whether  it  is  genuine.  This  style  is 
ften  reproduced,  and  a  modern  copy  can  be  acquired  for  £4  4s. 
r  ;^S  5s-  Vou  do  not  state  the  maker  of  the  clock,  moreover, 
.'hich  is,  of  course,  a  most  important  point. 

Clock  by  W.  B.  Romoli,  Paris.— A9, 264  (Penrith).— 
Ve  must  see  a  photograjjh  of  this  clock  in  its  porcelain  case  by 
acob  Petit  before  attempting  to  give  an  o]iinion  on  it. 

Jacobean  Chest  of  Drawers. — A9, 314  (Newbury). —The 
orrect  handles  for  a  genuine  antique  Jacobean  chest  of  drawers 
hould  l)e  either  very  small  round  tcnobs,  or  else  small  pear  drop 
andles.  It  is  comparatively  seldom,  however,  that  a  piece 
f  furniture  of  this  period  is  absolutely  perfect  in  this  respect. 


Pictures  and  Painters. 

Water=Colours,  signed  D.  Cox. — A9,226  (Brecon). — 
It  is  quite  imiiossible  for  any  opinion  to  be  passed  ujion  these 
without  an  inspection  of  the  drawings  themselves.  Of  late  years 
there  has  been  a  remarkable  quantity  of  copies  or  imitations  of 
the  artist's  work  on  the  niartiet,  and  The  Connoisseur  ha> 
been  the  means  of  exposing  one  of  the  factories  which  turned 
out  large  numbers  of  spurious  imitations.  It  is  always  better  if 
the  original  picture  can  be  seen  for  purposes  of  valuation,  and 
in  this  case  it  is  absolutely  essential. 

In  Volume  XII.  of  The  Connoisseur,  on  page  55,  appeared 
an  interesting  letter  from  Sir  Whitworth  Wallis  on  forgerie>, 
in  which  the  following  remarks  were  made:  — "  The  drawings 

vary  in  size  from  8  by  6  in.  to  15  by  12  in. 
The  paper  is  artificially  stained  and  worn  down  at  the  edges, 
and  in  some  cases  the  marks  or  circles  of  the  d.rawing  pins  are 
left.  Occasionally  old  pieces  of  newspaper  are  glued  round  the 
edges  and  back  to  indicate  that  they  have  been  removed  from 
their  frames.  Each  one  is  signed  in  full,  and  in  the  earlier 
examples  seen  by  me  some  years  ago,  the  signature  bears  but 
little  resemblance  to  Cox's  genuine  handwriting,  but  in  the 
course  of  time  the  forgery  is  growing  slightly  more  like  the 
origiiiial. " 

On  page  186  of  the  same  volume  we  printed  a  note  com- 
mencing, "  Our  readers  will  be  pleased  to  learn  that  the  article 
on  David  Cox  forgeries  in  the  May  Connoisseur  has  assisted 
the  police  in  bringing  the  culprits  to  justice,"  etc.  There  can 
be  little  doubt  but  what  was  threatening  to  become  a  serious 
hindrance  to  the  art  world  was  crushed  by  means  of  the  activities 
created  in  our  columns. 

Painting  by  Brandt.— A9, 227  (Leeds). — Judging  hom 
your  letter,  it  seems  quite  possible  that  you  are  contusing  the 
woik  of  two  Dutch  artists,  namely,  N.  Brandt,  who  lived  during 
the  seventeenth  century,  and  was  an  imitator  of  Netscher,  and 
Albert  Jonas  Brandt,  a  painter  of  still-life  subjects,  who  was 
born  in  17S8,  and  died  in  1821. 

Identity  of  Artists. —  A9, 231  (Halifax).— The  artists 
about  whom  you  make  enquiry  are  as  follows  : — Ignacio  de 
Iriarte,  Spanish  painter  of  landscapes,  born  1620,  died  1685: 
Engel  Sam,  Dutch  portrait  painter,  born  1699,  died  1769;  and 
Nicolas  Berlin,  French  painter  of  historical  subjects,  etc.,  born 
1667,  died  1736. 

Drawing  by  Augustus  Welby  Pugin.  —  A9,233 
(London,  W.).— Vour  pen-drawing  of  St.  Mary's,  Liverpool, 
(interior),  signed  with  the  monogram  of  Augustus  Welby  Pugin, 
is  evidently  a  genuine  work  from  the  hand  of  the  famous  Gothic 
revivalist.  It  is  interesting,  moreover,  that  you  should  also 
possess  the  lithograph  done  after  the  drawing,  probably,  we 
should  think,  by  Day.  It  is  difficult  to  appraise  a  value  in  a 
case  like  this,  and  we  should  suggest  that  a  selling  price  would 
be  a  matter  for  arrangement  between  the  contracting  parties. 
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Special    Notice 

Readers  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  pubHshed  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,   should  be  set  forth. 


EssiNGTON. — Arms  were  granted  to  William  and  Thomas 
Essington,  sons  of  John  Essington,  late  of  Cowley,  near  Essing- 
tnn,  CO.  Gloucester,  descended  from  the  elder  of  two  houses  of 
that  surname  and  family,  on  the  28  July,  1610,  by  Sir  William 
.Segar,  Knt.  They  are  as  follows  :  sa.  five  lozenges  conjoined 
in  cross  or.  Crest  :  a  cubit  arm  erect  ppr.,  the  hand  grasping  a 
lozenge  or. 

Hai.fhiue. — The  arms  you  mention,  viz.,  arg.  two  chev- 
ronels,  one  reversed,  interlaced,  sa.  on  a  chief  az.,  three  cinque- 
foils  or,  pierced  of  the  third,  were  confirmed,  and  a  crest  granted 
in  1569,  to  Edward  Halfhide,  of  Aspden,  CO.  Herts,  son  of  James 
Halfhide,  of  Yardley,  in  the  same  county.  The  crest  is  :  a  grey- 
hound sej.  or,  collared  az.,  rim,  stud,  and  ring  of  the  first. 

Hemus. — This  name  is  to  be  found  in  Worcestershire.  A 
Daniel  Hemus,  son  of  John  Hemus,  of  Stourbridge,  was  at 
Balliol  College,  Oxford,  in  1737  ;  while  John,  son  of  Joshua 
Hemus,  of  the  same  place,  matriculated  at  All  Souls'  College, 
19  October,  I771,aged  18.  This  John  was  Rector  of  Padworth, 
Berks.,  in  1801,  and  of  Puttenham,  .Surrey,  in  1803,  until  his 
death  in  1823.  The  ordinary  works  of  reference  do  not  give 
any  arms  for  this  family. 

Parlhv. — Lieut.  Parlby,  R.N.,  married  Sophia  Sylvester, 
daughter  of  Captain  Holland,  44th  Regiment,  of  Marlborough 
Cottage,  Brompton,  at  St.  Pancras,  the  14  February,  1825. 

YouDE. — The  Rev.  Thomas  Youde  was  Vicar  of  Higham, 
CO.  Kent,  and  formerly  Fellow  of  .Si.  John's  College  :  B.  A.  1765  ; 
M.A.  1768.  The  vicarage,  worth  ;^200  a  year,  was  in  the  gift 
of  the  Master  and  Fellows  of  St.  John's. 

Grantbridge. — Burke  gives  the  following  arms  for  this  family : 
ar.  a  bordure  sa.  ;  on  a  canton  gu.  a  fleur-de-lis  of  the  field. 


Arms  on  Dish. — The  arms  engraved  on  your  dish  are  those 
of  the  family  of  Loten,  of  St.  James's,  Westminster,  co.  Middle- 
sex, and  were  granted  in  1765.  The  family  originally  came  from 
Flanders.  The  arms  quartering  these  of  Loten  are  those  of 
Van  Juchen. 

Alton. — The  following  is  a  short  genealogical  abstract  of  the 
will  of  Sarah  Alton,  of  Headge,  in  the  parish  of  Duf^eld,  co. 
Derby,  widow.  Several  copyhold  messuages  or  tenements  in 
Twickenham,  co.  Middlesex,  held  of  the  manor  of  Islington 
Syon.  Son  George  Alton,  of  Headge,  yeoman.  Son  P'lias  Alton. 
Daughters  Sarah  and  Elizabeth.  Hannah  Sims,  of  the  borough 
of  Southwark,  widow.  Son  Joseph,  of  Nottingham,  tanner. 
Son  Thomas. 

Witnesses:   Ed.  Wade;  Den  Fell. 

Dated  5  June,  1747. 

Proved  I  January,  1750. 

(P.C.C.  i"  Busby). 

BURCHETT. — Will  of  William  Burchett,  Rector  of  Cleworth, 
CO.  Berks.,  and  Canon  of  Windsor.  Sister  Margaret,  wife  of 
Jonathan  Wells,  Esq.  Lands,  etc.,  at  Bonner  Hill,  near  Little- 
field,  in  the  parish  of  Kingston,  co.  Surrey.  William  Harvest. 
.  .  .  Roberts.  The  two  daughters  of  the  said  Margaret 
Wells.  Freehold  messuages  in  .Silver  Street,  near  Wood  .Street, 
in  the  city  of  London.  Brother  Edward  Burchett.  Tenements 
in  Heathen  Street,  in  the  parish  of  Kingston  aforesaid.  .  .  . 
Crowder.  Two  daughters  of  the  said  brother.  East  India 
Bond  in  the  hands  of  Messrs.  William  and  George  Hatch,  of 
New  Windsor,  en.  Berks.  Friend,  Mr.  Chapman.  Flizabeth, 
wife  of  Thomas  Gill.     Nephew,  William  Burchett. 

Witnesses  :   Thos.  Spencer  ;  John  Gill. 

Dated'  3  .September,  1749. 

Proved  7  January,  1750. 

(P.C.C.  2  Busby). 


Registered   for  transmission   to  Canada  at   Magazine   Post  Rates.      Printed    by  Bemrose  &  Sons  Ltd.,  4  Snow  Hill,  London.  E.G.,  and  ' 

Derby,  and   published   by  the    Proprietors.   Otto   Ltd.,   at    HANOVER   BUILDINGS,   35   to   39    MADDOX   STREET,    LONDON,  W.,   England.  ' 

Subscriptions  — Inland   1  6/-.  Foreign  1  7-,  to  Canada  1  4/-,  per  annum.     Published  the  1st  of  each  month.     Published  by  Gordon  &  Getch,  i 

in  Australia  and   New  Zealand;    by  The  Central   News  Agency,   in  South  Africa;    by  Higginbotham  &  Co..   in  Bombay  and  Calcutta:  and  h 
by  The  International   News  Co.,   in   U.S.A. 


L 


■3r 

7 


Volume  XLI   of 
The   Connoisseur 


This  Volume,  containing 
::        the    Numbers        :: 

JAN.  to  APRIL,  1915 

NOW  ON  SALE 


THE  COST  OF  THE  41  VOLUMES 
TO  DATE.  IN  No.  1  BINDING,  IS 
£17     12     6  viz.,  34  at  7/6 

4  at  10/6  1    at    16/6  and   2   at  19/6 


The  Connoisseur 

Enquiry   Department 

is  conducted  to  assist  readers  in  obtain- 
ing authoritative  information  upon  all 
subjects  of  collectors'  interest.  Valua- 
tions may  be  arranged  for  any  purpose, 
and  at  the  most  moderate  fees,  of 
Paintings,  Engravings,  China,  Books, 
Furniture,  and  all  objects  ot  Art. 
Write,  stating  your  requirements,  to  the 
JMiquiry  Manager,  The  Connoisseur, 
Hanover  Buildings,  35-39,  Maddox 
Street,  W.,  who  will  give  the  matter 
immediate  attention. 


THE  CONNOISSEUR  and 
BOOKS  PUBLISHED  BY 
THE    CONNOISSEUR 

may  be  obtained  from   all  Foreign  and 
Colonial  Boolisellers,  including  the  following  : 

CONTINENTAL  and   GENERAL  AGENTS. 

W.  Dawson  &  Sons,  Export  Department,  St.  Dunstan's 

House,  Fetter  Lane,  E.G. 
SiiMPKiN,  Marshall  iS  Co.,  Export   Department, 

4,  Stationers'  Hall  Court,   E.G. 
Bbentano's  Library,  Avenue  de  I'Opera,  Paris. 
Galignani's  Library,  224,  Rue  de  Rivoli,  Paris. 
W.  H.  S.MITH  &  Son,  248,  Rue  de  RivoIi,   Paris. 

AUSTRALASIA. 

Gordon  &  Gotch,  124,  Queen  Street,  Melbourne  ;    and 
Branches. 

SOUTH    AFRICA. 

Central  News  Agency,  Johannesburg,  Capetown,  and 

Branches. 
VV.  Dawson  &  Sons  (S.A.)  Ltd.,  Capetown  and 

Johannesburg. 

INDIA. 

HiGGiNBOTHA.M  &  Co.,  Mount  Road,  Madras. 
Taraporevala,  Sons  &  Co.,  Bombay. 

UNITED    STATES. 

International  News  Co.,  Duane  Street,  New  York. 
CANADA. 

Copp,  Clark  &  Co.,  64,  F'unt  Street  West,  Toronto. 
W.  Dawson  &  Sons,  Tanner  and  Gates  Building,  Toronto. 
Imperial    News    Co.,    Church    Street,    Toronto;    and 

Montreal  and  Winnipeg. 
Montreal  News  Co.,  386.  St.  James  Street,  Montreal. 
F.  J.   Roy,  81,  Queen  Street  West,  Toronto. 
Toronto  News  Co.,  42,  Yonge  Street,  Toronto. 

IW"  In  the  event  of  any  difficulty  being  experienced  in  obtaining  THE 
CO/V/KO/SSft/ff  PUBLICATIONS,  kindly  communicate  with  the  Publishers, 
HANOVEK   BUILDINGS,    35^39.    MADDOX   STREET,    LONDON,    W. 


AMERICAN   PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  The  Connoisseur.  Further 
lists  will  be  published  periodically;  in  the  meantime 
the  Genealogical  Department  of  The  Connoisseur 
will  be  pleased  to  answer  queries  as  to  any  name 
that   has  not  yet  appeared. 

%9> 

Address:    THE   GENEALOGICAL    EDITOR, 

THE    CONNOISSEUR,    HANOVER    BUILDINGS, 
35  to    39    MADDOX    STREET     ::     LONDON,  W. 


pedigrees* 


COMPILED. 


PEDIGREES    TRACED, 

FAMILY    HISTORIES. 

LOCAL    HISTORIES. 

LISTS   OF   INCUMBENTS 

RIGHT    TO    ARMS    PROVED,   etc..  etc. 

BEFORE    putting    the    matter    into    other    hands,    all 
interested    in    the    above    subjects    should    consult 
THE    GENEALOGICAL    DEPARTMENT 

of    The    Connoisseur,    whose    advice    upon    all    matters 
dealing  with  this  subject  can  be  obtained  free   of  cost. 

THE    CONNOISSEUR, 

Hanover   Buildings,  35   to   39   Maddox   Street,    Lunciun,  W. 


ft-tKS* 


0 


> 

c 
o 


o 

c 


Jl   B 
O  " 


(\) 

S  .E  C 

1-0  •  — 

■  5  i/> 

:  I  <U 

«  e  j_ 

0.    B  [ 

£ 


IB  ^^ 

>■-  ffj 

B  ■B 

C    C  ^ 

I  "  ^ 


»  Q.         (/) 


(1) 

C 


£  'S 


c 

I  r    ^ 


.r  « 


•0    0 
ID    , 


3    0 
B  ►- 


0)   - 

i.2 
Q  t 

0    < 


C 

o 

O 

"o 
O 


c 
o 

oo 

< 


I- 
< 

IL 
O 

0) 

O 

Ul 
(0 
UJ 

z 

Q. 

< 


Q 

Z 
< 

UJ 
(0 
UJ 

z 

z 
o 


o 
o 

c 
o 

Z 


^11 


% 
0 


I 


^ 


HE 


CC»NOIS^VR 


^ 


,^      A    MAGAZINE    FOR     COLLECTORS 

JUNE,  1915  ONL  SHILLING  NET  Vol.  XLII.     No.  166 


JAMES  WARD 


THE      ALPINE     TRAVELLER 


AFTER  J.  NORTHCO TEi  R. 


«■■ 


DANIELL 

Decorators  and    Furnishers 


By   Special  appointment 


^ 


TO    H.M.    The    Kino 


WAR    PRICES 


William  and  Mary  Marqueterie  Wardrobe, 
very  finely  inlaid. 


An  Old  Carved  Italian  Seat.     Length  5  ft    8 


A  very  fine  set  of  four  old  Queen  .\nne  Chairs 
with  carved  cabriole  leSs. 


Old  Chippendale  Table,  fine 
fretwork  border  frieze. 


The  ENTIRE  STOCK  has  been  subjected  to  GENUINE  and  EXTENSIVE  REDUCTIONS, 

and  we  venture  to  think  it  would  be  well  worth  your  while   to   visit    Our    Galleries   at    the 

earliest  moment.     A  GREAT  OPPORTUNITY  to  purchase. 

42,  44,  46,  Wigmore  Street,  W. 

(OPPOSITE    MESSRS.    DEBENHAM    &    FREEBODY'S) 


l/ic  (  oiiiiolssciir 


BILL  &^  rSJEIGATEL™ 
The SoHO  IK^  Galleries. 


ANTIQUES  DECORATIONS         REPRODUCTIONS 


GENUINE    OLD    OAK    -JACOBEAN"    FURNITURE    FOR    THE    BEDROOM,    ADAPTED    TO    MODERN    REQUIREMENTS 

73, 75, 77, 79,  81, 83,  and  85,  OXFORD  STREET,  LONDON,  W. 

and  18,  East  57th  Street,  NEW  YORK 


UDb 


Collectors  and  Dealers  should  ca 
THE  CHARGE  IS  2d.  PER  WORD. 


re  fully  read  these  Advertisements . 

For  Rules  as  regards  Replies,  etc.,  see  previous  issue. 


Wanted.— Arundel  Society's  Prints.  [No.  K6,84^ 

Wanted.— Anything  Military,     Old.  No.  R6,S46 

Wanted.— Old  Clocks,  Watches,  Paintings,  Prints, 
Patch-Boxes,  Ivories,  Pewter,  Silver,  Minia- 
tures,  etc.     .State  particulars  and  price.     [No.  R6,847 

Wanted.  — Pieces  of  China,  Earthenware,  Pewter, 
etc.,  with  the  names  or  arms  of  colleges  and  other 
institutions  on  them.  [No.  1x6,848 

Wanted.  —  Boydell's  "Shakespeare";  print  of  (i) 
"King  Lear"  (Camp  near  Dover);  (2)  "  Mid  = 
summer  Night's  Dream,"  Act  IV.,  Scene  I.  ;  (3) 
"Much  Ado  about  Nothing"  (an  orchard);  also 
authentic  letter  bearing  Lady  Hamilton's  signature. 

[No.  R6,849 

For  Sale.— An  Old  Gold  Watch  by  Dufalga  a  Geneve, 
monogram  on  case  "  R.  L.,"  surmounted  by  coronet. 
What  offers?     Apply  by  letter  to  [No.  R6,85o 

"The  Year's  Art,"  from  commencement,  1880  to  1907,  as 
new.      What  offers?  [No.  R6,851 

For  Sale.— Boydell's  Print,  "  William  Penn's  Treaty 
with  the  Indians."  [No.  R6,852 

Fine  Collection  of  Autograph  Letters  and  Manu  = 
scripts  for  sale.  [No.  R6,853 

Fine  Portrait  (wax),  "  Letitia  Ramolini,"  mother  of 
Napoleon;  Old  Spode  Dinner  Service;  Oak 
Altar  Rail  (Italian),  magnificently  carved,  15  ft.  b\ 
3  ft.     Prices  on  application.  [No.  R6,8s4 


Telegraphic  Address: 

"nieiaberg^,  Paris" 
"Sperberge,  New  York" 


Telephone:  X88-73 


Established  1848 


P.  Kleinbbrgbr 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH! 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality: 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 


Bnglish  Drinking  Glasses.— Collector  seeks  exchange 
duplicates  another  collector.  [No.  R6,855 

Pewter  Spoons. — Collection  for  sale.  [No.  R6. 855(7 

Old  Chippendale  Bureau,  /8  los.  ;  Old  Sheraton 
Settee,  £9  i5>.  [No.  R6.85O 

Four  Old  Chippendale  Chairs,  /^2i  :  Old  Chippendale 
Dining  Table,  ;{^7  los.  [No.  R6,857 

Choice  Old  Worcester  Tea  Service,  13  guineas. 

[No.  R6,858 

Genuine  Antique  Oak  Furniture  for  sale.  [No.  R6.859 

For  Sale.— Antique  Marqueterie  Italian  Table  and 
Six  Chairs  (two  .\rmchairs).  Photograph  on  appli- 
cation. [No.  R6,86o 

For  Sale.— Silhouette  of  Gentleman,  by  Miers,  in 
gold  and  enamel  locket.     £6.  [No.  R6,86l 

Old  Chinese  Porcelain.  — Private  Collector  is  disjiosing  ol 
over  thirty  Kang-Hi  pieces  (famille-verte,  powder  blue, 
etc.),  at  cheap  prices.     Can  be  seen  in  London. 

[No.  R6,862 


WANTED. -Good  examples  of  OLD  NEEDLEWORK.  GLOVES. 
SHOES,  PURSES,  and  BAGS.-Box  1023,  c  o  The  Connoisseur. 
Hanover  Buildings,  35  39  Maddox  Street,  London,  W. 


BELGIAN  ANTIQUES  Iti'lt^i 

Gent's    Gold    Watch,    perfect     time-keeper,    name    and 

address  on  dial. 
Gent's  do.,   but  out  of  working  order. 
Gent's  Gold  Watch  Chain,   fine  workmanship. 
1  doz.  Silver-gilt  Tea  Spoons,  Sugar  Tongs,  &c.,  in  case. 
1    doz.   Silver  Spoons  and  Forks,   in   case. 
I    pair   Spoon  and   Fork,   with  fine  crest    engraving,   all 

French   Hall-marked. 

Write  to  Madame  de  M., 

c  o  Paul  Rothermel,  Esq.,  Dunstable,  Beds. 


P 


S.    ALLEN    &   CO.,   3,   The   Facade, 
CHARING    CROSS,    LONDON. 


Antique  Firearms, 
Swords,   Daggers,   Early  Police  Relics 


&t 


'PTfl 


^^v  an  elegant 
piece  of  furniture 
tt  woukt  °race  gnx. 


)  'ilH -[hi Tj  Oil  live  in  ti 
Ciisdeoi  u  flat 

PXFORP 

Sectional  Bookcase 

will  be  foDnd  the  most  sat'isfactor) 
solution  of  the  book-housing  prob- 
lem.    An  elegant  piece  of  furoiture 
in  itself,  it  hu  no  ontigbtly  meul 
bands,  rollers  or  felt  strips,  and  is 
the  only  sectional  bookcase  which 
does  oot  give  an  *  Office '  appearance 
to   a   room.     No   deal  or  common 
wood  ia  nsed  in  any  part  of  it. 
WriU  for  booklet,  post  free  from  the 
Inventon  and  Maktft: 

WILLIAM  BAKER  &  Co., 

Library    SpecialitiM,    OXFORD. 
Esltbjiihed  over  100  yean 


.lime,  HIS  —No  cl«vi. 


Tlic  Coinwissetir 
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The  Connoisseur 


Editorial,    Advertisement,    and    Publishing    Offices :    Hanover    Buildings, 

35-39,    Maddox    Street,    W. 


Tel.     No.     7996     GERRARO. 


Telegrams— NOVEDAD    REG. 


Cables— NOVEOAD.     ENGLAND. 


Contents. 


VOL.   XLII. 


June,   1915. 


No.  CLXVI. 


liARLY    .STUARI'    I'OR'I'R.AITS.       IJv   \V.   ().    1]i..\ikik  Mukixxh.       (Wuh  eleven  illu.siratnai 


(,-  -  f 


.\     I.OAX     COLLI'XTION     OF     RALPH     WOOD     I'IC.URE.S     AND     GROUI'S.        By     Fk.vnk 

I'ALKNEK.       (With  eight  illustrations) 7''  \ 


BALLOON    CARICATURES.       By  Mrs.   F.   Nhvii.i,  J.ukson.       (With  eight  illustrations) 


Continued  on  page    VI. 


Xaiitbcrt,  ^^^'^^^^^^^^^ 

Goldsmiths  and  Je^coellerSf 

COVENTRY   ST.,  PICCADILLY,   LONDON,  W. 


a  large  anD  unique  selectton  of  arable,  Dccorattvc 
anD  Ecclesiastical  Silver  anO  Silvcr=(5ilt  JMate. 


ANTIQUE     SILVER. 


OLD     SHEFFIELD    PLATE. 


OLD        PLATE       AND       JEWELS        BOUGHT        OR        EXCHANGED 
June.  1915. — No.  clxvi. 


OLD  MASTERS 

WANTED-  Portraits  by 

GAINSBOROUGH, 

REYNOLDS  &  ROMNEY 

Private  owners  desirous  of  disposing 
of  fine  examples  by  the  above 
Masters    should   communicate   with 

Arthur  Ruck 

14  Clifford  Street,  London,  W. 

who   acts   as   agent   for  the  private 
sale  of  valuable  works  of  art 


Mr.   RUCK  is  at  the  present  time  acting  on 

behalf   of   several   clients  who  are  prepared 

to    entertain   immediate  purchase 
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The  Counoisseuy 
CONTENTS— con^mued  from  Page  IV. 


PACK 

PEASANT   JEWEIJ.ERV   OK    HOLLAND.     By  Enwix    R.    Bairp.     (With  twenty-four  illiiMrations)  (,i 

NOTES    AND    QUERIES.      (With  two  ijlustrations) loi 

NOTES.      (With  nine  illustrations) 102 

IN    THE    SALE    ROOM -  iii 

THE    CONNOISSEUR    BOOKSHELF.       (With  two  illustrations) 117 

CURRENT   ART    NOTES 121 

ANSWERS    TO   CORRESPONDENTS 127 

HERALDIC   CORRESPONDENCE 128 

Continued  on  page    I'll]. 
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=  NN'ith   the — Human   Touch  ^ 

I  CONNOISSEUR  I 

I  Player- Pianos  j 


=  ^T^HE    TONE    of   the  Connoisseur  has  a  distinct  = 

=  \    character  of  its  own,  giving  the  instrument  an  = 

=  irresistible  charm,  and  winning  for  it  the  world-wide  = 

=  approval  of  the  most  exacting  lo\crs  of  good  music.  = 

=  Connoisseur  Grand  and  Upright   Pianos  ^ 

=  by  the   best    makers,   from   45   gns.  nett.  ^ 

=  Write  for  Bouklet  = 

I  MURDOCH.  MURDOCH  6  Co.  | 

=  —    Piano    Pi.avkr    Experts   —  = 

I  461-463,  Oxford  Street,  W.  | 

=  And  it  Birmingham,  Brighton,  Foitsmoutli.  Folkestone,  Southampton,  Ac.  3 

illlllllllllllllllllllllllllllllllllllllllllllllMllillllllllllllllllllllllllllllllllllllllllllllllllllf^ 

June,  1915.  — No.  clxvi. 


OLD  CHINA,  ANTIQUE  SILVER  PLATE,  JEWELS, 
MINIATURES,  ENAMELS,  WORKS  OF  ART,  OLD 
SHEFFIELD  PLATE,  &c. 


Gu&r&Dteed  Genuine.) 


Utmost  Valiif  Given  for  above,  either  in  Cash  or  Hxchan-ie. 


Finely  modelled  Derby  Biscuit  Porcelftia. 


J.  ELLETT  LAKE  g  SON, 

Experts  in  Precious  Stones, 
Goldsmiths  djf  Silversmiths. 
Licensed  Valuers  for  Probate,  &c. 


Established   1833. 
Telephone  320. 


43,  High  Street.  EXETER. 


VI. 


rfie  Connoisseur 

STONER     6     EVANS 

.TJo^?To";;"on-  FINE     ART     GALLERIES  tcpko^.: 

3,  King  Street,  St.  James's  Square,  LONDON,  S.W. 


SPODE  — 1     AND    5,    2,    3    AND    4. 
SALT    GLAZE  — 11.    13.    16,    17.    18. 


LOWESTOFT— 6   AND   9   and  8.  LIVERPOOL— 7.  BRISTOL    DELFT— 10   and   14. 

DERBY— 12.  WHIELDON  — 15.  RALPH   WOOD  — 1  9.  BOW  — 20  and  24,   and  22. 

CHELSEA— 21    and   23. 


rWf  ILLUSTRATED  BOOK  OF  THE  EXHIBITION  OF  OLD  ENGLISH  PORCELAIN,  CONTAINING  32  PLATES,  ROYAL  QUARTO,  25s.  NETT. 

SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  aad  Pottery.      Collections  valued,  arr&nged,  or  purchased. 

vu. 
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CONTENTS— con^mae(/  from  Page  VL 


PLATES. 

THE   ALPINE    TRAVELLER.       Bv    Tames  Ward,  after   |ames  Northcote,   R.A. 

MARY    QUEEN    OF    SCOTS.       By   Janet 

UAVID    GARRICK.       By  Sir  Joshua   Reynolds,    P. R.A.  -         .         .         . 


FEEDING    CHICKENS.       By   P.    W.   To.mki.ns,   alter  J.    RtssEi.L 


SEVENTEENTH-CENTURY    ITALIAN    ALTAR-PIECE 


PORTRAIT    OF   J.    M.   W.   TURNER,    R.A.       By   Edmuxd   Wii  d.man,   Junmor 


THE    ALPINE    TRAVELLER.      By  James   Ward,   after  James   Northcote,    R.A, 


Frontispiece 
■  page  7  7 
.,  89 
..  99 
M  115 
„  123 
on   Cover 


SPINK  &  SON,  IIP 

17  &  18,  PICCADILLY,  LONDON,  W. 


Established    1772 


Tel.    519    Regent 


Fine 

Old 

Silver 


Elizabeth 

to 
Victoria 


CORRESPONDENCE     INVITED 

COLLECTIONS     ARRANGED 

June,  19IS.— No.  clsvi. 


Sovereign  of  Mary  Tudor.     Dated  1555. 

Fine  Old  English  Coins 

CORRESPONDENCE     INVITED 

VALUED.    OR     PURCHASED 

VIII. 
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ESTABLISHED     1 760 


^.  Williamson  &  Sons 


GUILDFORD 

SURREY 


Largest  Collection  of 


OLD  ENGLISH  FURNITURE 


in  the  Kingdom 


A    substantial    allowance    for    cash    -will    be    made 
during    the    depression    consequent    upon    the   war 


/.  WILLIAMSON  &  SONS,  GUILDFORD 


Open   Saturday 
Naif-day    Wednesday 


TELEPHONE    No.    19 


28   miles  from   London 
Vans  Deliver  Free 

IX. 


^^ 


The  Coniwisseiti' 
By  direction  of  the  Executors  of  the  late  Mrs.  Montifiore 


June,  191S.— No.  clxvi. 


Worth  S«s! 

Close   to  Three    Bridges    '*'«*»''' 

Messrs.  KNIiiil'TL^ 

Will    sell   by   i^  :  '' ' 

Monday,     July     12th,     1915, 

THE    CONTE| 

French    Furniture   ol^Xd 


French     and      Flemish    Tapestries,     Pers»  < 
Aubusson    Carpets,    Magnificent    Jewels,  . 
portant  Pearl   Necklace  and  Diamond  OnjW 
Family   Plate. 

The    Equipment   of   70    Bedrooms    in 

and    Accessorii 

On    view    Thursday,    Friday    and    Satufi  ^^ 
only.         Private    view,     Monday,     ruesaa^^ 

B 

Illustrated  Catalogues,   when  r»i' 

Messrs.    DAWES    &    SONS  ' 

2,    BIRCHIN    LANE.    E.C 


Stil, 


The  Sale  by  Auction   of  the  well-known   Mansion 


01 


And  the  entire   Estate  of   1,800  acres,  r«*,,|] 


r/ic  (\)///foissr//r 


jUSSEX 

South    Coast    Railway. 

RUTLEY 

above,    on 

;,     at     1     o'clock     precisely 

I,    including 

and    later    periods 


the     Italian,      Dutch,      French     and 
English   Schools.  "    ■* 

Clocks,      Bronzes     and     Porcelain. 

veral  Pianofortes,  2   Billiard  Tables 
iscellanea. 

Torn    10    to  5  o'clock,   by  Catalogue 
th,     6th     and     7th,     by    Card     only, 

each,  of  the  Solicitors  : 
he    AUCTIONEERS 
20,    HANOVER    SQUARE.   W. 


3,  will  follow  at  an  early  date. 


^ 


XI. 


The  Connoisseiir 

BY    DIRECTION   OF  THE   EXORS.    OF   THE   LATE    HON.    ROBERT   MARSHAM-TOWNSHEND 


THE 

SYDNEY    COLLECTIOIV 

IN    THE    OLD    FAMILY    MANSION    OF 

Frognal.  Chislehurst,  Kent 

Messrs.    KNIGHT,    Frank    &    RUTLEY    will    Sdl    by    Auction,    on    the    Premises, 

THE  WORKS  OF  ART,  LIBRARY,  MSS.,  FURNITURE,  etc. 

as   under.      The  Sale  will  commence  on   MONDAY,  JUNE   7th,   and  will  occupy  Twelve  Days. 
It  includes  : — 

PAINTINGS,  attributed  to 

BRONZING  HOLBEIN  SIR    PETER    LELY  RAMSAY 

D*'^'-  HOARE  ViCeE   LE    BRUN  SIR   JOSHUA   REYNOLDS 

GAINSBOROUGH  SIR    GODFREY    KNELLER  FRAN9OIS    POURBUS  GILBERT   STUART 

JOSEPH    HIGHMORE  ANGELICA    KAUFFMAN  ROMNEY  ZOFFANY 

AND    OTHERS 

RARE   MEZZOTINT   PORTRAITS,   LINE   AND   STIPPLE   ENGRAVINGS 

GEORGIAN   PLATE, 

in  Candlesticks,  Salvers,  Tea  and  Coffee  Services,  Tankards,  Plates  and  Dishes,  presented  by  George  III. 
and  Queen    Charlotte   to    the  Hon.   Georgina    Townshend ,-    Miniatures,    Bijouterie  and   Gold    Snuff  -  boxes, 

presented  by   various  Monarchs  to   Viscount  Sydney. 

EUROPEAN  AND  CHINESE  PORCELAIN. 
THE  LIBRARY 

includes  an  early  14th-century  Illuminated  Manuscript  of  exceptional  interest,  and  having  a  number  of 
beautiful  contemporary  drawings  ;  a  1 5th-century  Book  of  Hours,  with  illuminated  drawings  ;  many 
Hundreds  of  Tracts,  Pamphlets,  etc.,  on  Britain,  America,  and  British  Colonies,  for  and  against  the  War  ; 
Tracts  on  the  Slave  Trade,  Economics,  Trade,  etc.,  many  Contemporary  Manuscript  Volumes  and  Letters 
in  connection  with  the  above  subjects  ;  Holograph  Letters  of  Chatham,  George  111.,  and  a  mass  of 
important  Autographs  ;    Nuremberg  Chronicle,    1493  ;    Harleian  Society  Publications,  etc. 

ANTIQUE  FRENCH  AND  ENGLISH  FURNITURE, 

comprising  a  magnificent  Louis  XV.  Marqueterie  Commode,  with  ormolu  enrichments  ;  Encoigneurs, 
Writing  Tables  and  Cabinets  ;  Jacobean,  William  and  Mary,  Queen  Anne,  Chippendale  and  Sheraton 
Furniture  ;   Billiard  Table  and  Accessories,  by   Thurston  ;  the  Contents  of  over  Twenty  Bedrooms,  Carriages, 

Outdoor  Effects  and  Miscellanea. 


On    view    Thursday,   Friday    and    Saturday,  June    3rd,  4th    and    5th.      Private    View,  by   Card   only, 
Monday,   Tuesday    and    Wednesday,    May    31st,   June    1st    and    2nd.      The    Catalogue    will  be  published    in  p 

separate    sections,  which    may  be  had   free,   and   illustrated   Catalogues,    price    lOs.  6d.,  may   be   had   of  the  J 

Auctioneers,  20,  Hanover  Square,  W.,  or  of  the  Solicitors,   Messrs.  Trower,  Still,  Parkin  &  Keeling, 
5,  New  Square,   Lincoln's  Inn,  W.C. 

June,  1915— No.  clxvi.  Xll. 


Jj 


llic  Coimoisseur 


SALE  o/  ANTIQUES 

A  RARE   and    beautiful   Collection    ot   Antique    Needlework,  including   fine   specimens 
ot   Stuart  and   (Georgian   work  ;    an   interesting   Stuart  Writing  Casket,  with   original 
ink   and    sand    bottles  ;    also    Framed    Panels   and    Samplers.     Old    Traces   from    the 
onvcnts    ot    Italy    and    Spain    arranged    as    bed    covers    and    for    all    domestic    purposes. 


A  Stuart  Casket,   lined  original  pink  silk.     Size  15  in,   long.   1.^  in.  deep.  7  in.  high. 


m^. 
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\  Queen  Anne  Panel,   richly  embroidered  on  cream  satin.     Size  15  in.   by  40  in. 

DEBENHAM  AND  FREEBODY 

WIGMORE     .-.     STREET,     .'.     LONDON     .-.     W. 
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Ttfletrams:   Estate,   "  Harrods,  Loftdoa." 


Telephone  No.  I  WcMera  (85  Liftct). 


HARRODS   \\K     Rrompton  Rd.,  S.W. 


AND  Byfleet,  Surrey,  n 


o.  149  Byfl«et. 


Local  Agents  for   Mid    and  West  Kent  -Messrs.  GEERING  Cs  COLYER,  ASHFORD  and  RYE. 


LOVELY  DEVON, 

400  feet   up,   coniniaiiding    exquisite    views.     To    be    sokl. 
the  above  charminj; 

Old-faabioticd  Residence, 

with    3    Reception    Rooms,   (i   Bedrooms,  disused    Billiard 
Room    (\    size),    (jlass    Lounge,    and    several    outhouses. 

PRETTY    GARDEN    .AND    MOTOR    SHED. 

Private  Bathinc,  Beach. 

The    whole    Property    is    absolutel)-    unique. 

Full  details  from — 

HARRODS    Ltd.,    Brompton    Road,    S.W.    (18938) 


LNI(>Uli    .An'1  1(_)LAR1AN'S    HO.MI-. 

SOMERSET.  — Within  easy  reach  of  junction,  under  t^o  hi. a 
from  town.  This  charming  old  Residence,  datinji  from  about  ll.'i 
but  chieHy  of  Tudor  and  Elizabethan  design,  contams  ;  Fine  Suite  ( 
Reception   Rooms.  8  Bed  and  Dressing   Rooms.  2  Bathrooms,  etc. 

Fine  Old  Ceilings  and  Mantelpieces.      Genuine  Old  Oak  Panelling. 
Garage.  5  Cottages.  Carbon  Gas.  Central   Heating.  Sandy  Soil.     I-  < 
old    timbered    Gardens,    with   'i.   Tennis    Lawns,    walled    Garden 
Orchard,  the  whole  about  3  acres. 
Phenomenal   Bargain,  only  £3,000  Freehold. 
Hull    details    from    Sole    .Agents.    HARRODS    Lro.  (X  1151 


Grand    Old    Tudor    Residence    (WILTS.) 

Situated    practically    in    the    centre    ot    the    Estate,    the    fiouse    contains;^ 

Outer   and    Inner    Halls,   3    Hr 

CEPTION     ROO.MS,    BiLLIAKD     RooM, 

18  Bed  and  Dressing  Rooms, 
2  Bathrooms  and  Good  Ofi-ices, 
Stabling,  Laundry,  Outbuildings. 

LOVELY    OLD    GARDENS. 

The  Estate  also  includes  two  small 
Houses,  two  excellent  Dairy  Farms 
with  Houses  and  Buildings,  and  16 
Cottages.  F-verything  in  excellent 
order.  Main  water  ;  south  aspect ; 
high  up  ;  extensive  views.  .Midway 
between  two  important  junctions 
with  fast  sei-vice  to  town  under  two 
hours.  The  total  area  of  the  pro- 
pert\  estends  to  nearly 


.\.,-   CIXM. 


300  Acres. 

FOR  sale:.  — Inspected  and  recom- 
mended by  the  Sole  .Agents.  .Messrs. 
Serris  &   Puckridgc.    Land    Agents. 
Dewsay.  and  Harrods  Ltd.   (XI 8643)         ' 
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CANTEENS 

^  Ql  ^ 

'npHE   Cabinet    illustratecl    is   fitted  complete  with  Spoons,   Forks   and    Cutlery 

for  twelve  persons.      The  contents  are  arranged  in  the  most  accessible  and 

convenient  order,  whilst  the  Trustworthy-  Cutlery  and  "Mappin  Plate     Spoons  and 

Forks  are  famous  the  world  over  for  their  high  standard  of  enduring  excellence. 

The  Case  contains  :  — 

12   Table   Forks.  12    Dessert    Forks.  1    Pair   Meat   Carvers.  1  Soup   Ladle. 

12       ..        Spoons.         12   Cheese   Knives.         1      ..      Game         ..  1  Steel. 

■    12   Dessert      ,.      '  12   Table  ,,  1    Sauce    Ladle.  1  Pair   Knife   Rests. 

£10   :   0  :   0 

lUicstr.ltcl    Cill,llo>i!ic    Pest    /-Vci'. 

Mappin  81  Webb, 

Silversmiths  to  His  Majesty  Kinji  George  V.  LTD. 

158-162,  OXFORD  ST.,  W.;     2,  QUEEN  VICTORIA  ST.,  E.C. :     220,  REGENT  ST.,  W. 
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New  Military  Frames 


at   Vickery's 


ICKERV 


Charming   Photo    Frames   in   charming  Khaki    Bronze  with  any 
Regimental  Badge   in    Raised  Bronze. 

Cabinet.  37  6.     8   ■  6in.  sight  size,  42  -.     lOi  X  8!.  in.  sight  size,  52  6 


Real  Morocco  half-rounded  Photo  Frames,  with 
Regimental  Colours  charmingly  inlaid  in  leather. 
Boudoir,  from  25  6,  8   <  6  in,,  from  32  6. 


Mr.  Vickery  has  a  charming  collection  of  Military  Frames  and  Miniature 
Cases  in  Silver,  Bronze,  Leather,  &c.,  in  exclusive  designs.  Also  Novelties 
for     Wedding     Gifts,     Active     Service     Comforts,    &c.       Inspection     invited,     or 

Catalogues    sent    on    application. 


Every  Visitor  to 

GLOUCESTER 

should  call  at 

The  Old  Cariosity  Shop 

NORTHGATE     STREET 


Immense    Stock   to   select  from 

LEA  &  Co. 

'Proprietors 

Telephone   267  S         aumChair 

A  Larj;c  Variety  of  Antique  Chairs  in  stock 


FENTON  &  SONS, 

II,  New  Oxford  Street, 
LONDON 

(Established  1880), 

LJAVE    a    Large   Collection   of 
*  *     Old  English  &  Foreign 

nm%  «  flrmour, 

Antique  China,  Furniture, 
Metal=work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  ail  kinds. 

II,  New  Oxford  Street  ':^X^^I:^::Z 

.June,  1915,  — No,  clxvi. 


VRESS    OPIMO.XS    OF- 


Chinese  Pottery 
and  Porcelain 

An  Account  of  the  Potter's 
Art  in  China,  from  Primitive 
Times     to     the     Present     Day 

By    R.    L.    HOBSON,    B.A. 


The   Times      "Mr.   Hobson    tells    us    all    that    is    yel    Icnown    of    this 
art,  and    his    book    will,  we    hope,    pass    through    many 
editions,   and  contain  in  each  of  them  more  of  the  new    Icnowlcdgc 
that  is  being  so  rapidly  acquired. 

The  ".Mr.     Hobson's    knowledge    of    ceramic     wares    is    so 

Connoisseur  exhaustive  that  no  volume  on  the  subject  by  him  can 
fail  to  possess  a  permanent  value.  Mr.  Hobson  s  latest 
work  is  his  most  valuable  contribution  on  the  subject.  Mr.  Hobson 
may  well  be  congratulated  on  the  production  of  such  an  exhaustive 
work,  every  page  of  which  bears  evidence  of  original  research  and 
investigation.  The  information  given  is  at  once  so  full  and  so 
concisely  put  that  even  the  highly  specialised  collector  will  find  it 
of  great  value  in  studying  the  particular  period  or  style  which  he 
affects.  To  the  general  student  no  book  can  be  recommended 
more  highly      The  plates  are  of  excellent  quality.  ' 


With  40  Piates,  reproduced  by  three .  four  and  five-colour  process,  and 
96  Half-tone  Plates,  two  vols. .cloth  gilt,  in  box.    £4  4  0  net  the  set 


CASSELL    &    CO. 
Sauvage,    LONDON. 


LTD.,    Publishers,     La    Belle 

:       ^/Iriiitic    "Prospectus    Post  Free 
XVI. 
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Silver 


Collections 

cauefullv? 

Dallied  or 

ipurcbaseC) 


Pair  two-light  Candelabra,    made   by   John   Carter,    London,   date    1772:    and    pair   Candlesticks  to    match,   date    1777. 

ELKINGTON  &  Co.  M"^ 

22,  Regent  Street,   London,  S.W. 


-ONDON  : 

^heapside,   E.C. 


BIRMINGHAM  : 

Newhall   Street. 


LIVERPOOL  : 
27-29,   Lord  Street. 


MANCHESTER: 

30.   Kin^  Street. 


GLASGOW  : 

3-4,  Buchanan  Street 


hIE  LARGEST  STOCK  IN  ENGLAND 
High-Class    Second-hand 

URNITURE   AND   ANTIQUES 

We   also   specialise    in   REPRODUCTIONS  of 
Antique  Furniture  at  really  moderate  prices 


te  for  Illustrated  Booklet  C,  "Bargains  in  Old  Furniture, "  post  free 

FURNITURE   BOUGHT  AND  TAKEN   IN   EXCHANGE 

Several  fine  Wardrobes  always  in  stock 


Mpi>iwiyiMiiiiii|»wiaiiii«i^ 


Fjne  Carved  Mahogany  Writing  Table,  5  ft.  by  3  ft.  3  m. 
To  be  sold— a  bargain 

Telephone    No.    2046   Museum 

)AVIS  &  SONS,  Ltd., 

99,  Tottenham  Court  Rd.,  LONDON,  W. 


stablished  1  830 


(opposite  Goodge  Street) 


Druces 

Wood  Bedsteads 


Unrivalled 
Selection 


THE    "WINDSOR"    BED 

(as   illustrated) 
Finished    antique      ^  ^  / 
colour.  3  ft.  wide     V  V  /  " 


THE   "BESTON"    BED 

Finished  antique     7l^/_ 
colour.  3  ft.  wide     "v/ 


—  THE   "CANUTE"   BED - 

Finished  antique  colour,  7C /^ 
3  ft.  wide,  cane  panels  ■  v/ 


Illustrated   Booklet  of  our   Wood  Bedsteads 
will  be  sent  Post  Free  on  application. 

BARER  STREET,  LONDON,  W. 
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ShooMs 


A  5  ft.  Walnut  Sideboard,  inlaid  with  marquetry       -         -         -     ^12     lo     o 
A  Carver's  Chair  in  Walnut,  to  match,  with  seat  in  morocco    -  3126 

A    Dining   Chair  in  Walnut,  to  match,  with  seat  in  morocco    -  276 


By  Ajjpoii.tmtnt  Furnishere  to  H.M.  ijurrn  Akxandra. 

Antique 

A  \  I  > 

Reproduction 

Furniture. 

Upholstery. 

Carpets  &  Rugs. 

Parquet  Floors. 

Decoration. 

Curtains. 

Linens  and 

Chintzes. 


TOTTENHAM    COURT 
ROAD.    LONDON.     W. 


CAMEO    CORNER 

faces  High  Holborn  at  the  Front,  and  the  British 

Museum  to  the  Left — one  cannot  miss  it. 

Cameo     Corner 

has  the  largest  collec- 
tion of  Genuine  Old 
Cameos,  Watch-cocks 
.md  .Mystery  Rings. 

Collections  or  single 
specimens  bought, 
sold,  or  exchanged. 

Please    write    for 
selection  on  approval, 
and  a  beautifully  illus- 
trated    Booklet    on 
"Cameos  and  Inspiration   Jewellery"  (price  1/-)  will  be  sent  tree,  on 
mention  of  The  Connoisseur. 

EDWARD     GOOD,     Cameo   Corner  ^   ■* 
1.      NEW     OXFORD      STREET,     LONDON 


Sflections  sent  on  Approval 


TOIH   BROWI\  &  L4LDER*S  G4LLERICS 

16   «    17,    Charing    Cross    Mansions,   GLASGOH 


Onlv    Genuine 


LES     STOCKED 


A    PRIVATE   COLLECTOR   of 
JAPANESE    PRINTS 

Avishes    to     get     into     touch    with 
OTHER    COLLECTORS, 
without    any    idea    of   selling,    but 
rather  of 
EXCHANGE  &  COMPARISON 

Write  Box  102.S.  c/o  The  Cowoisskur. 

;?.S/39   .Maddo\   Street.    London.   \V. 


1  _■ 


FOLKARD  &  Sa 


A  in*  Old  SatiBwood  Sidt  Table 

Old  EofUsk  Bracket  Clock 

A  pair  of  Skrly  BBpira  OaadlMticks. 


.June.  191S.— No.  cUm. 


355,  OXFORD  STREE 

(10  doors  west  of  BoniJ  St.,  W.I   l|: 
ESTABLISHED      1614 

Old  tnfllisb  furniture  in  Orig 
Condition.   Silucr.   Sbctticld  pi 
RccdlciBork,  pictures.  China 
Curios.  Clocks,  Jcujellcrp 

V'alualions  for  iBiuraace.  Prokat' 
DJTiiioD  or  Purckaic 
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ONE    OF    THE    SIGHTS    OF    SCOTLAND    ^' *°"  "  '""""'  -"" 

_^ the    Highlands  should  Visit 

Messrs.  A.  PHASER  &  CO.'S  Extensive  Warehouse  and   Stores 

UNION      STREET,      INVERNESS      (Near  the  Railway  station) 

Well   known    to   Connoisseurs   and   Collectors   all    over  the  World    for  the  Magnificent  Collection  always  on  view  (admitted   to  be  one  of  the  larf^cst   in  the 
Country)    of    ANTIQUE     FURNITURE.     OLD     PRINTS,     PAINTINGS.     HIGHLAND    CURIOS.     OLD     SILVER.     CHINA     AND      BRASSWARK 

THE    OLD     CURIOSITY     SHOP  A    Sight    Worth    Seeing 

"  Recently  our  representative  paid  a  visit  to  Messrs.  A.  Eraser  &  Cc's 
Antique  Stores  and  Galleries,  which  are  better  known  to  ConnoisscurK 
and  collectors  as  'the  Old  Curiosity  Shop  of  the  Highlands.' and  which 
have  developed  to  such  an  enormous  extent  that  their  premises  are  a 
veritable  museum  of  Antiquities  and  Works  of  Art.  attracting;  many  home 
and  colonial  visitors.  Probably  there  is  nothin}<  in  Scotland  to  eqtLBt  the 
display  of  Antique  Furniture,  Old  Silver.  Sheffield  Plate,  very  rare 
specimens  of  Old  Worcester.  Chelsea,  Crown  Derby,  and  other  China, 
as  well  as  Crystal  Glass,  Old  Brassware,  etc." 

Extract  from  luveruess  Courier^  August  30th,  1912. 

THE    CHARM    OF    THE    ANTIQUE      M      M 

"Visitors  to  the  Hij*lilands  who  are  interested  in  Curios  and  Antiques 
of  all  descriptions  should  not  fail  to  see  the  extensive  Showrooms  of 
Messrs.  A.  Eraser  &  Co.,  who  have  in  their  Antique  Galleries  at  Union 
Street,  Inverness,  one  of  the  largest  and  most  valuable  collections  in 
the  country.  In  addition  to  this  most  fascinating  side  of  their  business, 
Messrs.  Eraser  have  extensive  departments  devoted  to  complete  House 
Furnishing,  and  for  the  outfitting  of  Shooting  Lodges  they  have  gamed 
for  themselves  a  very  enviable  reputation." 

Extract  from  Scots  Pictorial,    September,   1912. 


FINE   OLD    ENGLISH    SHERATON    BUREAU    CABINET 
Picked  up  with  other  Articles  at  Bruges  prior  to  outbreak  of  War.    ALL  FOR  SALE 


Manufacturers   of   High-Class   Modern   Furniture 

A.  ERASER  &  CO.,  Inverness 

S/ioK/rooms— UNION    STREET 

Works  ami  Depository  Stores— DEM  PSTEK  GARDENS  and   MILLBURN 

A„ction   Salerooms— BARON    TAYLOR'S    STREET 


Telephone  74 


Telegrams — "  Upholsterers,  Inverness." 


ANTIQUE  CHINESE  PORCELAIN. 


IMPORTANT  SALE  BY  PUBLIC  AUCTION 

On  TUESDAY.  22na  JUNE.  I9I5.  at  the   London  Com- 
mercial  Sale  Rooms,   Mincing  Lane,   E.G..  at   1.30  p.m. 
each  day. 

NEWLY  arrived  consignments  from  Cliina  oi  Antique 
Chinese  Porcelain  of  the  Han,  Tang,  Sung,  Yuan, 
Ming,  Kang  Shi,  Yung  Ching,  Kienlung,  Kia  King 
and  Tao  Kwang  periods ;  Kan<>  Shi  Bhic  and  White. 
Ming  coloured  Jars  and  Vases,  fine  Kang  Shi  Famille- 
Verte  Vases,   Beakers,   Bowls,   Plates,  etc. 

A  large  assortment  of  Blanc-de-Chine,  Sang-de-boeuf, 
and  other  self-colour  and  glazed  Vases,  etc.  Kienlung 
Porcelain  Screens,  Porcelain  Birds,  Figures,  Animals, 
Snuff  Bottles,  etc.,  etc. 

Fine  Crystal,  Jade,  and  Agate  Carvings,  and  Canton 
and  Pekin  Cloisonne  Enamel,  Antique  Bronzes,  a  Kang 
Shi  Coromandel   Lacquer  Screen,  etc..  etc. 

On  WEDNESDAY,  23rd  JUNE,  I9I5,  will  be  sold 
large  new  consignments  of  Japanese  Modern  Curios, 
including  Fine  Carved  Ivory  Figures  (by  Okawa  and 
other  artists),  Tusks,  Boxes,  etc.  Fine  Art  .Metal  Vases, 
Koros,  Cabinets,  Japanese  Bronzes,  Animals,  Figures, 
Vases,  etc.  Satsuma,  Imari,  and  other  Porcelain.  Inlaid 
Carved  Wood  Screens  and  Furniture.  Also  a  quantity 
of  Chinese  and  Japanese  Embroideries. 


The  goods  will  be  on  show  at  the  Port  of  London  Authority's 
Warehouses,  New  Street,  Bishopsgate,  E.C.,  on  and  after  Thursday, 
June  I7th,  from  8  to  4  o'clock  daily. 

CATALOGUES  may  be  had  of 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.C. 

.tnd  also  at  the  Warehouses. 
150  Hears  established  in  Auctions  of  Chinese  Curios.) 
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J.    ROGE 


Rare  Worcester  marked 
pieces. 

Specialist   in    Rare    Old    Bristol    Porcelain. 


Fine  Collection  of 
Nantgarw  and  Snransea. 

Pottery   and  Glass. 


Plaques  in  White  Biscuit  of  the 
"Bessborough  Coat  of  Arms  and 
the  Arms  of  France,  etc. 


Rare  da|ed  and  other  pieces  of  Bristol  Delft. 
Also  fine  marked  Specimens  by  R.  Wood. 


An  extremely  fine  Bristol  Basket  and  Stand  with 
beautiful  floral  decoration  and  gilding         Marked- 


ENGLISH,  WATERFORD 
and  OTHER  GLASS. 


Licensed  Valuer. 


A  superb  Nantgarw  Plate,  impressed  mark 
of  the  finest  quality  and  decoration 

Fire  Loss  Assessor. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL. 


Hospital  Cotton  Sheets 

We    are    said    to    be    the    most    expensive    House    for  Table, 
Bed,  and  other  Linens. 

We    confess    to    keeping    the   very   finest,   and    we    give    the 

best  value- 
But  we  can  sell  as  cheaply  as  anyone. 
Here  are  our  prices  for  really  srood  Cotton  Sheets.  2  by  3  yds. 

Plain      5/7^,     5/10,    6/7,    7/1,    7/8^,    8/6,    9/4J   pair 
Twill       5/4,      5/9,     6/4,    6/9,    7/8^,    8/3 J,  9/6       ,, 


Sample  pair  sent  on  approval. 
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6  8,    NEW 
BOND  ST. 


'^he   Victorian  Era. 

MADAME    BERTHA    TROST,       15c,    Clifford    Street, 
New    Bond    Street,    W., 

Purchases  for  Cash,  Old  Gold  and  Silver,  Jewellery,  Old 
Lace  and  China,  Antique  Furniture,  Bric-a-Brac,  and 
Curios  of  every   description   in    large    or   small   quantities. 

Pluj,,..      274   Regent. 


POWELL    &    POWELL    LI? 

18    OLD    BOND    STREET 

BATH 
THE      ANTIQUE      GALLERIES 


ANTIQUE     FURNITURE 

Besides  the  usual  interesting  collection  in  stock  there  is  a 
Carved  Oak  Panel  Room,  Regency  period,  with  doorway. 
Mantel,  Overmantel,  and  two  Side  Tables.  Collectors  are 
invited   to  call   and   inspect. 

4   &  5,    Hertford    Place,    Whitfield    St.. 
Tottenham    Court    Road.    W. 


H.  OLD, 


EEN      117a       119,     WHITFIELD     STREET 


BAXTER    OIL    F'RINTS.     Fine    collection  always  in  stock. 
Set    of    six    Chippendale    Mahogany    Ladder-back 

Chairs   (singles),   fine  original  condition,   £30. 
PICKARD    :    12   Guildford  Street    :    LEEDS 


Gold  Htdal— London.  1831 
Gold  Medal— Paris.  1900 


Grand  Prix— Loodon,  1908 
Gold  Medal-Dresden.  1909 


BEMROSE 

AND     SONS     LIMITED 


PRINTERS     OF 

"The  Connoisseur" 

Other  specimens  of  our  work, 
with  particulars  and  prices, 
will    be    sent    on    application 


Midland  Place,  DERBY 


LONDON 
LEEDS 


4  Snow  Hill,  E.C. 
Post-Office  House 


ORIGINAL  ETCHINGS  by  Seymour  Haden.  Legros, 
McBey.  Bauer.  Cameron.  Short.  Gaskell.  Lumsden, 
and  others. 

OLD  FRENCH  LINE  PORTRAITS  by  Nanteuil, 
Morin.   &c. 

DRAWINGS    by  the   Old    Masters. 

W.    McDonald,    is,    Gerard    Road,    WALLASEY 


S.  G.  FENTON 


Dealer  in  Works  of  Art  and  Antiques, 

^ar  Medals.  Military   Relics.  Ac. 
FOR    SALE —A  dnc    Portrait  of  \Tashington.  attributed  to   Stuart. 
Collections  of  China,  Pottery,  Arms,  Ethnographical  and  Prehistoric 
Objects,  War  Medals,  &c.,  arranged  and  catalogued 


33  Cranbourn  Street 


OPPOSITE  LEICESTER 
SQUARE  TUBE   STATION 


London.  W.C. 


lune.   1915.  —  No.   clxvi. 
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H^tRRODS 

RJEF^HMELMENTT 


ILLUSTRATION    is    of    a    genuine    old 
Chippendale  Settee  of  unusual  CfQ  I A  A 
charm,    moderately   priced    at  ^iO  IV/  vf 

HARRODS  LTD.,  LONDON 

RICHARD      8URB1DGE.     Managing     Director 


Tf.. 


I  S!^?$^V\'^Ct5^§5!^VVS^5^ 


IN  future  Harrods  will  be  prepared  to 
accept  a  deposit  of  10"^  of  the  total 
furnishing  order  and  to  extend  the 
balance  in  equal  monthly  instalments 
over  1 .  2,  or  3  years  as  may  be  agreed. 
Harrods'  Furniture  is  distinctly  marked 
at  cash  prices,  the  only  difference,  when 
customers  desire  to  avail  themselves  of 
the  easy  payment  system,  being  the 
charge  of  25%  per  annum  interest  on 
ihe  balance  after  deduction  of  deposit 
For  instance:  On  a  £250  furnishing 
order  the  deposit  would  be  £25,  and  the 
balance  of  £225,  plus  2i'^,j  interest, 
would  be  extended  as  follows  :  if  payable 
in  one  year,  £19  4s.  5d.  per  month;  if 
payable  in  two  years,  £9  16s.  1  Id.  per 
month ;  if  payable  in  three  years, 
£6   14s.  5d.  per  month. 

This  is  the  most  generous  system  for  purchas- 
ing bigb-gradc  Furniture  liy  easy  payments  yet 
devised.  Harrods'  high  -  class  Furniture  is 
marked  at  cast)  prices,  remcmlier.  only  an 
insignificant  interest  being  added. 


S^:=^:!J=5>?3?55=i^^ 


Sale  of  Antiques 


Oak    16th  Century  Livery  Cupboard. 

4  (t.  9  in.  wide.     Old   piece  in  good  condition.      £19      10     0 

rhe  COLLECTION  of  A.  QUANTRELL,  Late  of 
JEAN  STREET,  W.,  having  been  secured  on  very 
avourable  terms,  will  be  disposed  of  at  very  LOW 
!*RICES,  and  offers  A  Unique  Opportunity  to 
:ollectors  and  others  to  obtain  BARGAINS. 

Catalogues  and   Full  Particulars  from 

Godfrey  Giles  &  Co. 

18,  Old  Cavendish  St.,  LONDON,  W. 


MACFARLANE&  SMITH 


Antique 
Dealers 


AT 


48,  Castle   Street 
CARLISLE 


AND    ALSO    AT 

186  and  188,  West  Regent  Street,  and 

118.  Main  Street,  BIytliswood  Square, 

GLASGOW 

Telegrams:      'Redecorate.  Glasgow." 


Sheraton    Corner 
Cupboard    in 
Original   Conoition 
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59  Dover  cStroet 
LONDON  W 


New    Toilettes    and     Millinery 

for  the 
Summer   Season  are  now  heiniL(  displayed 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  Ja.mes  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stock  of   fine  Antiques, 

and  any  article   REPRODUCED  from  the  original 
examples     at     cost    of    modern     manufacture    only. 

WOOD    6     HEMMONS 

Established    in   the   Georgian   age. 


E.  A.  JOHNSON 

ANTIQUES      

49  MUSEUM  STREET. 
New  OxSord  Street,  W.C. 
Telephone    No.   Gerrard    8934 

-  VA  LUATiONS- 


i  am  still  open  to  purchase 
Specimen  Pieces  of  early 
CHINESE     PORCELAIN 


(Provincial     Trade     invited) 


ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically 

H.     &    A.     Kl  M  B  E  LL, 

182,  Aldersgate   Street,  London,  E.C, 

OLD  OAK  IN  LAKELAND-;^!^--  1!X'— f  u':,^:i:.r^H- 

FOR    SALE     Fine    Old    Jacobean    Cabinets,    Chests, 

Tables,     Chairs,     Settles,     Dressers,     Wardrobes,    &c. 

W.  H.  MAWSON,  1  3  &  1  5  Lake  Rd.,  Keswick,  Cumberland 


UNRESTORED 
ANTIQUES  ^  ^ 


BOOKCASES.  TABLES.  CHAIRS, 
WARDROBES,   MIRRORS,   &c. 

Genuine  Antiques  of  all  kinds  


THE   BEEHIVE  STORES.  71  Weeh  St..  MAIDSTONE 

—      Tradp  Ruppliffl 


ANTIQUES 

E.  FOUNTAINE-BRODIE 


IN     GUASGOW 

has  several   Showrooms  in  whichj 

displaced  an  interesting  collectioni 

Antique    Furniture,   China,    Brass.   Pewtil 

AT  .  .  .  Silver.  Sheffield   Plate.  Jewellery,  (s  Laii 

286    a   288,  Renfrew    Street,  Charing  Crosi 

"Branch  for  Decoration  :— 254,  Woodlanda  Road,      i 

LOKDON  Branch  :  Forbicn  Acbkcy  \ 

lb,  Portujal  Street,  Calle  Libertad  1245,  | 

'^ "  BuecM  Aireft,  The  Arf;eiu[ 


'The  Neuk," 
Lincoln's  Inn  Fields.  London,  W.C. 


B 


RADY  &  SONS 

Established  over  50  years. 
Telephone  3929. 

8.     UPPER     LIFFEY 


Fine  pieces  of  Eighteenth  Cent/ 
English  and  Irish  Fornitorc  i 
unquestionable  authenticity.     ' 


STREET, 


DUBLII 


KATE   FRESCO,      68,  Lincoln's  Inn  Fields,  W. 

rtie  finest  collection  in  London  of  Ulue  and  White  .iiiii  C.il iiircii  01 
DELFT  TILES.  .\lso  a  laae  quantity  of  Old  Oak  Panelling,  f. 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Gli, 
Brassware.  &c.,  &C.       Special:  Fine  Collecticrt  of  Old  Glass.       l.nijuir' 


■  > 


G.  GUERIN  ^f/^'-/",^'"'  f.^,^^''  T  ''"''■' 

Old  Prints  m  Colours.  Engrana! 
EtchinRs,  Old  Japanese  Prints,  Illustrated  Books.  Oil  Paintii 
Water  Colours,  Drawings,  French  and  English  Miniatures,  R 
Stamps.    Old    Chinese    Porcelain,    and    all    Curios. 


SHOWROOMS    OPEN 


TO    5     P.M..    MONDA 


PICTURES  WANTED 


TUESDAY.   WEDNESDAY.   AND   THURSDAt 

18,  REDCLIFFE  RD.,  KENSINGTON,  S.\ 

GOODS     SENT    ON     APPROVAL     TO     ALL     PARTS. 

I   wish   to  buy   Paintings   by 
following  Artists  :  — 
T.  L.  AGASSE,  C.  GESSNER,  F.  BUCHSER  (also  initialled  F 
F.  WINTERHALTER.  H.  FUSELY,   R.A..  G    SEGANTINI.  i 
other  paintings  by  Continental  Artists  of  the   l''th   century. 

Kindly  address  detailed  offers  to  : —  , 

Monsieur    BOLL  AG,    Utoschloss.    ZURICH,     Switzeria 

LOT  MAGNIFICENT  GILT  CARVINGS,  interior  Mansion,  ei' 
Empire  period  fine  Gilt  Mantelpieces  and  Mirrors,  etc  Also  Inlel 
of  a  Shropshire  Church:  The  fine  Carvings.  Seats.  Panelling,  I) 
Altar  Table,  and  two  fine  12-ft.  Stained  Glass  Windows  Photograi 
GOUGH.      61.    Abbey     Foregate.      SHREWSBUJ 


H.VAN    KOERT  &  Co, 


OXFORD    STRE',:    ^_^ 
LONDONW  1  — 


Specialists  in  tbc  IRestorino  ot  ®lt>  anC>  Valuable  Cbma,  paintinos.  Enamels,  &c.      'l 
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CRISPINS 

=^    BRISTOL    =- 


Exhibited    al    Royal    Show.    19H 
See  our  Exhibits  at  the  Chelsea  flower  Show 

FOR    PRACTICAL  and   EFFICIENT  ERECTION  OF 

Horticultural  Buildings 
and  Heating  Apparatus 


APPLY     TO 


JAMES  CRISPIN,FJ?/vs   &  SONS 

I 1  NELSON   STREET,   BRISTOL  tz=zi 


BY    SPECIAL 
APPOINTMENT 


I^C  TO  MM.  Yl" 

fj^    THE     KING     J:! 


GREENS 

LAWNMOWERS 


Make  Par-fact  Coir  Craane, 

Tannis  Courts,  Bowling 

Creens,  and  Lawns. 

HUNDREDS  OF  OUR  MOTOR 

MOWERS  IN  USE 

GIVING     UTMOST     SATISFACTION 

Supplied  by  ait  Iruntnongert. 

Write  for  Illustrated  List  Xo.  29.  t  REB. 


Thomas  Green   &  Son,  Ltd., 

Smithfield 
Iron  Works,  and 

LEEDS, 


I     &    OON,    L.TD.,    i 

New   Surrey   Work*,  K 

Southwark     Street,  [: 

LONDON.  S.E.  y 

— l-1-LJ..J..l..Jgl. .,J..-J....-l-.t..^UlJ 


W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 
Dealers  in  HntiqUCS,  Old  Prints,  &c. 

Genuine  Examples  al'ways  on  hand. 

CTp  A  ILf  D^  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
\3lt\m.r\3  from  Id.  to  £50  each.  Sets,  6d.  to  £14.  Packets,  2s. 
t..  £225  each.     Post  free.     Bridger  &  Kay,  71,  Fleet  St.,  London,  E.C. 

E.  HARRISON,  47,  Duke  Street, 
Manchester  Sq.,  W.  •'c/ose  (o  Waiiace  Coiucuon) 

WANTED.— Genuine    Old    Hunting.    Racing 
and     Coaching     Paintings     and    Engravings. 

IS  produced  and    can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


Ruskin  Pottery 


CORK  HA    and    SIKH    WEAPONS,    genuine    old    specimens, 
for  sale,  cheap.     Fine  decoration. —  7  7.  Brixton  Hill.  London. 


Our  Specialities  are  : 
Old  English  Porcelain. 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain 


FOR     SAI    F~'^^  COLLECTORS- A  Cabinet   of  beautiful 
^  VyiV     0/^l.^lIj     figured    mahogany,   with    carved    and    original 
gilt  cornice,  base,  and  door.     A  unique  and  very  early  Chippendale 
piece,  in  its  untouched  condition  and  faded  colour. 
Telephone  514  Barnel 

ALBERT  GOLD,  Jinttgiic  Dealer.  175  High  St.,  Barnct 

A.    SPARKS   &   CO. 

Expert  Restorers  of  Valuable  China.  Missing 
pieces  replaced  in  Porcelain,  Pottery,  China,  etc., 
and  colours  and  glazes  matched  to  defy  detection 

13,  PENBRIDGE  ROAD,  BAYSWATER,  W. 

China  Figures  Wanted— condition  immatepiai 


SPECIAL      NOTICE 

A  N  Enquiry  Department  is  conducted  by  The  Co.nnoisseur  to  assist  readers  to  obtain  reliable  information 
/\  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
J.  ^.  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager, 
Th«  Connoisseur,  Hanover  Buildings,  35  to  39,  Mnddox  Street.  London,  W.  Tel.  No.  7995  Gerrard, 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON. 
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IMPORTANT 
NOTICE 


^1^ 


Back  Numbers  of  The  Connoisseur 

Owing  to  the  increased  demand  for  back  numbers  of  the 
Magazine,  the  Publishers  are  obliged  to  raise  the  price  of 
all  the  numbers  from  1  to  100,  to  2  =  each,  with  the  ex= 
ception  of  the  17  following,  ■which  •will  remain  (with  the 
addition  of  No.  15)  as  before  at  4  =  :  Nos.  15,  30,  31,  41, 
48  to  58,  and  60  and  71.  This  increase  in  price  ^vill  take 
effect  from  July  1st,  1915.  The  volumes  of  the  Connois^ 
seur  containing  the  above  numbers  will  therefore  be 
altered  also. 


^     ^^  Mummy !    Don't     forget     Daddy ^s     box     of 

WRIGHT'S  xZ  SOAP- 

you    know    he    asked    for    it    in    his 
last    letter   from    the    trenches.*' 


Always  include  a  I  /-  (3  -Tablet)  Box  of 
WRIGHT'S  Coal  Tar  Soap  in  your  presents  to 
soldier  friends.  It  will  be  immensely  appreciated, 
for  letters  are  constantly  being  received  from  the 
front  asking  for  good  soap  and  towels. 
Soothing  S  Refreshing.    Protects  from  Infection. 


'^ 


hoPi 


m 


Reference  No. 


For  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 
Address   in  full 
Subject  of  enquiry 


Date - 191 5. 

N.B.-FOR    PARTICULARS    REGARDING  THE    USE    OF    THIS    COUPON    SEE    PRECEDING   PAGE. 

,Uine,   Hllo.^No.  clxvi.  XXIV. 
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By  Apfxiiiitment, 


HIGH  CLASS 

BATHS 

are  a  constant  source  of  com- 
fort and  delight  in  the  home. 
Their  non  porous,  glistening 
enamelled  lining  is  an  assurance 
of  cleanliness  and  freedom  from 
disease  germs  —  is  practically 
immune  from  discolouration — 
is  unaffected  by  changes  of 
temperature  and  will  not 
readily  crack  or  chip. 

Carron  Baths  are  spacious 
and  comfortable  in  shape, 
and  are  made  in  a  pleasing 
range  of  sizes,  finishes  and 
decorations. 

Sold  by  all  Ironmongers,  Plumbers 
and  Hardware  Merchants. 

/'■f /A  !,y-,!nv /or  X,y.JI  I'  Kath  Ciitnlo-^iie, /tiL\ 

r/4RRON  POMP/INy 

CARROX,    STIRLINGSHIRE,   (^\|^ii 

and  at  Phoenix  Foundry,  Sheffield. 

--/  cofupUle  assorimt'iif  p/  C^  kRON  Bafhs  o?i  vitTV 
at  the  Company's  Showto-^rrfi :  London  City  and 
West  Endl— 15.  Upper  Th;iines  St.  and  50  Berners  St. ; 
Liverpool  -2J-30.  Redcross  St. ;  Glabgow-125.  Buchanan 
St. ;  Edinbu-gh— 114,  (..eorge  St. ;  Manclicster— 24, 
Brazcnivse  St  ;  Bristol— o,  V'icloiia  St.;  Newcastle- 
on-Tync— 13,  Prudho^;  St. ;  liirniinghani — 218,220,222, 
Corporation  St. ;  Dublin— 44.  Gralton  St. 


atmttKEi 

West  Kensington,  London 

(ADJOINING    POST    OFFICE) 

and  at  Kew  Qreen,  Surrey,  England 


AN    UNUSUAL 
HAWTHORN 
PORCELAIN    JAR 
of    brilliant 
Marbled  Cobalt, 
with  Jade  top 

60  Quineas 


AN    ELIZABETHAN     REFECTORY    TABLE 
in  fine  condition 


48   Quineas 


mmmiim 


SPECIALISE    IN    FINE    ANTIQUES 

AT    INVESTMENT    PRICES 

'Uelephone    1788    Western 


tl 


The  Connoisseur 


WARNING! 

Unless  you  have  a  detailed 

VALUED    INVENTORY 

of  your  Antiques  and   Objects  of  Art, 

Household   Furniture  and  Effects, 

in  conjunction  with  an 

INDISPUTABLE      POLICY, 

you  are  not  properly  protected  against 
the    risks    of  FIRE   and    BURGLARY 


LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 

Valued  Inventories  are  accepted  by 

Lloyd's  Underwriters  and  all  the 

principal  Insurance  Companies 

Write  for  further   Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two   minutes'   walk   from   Bond    Street  Tube  Station,  London,   W.) 


June.  1915  —No.  cl\ 
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Barkers  of  Kensington,     Antiques  &  Reproductions 


Set  of  eight  old  Chippendale 
small   Chairs  and    two  arms 

60  GUINEAS 


Old  Windsor  Arm      1 /">  //"> 
from      Ib/b 


Cha 


ft.   6    in,    by    I    ft.   9   in.      '^  C  / 
olid  Oak  Gate-leg  Table     J.Ol~ 


JOHN    BAR-KEF?  f<    Co    LTD 


4  ft.  wide  finely  carved  Chippendale     jT"  Q 
Mahogany    Bookcase    Reproduction     J^\_7 


Made  entirely  from  old  oak 

A  ft.  wide  Jacobean      f~  n     .    I  V     .    Ci 
Oak  Side  Table      -     X,0    .    lo    .    D 


BARKERS 


Several  fine  Sets  of  Chairs  in  stock 
(Chippendale     and      Queen      Annei 


Carved  Oak     3^/^ 


Arm      Cha 
Small  do. 


29/B 


Fire-side   Stool   in  Jacobean     ■  C  //^ 
style.   18  in.  high      -         -         -     I  Z3/ O 


KENSINGTON     :    W 


The  CoujioisseuF 


AN  EXTREMELY  FINE  SHERATON  SATINWOOD  SECRETAIRE  CABINET,  INLAID 
WITH  FLORAL  MARQUETERIE.  6  ft.  high,  1\  ft.  wide,  1^,  ft.  deep. 


Frank  Partridge 

—  26,   KING   STREET  — 

ST.   JAMES'S  SQUARE,   S.W. 

741,  Fifth  Avenue,  NEW  YORK 


Old  English  Furniture  and  Chinese  and  other  Porcelains 


June,  1915.— No.  clxvi. 
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THE  ALPINE  TRAVELLER 

BY    JAMES    WARD,    Al-TbK 


^ 


.!\ 


i;  NK,   1915. 
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Early   S.uart    Portraits  By  W.  G.  BlaiKie   Murdoch 


Thanks  to  the  ineffable  romance  encirclinu 
the  royal  Stuarts,  a  vast  mass  of  writin-  has  -rovvn  up 
a'-ound  them,  tlie  most  voluminous  of  such  writin<.s 
being  probably  those   dealing  with  Mary  Oueen  of 
Scots.     There  is  hardly  anything  associated  with  her 
but  has  been  commemorated  by  some  pen,  an.l  the 
subject  of  her  portraiture  is  no  exception  to  this  rule- 
for  It  has  been  handled  at  length  by  divers  competent 
ant.quar.ans  -  notably    Mr.    J.     |.    Foster,    Andrew 
Lang,  and   Mr.  Lionel  Cust-and  nowadays,  in  con- 
sequence,  there  is  little   doubt   as   to   which   of  the 
countless  pictures  of  the  queen   may  be  regarded  as 
>mvmg  clanns  to  authenticity.    The  portraits  of  Marys 
orbears,  on  the  contrary, 
ire  a  topic  on  which  but 
ittle   has   been   said   as 
•et,  and  it   is   therefore 
nteresting  to  expend  a 
t\\-  pages  on. examining 
he  latter  works. 

In  treating  of  these 
lie  has  to  tread  with 
I'eat  caution.  All  the 
jyal  .Stuarts  were  keenly 
iterested  in  the  arts, 
nd  in  studying  the 
iedi;^^val  records  of  the 
ynasty — t  h  e   accounts 

the  Lord  High  Trea- 
irer,  and  kindred  docu- 
ents — one  frequently 
'iiies  across  references 

painting.  Vet  these 
ferences  are  usually 
gue,  and  thus,  albeit 
ey  indicate  that  .Scot- 
id  boasted  a  (tw  na- 
■e  painters  during  the 

-•  XLII.-\o.  )66.— D 


KIM;    JAMI 


MiddleAges, these  men  and  their  r)iciuresare  shrouded 
'"  mystery.     It  is  virtually  impossible,  in  fact,  to  .say 
anythmg  very  definite  about  .Scottish  painting  anterior 
to  the  union  of  the  crowns  ;  while  the  student  of  the 
present  theme  is  confronted  by  a  further  and  perhaps 
more  potent  difficulty-in  short,  the  existence  of  end- 
less copies  of  most  Stuart  portraits.     The  copying  of 
such  works  IS  proceeding  on  a  considerable  .scale  even 
at  the  present  day,  while  in  the  (Georgian  era  it  was 
earned  on  extensively,  finding  a  good  market  amon<r 
Jacobite  members  of  the  nobility.     'I'hroughout  the 
seventeenth  century  the  practice  was  also  c.nnmon,  and 
the  result  of  all  this  is  that,  in   sexeral  galleries,  one 

finds  a  whole  sequence 
of    uiiauthent  icated 
Stuart    pcjitraits.      The 
Earl   of   (lalloway,   for 
example,    jiossesses  a 
set    beginning    with 
Robert  IL  and  ending 
withjames\-. ;  but  these 
are  obviously  the   work 
in   every  case  of  one 
hand,   and    are   (|uite 
likely  ol  no  more  ancient 
date  than  the  early  "\"ic- 
torian  period.    At  Holy- 
rood   Palace,   likewise, 
the  ban(|ueting-hall  con- 
tains portraits  of  all  the 
Scottish   kings  till  the 
Restoration  ;    yet,    ina.s- 
much  as  the  entire  taw- 
dry  lot  are   known  to 
have  been  done  by  one 
James  dc  Witte  in  1684, 
the  early  pictures  among 
them   are  prima    facie 
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imaginative.      And    at 
Taymouth  Castle,  again, 
the  seat  of  the  Marquis 
of  Breadalbane,  there 
are   several   mediaeval 
Stuart   portraits:  but 
these,  as  one  learns  from 
Horace  Walpole's  Anec- 
dotes of  Pain  ting,  were  all 
painted  in  or  about  1635 
by  George  Jamesone. 
It   is  just  possible,  of 
course,   that   this   artist 
utilised  originals  existing 
in  his  day  but  now  lost ; 
and,  though  this  idea 
has  slender   support  as 
regards  the  Taymouth 
pictures,  a  like  assump- 
tion    is   admissible    in 
relation  to  certain  other 
works.     It  were  rash,  no 
doubt,  to  entertain  it  for 
long   in   reference   to  a 
curious  article  in  the 
Scottish    National    Por- 
trait Gallery — a  family- 
tree  whereon  are  de- 
l)icted  the  Stuarts  from 
their  first  traceable  pro- 
genitors to  the  Merry 
Monarch ;  but  while  this, 
in  likelihood,  has  no 
value  beyond  that  of 
being  a  memento    of 
Restoration  days,  one  is 
constrained  to  apply  the 
aforesaid  hypothesis  to 
another  item  in  the  same 
gallery.     This  item  con- 
sists in  portraits  of  the 
first  five  Jameses,  all  of 
them  probably  from  the 
brush  of  the  same  artist. 
They  were  acquired  only 
four  years  ago,  the  cura- 
tor's  atte'ntion   being 
called  to  them  by   Dr. 
Hay  Fleming,  the  his- 
torian,  who   had  dis- 
covered them   in  the 
house  of  a  private  indi- 
\idual.     Unfortunately 
their  history  prior  to  this 
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is  not  known,  but  the 
style  of  their  workman- 
ship strongly  suggests 
the  James  V.  period, 
while,  moreover, the  mere 
fact  that  that  king  is  the 
last  of  those  delineated 
ffoes  far  to  indicate  that 
they  were  done  during 
his  reign,  indeed  pos- 
sibly at  his  behest. 

Whether  James  I.  was 
really  author  of  T//e 
Kingis  Quhair  is  still  a 
disputed  point,*  but  at 
least  he  is  one   of  the 
most  interesting  of  thc 
Stuarts,  and  one  would 
fain    see   something 
approximating  a  vera- 
cious likeness  of  him. 
And  it  is,  primarily,  to 
the  above-named  quintet 
that  one  must  look  for 
this,  for  his  picture  there- 
in has    marked  affinity 
with    another    alleged 
portrait  of  him,  also  in 
the  Scottish  National 
Portrait    (rallery,    while 
a  further  indication  that 
the  former   is    in  some 
degree  truthful  will  ap- 
pear presently.  James  \'. 
decorated  a  room  at 
Stirling  Castle  with  por- 
trait-medallions   carved 
in  wood,  and  they  hung 
there  till  the  end  of  the 
eighteenth  century. 
Presumably  they  iei)re- 
sented  historical  person- 
ages, and  were  arranged 
in  chronological  order; 
but,  as  no  attempt  was 
made    to    note    or  pre- 
serve this  when  taking 


•  The  qiieslion  is  examin- 
ed in  the  present  writer'.^ 
book,  The  Koyal  Stuarts  in 
their  Connection  with  A'l 
ami  Letters  (Edinburgh, 
1908). 
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lu'iii  iliiwn,  111  the  main 
I  is  (lirtkult  to  know 
vlin,  precisel)',  ihcy  were 
ii|)|)()secl  to  portray, 
■ionic  of  them,  however, 
ire  easily  ident  i  tied  : 
iiul  one  ot  thciii  is  (Hs- 
inctly  :ikiii  to  the 
amcs  1.  jiortiait  now 
iiiilci'  ciiscussioii,  while 
)()th  this  and  the  carving 
re  likewise  similar  to  a 
Iter  picture  ot"  the  king, 
me  contained  in  John 
ohiiston's  //isrripfio/ies 
Historiccc  Ji(\i^i(m  Scoto- 
iiiii,  a  book  issued  in 
60. \ 

liiit  the  foregoing, 
Ithoiigh  the  most  note- 
•ort  hy  of  James's  al- 
_"ge(l  likenesses,  do  not 
xhaust  the  list.  Several 
arly  editions  of  the 
Oeiiis  ascribed  to  him 
ave  a  portrait  -  frontis- 
iece,  and,  though  vera- 
ity  on  the  part  of  all 
lese  is  unsupported,  a 
loment's  attention  is 
ue  to  an  engraving  in 
raser  Tytler's  Lnvs  of 
he  Scottish  W'ortliies 
l.ondon,  1805).  This  is  stated  to  be  reproduced 
from  an  original  painting  in  possession  of  the  Earl 
1  Dartmouth,"  but  the  present  Earl  can  give  no  in- 
irmation  anent  the  picture  or  its  whereabouts  to-day. 
t  the  same  time,  as  the  print  shows  a  hoy  in  his 
;ens,  one  is  tempted  to  think  that  it  may  be  authentic, 
imes  was  twelve  when  his  captivity  in  England 
egan,  and  he  remained  there  till  he  was  thirty, 
ontemporary  historians  are  agreed  in  stating  that  he 
as  well  educated,  and  well  cared  for  in  every  way, 
)  is  it  not  credible  that  his  jiortrait  was  painted 
uring  this  time  of  e.xile?  Any  illumination  of  the 
liestion  would  be  intensely  welcome,  and  so  too 
ould  any  light  on  the  superb  group  by  Piiituricchio 
I  which  James  figures.  This  is  one  of  a  series  of 
lural  paintings  in  the  Cathedral  Library,  Siena,  their 
ibjects  throughout  being  incidents  in  the  life  of  Pope 
ius  II.  :  and.  as  he  visited  the  Scottish  court  in  1435, 
1  the  group  in  question  he  is  duly  shown  parleying 
ith  the  king.  These  frescoes  were  not  begun  till 
i"e  years  after  James's  death,  and  whether  the  painter 
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was  aided  by  an  original 
portrait  of  the  latter  is 
once  more  a  matter  of 
conjecture  :  l)ut  it  is 
gratifying  to  reflect  that 
one  of  Scotland's  great- 
est kings,  perhaps  lier 
greatest,  should  be  com- 
memorated in  a  work 
which  is  a  ni  ong  the 
supreme  triumphs  f)f 
Italian  art. 

It  is  unlikely  tiiat 
there  is  any  real  portrait 
of  James's  (|ueen,  Jane 
Beaufort,  immortalised 
alike  in  Tlic  Kiir^is 
Qiiliair  and  in  a  poem 
by  Rossetti.  A  scarce 
s  e  v  e  n  t  e  e  n  t  h  -  c  e  n  t  u  r)- 
print  purports  to  repre- 
sent her,  but  its  authen- 
ticity is  wholly  unbut- 
tressed,  while  in  speaking 
of  James  I  I.  one  i  s 
confronted  with  equal 
difficulties.  At  Schloss 
Kielberg,  near  Tiibin- 
gen,  there  was  at  one 
time  a  portrait  of  him, 
and  though  it  has  dis- 
appeared now,  a  repro- 
duction  is  found  in 
(icorge  \on  Ehingen's ////'/r/vr^vV/w,  publishetl  in  1666. 
It  differs  considerably  from  the  picture  in  the  Scottish 
National  Portrait  (lallery  (juintet,  and  thus  neitiier 
work  ser\es  to  authenticate  its  fellow  ;  yet  one  cannot 
but  attach  considerable  value  to  the  last-named,  the 
face  therein  being  typical  of  the  House  of  Stuart  ; 
while  reverting  to  the  Tubingen  work,  there  is  a  point 
in  its  fa\"our  which  is  worth  noting.  One  of  James's 
sister.s,  Eleanor  Stuart,  married  the  Grand  Duke 
Sigismund  of  Tyrol.  Now,  Tyrol  is  not  far  south  from 
Tiibingen.  and  these  facts  evoke  the  inference  that 
the  portrait  at  issue  went  abroad  with  Eleanor,  and 
found  its  way  northwards  during  the  innumerable 
wars  in  which  Sigismund  was  implicated. 

Passing  on  to  later  times,  and  studying  tiie  por- 
traits of  James  III.  and  his  queen,  Margaret  of 
Denmark,  one  finds  oneself  standing  on  slightly 
lirmer  ground.  In  1462  Mary  of  dueldres,  mother  of 
James  III.,  founded  the  Church  of  the  Holy  Trinity  at 
I'Minburgh,  and  an  altar-piece  was  presented  thereto 
by  Sir  Edward  Bonkill.     Parts  of  this  altar-piece  have 
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vanished,  the  vandals  of 
the  Reformation  being 
niayha])  responsible: 
but  two  panels  are  still 
preserved  at  Holyrood, 
and  on  these  are  por- 
traits of  James  and 
Margaret.  The  king  is 
shown  in  crown  and 
royal  robes  :  he  is  kneel- 
ing in  the  act  of  devo- 
tion, and  behind  him 
are  St.  Andrew  and 
the  heir  to  the  throne, 
while  in  the  background 
the  Scottish  lion  ram- 
pant is  prominent.  The 
(]ueen  is  also  figured  at 
prayer ;  her  dress  i  s 
trimmed  with  ermine, 
while  her  identity  is 
further  proven  by  the 
existence  on  her  prie 
die II  of  the  arms  ol 
Scotland  impaled  with 
those  of  the  triple  king- 
dom of  Scandinavia. 
It  is  clear  that  both 
these  panels  are  by 
the  same  hand,  and  equally  clear  that  he  was  a 
native  of  the  Low  Countries,  yet  his  name  has 
never  been  ascertained.  In  the  earliest  traceable 
document  referring  to  the  portraits  —  a  catalogue 
of  works  of  art  belonging  to  James  VI. — they  are 
mentioned  as  "doune  by  Joan  Vanek " ;  but  if 
this  stands  for  Jan  van  Eyck,  it  is  obviously  a  mis- 
take, for  he  died  in  1440.  Hugo  Van  der  Goes 
has  also  been  frequently  suggested,  and  Sir  Claude 
Phillips  once  gave  it  as  his  opinion  that,  though 
the  actual  portraits  are  not  by  that  artist,  his  hand 
is  discernible  in  the  Holy  Trinity  painted  on  the 
n'7'erst'  of  the  James  III.  panel.  It  must  be  con- 
ceded that  there  is  no  record  of  Van  d6r  Goes  having 
visited  Scotland,  but  in  the  iMiddle  Ages  Scottish 
churches  often  had  their  decorations  made  in  Holland 
or  l'"landers,  and  the  theory  that  this  was  done  in  the 
present  instance  is  additionally  tenable,  for  a  brother 
of  Bonkill  is  known  to  have  been  at  Bruges  about 
the  time  the  Holy  Trinity  church  was  founded. 
Accordingly,  bearing  in  mind  the  difference  noted 
by  Sir  Claude,  the  most  rational  conclusion  is  that 
jjarts  of  the  altar-piece  were  done  on  the  Continent 
by  Van  der  Goes,  but  that  the  royal  portraits  were 
afterwards  painted  by  a  Fleming  resident  in  Scotland. 
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Whatever  his  name,  and 
whatever  the  nature  of 
his  other  works,  he 
achieved  on  this  oc- 
casion a  beauty  which 
no  changing  fashion  is 
likely  to  deny  :  a  beauty 
which,  waiving  some 
pictures  by  Van  Dyck, 
marks  the  highest 
artistic  level  attained 
in  the  whole  of  Stuart 
portraiture.  And  it  is 
right  and  fitting  that 
the  dreamy  face  of 
James  III.  should  be 
perpetuated  in  so  mas- 
terly and  exc]uisite  a 
style,  for  of  all  the 
Stuarts  few  loved  art 
more  passionately  than 
he,  and  few  of  the 
dynasty  suffered  more 
bitterly  for  the  predi- 
lection. Was  it  not 
chiefly  his  retineiiKnt, 
his  devotion  to  ajsthetics 
in  all  their  branches, 
which  made  him  so 
unpopular  with  the  rude  nobility  of  his  day  in  Scot- 
land, and  led  finally  to  his  tragic  end  at  Sauchieburn? 
There  are  divers  alleged  portraits  of  James  IV. 
One  of  them  is  among  the  treasures  assembled  by 
.Sir  \\'alter  .Scott  at  Abbotsford,  and  one  is  naturally 
inclined  to  regard  any  historical  likeness  there  as 
genuine ;  but  the  artist's  name  is  unrecorded,  while 
nothing  is  known  of  the  picture's  history  .save  that  it 
was  presented  to  Sir\Valter  by  his  publisher,  Archibald 
Constable.  Another  is  at  Newbattle  Abbey,  a  home 
of  the  Marquis  of  Lothian,  and  is  ascribed  to  Hol- 
bein :  but  either  this  ascription  is  wrong  or  James  is 
not  the  man  represented,  for  Holbein  did  not  come  to 
England  till  after  Flodden.  Vet  another  is  in  the 
Bibliotheque  at  Arra.s,  and  this,  according  to  tradition, 
was  copied  from  an  original  now  lost.  Nor  is  tlie 
theory  other  than  sane,  for  the  picture  has  a  good 
deal  in  common  with  a  portrait  belonging  to  Captain 
Stirling,  of  Keir,  in  Stirlingshire:  and  the  latter, 
though  not  acquired  by  its  present  owners  family  till 
last  century,  has  huge  claims  to  veracity,  as  a  moment  s 
explanation  will  show.  Daniel  Mytens  copied  numer- 
ous old  portraits  for  James  VI.,  and  one  of  these,  in 
a  catalogue  of  Charles  I.'s  collection,  is  mentioned 
as  "  King  James  IV.  of  Scotland,  with  a  faulcon  on 
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his  fi  st,  done 
after  an  an- 
cient water- 
colour  piece, 
halt'  a  figure  so 
big  as  the  life": 
while  looking 
further  back,  in 
a  list  of  pic- 
tures belonging 
toHenryVIII., 
one  finds  the 
entry,  "  Jacob- 
be,  K  y  n  n  e  of 
Scottes,  with  a 
hawke  on  his 
fist."  The  last 
may  be  accept- 
ed without 
much  reserve 
as  the  water- 
colour  cited  in 
the  previous 
(luotation,  and 
both  are  easily 
identified  with 
the  K  e  i  r  por- 
trait, for  My- 
tens'  brush- 
work  is  recog- 
nisable there- 
in, the  subject 
has  a  falcon  on 
his  left  wrist, 
while  in  one 
corner  is  a  "J," 
and  in  another 
"I\-.-  Plainly 
one  has  here, 
then,  not  an 
actual  painting 
from  life,  but  a  seventeenth-century  copy  of  one,  the 
probability  being  that  the  missing  original  was  pre- 
sented to  Henry  VII.  at  the  time  James  was  married 
to  Margaret  Tudor. 

"Old  Noll  as  he  looked  and  lived" — so  wrote 
Carlyle  of  a  picture  of  Cromwell ;  and  so  might  one 
speak  of  this  James  I\'.  It  agrees  with  all  that  is 
known  of  him,  it  is  true  biography  in  paint,  and  it 
reincarnates  the  very  soul  of  the  man.  Every  trait 
in  his  character  is  given — his  wit,  his  cleverness,  his 
virility,  his  splendid  if  sometimes  foolhardy  bravery ; 
while  his  artistic  tastes  are  not  omitted,  and  as  one 
gazes  one  recalls  that  James  was  the  friend  of  many 
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poets  and  nui- 
>i(ians,    and 
employed  hi> 
own   skill  a>   .- 
lutenist  tocourt 
Margaret  on 
their  first  meet- 
ing. "Incounty- 
nent  the  kynge 
begonne  before 
hyr  to   play  ot 
the  clarycor- 
des.  andafterof 
the  lute,  wi(  hr 
pleasyd   li ', 
varey   miuii. 
and  she   hail 
grett  plaisur  t. 
here  hym" — 
thus  runs  a  pii  • 
turesque  con- 
temporary ai - 
count  of  th ■■ 
royal  woo  ins;, 
written  byjohn 
Young,   a   lu:- 
a  Id   w  h  o  a  I 
companied  tli 
p  r  o  spectiv 
Queen  of  Scot- 
1  a  n  d  on  her 
journey  thithe' 
Of  Margar.  • 
herself    ther 
are  also  numer- 
ous picture^, 
and,    w  h  i  1  • 
none  can  be 
traced    back 
to  the  queeii^ 
own   day,   a 
Mytens  copy  at  Hampton  Court  constitutes  a  fair  test 
as  to  the  amount  of  truth  in  older  works  supposed 
to   represent   her.       Among   those    which    resemble 
this  in  some    degree  are  one  at  Arras  and  one  at 
Newbattle,  while  some  similitude   to  the  Mytens  is 
discernible  in  a  drawing  in  the  Lenoir  collection  at 
Chantilly,  in  one  of  the  Stirling  Castle   medallioMN 
and  again  in  a  picture  at  Cardiff  Castle.     One  marks 
the  requisite  similarity  likewise  in  a  work  of  Mabuse 
in  the  Scottish  National  Gallery,  and  as  that  artist 
visited  England  in  the  reign  of  Henry  VII.,  and  gained 
several  royal  commissions,   there   is  really  no  cause 
to  be   dubious  about  this  picture.     What   is  known 
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■  Margaret's  fharactcr  is  expressed  most  fully  aiul 
lequatelv  thereby,  while  to  sjjeak  of  its  purely  artisti<- 
lalities.  its  rich  tone  and  fine  lapidarian  workmansliip 
ace  ii  in  the  front  rank  of  early  Stuart  portraiture. 
Coming  finally  to  the  parents  of  Mary  Queen  of 
:ots — James  V.  and  Mary  of  (iuise — one  is  able  to 
)eak  in  more  definite  fashion  than  hitherto.  At 
ardw  ick,  a  seat  of  the  Duke  of  Devonshire,  there  is 
twin  i)()rtnu't  of  these  sovereigns,  and  though  its 
tist  is  unknown,  its  manner  of  technique  proclaims 
of  the  James  \'.  period  :  the  respective  names  of 
le  king  and  queen  are  stated  beneath  either,  while  at 
le  foot  are  the  royal  arms  of  Scotland  impaled  with 
lOse  of  Lorraine.  The  picture  is  thus  of  almost 
lassailable  authenticity,  and  with  this  one  as  guide 
is  easy  to  verify  some  others,  salient  among  these 
;ing  two  fine  portraits  of  James,  the  one  at  Windsor 
id  the  other  in  the  Scottish  National  Portrait 
allery.  The  Hardwick  painting  likewise  proves  a 
ledallion  in  the  Stirling  Castle  set  to  represent  the 
ing,  and  his  character,  as  adumbrated  in  all  the  fore- 
jing,  is  exceptionally  winning.  Two  of  his  con- 
iinporaries — -Sir  David  Lindsay,  who  was  his  tutor, 
id  Bellenden,  the  historian — affirm  that  he  was  a 
oet  of  a  hiiih  ortler :  and  though  none  of  his  verse 


has  survived,  his  likeness  tends  to  confirm  the  theory  ; 
while  one  feels  too,  looking  at  the  shrewd  but  genial 
face,  that  it  was  small  wonder  James  made  himself 
beloved  throughout  the  whole  of  Scotland,  and  earned 
the  name  of  "  the  poor  man's  king."' 

Mary  also  looks  engaging  in  the  Hardwick  picture, 
which  shows  her  as  a  young  woman  in  the  early 
twenties,  while  there  is  something  distinctly  attractive 
in  her  face  as  delineated  by  Janet.  His  drawing  of 
her  is  now  in  the  British  Museum,  and  a  brilliant 
l)ie(e  of  work  it  is,  a  vast  quota  of  life  and  of  character 
being  expressed  by  few  lines  and  little  modelling.  It 
depicts  her  in  middle-age,  and  so  the  Hardwick  like- 
ness scarcely  forms  a  confirmation  ;  yet  all  doubts  as 
to  authenticity  are  dispelled  by  the  inscription  on 
the  drawing,  "La  Mere  de  la  Reyne  d'Lcosse."  Not 
so  may  one  speak  of  another  picture,  a  three  quarters 
length  in  the  English  National  Portrait  Callery,  for 
the  idea  has  been  mooted  that  the  subject  here  is  not 
Mary  of  Guise,  but  her  more  illustrious  daughter.  It 
is  a  painting  of  the  loftiest  beauty,  and  one  would  like 
to  ascertain  the  identity  of  the  sitter  :  but  perhaps  it 
is  advisable  to  let  the  matter  rest,  the  very  mention 
of  Marv  (^)ueen  of  Scots  being  liable,  as  the  Highland 
phrase  goes,  "to  set  the  heather  on  fire." 
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A  Loan  Collection  of  Ralph  Wood  Figures  and  Groups  at  the 
Whitworth  Institute  Galleries,  Manchester       By  FranR  FalRner 


A  PECULIAR  interest  attaches  to  this  import- 
ant little  exhibition  of  some  fifty  earthenware  figures, 
kindly  placed  on  loan  by  a  well-known  collector,  from 
the  fact  that  it  happens  to  be  the  first  occasion  upon 
which  the  work  of  Ralph  Wood,  of  Staffordshire,  has 
been  exclusively  displayed  in  a  public  gallery,  and 
an  opportunity  is  thereby  afforded  for  the  wider 
appreciation  of  his  originality  in  modelling  and  his 
excjuisite  delicacy  of  coloured  glaze  decoration. 

During  the  last  few  years  certain  collectors  have 
come  to  recognise  that  in  the  eighteenth  century 
England  possessed  a  potter  of  whom  it  may  be  said 
that  the  mantle  of  Palissy  had  descended  upon  him, 
and  this  gathering  together  of  a  small  representation 
of  his  skilful  craftsmanship  serves  to  confirm  their 
judgment,  and  to  bring  about  the  conviction  that 
most  of  the  figure-modellers  of  more  recent  date  have 


been  largely  inspired  by  the  artistic  example  set  by 
Ralph  Wood  and  his  son. 

Their  later  productions,  shown  separately,  and 
decorated  with  strong  enamelled  colours,  clearly 
demonstrate  how,  after  the  period  of  coloured  glazes, 
necessarily  of  limited  and  refined  range,  had  passed 
away,  the  revelling  in  an  almost  unlimited  palette 
quickly  followed,  when  the  decorator,  no  longer 
hampered  by  the  running  of  one  glaze  into  another, 
indulged  in  garish  flesh-tints,  and  let  himself  go  in 
the  adoption  of  the  vividly  coloured  draperies  and 
accessories  so  painfully  characteristic  of  many  of  the 
nineteenth-century  Stafford.shire  figures  and  grou]  - 
Whether  the  China  figures  of  Bristol,  of  Chelsea,  u: 
the  other  contemporary  fabriques  could  have  been 
decorated  with  the  more  beautiful  coloured  glazes 
instead  of  the  brighter  enamels  raises  a  question  of 
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INET 
the  picture  in  the  possession  of  Earl  Spencer,  K.G.,  at  Althorp 
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Collection  of  Ralph    Hood  hlguves 


liistorical  tcclmicality  unly  to  be  answered  by  the 
student  of  research  in  these  well-trodden  but  not 
wliolly   explored    ])aths — (|uite  possibly  the  fact  that 


valuable    collections    in    the    pcjsscssion    of    j)rivate 
owners  are  of  considerable  importance. 

Tiie  subjects  chosen  by  the  Ralph  W(jods,  assisted 


I 


Xo.  II. — wiiirE  li 
ie  productions  of  the  Ralph  Weods  were  in  earthen- 
■are  and  not  china  may  be  sufficient  reason  for  the 
trange  fact  that  the  process  of  glazing  in  colours  in 
arly  days  would  appear  to  have  been  mastered  by  a 
ingle  individual  or  family  in  England. 
'I"he  period  of  production  of  the  objects  in  the 
ollection  ranges  from  about  1740  to  the  end  of  the 
sntury,  and  those  decorated  with  coloured  glazes,  it 
'  reasonable  to  suppose,  would  be  made  during  the 
rst  thirty  years  or  so.  As  at  that  time,  with  the  one 
^ception  of  Josiah  ^^'edgwood,  the  potters'  output 
ould  not  be  very  large,  it  is  natural  that  no  great 
uantity  of  these  at  one  time  neglected  works  of 
rt  should  have  survived.  There  are,  however,  a 
ir  number  in  our  public  museums,  and  one  or  two 
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at  times  by  their  friend  John  Voyez,  may  be  thus 
classified  : — 

Classic  and  allegorical  statuettes. 

Pastoral  groups  and  figures. 

Portrait  busts  and  figures. 

Equestrian  groups. 

Figure  jugs. 

Animals. 

Flower-holder  ornaments  and  placjues. 

And  the  fact  must  be  conceded  that  the  high  standard 
of  modelling  achieved  in  many  of  their  subjects  was 
naturally  not  attained  in  all  their  productions.  It 
should,  however,  be  borne  in  mind  that  much  of 
their  work  was  essentially  original,  and  that  in  those 
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days  llicir  lo- 
c  a  1  i  t  y  \v  a  s 
remote  from 
the  foreign 
i  n  f  1  u  e  n  c  e  s 
prevailing  in 
the  southern 
parts  of  Eng- 
land, in  Bris- 
tol, and  even 
in  1  )Lrby. 

\\ith  regard 
to  the   i  m  - 
pressed  marks 
found  upon 
these   objects 
under  review, 
t  h  (•     n  a  m  e 
R.    \\()()i)   in 
bold  cajjital 
letters  has 
been   record- 
ed upon  some 
four  or  five  examples. 
Burslem,"  in  capitals 
quite  so  rare.    Those 
bearing  the  former 
mark  are  either  white 
or  decorated  with 
coloured  glazes,  and 
those  impressed  with 
the  latter  are  white, 
coloured  glazed,  or 
enamelled.    Another 
distinctive  feature  of 
marking  is  the  series 
of  mould  numbers; 
these   appear  upon 
examples  decorated 
in  both  manners  and 
on  white  figures,  but 
so  far  they  are  not 
associated  with  the 
mark  R.  woou.      I'hc 
list  of  mould  num- 
bers has  now  become 
amplified   since  its 
introduction   i  n    The 
1 1  'o  o  d   Fa  in  i  I y  of 
Biirslem,    published 
in    T912    by  Messrs. 
Chapman    &  Hall, 
wherein  also  is  set 
forth    the    pedigree 
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showing  thi 
family  cot 
nections  bd 
t  w  e  e  n  the 
\\(iod>  and 
the  Wedg- 
woods in  the 
eighteenth 
century. 

Other  i)ro- 
minent  cha- 
racteristics of 
the  R  a  1  [)  h 
\\'ood  earlier 
groups  are 
their  u  n  - 
glazed  bases 
and  occasion- 
al unglazed 
spaces,  where 
the  coloured 
glazes,  having 
been  applied 

whereas  that  of  "  Ra.  Wood,  with  a  brush,  have  here  and  there  mi-ssed.    'I'hese  fea- 

and  lower-case  letters,   is  not         tares,  however,  are  not  applicable  to  all  early  examples. 

Xo.  i.  shows  Ralph 
\Vood's  model  of  the 
Neapolitan  lion  :  he 
also  made  a  larger 
model  from  the  world- 
famed  lion  in  the  Ld.;- 
gia  dell  Orgagna  at 
Florence.  Both  these 
reproductions  are  ex- 
cellent specimens  of 
the  potter's  craft. 

Xo.  ii.  is  from  an  un- 
common white  bu>t 
ofMilton,  i2iin.high, 
and  unmarked.  His 
smaller  bust,  9  in. 
high,  of  which  several 
examples  are  known, 
is  marked  '•Ra.^\  ood, 
Burslem,"  with  the 
mould  number  S2, 
and  is  uncolouretl. 

Xo.  iii.,  the  Bull- 
bait,  a  favourite  sub- 
ject of  the  eighteenth- 
century  potters,  is  a 
spirited  and  typical 
example,  decorated 
with  coloured  glazes 
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and  unmarked.  The  full 
fleshness  in  the  treat- 
ment of  the  eye  of  the 
bull  is  a  characteristic 
feature  in  the  modelling 
of  many  of  these  figures. 

No.  iv.,  Neptune  and 
Venus,  a  pair  of  white 
statuettes.  These  models 
have  been  frequently 
copied  by  later  potters, 
and  the  early  examples 
are  found  mounted  upon 
differently  shaped  bases 
and  pedestals.  They 
are  cleverly  conceived 
figures,  and  the  face  of 
Neptune  may  be  traced 
in  its  likeness  to  several 
other  of  the  Ralph  Wood 
models. 

No.  v.,  St.  George  and 
the  Dragon,  though 
an  important  equestrian 
group,  derives  much 
charm  from  the  richly 
coloured  glaze  scheme 
of  decoration  rather  than 
from  the  modelling. 
This  has  always  been  a 
popular  subject,  and  is 
to  be  found  in  all  three 
schemes  of  decoration, 
and  the  name  "  Ra. 
Wood,  Burslem,"  with 
the  mould  number  23, 
is  occasionally  to  be  ob- 
served upon  the  early  ex- 
amples. This  particular 
one,  decorated  in  col- 
oured glazes,  bears  the 
mould  number  23  clearly 
impressed  thereon. 

No.  vi.,  the  Widow  of 
Sarepta — one  of  a  pair 
of  groups,  thecompanion 
being  Elijah  and  the 
Ravens.  This  is  an 
enamelled  example, 
therefore  the  camera 
shows  it  to  considerable 
disadvantage.  The  chief 
interest  in  this  group  is 
the  fact  that  it  bears  the 


No.    VII. — I'oiNiER    doc; 


No.    \III.      rouv    ]v\ 
82 


impressed  mark  '•  Ra. 
Wood,  Burslem."  These 
two  religious  groups 
have  been  most  popular, 
many  subsequent  potters 
having  made  moulds 
thereof  differing  in  cer- 
tain details.  This,  how- 
ever, is  the  only  one  as 
yet  recorded  bearing  the 
Ralph  \\'ood  mark. 

No.  vii..  Pointer  Dog. 
This  is  one  of  a  pair,  the 
companion  being  a  Set- 
ter :  the  base,  designed 
to  represent  a  somewhat 
flattened  cushion  with 
tassels  at  the  corners, 
has  been  adopted  for 
-e  veral  otherappropriate 
subjects.  The  model- 
ling of  this  old  English 
sportingdog  is  excellent : 
there  are  two  different 
designs  of  the  Setter. 

No.  viii.  represents  a 
desirable  specimen  of  a 
Toby  jug,  decorated  in 
delicately  coloured 
glazes,  and  is  of  the  well- 
known  model  copied  by 
many  later  potters,  and 
as  a  rule  painted  with 
pronounced  enamel 
colours,  varying  as  to  de- 
tails in  the  small  acces- 
sories. The  Ralph  Woods 
were  the  progenitors  of 
this  popular  design,  and 
one  example  exists  bear- 
ing the  mark  of  "  Ra. 
Wood,  Burs  lem,"  with 
its  mould  number  51. 

Their  figure  jugs  con- 
sist of  a  large  variety  of 
subjects,  and  the  follow- 
ing may  be  found  in- 
cluded in  the  cabinets 
of  Toby-jug  collectors  : 
The  Thin  Man  ;  The 
Planter ;  The  Sailor ; 
Martha  Gunn  ;  The 
Squire,  and  the  Old 
Enuflish  Gentleman. 
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Balloon    Caricatures 


By    Mrs.  F.  Nevill  Jackson 


'I'liKKic  has  never  yet  hvcn  an  important 
discovery  in  any  branch  of  .science  that  has  not  been 
food  lor  mirth.  I'rom  the  first  moment  that  the 
problem  of  aerial  navigation  became  of  serious  im- 
portance, the  wits  began  to  point  out  the  humours  of 
liic  new  science,  and  the  cartoonists  to  make  game 
of  the  exponents  and  their  work.  A  long  list,  headed 
l)y   Rowlandson,   might  be  compiled  in  whicli   many 


illustrious  names  would  show  that  the  artists  of  the 
day  have  successively  recorded  tht-ii'  humorous  history 
of  aerostation. 

The  collection  of  caricatures  on  the  subject  of 
ballooning  produces  a  very  interesting  portiolio,  and 
this  is  further  enriched  if  the  humorous  allusions  in 
contemporary  journals  are  sought  for.  One  of  the 
earliest  satires  was  published  in  the  Ahuanaih  pom 
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Rire  in  1787,  accompanied  by  some  verses.  The 
print  shows  "an  infallible  means  of  raising  balloons." 
One  of  the  small  Montgolfier  globes,  with  no  car 
attached,  is  being  hoisted  from  the  ground  by  means 
of  strong  ropes.  Men  in  the  garb  of  pierrots  and 
liarleqiiins  are  pulling  at  the  cords.  Of  the  same 
date  is  "an  infallible  means  of  guiding  balloons," 
where  the  balloon,  from  which  a  man  is  suspended,  is 
in  mid-air,  dragged  along  by  two  asses  ridden  pftstillion- 
wise  by  another  pierrot. 

As  early  as  September  15th,  1784,  the  news  sheets 
were  making  fun  of  the  famous  balloonists: — 

"Plight  in  an  Air-B.\lloon. 

"  This  day  at  noon  it  is  suspected  Mons.  Lunardi 
means  to  eclipse  the  sun.  An  English  gentleman 
goes  aloft  in  company  with  him  in  the  character  of 
the  Man  in  the  Moon  I  After  this  adventurous  pair 
have  jmssed  the  atmospheric  limits,  it  is  imagined 
they  mean  to  have  a  boxing-bout  with  Castor  and 
rdlux,  and  to  drive  them  from  their  situation  among 
the  constellations,  which  they  mean  to  assume  ! 

"  They  mean  to  take  only  a  sack  of  flour  and  a  few- 
bottles  of  rum  with  them  by  way  of  provisions.  The 
flour  will  be  made  into  cakes  as  they  pass  through 
the  rain-clouds,  which  will  be  baked  in  the  sun  the 
first  fine  day  afterwards.  They  will,  of  course,  catch 
wild-fowl  enough  on  their  passage  to  supply  their 
table  :  and  in  regard  to  their  store  of  rum,  it  is  only 
nece.ssary  to  fasten  a  shower  to  the  tail  of  the  balloon, 
and  they  will  never  be  in  want  of  grog. 

"  As  all  the  town  are  mad  after  the  sight,  Mons. 
Lunardi  has  fixed  upon  the  artillery  ground  as  the 
spot  most  contiguous  to  Bedlam. 

"The  gentlemen  of  the  City  Association  are  to  be 
under  arms  to  preserve  the  balloon  from  \iolation, 
and,  as  it  is  their  department  to  see  to  the  hanging 
of  criminals,  it  is  but  right  they  should  inspect  the 
aerial  susjiensions  of  men  of  every  description. 

This  hanging  joke  is  made  to  serve  on  many 
occasions.     On  May  25th,   1785,  appeared: — 

"Mr.  Lunardi  and  Mr.  Blanchard's  last-aerial  trips 
were  both  alike  unsuccessful  and  ill-omened.  Both 
incurred  the  risque  of  breaking  their  necks,  but  the 
one  pushed  directly  for  Tyburn,  while  the  other  took 
his  course  towards  the  Woolwich  hulks." 

On  April  25th,  1786,  Lunardi  is  again  the  butt  of 
a  jest,  this  time  in  connection  with  the  Old  East 
India  Company  :— 

"  Lunardi's  request  to  the  Court  of  Directors  for  a 
passport  to  the  l-Last  Lidies  occasioned  some  delibera- 
tion in  Leadenhall  Street.  His  suit  was  at  length 
rejected,  as  it  was  considered  dangerous  to  teach 
the  Company's  servants,  who  are  already  above  their 


masters,  to  ascend  still  higher.  Lunardi  travels  to 
the  clouds  for  existence,  and  Dr.  Ciraham  burie.'- 
himself  underground  for  the  same  purpose.  Pitiable, 
indeed,  is  the  fate  of  those  men  who  cannot  get  a 
livelihood  on  the  face  of  the  earth." 

Apropos  of  Blanchard's  ascension  on  October  19th, 
1784,  it  is  said,  "Messrs.  Blanchard  \-  Sheldon  both 
declare  that  during  their  voyage  they  continued  in 
l'i:<l'  spirits.  This,  we  think,  nobody  will  doubt,  from  the 
altitude  to  which  they  were  raised  in  the  atmosphere." 

In  1802  the  aeronaut  Barrett,  who  is  chiefly  famous 
for  his  unsuccessful  attemi)ts  at  ballooning,  was  made 
game  of  in  many  of  the  newspapers : — 

"Many  persons  are  enquiring  what  was  the  shape 
of  Mr.  Barrett's  late  aerostatical  machine.  About  ten 
years  since  it  may  be  recollected  a  lialloon  was  con- 
structed at  Chelsea  in  the  shape  of  a  whale,  and 
which,  on  being  tried,  showed  no  alacrity  but  tiiat 
of  sinking.  The  answer  to  the  enquiries  resijecting 
Mr.  Barrett's  balloon  may  therefore  fairly  be,  "that 
it  is  very  like  a  whale.' 

"Some  of  the  papers  speak  warmly  in  praise  of  the 
coolness  of  Mr.  Barrett,  the  would-be  aeronaut.  It 
would  be  singular,  indeed,  if  a  man  could  not  retain 
his  coolness  who  never  mounted  to  a  greater  height 
than  that  of  the  Piccadilly  Punij).'' 

On  November  10th,  1S02,  the  following  paragraph 
a]3peared : — 

'■ 'Ihe  flying  experiment  of  Mr.  Barrett  and  di\ing 
attempt  of  Mr.  Todd  both  having  failed,  it  has 
(juaintly  been  said  that  the  former  could  not  get  up 
nor  the  latter  get  down.  This  is  somewhat  familiar 
to  the  observation  made  ihi  Sir  A\'illiam  Chambers 
and  Sir  Joshua  Reynolds,  when  a  part  of  the  terrace 
of  Somerset  House  gave  way — 

"  '  Sir  Williani'>  works  all  meet  ihe  ground. 
Sir  Joshua's  colours  lly.'" 

It  not  infrequently  ha])pened  in  the  early  days  of 
ballooning  that  the  public  was  duped  by  men  wiio. 
pretending  to  possess  more  knowledge  than  they  had. 
sold  tickets  for  viewing  the  inflation  and  ascent  and 
then  decamped. 

Amongst  the  failures  which  ended  disastrou>ly  was 
that  of  the  Abbe  Miolan  and  Janinet,  which  ended  in 
a  scene  very  like  that  which  took  place  at  Juvisy  at 
the  aviation  meeting  in  1909,  when  the  railwa\-  broke 
down.  An  immense  balloon  had  been  constructed, 
and  was  to  be  inflated  at  the  Luxembourg,  where 
a  large  crowd  waited  from  early  in  the  morning  till 
five  o'clock  in  the  afternoon  in  a  blazing  July  sun. 
When  at  sunset  the  huge  machine  was  still  inert  on 
the  ground,  the  multitude  left  their  seats,  for  which 
they  had  paid  many  francs,  and  threw  themselves  on 
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the  barricade,  broke  it,  trampled  and  smashed  the 
gallery  of  the  balloon,  the  instruments,  and  all  the 
machine,  eventually  setting  fire  to  the  envelope.  In 
the  caricatures  which  appeared  after  this  event,  the 
Abbe  Miolan  was  represented  with  bands  round  his 
neck,  while  Janinet  was  shown  as  a  donkey.  In 
another  the  cat  and  the  ass  arrive  in  their  balloon  at 
the  Academy  of  Montmartre,  and  turkey-cocks  and 
geese  receive  them.  Songs  of  derision  and  epigrams 
console  the  defrauded  populace,  and  the  words 
"  I'Abbe  Miolan  "  were  found  to  form  the  anagram 
"Ballon  abimee." 

In  1802  comes  a  political  caricature  from  the  Strand 
publisher,  Williamson.  A  dandy  ascends  with  a 
lady  who  might  well  represent  a  buxom  Britannia. 
"  Madam,  I  hope  you  sits  very  much  as  you  like," 
he  is  represented  as  saying.  "  Now,  Mr.Gallingring, 
I  sits  as  easy  as  one  of  my  dear  Mr.  Firken's  cheeses 
in  the  scale."  The  crowd  below  looks  up,  and  each 
has  his  say.  "  Slip  your  cable,  my  hearty,  and  make 
sail  for  no  man's  land."  "Jack,  she'll  never  rise  : 
she's  as  heavy  as  two  aldermen."  Such  are  samples 
of  the  wit  which  is  written  on  the  sheet,  and  supposed 
to  be  issuing  from  the  mouths  of  the  onlookers  in  the 
way  affected  by  the  political  caricaturists  of  the  day. 
Partakins;  of  the  character  of  a  farce — though  ending 


fatally  —  was  the  balloon  duel  which,  according  to 
the  annual  register  of  June  23rd,  1808,  was  fought 
on  May  8th  of  the  same  year.  The  principals  were 
M.  de  Granprie  and  M.  le  Pique.  The  cause  of  the 
quarrel,  the  lovely  Mademoiselle  Trvert,  a  member  of 
the  Opera  Ballet. 

"A  challenge  ensued.  Being  both  men  of  elevated 
minds,  they  agreed  to  fight  in  balloons,  and  in  order 
to  give  time  for  their  preparation,  it  was  determined 
that  the  duel  should  take  place  on  that  day  month. 
The  parties  met  at  a  field  adjoining  the  Tuileries. 
where  their  respective  balloons  were  ready  to  receive 
them.  Each,  attended  by  a  second,  ascended  his  car 
loaded  with  blunderbusses,  as  pistols  could  not  be 
expected  to  be  efficient.  A  great  multitude  attended 
on  hearing  of  the  balloons,  but  little  dreaming  of  the 
purpose,  the  Parisians  merely  looking  for  the  novelty 
of  a  balloon  race. 

"At  nine  o'clock  the  cords  were  cut,  and  the  balloons 
ascended  majestically  amid  the  shouts  of  the  specta- 
tors. The  balloons  kept,  as  far  as  could  be  judged, 
within  about  eighty  yards  of  each  other.  When  they 
had  mounted  to  the  height  of  about  900  yards,  M.  le 
Pi(]ue  fired  his  piece  ineffectually.  Almost  Immediately 
after  the  fire  was  returned  by  M.  Granprie,  and 
penetrated  his  adversary's  balloon,  the  consequence 
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of  which  was  its  rapid  descent,  and  M.  le  Pique  and 
his  friend  were  both  dashed  to  pieces  on  a  house-top 
over  which  the  balloon  fell.    The  victorious  Granprie 


how  imposing  was  the  ascent,  and  how  terrified  were 
all  the  occupants  of  the  car.  "They  say  we  shook 
our  flags,  and  I'm  sure  if  I  had  a  flag  in  my  hand  it 
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then  mounted  aloft  in  the  grandest  style,  and  de- 
scended safe  with  his  second  about  seven  leagues 
from  the  spot  of  the  ascension." 

In  a  letter  "To  the  Editor  of  Figaro,  London, 
October  22nd,  1836,"  a  humorous  description  is  given 
of  an  ascent  with  Mr.  Green  from  Vauxhall  Gardens, 
commencing:  "Ascending  with  Greens,  it  is  little 
wonder  that  we  came  down  in  a  field  of  cabbages.'' 
The  wTiter  describes  at  sireat  len£;th  in  a  full  column 


must  have  shook.  \o  sooner  had  we  quitted  the 
level  of  the  first  floors  in  the  ascent  than  we  shot 
majestically  up  among  the  attics,  and  then  almost 
immediately  found  ourselves  among  the  chimney-pots. 
I  now  began  to  feel  I  was  above  the  world,  and  taking 
out  my  large  telescope,  I  minutely  observed  the  apple- 
stalls,  and  particularly  remarked  how  small  the  penny 
lots  appeared.  The  most  interesting  thing  I  heard 
Mr.  Green  say  was,  '  Now  we'll  descend,'  and  when 
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we  had  all  tumbled  out  like  so  many  ninepins  rolled 
doAvn  with  a  single  ball,  I  felt  quite  brave  and 
comfortable." 

We  may  fittingly  close  the  account  of  some  of  the 
fun  of  the  ballooning  craze  by  quoting  three  out  of 
the  twelve  stanzas  from  the  first  number  of  Bentleys 
Miscellany,  which  is  described  in  a  contemporary 
journal  as  "coming  forth  under  the  direction  of  the 
facetious  Boz,  and  promises  to  be  a  very  agreeable 
member  of  the  numerous  race  of  monthlies'"': — 

"THE   MONSTRE    BALLOON. 
"  Oh,  the  balloon,  the  great  balloon  ! 
It  left  Vauxhall  one  Monday  at  noon, 
And  every  one  said  we  should  hear  of  it  soon. 
With  news  from  Aleppo  or  Scanderoon. 
But  very  soon  after  folks  changed  their  tune  : 
The  netting  had  burst — the  silk — the  shalloon  ; 
It  had  met  with  a  trade  wind — a  deuced  monsoon — 
It  was  blown  out  to  sea — it  was  blown  to  the  moon^ 
They  ought  to  have  put  oft"  their  journey  till  June  ; 
Sure  none  but  a  donkey,  a  goose,  or  baboon, 
Would  go  up,  in  November,  in  any  balloon  ! 


'  Then  they  talked  about  Green — oh,  where's  Mister  Green  ? 
.\nd  where's  Mister  Holland  who  hired  the  machine? 
.\nd  where  is  Monk  Mason,  the  man  that  has  been 
Up  so  often  before — twelve  limes  or  thirteen— 
And  who  writes  such  nice  letters  describing  the  scene  ? 
And  where's  the  cold  fowl  and  the  ham,  and  poteen  ? 
The  press'd  beef,  with  the  fat  off — nothing  but  lean  ? 
And  the  portable  soup  in  the  patent  tureen  ? 
Have  they  got  to  grand  Cairo  ?  or  reach'd  Aberdeen  ? 
Or  Jerusalem — Hamburgh — or  Ballyporeen  ? 
No  I  they  have  not  been  seen  I     Oh,  they  haven't  been  seen  1 

'  But  here's  Mister  Hughes  !     What  says  young  Mr.  Hughes 
Why,  I'm  sorry  to  say  we've  not  got  any  news 
Since  the  letter  they  threw  down  in  one  of  their  shoes. 
Which  gave  the  Mayor's  nose  such  a  deuce  of  a  bruise. 
As  he  popp'd  up  his  eye-glass  to  look  at  their  cruise 
Over  Dover ;  and  which  the  folks  flock  to  peruse 
At  Squier's  bazaar,  the  same  evening,  in  crewes. 
Politicians,  newsmongers,  town  council,  and  blues. 
Turks,  heretics,  infidels,  jumbers,  and  Jews, 
Scoring  Bachelor's  papers,  and  Warren's  reviews  ; 
But  the  wind  was  then  blowing  towards  Helvoetsluys, 
And  my  father  and  I  are  in  terrible  stews, 
For  so  large  a  balloon  is  a  sad  thing  to  lose.'' 
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Peasant  Jewellery  of  Holland 

S(i  (lilTcrenl  arc  many  of  the  aspects  of  English 
and  Dutrh  life  that  it  seems  ditficult  to  believe  that 
the  two  peoples  are  not  only  closely  akin  in  race, 
but  arc  merely  divided  by  a  hand-breadth  of  sea.  An 
old-world  atmosphere  still  lingers 
in  many  of  the  rural  districts 
of  Holland,  which  is  not  to  be 
rivalled  even  in  the  more  re- 
mote part  of  the  British  Islands. 
It  is  not  so  much  that  the 
buildings  are  more  ancient  as 
that  e\^ery thing  is  consistent 
with  them  ;  and  so,  instead  of 
merely  coming  across  some 
relics  of  a  past  age,  the  visitor 
appears  stepping  into  it.  The  costume  of  the  people 
largely  helps  this  illusion.  Go  where  one  will  in 
the  British  Isles,  it  is  impossible  to  get  away  from 
the  orthodox  twentieth-century  garb,  which,  with  some 
slight  uifidifications,  prevails  in  all  large  modern 
cities.  The  old  English  smock-frock,  the  tall  hat 
and   picturcs(|uc    costume    once    generally   worn    by 


By  Edwin  R.  Baird 

An  essential  jjortion  of  this  costume — especiall)'  in 
gala  times — is  the  jewellery.  I'roliably  it  is  the  oldest 
part  of  it,  for  among  primitive  races  the  desire  for 
personal  adornment  generally  precedes  the  desire  for 
raiment.  Thus  the  making  of 
jewellery  is  the  most  ancient  of 
artistic  craft.s,  and  peasant  jewel- 
lery may  be  regarded  as  its 
oldest  existing  form  in  conmion 
use,  with  the  exception,  of 
course,  of  those  modern  pieces 
which  are  frank  reproductions 
of  the  anti(|ue.  The  great  age 
(jf  some  of  the  designs  of  the 
peasant  jewellery  is  shown  by 
their  A.irms  occurring  among  widely  sei)arated  races, 
pointing  to  a  common  and  remote  origin.  This  phase 
of  the  subject  is,  however,  too  far-reaching  in  its 
scope  to  be  considered  in  the  present  article,  which 
is  merely  a  short  description  of  some  of  the  pretty 
and  inexpensive  pieces  in  common  use  in  Holland. 
They  exhibit   the   beauties  and   failings  conunon   to 
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Welsh  women,  and  even  the  dress  of  the  Highlander, 
have  practically  disappeared  from  ordinary  life  ;  but 
in  Holland  the  peasantry  .still  wear  much  the  same 
clothes  as  they  did  centuries  ago,  and  the  gain  to  the 
pictures(|ue  appearance   of  the  country  is  immense. 


pea.sant  jewellery  all  over  Europe.  Foreign  influences 
have  scarcely  affected  the  designs,  which  are  more 
characteristic  of  the  people  and  racy  of  the  soil  than 
those  of  more  expensive  pieces,  the  styles  of  which 
are  borrowed  from  various  sources.     (Generally  they 
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are  also  more  pictures(]ue, 
for  their  makers,  debarred 
by  liie  comparative  poverty 
of  their  clients  from  mak- 
ing a  lavish  display  of 
costly  gems  and  heavy  gold 
mountings,  are  compelled 
to  trust  to  beauty  of  work- 
manship and  design  for  the 
effect  of  their  jewels.  The 
failing  of  peasant  jewellery 
is  that  it  is  apt  to  become 
stereotyped.  The  makers 
continue  to  reproduce  old 
patterns  which  have  been 
luinded  down  from  time 
immemorial,  and  rarely 
introduce  novelties.  They 
are  not  wholly  to  blame 
for  this,  as  the  peasantry 
much  prefer  the  traditional 
patterns. 

An  interesting  feature  of 
Dutch  work  is  that  nearly 
every  district  follows 
its  own  traditions,  so  that 
designs  which  are  in  vogue  in  one  village  may  be 
<iuite  distinct  from  those  in  its  immediate  neigh- 
bourhood. This  is  well  shown  in  the  head-gear 
which  forms  such  a  beautiful  and  striking  feature  in 
a  Dutch  woman's  cos- 
tume. An  illustration  is 
given  of  a  typical  hood, 
made  of  gold  or  silver 
plate,  worn  round  the 
head  in  North  H  o  1- 
land.  The  square  orna- 
ments in  front  cover  the 
temples  of  the  wearer. 
This  example  shows  the  transition  from  the  broad 
Frisian  hood  to  the  still  narrower  bow.  A  lace 
bonnet  of  different  shape  to  that  worn  in  Friesland 
covers  the  bow.     The  narrow  head-bow  or  so-called 
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ear-irons  worn  in  Zeeland 
and  around  the  Zuider  Zee 
are  a  still  further  develop- 
ment in  the  direction  of 
narrowness,  from  the  broad 
h(jod  covering  the  head 
entirely,  which  was  once 
generally  worn.  In  this 
form  it  merely  becomes  a 
wire  on  which  to  hang 
the  decorations  which 
adorn  the  ends.  These 
are  of  various  descriptions, 
among  the  more  usual 
being  gold  or  silver  spirals, 
the  number  of  windings 
of  which  indicates  the 
wealth  or  poverty  of  the 
wearer.  The  pending  ])arts 
of  the  spirals,  sometimes 
set  with  pearls  like  ear- 
rings, and  at  others  wholly 
composed  of  worked  metal, 
are  frequently  of  a  most 
elaborate  character.  An- 
other and  almost  uniiiue 
form  of  ornament  worn  with  the  head-bow  are  the 
flat  golden  plates,  which  are  engraved  with  a  quaint 
pattern,  in  which  the  absence  of  straight  or  parallel 
lines  may  be  noted.     Such   forms  of  embellishment 

wcjuld  be  against  tradi- 
tional custom,  and  would 
consequently  be  rejected. 
The  gold  plates  are 
often  worn  by  their 
owners  during  their  daily 
occupations,  as  is  shown 
in  the  illustration  of  the 
girl  cleaning  a  milk-churn. 
The  more  elaborate  gauds  are  not  so  degraded.  How 
ornate  these  are  may  be  seen  from  the  four  illustra- 
tions showing  Dutch  girls  wearing  their  complete  gala 
head-gears.     These  are  all  taken  from  Zeeland  type>. 
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It  may  1)'-'  nolcd  that  llu'  forms  of  tlie  l)()nnets  and 
of  the  metal  ornamrnts  exhibit  wide  variations,  which 
iiiigiit  he  indefinitely  uuillipiied,  for  every  little  town 


rich  I'risian  woman,  with  its  metal-work  and  jewels, 
may  cost  as  much  as  3,000  or  4,000  guilders,  an 
c(|uivalent  to  about  £,2'^o  or  ^^300.     It  must  not  be 
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has  its  distinctive  type  of  adornment.  Thus  in  one 
neighbourhood  spirals  and  penders  are  worn,  and  the 
lock  of  the  neck-chain  fastens  under  the  chin.  In 
another  the  lock  of  the  neck-chain  fastens  at  the 
back,  and  different  ornaments  are  substituted.  The 
traditional  patterns  belonging  to  each  village  are 
strictly  adhered  to,   so  that  in  the  course  of  a  few 


thought,  however,  that  diamonds  are  the  only  stones 
set  in  bonnet  -  pins,  as  the  latter  are  of  endless 
variety,  and  nearly  every  kind  of  stone  is  used  in 
their  adornment.  In  mourning  dark  stones  are  used, 
as  is  instanced  in  the  third  example  in  the  series 
illustrated. 

Less  intimately  connected  with  the  bonnets  are  the 
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hours  one  may  come  across  endless  varieties  of  jewel- 
lery all  retaining  the  same  main  characteristics  of 
material  and  workmanship,  but  widely  differetit  in 
their  detail. 

Before  leaving  the  subject  of  bonnets,  one  must 
draw  attention  to  the  bonnet-pins,  w'hich,  though  worn 
nominally  with  the  idea  of  securing  the  head-gear,  are 
often  converted  into  costly  objects  of  adornment. 
They  are  frequently  ornaments  with  diamonds  of  not 
too  modest  a  character.     Thus  the  lace  bonnet  of  a 


earrings,  made  of  gold  or  silver,  and  not  unfre(iuently 
set  with  gems.  These  are  often  charming  examples 
of  dainty  and  elaborate  craftsmanship.  Other  articles 
on  which  the  jeweller  lavishes  his  skill  are  the  locks 
and  centre-pieces  to  the  coral  necklaces  worn  in 
many  districts  of  Holland  and  Zeeland.  The  pat- 
terning of  these  is  endless  in  its  variety,  and  many 
of  the  designs  are  of  great  beauty.  Besides  the  arti- 
cles which  come  specifically  under  the  category  of 
jewellery,  there  are  many  objects  of  a  more  utilitarian 
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nature  which  are  wrought  with  equal  ornateness  and 
elaboration  of  workmanship.     One  of  these  is  shown 


in  the  silver  case  for  knitting-needles,  an  article  which 
might  with  advantage  occupy  the  attention  of  English 


"^^^l 


in  a  similar  style,  though  not  so  elaborately,  is  intended 
for  the  use  of  the  sterner  sex;  as  also,  of  course,  is  the 
cigar-case. 

Other  masculine  adornments  which  vie  in  interest 
with  the  jewels  of  their  feminine  compatriots  are  the 


I.INKKl)      lUTTONS 

trouser  buckles,  and  the  well-known  Zeeland  button, 
which  is  worn  all  over  Holland,  and  also  in  other 
countries,  as  a  fancy  article.  It  was  originally  designed 
to  fix  the  men's  neck-cloths  to  their  shirts.  These 
buttons  are  wrought  in  endless  variety.    A  very  quaint 


SILVER     CASE     FOK     KNITTING-NEEDLES 

metal-workers,  as  one  would  think  that  there  ought 
to  be  a  great  demand  for  it. 

The  purses  and  cigar-case  illustrated  are  also  utili- 
tarian in  their  purpose.  The  top  purse — coral,  with  a 
silver  spring — is  a  lady's,  but  the  leather  one,  mounted 


item  is  the  silver  watch  -  chain,  of  a  type  worn  by 
peasants  in  various  districts.  Attached  to  it  are  a 
couple  of  watch-keys  and  a  couple  of  penders,  the 
flat  ends  of  the  latter  affording  room  for  the  engraving 
of  the  name  and  the  initials  of  the  owner. 


METAL     LUCKI.E 


[I'liotogriiplis    Underwood   and    L'lideruood] 
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[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  wlio  may  be  able  to  impart  ttie  information  required  by  Correspondents.] 


Unidkntikied  Miniature  (No.  i8i). 
Dkau  Sir, — I  .should  lie  glad  to  hear  whether  any 
of  your  readers  can 
iilcntify  the  subject  of 
the  miniature,  photo  of 
which  I  send  to  you. 
It  is  signed  with  initials 
(1.  I^^.,  and  experts  have 
pronounced  it  to  be  the 
work  of  (leorge  Engel- 
heart,  period  about  1780. 
The  modelling  of  the 
head  is  superb, and  quite 
in  the  artist's  most 
characteristic  vein. 
\'otirs  faithfully, 

"  I'tolemv." 

Unidentified  Por- 
trait (No.  182). 
Dear  Sir, — I  liave  in 
my  possession  (at  Nor- 
wich) an  old  oil-painting, 
which  I  have  enclosed  a 
snapshot  of — not  a  very 
good  one  of  it  either. 
Do  you  think  there  is  any  probability  of  finding  out 
who  or  what  it  is  ?  It  is  in  a  good  state  of  preservation, 
except  a  small  hole  in  the  canvas, 
visible  on  the  enclosed.  I  might 
say  that  the  eyes  and  lips  are 
beautifully  done,  and  the  bloom 
of  youth  is — to  me  —  quite 
natural ;  the  hair  is  dark.  The 
style  of  coat  and  neckwear  is 
plainly  visible  on  the  canvas. 
Yours  truly,   "Enquirer." 


Unidentified  Silhouette 
(August,  19 14). 

Dear  Sir, — In  consequence 
of  the  request  in  The  Connois- 
seur of  August,  1914  (Notes, 
page  259),  I  have  the  honour  to 
inform  you  that  I  inherited  from 
an  old  lady-friend  silhouettes   of  (182 


(181) 


the  same  period,  in  the  same  style,  and  just  the  same 
subjects,  so  more  than  probably  cut  out  by  the  very 

same  artist.  I  found 
them  in  a  copy-book  in 
which  she  herself  had 
written  down  in  Dutch: 
"Enclosed  cuttings 
were  made  in  1844  by 
W i  1  h  e  1  m  M  ii  1 1  e r  at 
1  )usseldorf,with  a  pair  of 
quite  ordinary  scissors, 
just  while  lie  \Nas  talk- 
ing." In  the  History  oj 
Si  I  lionet  fes,  by  E.  Nevill 
Jackson,  Miiller  is,  at 
page  105,  announced  as 
Mi-iller  \\'ilhehii(ina). 
Yours  sincerely, 
J.  i^'.  M.  Sterc  K 
(Haarlem). 

Handwritten   Tor- 
trafis  (April,  1915). 

The  editor  of  The 
Freemason  has  for- 
warded the  following 
letter,  sent  in  answer  to  a  review  of  the  above  note 
which  appeared  in  our  issue  for  April : — 

"  To  the  Editor  of  '  The  Freeiiiasoiii 
"  The  article  on  '  Handwritten 
Portraits'  in  your  issue  of  17th 
April,  191 5,  is  full  of  interest. 
Thirty  years  ago  I  had  a  copy 
of  the  portrait  of  the  i  )uke  of 
Sussex  in  caligraphy  to  which 
reference  is  made,  and  it  now 
hangs  on  the  walls  of  the  ante- 
room to  the  Leicester  Free- 
masons' Hall.  There  is  also  in 
the  Leicester  Masonic  Hall 
Library  a  printed  copy  of  the 
duke's  biographical  sketch,  which 
is  a  key  to  the  portrait  :  it  was 
written  by  the  engraver,  L.  (iluck 
Rosenthal,  and  printed  at  Brigh- 
ton in  1846. — J.  T.  T." 
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A  Fine 
Etruscan  Vase 


The  fine  specimen  of  an  Etruscan  vase  which  we 

reproduce  belongs  to  the  Marquess  of  Northampton, 
having  been  brought  from  Italy  by 
Spencer,  the  second  Marquess  (1790- 
185 1 ).     The  subject  with  which  the 

vase  is  decorated  represents  a  foot-race,  the  winner 

being  just  about  to  pass  the  post.     About  the  sixth 

century  b.c.   numbers  of 

Cireek  vases  appear  to 

have  been  imported  into 

Etruria,    some    of   which 

were  imitated  by  the 

Etruscans,  but  others  were 

more  probably  made  by 

Greek    settlers.     The 

native    productions   were 

generally   marked   by  a 

(juaint  archaic  touch 

which  is  quite  lacking  in 

(ireek  pottery  of  the  best 

periods.    The  shapes,  too, 

are  frequently  clumsy, 

altiiough  the  piece  under 

mention  can  scarcely  be 

included  in  this  category. 

Lowestoft  Teapot 

I  A.M  sending  you  a 
photo  of  a  typical  soft- 
paste  Lowestoft  teapot 
(Redgreave  pattern,  red, 
blue,  and  gold  decora- 
lion)  which  was  lately 
given  me  by  my  mother, 
Mrs.  George  Ives,  the 
Manor  House,  Wickmere, 
Norfolk.  My  mother,  who 
has  been  a  collector  all 
her   life,    is  now  nearly 
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ninety  years  of  age.  She  received  it  from  her  uncle, 
Major  Marsh,  who  fought  under  the  Duke  of  Welling- 
ton in  the  Peninsula.  He  received  it  from  the  Rev. 
Mr.  Marsh,  rector  of  many  livings  in  Norfolk.  From 
his  old  pocket-books  it  was  interesting  to  learn  that  he 
paid  Mr.  Nelson — Lord  Nelson's  father — ^52  per 
annum  for  preaching  for  him.     The  Rev.  Mr.  Marsh 

also  had  a  Lowestoft  tea 
service  made  for  himself 
with  his  monogram  on  it. 
A  few  pieces  are  .still  in 
existence. — Phii,.  Ives 
(Toronto,  Canada). 

Old  English  Cut-Glass 

Our  dec'orative  arts 
made  a  great  advance  on 
the  accession  of  William 
and  Mary,  who  brought 
with  them  some  famous 
refugee  French  arti.sts — 
glass-making  among  the 
rest.  It  did  not,  however, 
reach  its  zenith  till  well 
on  in  the  second  half  of 
the  eighteenth  century. 
Hitherto  the  art  side  of 
glass  manufacture  had 
been  practically  confined 
to  drinking  vessels.  A 
new  ingredient  (lead)  be- 
ing added  to  its  mtii^na, 
wonderfully  improved 
both  its  colour  and  re- 
fraction, surpassing  in 
these  qualities  the  glass 
of  Bohemia  and  X'enice, 
and  enabling  far  more  am- 
bitious articles  —  dishes, 
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bowls,  covered  jars,  lustres,  and  candelabra — to  be 
sucrcssfiiUy  produced.  The  enhanced  refraction  was 
taken  the  fullest  advantage  of  by  our  manufacturers, 
then  becoming  enterpris- 
ing, who  devised  a  form 
of  decoration  which  dis- 
played this  quahty  of  the 
new  glass  to  perfection. 
A  process  of  casting  the 
iilass  in  moulds  was  in- 
vented,  instead  of  blowing 
it  as  hitherto,  which  per- 
mitted classic  forms  of 
bowls,  vases,  etc.,  to  be 
produced  with  precision 
and  solidity.  On  these 
intersecting  lines  were 
deeply  cut  diagonally,  and 
the  surfaces  worked  up 
into  series  of  pointed 
prisms,  since  known  as 
"diamond  cut,"  each  refracting  light  like  groups  of 
well-ordered  crystals.  This  decoration  yielded  the 
maximum  richness  of  effect,  and  for  a  time  almost 
superseded  every  other.    The  larger  bowls  and  covered 
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jars  of  classical  outline  were  mounted  on  square-cut 
plinths.  To  produce  them  the  manufacturers  of  the 
day  had  to  introduce  machinery  and  power  to  drive 

the  wheels  which  cut  far 
more  deeply  iixto  the  glass 
than  before,  but  the  de- 
mand amply  compen- 
sated for  this.  Old  speci- 
mens are  much  sought 
after,  especially  as  the 
peculiar  quality  and  tone 
of  the  genuine  article  can- 
not even  now  be  exactly 
reproduced. 

'I'he  superb  pair  illus- 
trated are  of  very  unusual 
size,  17  ^  inches  high. 
They  are  in  the  well- 
known  collection  of  the 
Dowager  Duchess  of  Wel- 
lington, and  are  probably 
unique.  Perhaps  more  dainty  in  design  are  the  glass 
candelabra  or  lustres  from  the  same  collection,  prob- 
ably based  more  or  less  on  the  earlier  French  and 
Italian  rock-crystal  originals.    An  apparently  facsimile 
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pair  to  one  of  these  is  shown  in  a  recently  published 
book  on  an  Isaac  \\'are  chimney-piece,  date  about 
1750,  a  date  possibly  assigned  to  the  lustres.  A 
second  pair,  in  which  the  branches  spring  from  richly 
cut  flask- 
shaped  vases, 
are  of  uncom- 
mon design.  It 
is  to  be  re- 
gretted that  no 
museum  pos- 
sesses a  collec- 
tion of  the  fine 
English  cut- 
glass  of  the 
second  half  of 
the  eighteenth 
century.  — 
j .  s  t  a  r  k  i  e 
Gardner. 

An  Ivory 
Powder-FIask 

The  two  pic- 
tures  given   of  CUT-GLASS 

the  original  in  my  collection  are  taken  from  an  ex- 
quisite specimen  of  a  sixteenth-century  primer,  or 
powder-flask,  an  article  very  essential  to  the  equipment 
of  a  sportsman  or  soldier  of  the  period  ;  its  use  was 
for  the  charging  the  flash-pan  and  touch-hole  of  the 
gun  or  musket  in  the  days  of  the  flint  and  wheel-locks. 
This  ivory  flask  is  elaborately  carved  on  back  and 
front,  while  the 
edge  has  carv- 
ings  in  bold 
reliefrepresent- 
ing  dogs  and 
animals  of  the 
chase.  It  has 
lost  the  two 
small  rings 
from  the  sides 
through  which 
would  pass  the 
cord  forming 
the  sling  worn 
over  the 
shoulder  of  the 
sportsman  ;  it 
is  otherwise 
quite  perfect,  even  to  the  stopple.  On  the  obverse 
is  a  portrait,  in  profile,  of  Franciscus  II.,  with  the 
name  on  a  scroll  above.  The  arms  of  France  on  a 
shield  occupy  the  reverse  of  the  flask.     An  additional 


interest  attaches  to  the  article  from  the  fact  that  Francis, 
as  Dauphin  of  France  in  1558,  became  the  first  hus- 
band of  our  Mary  Stuart,  (^)ueen  of  Scots.  From  the 
beauty  of  the  carving  and  the  portrait,  it  is  more  than 

probable  that 
the  primer  was 
once  the  pro- 
perty of  Francis 
himself.— W.B. 
Redferx. 

"The  Battle 
of  the 
Nations  " 

It  will  at 
once  occur  to 
the  reader  that 
this,  m  It  tat  i  s 
mutandis,  is  the 
kind  of  Xews 
Bill  or  J'.xtni 
w  h  i  c  h  \v  e 
should  like  to 
find  po>ted  all 

CANDELAHRA  ^^^.^^    LoudoU 

in  the  year  of  grace  191 5.  At  any  rate,  we  could 
scarcely  hope  for  anything  more  decisive. 

The  Leipzig  campaign  (Oct.  i6th  to  i8th,  1813), 
perhaps  the  most  sanguinary  in  the  Napoleonic  wars, 
marks  the  end  of  the  "First  Empire,"  to  which  the 
"Hundred  Days,"  terminated  by  Waterloo,  forms  a 
supplementary  and,  as  it  were,  accidental  episode.     A 

feature  of  pre- 
sent interest  is 
the  defection  of 
the  Prussian 
contingent 
(from  the 
"Grand  Army" 
of  18  I  2),  the 
begin n  ing  of 
that  organisa- 
tion of  Russo- 
Prussian  mili- 
tarism which 
so  largely  in- 
fluenced the  re- 
sult. Even  after 
Leipzig  there 
was  a  pause  in 
the  operations  (partly  in  fear  of  pushing  Napoleon  to 
extremes)  when  Blucher  and  the  "young  German" 
party  spurred  on  the  Allies  to  the  action  which  ended' 
in  the  successful  advance  on  Paris  (March  31st,  18 14). 
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IVORY      I'OWDER-Fl.ASK 


OBVERSE     AND      REVERSE 


Oi''  all  the  memories  which  haunt  Hardwick  Hall, 

that  of  Elizabeth,  Countess  of  Shrewsbury,  may  well 

be  the  most   poignant.     Before   her 

Two  Famous  •  ■  ,     j^,-    ■■,rn-         r^  r   i 

„       .  marriage  with  Sir  vVilliam  Cavendish, 

Mansions  .        ° 

this   lady  had  been  Mrs.  Barley,  tiee 

Hardwick,  daughter  of  John  Hardwick,  whose  family 
lived  in  an  older  edifice  close  beside  the  present 
building.  On  her  espousals,  however,  the  estate  was 
granted  as  a  portion  of  her  dower,  and  eventually 
passed  to  her  second  son,  SiE^Yilliam  Cavendish,  K.B., 
who  was  created  Earl  of  Devonshire  in  1618.  The 
Countess,  who  possessed  an  extraordinary  taste  for 
building,  and  has  left  her  sign-manual  on  many  por- 
tions of  Hardwick  in  the  form  of  her  initials  E.  S. 
surmounted  by  a  coronet,  was  the  subject  of  a  curious 
tradition  which  has  been  preserved  by  Walpole. 
According  to  him,  this  lady  was  warned  by  a  sooth- 
sayer that  "her  death  should  not  happen  while  she 
continued  building  ;  and  accordingly  she  employed 
a  great  deal  of  wealth  in  that  way,  yet  died  in  a  hard 
frost,  when  the  workmen  could  not  labor." 

Kot  the  least  item  of  historical  interest  attaching  to 
Hardwick  lies  in  the  fact  that  Mary  Queen  of  Scots 
spent  some  of  her  captivity  in  its  spacious  halls.    The 

F 


size  and  altitude  of  the  interior  do  not  come  as  so 
much  of  a  surprise  after  one  has  reflected  on  the 
glories  (jf  Chatsworth  and  Oldcotes,  both  of  which  are 
due  to  the  same  "  Bess  of  Hardwick."  Walpole,  with 
the  aspirations  of  Strawberry  Hill  Gothic  clinging 
about  him,  scarcely  hit  the  mark  in  his  Anecdotes  of 
Faiiiti/ig^hexi  he  said:  "Space  and  vastness  seemed 
to  have  made  their  whole  ideas  of  grandeur.  The 
palaces  of  the  memorable  Countess  of  .Shrewsbury  are 
exactly  in  this  style.  The  apartments  are  lofty  and 
enormous,  and  they  knew  not  how  to  furnish  them. 
Pictures,  had  they  had  good  ones,  would  have  been 
lo.st  in  chambers  of  such  height  ;  tapestry,  their  chief 
moveable,  was  not  commonly  perfect  enough  to  be 
real  magnificence.  Fretted  ceilings,  graceful  mould- 
ings of  windows,  and  painted  glass,  the  ornaments  of 
the  preceding  age,  were  fallen  into  disuse.  Immense 
lights  composed  of  bad  glass,  in  diamond  panes,  cast 
an  air  of  poverty  over  their  most  costly  apartments. 
That  at  Hardwick,  still  preserved  as  it  was  furnished 
for  the  reception  and  imprisonment  of  the  Queen  of 
Scots,  is  a  curious  picture  of  that  age  and  style. 
Nothing  can  exceed  the  expense  in  the  bed  of  state, 
in  the   hangings  in  the  same  chamber,  and  of  the 
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coverings  for  the  ta- 
bles. The  first  is  cloth 
of  gold,  cloth  of  silver, 
velvets  of  different 
colors,   lace  fringes, 
and  embroidery.  The 
hangings  consist  of 
figures,  large  as  life, 
representing  the  vir- 
tues and  vices,  em- 
broidered on  grounds 
of  white  and  black 
velvet.      The  cloths 
cast   over   the   tables 
are  embroidered,  and 
embossed  with  gold 
on   velvet   and   dam- 
asks. The  only  move- 
ables of  any  taste  are 
the   cabinets  and 
tables  themselves, 
carved  in  oak.     The 
chimneys   are   wide 
enough  for  a  hall  or 
kitchen,  and  over  the 
arras   are   frieze   of 
many  feet  deep,  with 
miserable  relievos  in 
stucco   representing 
hunting.     Here,  and 
in  all  the  great  man- 
sions of  that  age,  is  a 
gallery  remarkable 
only  for  its   extent." 
So  thought  Walpole; 
but  then  his  mind  was 
too  full  of  the  architec- 
tural futilities  of  his 
own  age  to  appreciate 
the  more  virile  qualities  of  the  Elizabethan  style.    The 
gallery  to  which  he  refers  is  195  feet  in  length. 

Bridge  Castle,  Sussex,  the  contents  of  which  have 
already  been  dealt  with  in  The  Connoisseur,  stands 
on  the  site  of  an  ancient  manor,  which  was  brought 
into  the  family  of  the  present  owner  by  the  marriage 
of  Sir  Edward  Nevill  {d.  1476)  with  the  Lady  Eliza- 
beth Beauchamp,  only  child  of  Richard,  Earl  of 
Worcester  and  Lord  Bergavenny.  In  1573  Queen 
Elizabeth  stayed  for  six  days  at  the  house,  and 
during  that  period  gave  an  audience  to  the  French 
ambassador.  Whilst  visiting  Eridge  in  1606,  Dudley, 
Lord  North,  accidentally  discovered  the  properties  of 
the  now  famous  waters  of  Tunbridge  ^\'ells.  Ulti- 
mately the  condition  of  the  old  mansion  became  so 
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^'Bonaparte  defeated  in  Person  !  20  Cfene/fffs  KtHeet 
or  Ptntonefs !    The  King  of  ^xmp  dud  all  his 
Court  taken  Prisoners  '.LElPSlC  tak^hlyy  Hfojijn!'. 
The  Toted  Loss  of  the  I^icb  £4nMW*82,00C    ^  * 
««rf  180  Pieces  of  Cannon  t     :  "       "  ^ 

'■  m^PATcirrs  .-t.-in ■.:  r.,.ii,  >..■,.  in.^r  1., 

Chvlc^uunt,  'iUtWI<';|j>'<:.    "'  .    orjixijDplrtrMal'lun.i!  ■ 

In  iIm-  whoi-rtfUic  Cymbi'n-rl  An.-:  I  fhc  Nwtli  of  Ganuuy,  <■• 

'-  (luc  liundrnl  (]H.-cn>l£<ui)lit>ti,  M\t_t  llj^i^n.t  LiM,  u(Min<kJ,  anti  ptboiirn  ;  Uruti  ^^  ,ii' ■  ., 
^axotiiciuy.  and  Ib^  Bsvitlfciri  nml  WiirUittb.-rg  ttoftg^  cvtul-iai^  oi 'titvnlry,  a/tillrT>- ami  tniJttJU;  : 
Iiwi^y<^iin.ll»,  awwi;.' wli-im  ajc  I((T,-ni.^,    VuLuv,  tf^^    ik-nrSr.d,    ;tnil  l^uiuloo,    JUi- -(Tli-U  (u  b-.- 

"  Oil  ll>"  inomii^  nrilip  lyib,   pip«ir  ^(3%  t:ikpnl>y  KfiKni,  vltlh  tht:  Kinf  of  Su£jnr,    ind  :rfl  IiU 
'  Coax.  Ill'  :r;»riafii.  ^nil  rtur-);wU(l  uf  111*  f  rourli  arrn),    ami   J0,000  vioumtnl.— 4t\J^uip3ncii(go\rly  ' 
AcBiirj.— lie  IW  fioiii  U-ipMt  at  oincti'd'tcli;  Ihe  AiliiM3ltcl)agalH.-vCf»;    Uw    IV.cb   Atnir   L-om- 
[ffetrlj  r..u;fd.  aiftl  t;iil.«vi»iir(ii^  t»r.fi(K-  iii  Eitl  iitn,-c:i  .lu.    ' 

,  -^  fl.-(i..-cthc  Ix'aifr^l(icU**p-»lcll.i  IcH  Id.:  riiif(Mn,mhtfr*i\  of  Leipric,  3BA'''"pri«iKr.lnU-hwrf 
')ro«'-hl  111,  jiimI  iIk-  I  )(6cinl  Uutkltaul  fltf  Im-ol  iHi  VliA  >Hi\>,  ISO  pirccs  of  camioii  tolmvet)cbHta!u-n'. 
Mnolu..iW  ari.lS.i,l,Join'».i|it;«.iiCTi.  -•• 

•■0;ilhi:  l(j[Ii,0'nitT.ilUlii!:hi.-tbaJ«ltiictnl(Sc4cli,  Odi, on) Tlh  coipi  .of  III"  Ficndi/t-i    i 
•he  nortlT^idcoi  t.eip«iic— ^fJrllu■^l  .-I  ran^iMit  I«llefi(^— lopk  Hifty  piccfft  of  ciuiBOB— one  tari^.L 
ooisiii'. — and  ilu-nii'tiiv  S.M  TH.lvu'ftiiiu'.iml  kr'ioJaiid  wuuiiiVfl. 

OiovHi  b  rti..<i.>I  l.i  Ipuvo  hwn  «»i-(rti  u'lylk  J'illi. 

Tl-f  Kayal I ".uu. ry  "f  aiatiiiy  mm  <^tiii-iir a  <1mt^.  Ii^.iidc'i  by  (In-  Cri^-Mi  Piintr. 

Fip.si  ii\rrLK,  AND  DWi;.tr  of  mr.  iiiench  •;         > 

Aflrr  a  hard  am!  Mir^oiuai/  liuUon,  %»hitJi  ajnliinird  fcf  -iositt:  (i-iin.   .Vcy  wa<:  iltftafn!.  ».'.h 
lom  ol  I'-'jOW  I"™-  ■  '  ' 


dilapidated  that  it  was 
demolished,  and  the 
present  "castle "built 
on  its  site  during  the 
latter  part  of  the  eigh- 
teenth century.  A 
portion  of  the  old 
structure,  however, 
was  included  in  the 
new  edifice.  The 
"castle"  itself  is 
rather  a  nondescript 
erection,  but  typical 
of  the  returning  taste 
for  the  Gothic  styles 
— a  revival  which  was 
as  yet  undeveloped, 
and  in  a  state  of  archi- 
tectural infancy. — 
Latham  Burton. 


SIiCO?4»  BATTLE! 

THr  ballli-.  f  iu|W"i  Hk-  lami!  day  a<  ilu-  (itj.-ias  fqnilly  ncU  coriti-.ledaiid  lil^iolly.  CiiHIl  I 
B.Mipa/faucc-cdi?u  wi  br.-.Cm^  ifirough  lii^Oili'.fl  of  lii-    t'.'nciof  S.:(L«-alt/wjlKi^"-.  mniy-  'v  ;. 
in- op  ihL- wholi:  of  hi*  cavalry,  Hiukr  Itfural.      '  lic.Altji  llijn  brrnyla' up  Ititii  rc^-r. 
n.j.ia,)arl<!  biwli  upon  ill.- |i'^ua*i:«ccupicd  tK-ITir--    \c.  pi-fis;  I   lb,*   TiiBC:  ol    Siibwarl;  . 
'I'llt,* tnldt-  lermitiarcd  ni  i»rp;?it,  mid  bmli  .iriiu-v  niijinAt  Im  ».,;fi(  of  «ich  oiLiV.  «.iii  ,(i 
l^ntipl.aiy  iniU'nal  ajiftila^t-.     yatlK'I'lli,  Ih.-j  [wcpuc!  I,i.    ib-maro  inip»ila  il  IJn. 
tikf  lli»i*-IH;*l  day-  _ji  t 

Tin;  rmni)  bath.e,  ajio  dekbat  E.vnLE«aF  eon vp arte  : 

ilo  till;  I91I1,  111-  \'.li,!i  lfl».ilxl-i>IWl.-ilaiKl<|.mc-ilkaltil  ibc,  r.^:t<-m^  lit'-  1.  >mi  Pr; 
flii  1  Rtmlier,  and  tin- I'l'iiCir^  *tlm«rl*»-fil*r-,  all:icii«l  BonaparTu  u.  i.:)  I,"t,' j^iliui:'.  fie  f- 
•Mill  III-'  dutcrniiimlfni,  ili<^I,->iKT.i(i<'ii,  llitt  i  aiaiiir.iy  be  ^uptu^'d  Ik  lure,  «lt-)'i!rt|»  Ibjt  his  C> 
'}jilllapjd.--lM-nii>  upim  III-  Ksut-  uriiic-v:'ii!!i«l.  Hi./  I.'r,  yWiuu-  .,  Iiw  lai:  ,i.,  bt>  >-i'.ij  \u-r  ■  uuav-w;. 
he  \>j.  drfiabJ  wilhdu-lo^ofaljuul  lll,Om)  men,  jli.l  neilly  SUI  pirn-.  ..f  uinnoo. 

any  a  day '»  (i>iMtt-,    (^  Alliei  a(lv.i,ji;i;d  lu   LcipUc   Hi-- 
tjlfrriou^  victory,  and  alliT  a  nioJ.  Wootty  ips»ttm^  (obkii  by  -lorm,-   wnlh  M^"' 


Wiihout  giviiur  lli=  cuony  a  day 
riou^  victory,  and  alliT  a  nioJ .  Wootty  ira^ttixi^  (obk if  by  -lorm,-   with  SfifiO^  [jr 
ri-al  niiiiibfr  of  cannon,  aminuiiitum  najjg.nK,,  &i-j  A'l-.     TIml,  in  fooT  ifeywr  Bonajmr 


iii.oc--- 


...    iS-..' 


mlucMi  oiie--Iuilf,  a  mofc  npid  ittid   v(iOiiii<mi  It^st  than  Lc  lujlajuahn  ibv  siu^c  * 
•11  lliacakniiloui  cami)ai;.ii  in  llu;^|j».  * 

Onlli°"!»lb.    Ly'upV.rPAUTKmiiii',     ".'..'.'.'.'...'.''".".'.'.".!'.. 

,        OiilhcIQlb,  bi  tbcMorm.iigo/'L,:i/)*ic  *.-;w-,-_. .....^^ 

Dri?^:.  from  I-irqi'-ic,  Bi>najiartcall<mp_lnIJori.-tn«l  bj  KTh.r.  i&cd, 
failcil----ll:'- roail  was  ■'beady  iiccuj^L-d  by  uia  omcjurroni.     il  -   '.   i 

T7illi  the  irftrJl  and  runiTiant  uf  hii  Army,  -liKik  Iht  cuaj  •oon 
ftom  hisirwmrceioDd  bi.s  reuiforcnuL-iiU.    The  AHitN  ncre  in  j    ,    .. 
'trust,    to '^pTiirtiec  frL-»bdii«>t*«  •■uiddcfc*!.    May  weiiow  .T*i.^w|«„  .mu  ,.     "-.-. 
■  Sirrlv  Ui<- 1  iiigrfof  Pjwind'aoei'bMi--!  •    s         - 

Oi  tLr  OfSOTi  Ui  t  ly'  on  either  'ide  we  hav^  no  detailed  acftunt.  j  Macdora\ld,  Soubanij-and 
i'oniaU>n^ki,  .l(7ft■^^vl'- pii-couer!!.  Kcxnicr,  L.iiir;«ti>n,  .Hertr^aid,  Valaiy,-.and  ffninqi -Ldled.  The 
'  hinj?  of  Sjxuny  i'V.  Ivi-n  rc^unl  from  iTtc  i'ynuilV  y<.l:r,  uitS  ail  Jiij  C.iait."  .,   * 

Alllbr  ^^:.iOll:  a'1'1  Baiariao),  and   \V iutei«bii:^'  troo()$camtuT«r  (o^h*  Altici.  "BontpaiteMt' 
",  lie  a-.dfr;.:.-i  X^psic  two  bonis  q^ly  bT-lorc  Ibv  AlUcsenierrti  it. 
■I'fc..  Ca^and  'tr-V:l  i.W  ««"  '"'I  at -'-'en  .,M  ■,  '.       7V  b.  :'>    .-.u-   RlD.-i.;.    ir.l  Llu-nialtisns, 


.ty.-scajed,  lieS-.-ifr. 


NEWS-Iill.I.     ANNOUNCING     THE     D-EFEAT     OF     )!ONArARTE     AT 
THE     BATTLE     OF     LEIPZIG 


Our  Plates 

T//e  Alpine  Travel- 
ler, mezzotinted  by 
James  Ward  from  the 
picture  by  James 
Northcote,  R.A.,  is  a 
somewhat  rare  print 
which  is  not  often 
found  in  colour.  It 
was  published  by 
John  Jeffryes  in  1804 
from  a  picture  paint- 
ed by  Northcote  in 
1 80 1,  and  exhibited 
at  the  Royal  Academy 
in  the  following  year 
under  the  title  of 
Portrait  of  a  Lady 
/'assi/zx-  the  Alps.  The  lady  was  Miss  St.  Clair,  an 
actress.  Feeding  Chickens,  by  P.  W.  Tomklns,  after 
J.  Russell,  is  a  delicate  example  of  the  "polite" 
rural  subjects  which  were  thought  so  highly  of  by 
contemporary  connoisseurs.  That  their  selection  has 
not  been  over-ridden  by  modern  choice  is  an  eloquent 
compliment  to  the  charm  of  the  eighteenth-century 
engravers,  through  the  medium  of  whose  work  so 
many  fine  pictures  of  the  English  school  have  been 
preserved  to  posterity. 

With  the  exception  of  \\'ildman"sy'r-'-'-//rt//tf//.  M.  U  ■ 
Turner^  R.A.,  which  is  dealt  with  in  a  special  note, 
and  the  splendid  specimen  of  aji  Italian  seventeenth- 
century  altar-cloth,  with  its  delicate  colouring,  the 
remainder  of  our  plates  are  selected  from  the  famous 
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Althorp  collection,  which  is  owned  by  the  Earl 
Spencer.  The  very  interesting  portrait  of  Mai-v  Qi/ec/i 
of  Scots,  by  Janet,  is  dealt  with  in  Mr.  Blaikie  Mur- 
doch's article  on  "Early  Stuart  Portraits"  in  the 
present  issue.  The  portrait  of  David  Garrick,  by 
John  Zoffany,  R.A.,  represents  the  great  actor  gazing 
at  a  medallion  bearing  Shakespeare's  head  or  it,  and 
shows  the  artist  in  a  very  good  aspect  of  his  work. 
The  handling  is  free  and  the  likeness  a  good  one, 
whilst  the  nature  of  the  portrait  precludes  any  little 
inaccuracies  of  perspective  which  were  not  altogether 
foreign  to  Zoffany's  brush. 


The  most  interesting  of  our  plates  this  month  is 

perhaps  the  reproduction  of  the  newly-discovered  oil 

portrait  of  J.  M.  W.  Turner,  R.A., 
A  newly-  ^  •'      .  . 

discovered  ^y  Edmund  Wildman,  junior.    The 

Portrait  of  circumstances  under  which  the  por- 

J.  M.  W.  Turner,     jr^jt  ^as  painted  are  not  known,  and 

the  picture  has  not  been  mentioned 

by  any  of  the  biographers  of  the  artist.     It  was  bought 

recently   by   a  private    collector  on   its    merits  as  a 

picture  and  submitted  to  Mr.  Algernon  Graves,  F.S.A., 

the  well-known  expert,  for  identification.     He  at  once 

recognised  it  as  a  portrait  of  Turner.     The  picture 

had    on  the   back  a  partially  covered  label   on   the 

lower  part  of  which  was  inscribed,  in  contemporary 

handwriting,  "  Painted  by  Edmund  Wildman,  junior, 

1837."  On  the  upper  part  of  this  label  being  uncovered, 

corroboration  of  Mr.  Graves's  identification  was  found, 

the  remainder  of  the  inscription  giving  the  name  of 

the  sitter  as  J.  M.  W.  Turner,  R.A.     It  is  interesting 

to  recall,  apropos  of  Mr.  (Jraves's  identification,  that 

he  is  among  the  few  survivors  of  those  who  came  into 

actual  contact  with   the  great  painter.     Turner  was 

accustomed  to  visit  Mr.  Henry  Graves,  the  father  of 

Mr.  Algernon  Graves,  and  many  times  dandled  the 

latter,  when  a  baby,  on  his  knee,  a  fact  which  shows 

that  the  artist  was  by  no  means  the  misanthrope  he 

had   the  reputation  of  being.     The  only  portrait  for 

which  Turner  is  known  to  have  given  a  sitting  is  the 

pencil  drawing  of  him,  as  a  young  man,  by  G.  Dance, 

now  in  the  possession  of  the  Royal  Academy.     Many 

sketches   were  taken  of  him  surreptitiously,   but  he 

disliked  this  practice  and  did  his   best  to  hinder  his 

would-be   portraitists.     As   most  of  the  likenesses  of 

him  drawn  in  this  way  are  decidedly  unflattering  and 

frequently  verge  on  caricature,  his  distaste  for  them 

can  be  well  understood. 

The  strong  characterisation  of  Wildman's  portrait 

and  the  well-stoidied  rendering  of  the  physiognomy  of 

the  sitter  afford  practically  indisputable  evidence  that 

the  picture  was  painted  from  life.     Where  and  under 


what  circumstances  it  was  painted  must  at  present  be 
left  to  conjecture.  There  were  two  artists  of  the  name 
of  ^V'ildman,  who,  from  the  circumstance  that  one 
appended  junior  to  his  name,  were  probably  father 
and  son.  The  elder  of  the  two  was  John  R.  Wildman, 
who  contributed  domestic  scenes  and  portraits  to 
various  London  exhibitions  between  the  years  1823 
and  1839.  Nothing  is  apparently  known  about  him 
except  what  can  be  gleaned  from  the  catalogues 
containing  the  record  of  his  exhibited  works.  He 
contributed  an  oil  picture  of  a  namesake — C.  H. 
Turner,  Esq. — of  the  great  landscape  painter  to  the 
Royal  Academy  of  1838,  but  as  Turner  was  not  on 
terms  of  intimacy  with  his  relatives,  and  none  of  the 
latter  appear  to  have  possessed  the  initials  "C.  H.," 
the  coincidence  of  surnames  is  probably  only  fortui- 
tous. A  feasible  conjecture  is  that  as  the  Wildmans 
in  1823  were  living  at  Poplar  (and  had  probably  been 
living  there  for  some  time),  not  far  from  Blackwall 
Pier,  from  where  one  of  the  most  striking  views  of  the 
Thames  is  to  be  obtained.  Turner  may  have  come 
in  touch  with  them  during  some  of  his  sketching 
expeditions.  He  often  showed  a  disposition  to  assist 
young  artists,  and  may  have  sat  to  Wildman  to  give 
him  a  helping  hand,  and  then  repenting,  have  sup- 
pressed the  portrait.  Turner's  interest  in  Wildman  is 
the  more  likely,  as  he  was  obviously  a  painter  of  great 
promise.  The  portrait  is  a  fluent  and  direct  piece  of 
work,  very  good  in  its  colour,  and  more  especially  in 
its  flesh-tones.  The  likeness  of  Turner  has  been  set 
down  without  flattery  and  without  any  element  of 
caricature.  He  has  generally  been  described  by  his 
contemporaries  as  an  ugly  man,  but  the  ugliness  lay 
more  in  his  short,  stout  figure  than  his  face.  The 
latter,  if  not  handsome,  was  marked  by  strength  and 
intelligence.  The  high  forehead,  large  aquiline  nose 
and  firm,  set  mouth  could  never  have  belonged  to  a 
nonentity.  Perhaps  the  sketch  by  Sir  John  Gilbert 
most  resembles  the  Wildman  portrait,  but  the  .same 
salient  points  in  the  painter's  strongly  marked  features 
are  suggested  in  every  likeness  that  has  been  made 
by  him,  though  generally  they  are  emphasised  to  the 
verge  of  caricature.  The  Wildman  picture  is  the  only 
important  oil  portrait  of  Turner  that  we  possess,  and 
the  only  one,  with  the  exception  of  the  drawing  by 
Dance,  for  which  he  can  be  said  to  have  given  sittings. 
It  thus  possesses  an  unique  interest,  and  it  is  to  be 
hoped  that  efforts  may  be  made  to  secure  it  for  the 
nation.  That  an  artist  like  Wildman,  who  could  paint 
a  work  of  such  sterling  merit,  should  have  been  entirely 
forgotten,  need  astonish  no  one  who  remembers  how 
the  memories  of  many  greater  painters  have  only 
been  rescued  from  oblivion  by  painstaking  investiga- 
tions on  the  part  of  the  modern  student. 
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THE   RED   CROSS   SALE  AT   CHRISTIE'S 


Porcelain 


Thk  excitement  of  the  season  in  the  sale-room  has  been 
uiKJoubtedly  the  remarkable  accumulation  of  antiquities 
and  objcts  cVart  which  were  gathered  to- 
gether by  public  spirit  and  private  self- 
negation  to  be  dispersed  at  Messrs.  Christie,  Manson  & 
Woods  for  the  benefit  of  the  British  Red  Cross  Society 
and  the  Order  of  the  Hospital  of  St.  John  of  Jerusalem 
in  England.  The  twelve  days'  auction  opened  on  Mon- 
day, April  1 2th,  with  the  auspicious  amount  of  200  guineas 
given  for  a  beautiful  Spode  writing  set  (1166  pattern)  of 
si.x  pieces,  painted  with  flowers  in  colours  on  a  dark  blue 
ground,  richly  gilt  with  scale  pattern,  which  had  been 
presented  by  Lady  Wernher.  A  correspondent  writing 
to  us  in  connection  with  the  Red  Cross  sale  says,  "The 
fact  that  old  Spode  was  thought  worthy  by  Messrs. 
Christie  to  lead  off  this  important  sale  speaks  for  itself, 
and  shows  how  the  value  of  this  factory's  beautiful  work, 
little  known  until  quite  lately,  has  advanced  in  the  last 
few  years.  '  The  second  lot,  presented  by  Mr.  T.  Can- 
non, a  Spode  tea  service,  decorated  with  lotus  in  colours 
and  gold  in  the  Chinese  taste,  and  H6-H6  birds  m  blue 
round  the  border,  consisting  of  thirty-three  pieces,  fetched 
35  gns.  An  old  Worcester  cream-jug  and  cover,  painted 
with  exotic  birds  in  oval  panels,  with  gilt  boixiers  on 
mottled  dark  blue  ground,  presented  by  the  Hon.  Mrs. 
A.  Acland,  went  for  40  gns.,  whilst  an  old  Worcester 
sugar-basin  and  cover,  painted  with  exotic  birds  in  scroll 
panels  with  gilt  borders  on  a  dark  blue  scale-pattern 
background,  from  the  same  donor,  was  knocked  down  at 
39  gns.  Turning  to  Chelsea  ware,  a  porcelain  scent- 
bottle,  made  in  the  form  of  a  monkey  carrying  its  young 
in  a  pannier,  the  gift  of  Mr.  A.  Weil,  fetched  40  gns.  A 
Chelsea  figure  of  "Justice"  on  a  red,  green,  and  gold 
scroll  plinth,  13^  in.  high,  was  sold  for  50  gns.,  the 
highest  bid  being  made  by  Mrs.  Coutts  -  Michie,  the 
donor.  A  pair  of  Derby-Chelsea  figures  on  gilt  scroll 
plinths,  10  in.  high  in  all,  entitled  "The  Sailor  and  his 
Lass,"  brought  33  gns.  They  were  presented  by  Mrs. 
Clement  Parsons.  Amongst  the  continental  porcelain, 
the  new  Baron  de  Rothschild's  Sevres  ecuelle,  with 
cover  and  stand,  painted  with  rosebuds  in  circular 
medallions  and  knots  of  blue  riband  in  gold  borders, 
fetched  i  50  gns. ;  whilst  350  gns.  was  given  for  Sir  George 


Donaldson's  set  of  three  Sevres  hard-paste  porcelain 
vases,  two  of  them  with  covers,  decorated  with  a  gros- 
bleu  ground  richly  gilt  with  branches  of  oak  foliage  and 
bulrushes,  and  each  vase  finely  painted  with  military 
scenes  and  trophies  in  two  o\'al  medallions,  the  handles 
modelled  as  foliage  issuing  into  formal  strap-work,  and 
the  gilding  by  Henri  Prevost,  17I-  in.  and  18  in.  high. 

On  the  fourth  day  of  the  sale,  which  occurred  on 
April  15th,  the  Oriental  porcelain  came  under  auction. 
Mr.  P.  L.  Agnew's  pair  of  Nankin  oviform  jars  and  covers, 
painted  with  flower  sprays  in  blue  lambrequin  borders 
with  scrolls  reserved  in  white,  8-|  in.  high,  were  knocked 
down  at  50  gns.  ;  Mr.  A.  Wertheimer's  pair  of  Chinese 
famille-rose  figures  of  deities,  with  richly  enamelled 
robes,  Kien-lung  period,  mounted  on  ormolu  plinths  of 
Louis  XV.  design,  11  in.  high,  47  gns.  ;  Mr.  G.  Eumor- 
fopoulos's  Chinese  stoneware  fish-bowl,  creamy  glaze, 
decorated  in  relievo  with  hunting  scenes,  15  in.  high, 
20j  in.  diameter,  probably  Sung  dynasty,  36  gns.  This 
piece  was  exhibited  at  the  Victoria  and  Albert  Museum 
in  1911-12,  and  at  Manchester  in  1913. 

(Tn  April  2 1  St  a  further  selection  of  porcelain  was  put 
up,  when  Mr.  John  Walter's  Berlin  tea  and  coffee  service, 
painted  with  landscapes,  etc.,  brought  100  gns. 

Thk  large  collection  of  drawings  and  paintings  which 
were  dispersed  on  the  fifth  day  of  the  Red  Cross  sale, 
April  1 6th,  was  remarkably  interesting 
on  account  of  showing  the  appeal  of 
art  to  the  public  in  war-time.  The  first 
of  a  series  of  works  by  the  late  James  Orrock,  On  the 
A'/Z/i,  1899,  in  oils,  31  i  in.  by  49I  in.,  presented  by  Sir 
W.  H.  Lever,  fetched  75  gns.  The  same  donor's  Hilly 
Landscape,  6J  in.  by  9  in.,  by  J.  M.  W.  Turner,  realised 
50  gns.  ;  Capt.  H.  L.  Butler's  I'ieiu  in  Rouen,  5i  in.  by 
4  in.,  by  Birket  Foster,  80  gns.  ;  and  Mr.  O.  Gutekunst's 
Turner,  Sunset  on  the  Sea,  jk  in.  by  105  in.,  85  gns. 
The  last-mentioned  lot  was  succeeded  by  the  first  of  the 
"empty  frames,"  when  Mr.  Muirhead  Bone  had  pro- 
mised to  execute  a  pencil  drawing,  loi  in.  by  8  in.,  of 
any  architectural  subject  in  London  to  the  order  of  the 
highest  bidder,  who  gave  71  gns.  Some  excitement  was 
caused  when  the  two  "frames  "  to  be  filled  with  charcoal 
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portraits  by  Mr.  J.  S.  Sargent  were  put  up.  The  first, 
the  sight  measurement  being  24  in.  by  19  in.,  fell  to 
Mr.  Charles  for  500  gns.,  whilst  the  second,  of  the  same 
dimensions,  was  secured  by  Mr.  Wythes  for  650  gns. 
Mr.  Charles  Sims's  Figure  Piece,  28f  in.  by  21  in.,  was 
knocked  down  at  70  gns.  ;  a  21  in.  by  29  in.  drawing  by 
Sir  John  Millais,  representing  an  Attack  on  Keiiilivorth 
Castle,  which  had  been  presented  by  the  artist  to  the 
donor,  Major-General  A.  R.  Lempriere,  for  having  posed 
as  the  model  in  The  Hits'iienot,  22  gns.  ;  a  red  chalk  ot 
a  Female  Head,  15I  in.  by  iij  in.,  yjresented  by  the 
executors  of  the  artist,  the  late  Sir  E.  Ejrne-Jones, 
22  gns.  ;  Mr.  W.  Lockett  Agnew's  Ostend  Canal,  Bruges, 
20y  in.  by  31^  in.,  by  J.  B.  Crome,  50  gns.  ;  and  A 
Forest  Glade,  29  in.  by  21 J  in.,  by  P.  Wilson  Steer, 
75  gns.  Another  "empty  frame,"  this  time  to  be  filled 
by  P.  A.  de  Laszlo,  fell  to  Sir  F.  Trippel  for  750  gns., 
the  sight  measurement  being  35  in.  by  27  in.,  whilst  the 
same  a.rUsVs  Portrait  of  Madame  Mar  the  Let  teller,  1914, 
realised  160  gns.  Three  portraits  "yet  to  be"  followed 
at  short  intervals.  That  presented  by  Mr.  (Jerald  Festus 
Kelly  brought  150  gns.  (sight  measurement  32^  in.  by 
26  in.) ;  that  by  Mr.  A.  E.  John,  210  gns.  (sight  measure- 
ment 23!  in.  by  19^  in.)  ;  that  by  Mr.  William  Orpen, 
460  gns.  (sight  measurement  42  in.  by  32^  in.,  Mrs. 
Fleming)  ;  that  by  Mrs.  S.  E.  Waller,  100  gns.  (sight 
measurement  28  in.  by  23  in.,  Lady  Leviitge)  ;  and  that 
by  Sir  James  Guthrie,  420  gns.  (sight  measurement  29  in. 
by  23  in.).  In  the  Orchard,  1914,  by  E.  A.  Hornel,  29^  in. 
by  24J  in.,  sold  for  60  gns.  ;  Miss  Stimpson's  Cavalier  of 
the  Time  of  Louis  XIIL,  by  Meissonier,  on  a  panel, 
7j  in.  by  3I  in.,  from  the  artist's  sale,  100  gns.  ;  The 
Imuiders,  27  in.  by  354  in.,  by  Tom  Mostyn,  50  gns.  ; 
Glencoe,  18  in.  by  22J  in.,  by  D.  Y.  Cameron,  130  gns.  ; 
Tlie  Monastery  from  St.  Ber?mrdi)io^s  Cell,  Assisi,  by 
Sir  W.  B.  Richmond,  on  a  panel,  27 J  in.  by  15^  in., 
26  gns.  ;  and  Sir  Luke  Fildes's  Marietta,  191 5,  25  in. 
by  19  in.,  105  gns.  Mrs.  Barlow  made  the  highest  bid 
of  240  gns.  for  the  Hon.  John  Collier's  blank  canvas  of 
45  in.  by  43  in.  (sight  measurement),  whilst  400  gns.  was 
paid  for  that  by  John  Lavery,  33  in.  by  26J  in.,  under  the 
same  measurement.  Some  subject  and  other  pictures 
followed  close  on  Mrs.  Barlow's  acquisition.  A  144  in. 
by  29  in.  painting  of  Destroyer  versus  Submarine,  by 
W.  L.  Wyllie,  fetched  ^50;  Mr.  S.  Wilson's  gift  of  Com- 
ing Events,  by  C.  A.  Storey,  23I  in.  by  igf  in.,  which 
was  exhibited  at  the  Royal  Academy  in  1895,  65  gns., 
and  the  same  donor's  La  Boucherie,  22|  in.  by3i|in., 
by  H.  Le  Sidanier,  58  gns.  ;  Sir  W.  H.  Houldsworth's 
In  a  Cottage  Garden,  or  the  Sawing- Horse,  45  in.  by 
345  in.,  by  H.  H.  La  Thangue,  exhibited  at  the  Royal 
.Academy  in  1896,  no  gns.  ;  and  Le  A  fort  de  Napoleon, 
by  R.  Steuben,  which  was  presented  by  Millicent, 
Duchess  of  Sutherland,  55  gns.  This  picture,  which 
measures  3oi  in.  by  38^  in.,  was  in  the  collection  of  the 
Princess  Murat,  who  bequeathed  it  to  Lady  Murat.  A 
framed  key,  together  with  a  small  framed  print  by 
Lerouge,  were  sold  with  the  painting.  For  50  gns.  Philip 
Connard's  prospective  portrait,  sight  measurement  24  in. 
by  20  in.,  went  to  Mrs.    Shoebacher,   and  Mr.  Warner 


gained  that  by  H.  G.  Riviere,  sight  measurement  25  in. 
b-y  21  in.,  for  130  gns.  Mr.  Joicey  secured  for  20  gns.  W. 
Cunningham  Hector's  "empty  frame"  of  29!  in.  by24|in. 
sight  measurement,  whilst  Sir  Guy  Francis  Laking  paid 
105  gns.  for  one  of  25J  in.  by  2\\  in.  sight  measurement, 
to  be  executed  by  N.  Cambier.  Mr.  A.  S.  Cope  had 
presented  his  painting  (22^  in.  by  19  in.)  of  Miranda, 
191  5,  which  was  knocked  down  at  50  gns.  ;  Mr.  George 
J.  Coates's  29J  in.  by  19J  in.  subject  of  A  Spanish 
Dancer,  130  gns.  ;  and  J.  Pettie's  The  Ransom,  210  gns. 
This  picture,  which  was  presented  by  Mr.  Arthur  C. 
Armitage,  and  measured  42  in.  by  59  in.,  was  exhibited 
at  the  Royal  Academy  exhibition  in  1883.  The  last  lot 
on  the  day's  programme  was  Poissons  d'Avril,  a  three- 
leaf  screen,  70  in.  high  by  75  in.  wide,  decorated  in  the 
Japanese  taste,  on  a  gold  ground,  by  Miss  Maud  Earl, 
the  donor.     The  highest  bid  made  for  it  was  85  gns. 

Amongst  the  modern  drawings  on  April  19th  a  pastel, 
2o|-  in.  by  19?  in.,  Jeunesse,  by  Mdlle.  Lorenzetto,  the 
donor,  brought  66  gns.,  and  Bernard  Partridge's  original 
Punch  cartoon  of  The  Excursionist,  26  gns.  A  portrait 
head  of  H.R. H.  the  Prince  of  Wales,  February  i8th, 
1904,  by  the  late  E.  A.  Abbey,  R.A.,  fetched  42  gns. 
This  work,  which  is  executed  in  pastel  on  toned  paper, 
and  measures  14  in.  by  loj  in.,  was  a  study  for  the 
artist's  Coronation  of  King  Edward  VII.,  and  has  been 
autographed  by  the  Prince. 

On  the  seventh  day  of  the  sale  some  miniatures  were 
put  to  auction,  and  one  of  The  Hon.  Mrs.  Hervey,  by 
John  Smart,  1767,  signed  with  initials  and  dated,  set  in 
a  gold  ring,  in  shagreen  case,  fetched  100  gns.  On 
April  23rd,  the  tenth  day  of  sale,  a  further  instalment  of 
pictures  and  drawings  came  under  notice.  A  Punch 
cartoon.  For  the  Wounded,  by  F.  H.  Townsend,  191 5,  pre- 
sented by  Mr.  Philip  L.  Agnew,  was  eventually  knocked 
down  for  320  gns.  to  the  Hon.  A.  Stanley,  who  said 
that  he  had  bought  it  on  behalf  of  the  Red  Cross  Society 
and  the  Order  of  St.  John  of  Jerusalem  in  England,  who 
wished  to  present  it  to  the  firm  of  Christie  as  some  token 
of  recognition  for  the  work  they  were  doing.  The  gift 
was  accepted  in  appropriate  terms.  Later  in  the  day  the 
Rt.  Hon.  Laurence  Hardy's  Holy  Family,  with  St.  John 
in  a  Landscape,  by  Titian,  21^  in.  by  285  in.,  from  Lord 
Petre's  collection,  realised  220  gns. 

We  now  understand  that  Mr.  A.  E.  John's  "empty 
frame,"  to  the  sale  of  which  mention  has  already  been 
made  above,  is  to  enclose  a  portrait  of  the  Chancellor  of 
the  Exchequer.  On  the  last  day  of  the  sale  it  was  announced 
that  Mr.  J.  S.  Sargent  had  given  out  his  intention  of 
further  benefiting  the  object  of  the  sale  by  painting  a 
portrait  in  oils  for  the  sum  of  ^10,000,  which  offer  was 
provisionally  accepted  by  the  late  Sir  Hugh  Lane. 

TllK  result  of  the  sixth  day's  sale,  on  April  19th,  can 
hardly  be  described  as  productive  of  any  exciting  results. 
Amongst   the  modem  etchings.    The 
Engravings  and     p^^^.^^^^^.  „j  j^,,^i,„.  Cathedral,  by  Axel 
Etchings  j^^jg^  presented  by  Mr.  J.  P.  Blake, 

was  knocked  down  at  40  gns.,  and  of  the  modern  ^w- 
ax7!t\\r\%s,La  Sur-t)rise,hy  S.  Cousins,  after  C.  M.  Uubufte. 


///    f/ic    Sale    J\()o)n 


■^ 


a  proof  l^cfore  any  letters,  brought  50  gns.  It  was  the 
gift  of  Mr.  E.  J.  Wythes.  Mr.  A.  L.  Payne's  contribution 
oi  Miss  Macdonald^  by  S.  Cousins,  after  Sir  T.  Lawrence, 
a  proof  before  letters,  made  55  gns.  Three  of  the  old 
engravings  realised  sums  wortliy  of  mention.  They  were 
Mrs.  Coswaj,  by  V.  Green,  after  Maria  Cosway,  a  first 
state  (Sir  G.  W.  Agnew,  donor),  which  realised  65  gns.  ; 
Mr.  C.  Morland  Agnew's  A/rs.  Carnac,  by  J.  R.  Smith, 
after  Sir  J.  Reynolds,  40  gns.  ;  and  Miss  Curtler's  A/rs. 
Du[}\  by  J.  Agar,  after  R.  Coswa)',  in  colours,  42  gns. 


Silver 


A I'K  1 1, 14  TH,  the  third  day  of  the  Red  Cross  sale,  opened 
with  the  collection  of  siher,  which  contained  some  speci- 
mens of  remarkable  historical  interest. 
The   gift  of  an  anonymous  donor  was 
the  pair  of  plain  circular  salt-cellars,  on  round  moulded 
feet,  engraved  on  the  rims,  "Aldn.  James  Burleigh,  to 
the   Corporation    of  Cambridge,    June,    1764"    (weight, 
7  oz.  18  dwt.),  which  realised  25  gns.    The  Misses  Vallen- 
tin  presented  a  Queen  Anne  plain  tankard,  72  in.  high, 
with  domed  co\er  and  scroll  handle,  by  John  Ruslen,  1709 
(weight,  29  oz.   12  dwt.),  which  was  knocked  down  at  40 
gns.      It  should  be  noted  that  the  silver  was  sold  "all 
at."     Other  lots  of  importance  were  Mr.  W.  A.  Brigg's 
George  I.   plain  oblong  tea-caddy,  by  Peter  Archambo, 
circa  1722  (gross  weight,  18  oz.  7  dwt.),  engraved  with  the 
Byron  arms,  52  gns.  ;  Mr.  Alfred  James's  three  George  I. 
plain   octagonal    casters,    i\  in.    and    5I-  in.    high,    1723 
(weight,  21  oz.  7  dwt.),  80  gns.  ;  Sir  Ernest  Cassel's  gift 
of  three  oblong  tea-caddies,  embossed  with  shields  and 
scroll  foliage,  1 766  (weight,  25  oz.  6  dwt. ),  in  silver-mounted 
shagreen  case,  which  were  re-purchased  by  him  for  140 
gns.  ;   Messrs.  Mallett's  Charles  II.  plain  porringer,  with 
shaped    sides    and    scroll    handles,    3J   in.    diam.,     1684, 
maker's  mark,  P.M.,  with  mullet  and  fleur-de-hs  below 
(weight,  5  oz.  18  dwt.),  48  gns.  ;  and  Major  F.  \\.  Dal- 
rymple's  pair  of  old   Irish  silver-gilt  dishes,  by  William 
Townsend,  Dublin,  circa  1750,  mounted  on  fluted  feet  at 
a  slightly  later  date  (weight,  46  oz.  9  dwt.),  42  gns.    The 
next  lot  but  one  had  a  singularly  pathetic  interest.     The 
two   Irish   potato   rings,    by  Richard  Williams,    Dublin, 
1774  (weight,  looz.  8  dwt.  and  8  oz.  lodwt.  respectively), 
which  had  belonged  to  the  late  Samuel  Pepys  Cockerell, 
of  the  Royal  Flying  Corps,  and  which  had  been  given  to 
the  sale  by  his  parents,  were  "purchased  b)-  Lord  Newland 
for  500  gns.  each.      A  Queen  Anne  plain  tankard,  with 
flat  cover,  8  in.  high,  by  Richard  Wilcocks,  Exeter,  1704 
(weight,  26  oz.  12  dwt.),  fell  for  £bi.      It  had  been  pre- 
sented by  Mr.  Thomas  Taylor.     Mr.  H.  J.  B.  Clements's 
George  I.  plain  shaving-dish,  by  Bowles  Nash,  1722,  and 
a  spherical  soap-box,   by  the  same,   engraved  with  the 
arms  of  the  ist  Earl  of  Leitrim  (weight,  33  oz.  15  dwt.), 
brought    72  gns.  ;    Mrs.    Millett's  interesting  Jacobean 
goblet,  with  V-shaped  bowl,  on  short  baluster  stem,  and 
circular  spreading  foot,  the.  lip  engraved,  "James  Ware, 
Vintener  at  the  King's  Armes  in  Catteaton  Street,  sav'd 
out  of  the  Fire  of  London,"  3^  in.  high  (weight,  5  oz.  2  dwt.), 
62  gns.  ;  Mr.  Alfred  de  Rothschild's  Elizabethan  tiger- 
ware   jug,    mounted    with    silver  -  gilt    neckband,    cover 
and  foot,  the  neckband  engraved  with  scroll  foliage  in 


strap-work  borders,  the  co\er  embossed  and  chased  with 
masks  and  fruit,  and  with  mermaid  thumb-piece,  the  fool 
edged  by  a  narrow  band  of  stamped  fluting,  1571,  7i  in. 
high,  maker's  mark,  a  bunch  of  grapes,  160  gns.  ;  Miss 
Seymour  Kerr's  plain  two-handled  cup  and  cover,  with 
gadrooned  borders  and  scroll  handles  chased  with  foliage, 
by  Thomas  Whipham  and  Charles  Wright,  1764,  16  in. 
high  (weight,  92  oz.  16  dwt.),  180  gns.  This  piece  is 
engraved  with  the  arms  of  Admiral  Frankland,  to  whom 
it  was  presented  by  Elizabeth  Ffytche  in  177 1.  A  relic 
of  the  assassinated  Spencer  Perceval  was  presented  by  a 
grand-daughter,  Mrs.  Francis  Holland.  It  consisted  of 
a  circular  soup-tureen,  cover  and  liner,  partly  fluted,  and 
with  gadrooned  borders,  the  handles  chased  as  serpents, 
1807  (weight,  1760Z.  I4dwt. ).  The  highest  bid  was  70 
gns.  The  Lord  d'Abernon's  gift  of  a  Turner-ware  mug, 
decorated  with  Cupid  and  Psyche  in  relief,  brown  neck, 
mounted  with  silver  lip  and  cover,  which  is  inscribed, 
"  This  mug  originally  belonged  to  Lord  Viscount  Nelson, 
was  presented  to  Capt.  Mackellar  by  Sir  Thos.  Hardy, 
Bart.,"  fetched  30  gns.  The  foreign  silver  opened 
auspiciously  with  the  sum  of  135  gns.  given  for  Mr.  T.  R. 
Ker's  siher-gilt  standing  cup  and  cover,  elaborately  deco- 
rated, of  German  16th-century  work  (weight,  14  oz.  i7dwt.); 
Lady  Wernher's  tazza,  of  German  17th-century  origin, 
highly  ornamented,  the  stem  formed  as  a  kneeling  negro, 
9  in.  high,  %\  in.  diam.  (gross  weight,  25  oz.  8  dwt.), 
brought  52  gns.  ;  and  H.  M.  Queen  Alexandra's  gift  of 
a  foreign  wager  cup,  formed  as  a  figure  of  a  lady,  sup- 
porting a  cup  above  her  head,  15  in.  high  (weight, 
36  oz.  7  dwt.),  was  knocked  down  at  140  gns. 

On  the  seventh  day  of  the  sale,  April  20th,  a  further 
assortment  of  silver  was  sold  "all  at."  An  anonymous 
donor  gave  an  o\al  bread-basket,  pierced  with  panels  of 
trellis- work  and  diapers  divided  by  beaded  bands,  and  with 
gadroon  and  shell  borders,  1762  (weight,  32  oz.  10  dwt.), 
which  fetched  56  gns.  ;  and  the  Lord  Redesdale's  shell- 
shaped  silver-gilt  dish,  repousse  and  chased  in  the  centre 
with  the  choice  of  Paris,  and  with  honeysuckle  ornament 
round  the  border,  18J  in.  wide  (weight,  62  oz.  10  dwt.  >, 
25  gns.  This  piece,  which  is  Italian  work  of  the  17th  cen- 
tury, came  from  the  collection  of  the  Earl  of  Ashburnham. 


Jewellery 


The  collection  of  jewellery  was  dispersed  on  April  13th, 
the  second  day  of  the  sale,  but  did  not  realise  such  high 

prices  as  might  have  been  anticipated. 

A  necklace,  of  gold  enamel,  copied  from 
the  original  in  the  London  Museum,  and  made  b\-  the 
donor,  Mr.  Felix  Joubert,  brought  ^22  ;  an  amethyst 
bead  necklace,  with  diamond  barrel-shaped  snap,  pre- 
sented by  Mrs.  Adolph  Weil,  ^36 ;  a  brilliant  flower 
brooch  and  pendant,  presented  by  Miss  Duffy,  /^3o  ;  a 
pair  of  single  brilliant  earrings,  anonymous  donor,  /,5o; 
and  a  pearl  necklace,  consisting  of  two  hundred  and 
thirty-three  pearls,  with  pearl  and  brilliant  cluster  snap, 
anonymous  donor,  ^160.  The  Countess  Bathurst's 
brilliant  brooch,  with  a  star  and  crescent  in  brilliants 
on  green  enamel  centre,  in  order  of  collet  brilliants  in  a 
setting  of  diamond  foliage,  fetched  ^40.  It  had  been 
presented  to  the  late  Lady  Glenesk  by  the  Sultan  Abdul 


The   Connoisseur 


Hamid.  Beyond  the  following  lots  there  were  but  few- 
sums  of  any  importance  realised.  Of  the  three,  Mr. 
Robert  Campbell's  pair  of  single  brilliant  earrings  was 
sold  for  ^56 ;  Mrs.  Robertson's  brilliant  Maltese  cross 
pendant,  or  brooch,  ^115;  and  the  same  donor's  brilliant 
rosette  brooch,  the  centre  set  with  hair  surrounded  by 
eight  brilliants,  ^195.  On  April  20th  a  further  instalment 
of  jewellery  came  under  the  hammer,  but  the  only  piece 
of  any  real  interest  was  that  presented  by  Lady  Jekyll,  a 
gold  thistle-shaped  seal,  set  with  an  emerald  engraved 
with  the  arms  and  cypher  of  Mary  Queen  of  Scots,  which 
was  knocked  down  at  45  gns. 


Harper's 
Galleries  Sale 


On  May  4th,  5th,  and  6th  Messrs.  Knight,  Frank  and 
Rutley  dispersed  the  stock  of  Harper's  Antique  Galleries 
fAshford,  Kent)  at  their  Hanover 
Square  rooms.  The  stock  consisted 
mainly  of  furniture,  and  the  first  lot 
to  realise  a  sum  of  any  importance  was  a  walnut  and 
ebonised  cabinet,  with  boldly  carved  masks,  festooned 
columns,  acanthus  leaf  and  fluted  borders,  the  upper  part 
fitted  with  numerous  drawers,  with  \'enetian  glass  panels 
engraved  in  classical  and  sporting  subjects,  with  mirror 
backs,  a  cupboard  in  centre  enclosing  a  shrine  of  inlaid 
ivory,  with  small  side  drawers,  a  cupboard  with  shelf 
below,  8  ft.  high,  5  ft.  6  in.  wide,  which  fetched  /30.  This 
elaborate  piece  was  presented  to  Lord  Napier  and  Ettrick 
when  Ambassador  at  Berlin.  A  Georgian  inlaid  maho- 
gany circular  dining  table,  with  gadroon  border,  on  carved 
supports  and  underframe,  5  ft.  diam.,  with  eight  extra 
parts,  enlarging  to  5  ft.  8  in.  and  6  ft.  4  in.  diam.,  brought 
;/i33  1 2s.  ;  a  set  of  1 2  Chippendale  mahogany  dining-room 
chairs,  _^45  ;  a  Hepplewhite  inlaid  mahogany  break-front 
bookcase,  with  trellis  glazed  doors,  cupboards  under,  and 
panelled  doors  with  festooned  decoration,  on  fluted  legs, 
scroll  and  vase  ornamented  cornice,  9  ft.  6  in.  high,  8  ft. 
wide,  ^86  2s.  ;  an  Adam  mahogany  sideboard,  with 
pedestals  and  knife  urns,  carved  in  rams'  heads,  husk 
festoons,  classic  vases,  lion  masks,  etc.,  on  lion-claw  feet, 
the  pedestals  fitted  with  drawers,  cupboard,  and  cellarette, 
10  ft.  6  in.  wide,  from  Gilling  Castle,  Yorks.,  ^210;  and 
a  Chippendale  gilt  wall  mirror,  carved  in  scrolls,  foliage, 
birds,  shells,  etc.,  5  ft.  6  in.  high,  3  ft.  6  in.  wide,  ^52  los. 
Later  on,  a  Georgian  mahogany  bookcase,  with  trellis 
glazed  doors,  rounded  ends,  carved  cornice,  fluted 
columns,  and  six  drawers  below  with  brass  drop  handles, 

8  ft.  6  in.  wide,  8  ft.  high,  realised  £2,0 ;  whilst  another, 
with  break-front  and  panelled  doors  below  the  trellis 
glazed  ones,   dentil  cornice,   w-ith  swan-neck  pediment, 

9  ft.  4  in.  high,  9  ft.  wide,  was  knocked  down  for  ^31  los. 

On  April  30th  and  May  ist  a  collection  of  various 
properties  and  effects  was  dispersed  at  Mr.  Dowell's 
rooms,  18,  George  Street,  Edinburgh, 
when  an  antique  crystal  decanter,  in 
morocco  case,  said  to  have  belonged 
to  Mary  Queen  of  Scots,  realised  £i()  8s.,  and  a  lock 
of  Queen  Mary's  hair,  ^13.      This  was  "part  of  a  larger 


An  Edinburgh 
Art  Sale 


lock  which  was  in  the  possession  of  Lord  Belhaven  and 
Stenton  at  Wishaw  House.  Lord  Belha\en  bequeathed 
the  cabinet  with  the  lock  of  hair  to  the  late  Queen 
\'ictoria,  and  this  cabinet  and  the  hair  in  it  is  in  Windsor 
Castle  corridor.  The  hair  for  sale  has  been  in  the  pos- 
session of  the  present  owner  for  fifty  years. "  Amongst 
the  furniture  an  old  draught  screen  of  six  leaves,  finely 
decorated  in  the  Chinese  taste,  fetched  ^52  ids.,  and  six 
old  Queen  Anne  walnut  chairs,  with  shaped  backs  and 
cabriole  legs,  carved  with  shell  and  floral  scroll  design, 
claw-and-ball  feet,  £'jz  9s.  Amongst  the  china,  a  choice 
Worcester  dessert  service,  with  painted  flower  centres, 
gros-bleu  and  buff  bands,  decorated  in  gold,  36  pieces, 
brought  ;£30 ;  and  a  Leeds  tea  and  coffiee  set,  with 
finely  painted  flower  panels  of  marine  sliells  on  cerise- 
coloured  ground,  gilt  edges,  78  pieces.  £n'-^  4s.  Not  the 
least  interesting  part  of  the  sale  consisted  in  the  col- 
lection of  jewellery  belonging  to  the  estate  of  Lady 
Menzies.  The  highest  bid  was  £ii\  iis.,  given  for  a 
magnificent  diamond  scroll  leaf  and  spray  necklace,  with 
seven  large  colleted  sprays  pendant.  Other  prices  were 
^81  for  a  magnificent  cluster  bracelet,  of  large  sapphire 
and  diamond  alternate  collet  and  trefoil  border,  with 
four  brilliants  on  shoulders  ;  ;^40  for  an  elegant  diamond 
five-leaf  flow-er  brooch  ;  and  ^38  for  a  gold  snake  neck- 
lace, with  beautifully  enamelled  head  mounted  with 
diamonds,  and  particularly  fine  and  large  rose-cut 
sapphire. 

At  a  sale  of  decorative  furniture,  etc.,  from  various 
properties,  which  was  held  by  Messrs.  Knight,  Frank  and 
Rutley  at  their  rooms  on  April  i6th, 
a  Chippendale  inlaid,  car\  ed,  mahog- 
any, shaped-front  cabinet,  2  ft.  7  in. 
wide  by  6  ft.  high,  the  upper  part  fitted  with  a  cupboard, 
enclosed  by  a  pair  of  doors  inlaid  with  mother-o'-pearl, 
and  the  centre  fitted  with  small  drawers  and  pigeon-holes, 
draw-out  slide  in  centre  and  four  drawers  below,  realised 
7^84;  and  a  Louis  X\T.  carved  gilt  frame  settee,  the  seat 
and  back  in  needlework,  6  ft.  wide,  fetched  ^18  i8s. 
Both  these  pieces  formed  part  of  the  Shannon  heirlooms, 
and  were  sold  by  order  of  the  executrix  of  the  late  Coun- 
tess. The  property  of  a  nobleman  were  a  Louis  X\'I. 
writing  table,  on  fluted  taper  legs,  with  richly  chased 
ormolu  mounts,  fitted  with  six  drawers,  6  ft.  6  in.  wide, 
which  was  knocked  down  for  ^441  ;  an  old  French  par- 
queterie  commode  of  two  long  and  three  small  drawers, 
on  cabriole  legs,  with  chased  ormolu  mounts  and  handles 
and  marble  top,  4  ft.  3  in.  wide,  signed  P.  Roussel, 
,£378  ;  an  antique  parqueterie  commode  of  four  drawers, 
with  shaped  front,  ormolu  mounts  and  handles,  4  ft.  3  in. 
wide,  j^ioo;  and  a  Chippendale  oblong-shape  table, 
with  cluster  column  stretcher  and  legs,  2  ft.  9  in.  long, 
^75.  At  the  same  sale  a  William  and  Mary  walnut- 
frame  armchair,  in  needlework,  brought  the  sum  of 
/45  ;  and  a  full-length  Portrait  of  a  L<idy,  with  land- 
scape background,  80  in.  by  44  in.,  of  the  school  of 
Reynolds,   fetched  ^65  2s. 
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Mk.  and  Mrs.  Joseph  Pennell's  volume  on  Lillio- 

oj-apliy  and  Ijthoi;;raphcrs — the  first  of  the  new  "Graphic 

,,  .    ,             ,           ,  Arts  Series" — is  likely  to  be  attractive 

Lithography  and  ,,                  „,            ... 

T  .^,             ,         „  to  collectors.     The  79  illustrations, 
Lithographers, 

by  Joseph  Pennell  '^'■^'^l^  occupying  (though  not  always 


and  E.  Robins 
Pennell.     ("The 
Graphic  Arts 
Series  " 

T.  Fisher  Unwin 
los.  6d.  net) 


filling)  a  page  12  in.  by  8  in.,  would 
alone  suffice  to  make  the  book  worth 
buying,  while  the  letterpress  covers 
a  more  extended  field  than  any  other 
work  on  the  subject.  The  book  as 
a  whole  is  somewhat  disappointing. 
It  bears  signs  of  having  been  hastily  written,  and  the  con- 
tinuous carping-  at  things  English,  though  not  altogether 
unjustified,  grows  rather  tiresome.  One  of  the  difficulties 
of  writing  a  history  of  lithography  appears  to  lie  in  the 
prodigious  number  of  artists  who  have  made  essays  in 
the  medium.  Mr.  and  Mrs.  Pennell  mention  about  si.x 
hundred.  Of  these  some  are  great  lithographers,  a 
larger  number  are   *;reat   artists   who   have   dabbled   in 


lithography,  and  the  majority  are  men  who  ha\e  done 
good  work  without  attaining  greatness.  Extensive  as  is 
the  record,  there  appear  to  be  one  or  two  noteworthy 
omissions,  such  as  Franz  Kriiger,  the  battle  painter,  one  of 
the  pioneers  of  the  art  in  Germany,  and  Kriehuber,who  per- 
formed a  similar  office  in  Austria.  The  treatment  of  the 
artists  mentioned  is  unequal.  Over  five  pages  are  given 
to  Whistler,  against  three-quarters  of  a  page  to  Fantin- 
Latour,  and  a  little  over  a  page  to  Menzel  ;  while  some  of 
the  earlier  masters,  such  as  Bonnington  and  Monnier,  are 
accorded  only  a  paragraph,  and  many  clever  li\'ing  artists 
have  to  be  content  with  a  bare  mention  of  their  names. 
The  preference  given  to  Whistler  is  partly  justified  on 
account  of  the  great  influence  his  work  exercised  in 
promoting  the  revival  of  lithography  in  England ;  yet  so 
much  has  been  written  about  him,  and  his  lithographs 
have  been  so  fully  catalogued  and  described,  that  one 
could  ha\e  wished  the  authors  had  devoted  less  space 
to    his    work    and    more   to   that   of  other   masters,   now 
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neglected,  but  equally  deserving  of  attention.  The  facts 
connected  with  the  invention  of  lithography  by  Senefelder, 
his  subsequent  career,  and  the  early  developments  of  the 
art,  are  fully  recorded,  and  make  interesting  reading. 
England  was  behindhand  in  the  adoption  of  lithography 
to  artistic  purposes,  a  fact  which  affords  the  authors 
opportunity  for  caustic  comment.  It  must  be  remem- 
bered, however,  that  in  England,  at  the  time,  all  methods 
of  engraving,  with  the  exception  of  etching,  had  reached 
an  exceptionally  high  standard,  and  that  consequently 
there  was  less  scope  here  for  the  new  medium  than  on 
the  Continent,  where  engraving  was  in  a  le=s  flourishing 
condition.  Senefelder  came  over  to  this  country  in  1800 
and  took  out  various  patents.  His  desire  appears  to 
have  been  to  exploit  the  commercial  possibilities  of  his 
invention  rather  than  the  artistic.  A  few  artists  made 
experimental  essays  in  the  medium,  then  known  under 
the  name  of  polyautography  ;  and  a  book  was  published 
in  1803  containing  examples  by  Stothard,  Fuseli,  Barry, 
Barker,  West,  and  other  well-known  painters.  In  the 
same  year — not  in  1804,  as  stated  by  Mrs.  Pennell — 
Charles  Heath  showed  "a  specimen  of  polyanthrogrphy" 
(sic)  at  the  Royal  Academy.  Little  more  artistic  work 
appeared  in  this  country  for  well  over  a  decade.  Then 
the  revival,  or,  rather,  the  real  introduction,  of  the  art  took 
place.  The  chief  instruments  in  this  were  R.  Ackermann, 
the  well-known  publisher,  and  C.  Hullmandel,  who 
became  an  accomplished  lithographer,  but  earned  more 
distinction  as  a  printer.  Mrs.  Pennell  gi\'es  18 19  as  the 
date  when  Ackermann  began  to  publish  lithographs,  but 
one,  by  Front,  appeared  in  his  Repository  in  181 7. 
Ackermann  was  then  the  leading  publisher  of  works 
illustrated  in  aquatint  ;  during  the  next  few  years  he 
began  to  introduce  lithography  in  its  stead,  and  by  1830 
the  earlier  method  was  almost  entirely  superseded. 
Among  the  earlier  English  artists  who  helped  to  popu- 
larise lithography  was  Francis  Nicholson,  a  prominent 
member  of  the  Old  Water  Colour  Society.  His  Slcetchcs 
Iroin  British  Scenery,  published  in  1821,  contained  eighty- 
one  large  lithographs ;  and  he  is  reputed  to  have  made 
over  700  in  the  course  of  his  career.  Though  only  a 
moderate  artist,  he  should  have  been  mentioned  as  one 
of  the  English  pioneers  of  the  art.  A  far  greater  litho- 
grapher was  J.  D.  Harding,  who  is  said  to  have  appeared 
for  the  first  time  as  a  worker  on  stone  in  Britannia  Dc- 
/z«^rt/«,  published  in  1822;  earlier  work  by  him,  however, 
is  to  be  found  in  the  Views  to  illustrate  the  Route  of  the 
Simplon,  by  Major  J.  P.  Cockburn,  of  which  lie  executed 
49  out  of  50  in  1820-21.  Apropos  of  Harding,  a  rather 
futile  attack  is  made  upon  Ruskin,  because  in  a  note  to 
his  Elements  of  Draiving,  published  in  1857,  he  warned 
his  readers  against  allowing  lithographs,  with  the  exception 
of  those  by  P.rout  and  Lewis,  to  enter  their  houses.  The 
authors  ask  if  he  had  "forgotten  Harding,  his  former 
drawing  master  and  friend."  This  enquiry  and  the  accu- 
sation of  being  "foolish"  and  "amusing"  might  ha\e 
been  justified  if  Ruskin  had  been  regarding  lithographs 
in  any  other  light  than  tliat  of  affording  subjects  for 
elementary  students  to  copy.  So  far  from  forgetting  Hard- 
ing, he  devotes  several  pages  of  his  book  to  an  extended 


examination  of  his  work,  which  he  highly  praises.  R.  J. 
Lane  was  another  of  the  early  lithographers  ;  he  is  singled 
out  as  being  the  "only  lithographer  ever  made  an 
Associate  of  the  Royal  Academy,"  but  as  a  matter  of 
fact  he  was  elected  on  his  merits  as  a  line  engraver. 

The  Royal  Academy  at  the  time  hardly  recognised 
lithography  as  art.  James  Ward  and  J.  J.  Chalon  were 
almost  its  only  members  who  worked  on  stone,  and  most 
of  the  best  original  work  was  produced  by  members  of 
the  Old  Water  Colour  Society.  The  medium  was  exten- 
sively employed  in  the  interests  of  art  until  well  into  the 
sixties,  when  it  became  almost  wholly  degraded  to  com- 
mercial uses.  Its  revival  commenced  about  thirty  years 
later.  Professor  Legros,  who  worked  in  lithography  as 
early  as  the  middle  of  the  nineteenth  century,  was  the 
connecting-link  between  the  two  periods  ;  and  Whistler, 
who  practised  in  lithography  since  1878,  was  the  forerunner 
of  the  new  movement.  Mr.  Joseph  Pennell,  as  president 
of  the  Senefelder  Club,  the  most  important  artistic  litho- 
graphic society  in  the  world,  has  done  much  to  popularise 
modern  original  lithography  in  England  and  secure  it 
official  recognition.  The  account  of  the  recent  de\  elop- 
ments  in  the  art  is  therefore  largely  the  fruit  of  personal 
knowledge.  The  chapters  on  the  technique  of  the  art. 
which  conclude  the  volume,  are  entirely  the  work  of  Mr. 
Pennell  himself  Unfortunately,  they  are  wanting  in 
lucidity,  and  some  of  the  statements  they  contain  appear 
to  be  contradictory.  Thus,  as  regards  the  substitution  of 
metal  plates  for  lithographic  stones,  we  are  told  on  pages 
246-247:  "Zinc  and  aluminium  are  extensively  used  to 
replace  the  stones,  as  they  answer  equally  well  .  .  .  The 
professional  lithographer  will  tell  you  that  a  zinc  or 
aluminium  plate  will  not  give  prints  as  good  as  those  from 
the  stone.  There  is  no  truth  in  it."  In  almost  direct 
opposition  to  this  it  is  stated  on  page  14  :  "After  a  hun- 
dred years  of  experimenting  till  to-day,  no  such  satisfactory 
material  for  printing  from  has  been  found  as  the  Kelhcim 
(/.('.  lithographic)  stone";  and  on  page  250:  "It  is  a  fact, 
however,  that  it  is  v«ry  much  easier,  once  the  drawing  is 
being  printed,  if  corrections  are  to  be  made,  to  make  them 
on  the  stone,  or  to  remove  work  from  stone  than  from 
metal."  Most  lithographers  believe  that  impressions 
richer  and  more  sympathetic  in  feeling  can  be  obtained 
from  stone.  Perhaps  the  best  criterion  of  the  matter  is 
that,  though  metal  plates  have  been  in  use  for  nearly  a 
hundred  years,  Mr.  Pennell  only  reproduces  a  singlclitho- 
graph  taken  from  one.  Tliis  is  a  pen-and-ink  caricature 
of  The  Nightmare,  by  F.  Sandys,  a  work  tliat  is  character- 
ised by  practically  no  distinctively  lithographic  qualities. 


That  a  fourth  edition  of  Sir  A.  H.  Church's  book  on 
The  Chemistry  of  Paints  ami  Paint- 
ings has  been  issued  is  a  sufficient 
proof  of  its  value.  It  is  to  be  re- 
gretted that  no  work  on  this  impor- 
tant subject  is  likely  to  attain  a  very 
extended  sale,  for  neither  artists 
nor  collectors  devote  to  it  any- 
thing like  the  attention  it  deserves. 
The  former,   for  the  most  part,   are  content  to  receive 
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tlu-ii-  pij^nu'iU^  ;ni(l  otluT 
materials  fi'oiii  their 
colounnan  without  in- 
quiring closely  into  their 
composition,  and  the  latter 
buy  pictures  and  drawings 
with  a  child-like  faith  in 
their  durability.  It  speaks 
well  for  the  rectitude  of 
makers  of  artists'  materi- 
als that  this  faith  is  not 
more  frequently  mis- 
placed, yet  for  every  per- 
manent but  expensive 
colour  that  is  produced  b\- 
reliable  firms  there  are 
countless  imitations 
placed  on  the  market, 
ei|ually  attractive  in  ap- 
pearance, far  less  costl)', 
but  also  far  less  perma- 
nent. Not  a  few  artists 
are  taken  in  by  these,  and 
their  pictures  and  patrons 
suffer  accordingly.  But 
even  the  best  materials 
are  subject  to  certain 
drawbacks,  which  require 
to  be  understood  before 
permanent  work  can  be 
produced.  Every  picture 
should  be  regarded  as  an  essay  in  chemistry.  Pigments 
which  are  durable  by  themseUes  become  evanescent 
when  laid  on  in  conjunction  with  others  ;  many  which 
will  stand  a  full  north  light  fade  when  exposed  to  the 
direct  action  of  the  sun  ;  others  deteriorate  in  darkness  ; 
so  that  the  preservation  of  a  picture  or  drawing  demands 
some  knowledge  of  its  components  both  on  the  part  of 
its  creator  and  custodian.  How  generally  lacking  this 
knowledge  has  been  in  the  past  may  be  seen  by  the 
number  of  faded  and  practically  ruined  works  contained 
in  public  and  private  collections.  Some  of  these  were 
doomed  to  destruction  from  the  moment  they  were 
painted,  but  others,  and  probably  the  majority,  might 
have  been  preser\ed  if  awarded  judicious  treatment. 
Professor  Church's  book,  without  entering  too  techni- 
cally into  the  subject,  puts  the  essential  facts  into  an 
easily  comprehended  form.  The  chapters  on  painting- 
grounds,  which  include  such  variable  materials  as  paper, 
canvas,  wood,  ivory,  etc.,  are  most  valuable.  Of  equal 
utility  are  those  on  the  mediums  used  to  convey 
colours  ;  while  the  tables  of  safe,  uncertain,  and  fleet- 
ing colours  should  be  kept  on  hand  for  reference 
by  every  artist.  The  book  goes  thoroughly  into  the 
question  of  the  preservation  of  pictures,  and  numer- 
ous simple  tests  are  given  to  determine  the  purity 
of  materials.  The  author  has  embodied  in  his  new 
edition  the  fruits  of  the  latest  research  into  the  sub- 
ject, and  the  book  is  now  as  handy  and  as  up-to-date 
a  work  on  this  important  theme  as  can  well  be  desired. 
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"Juliette  Drouet's  Love 
Letter.s  to  Victor  Hugo," 
by  Louis  Guimbard 
Translated  by  Lady 
Theodora  Davidson 
(Stanley  Paul  &  Co. 
IDS.  6d.  net) 

Jiilictic  DroucCs  Love 
Letters  to  Victor  J/iigo 
express  a  devotion  which 
would  be  incredible  in 
fiction  and  hardly  ever 
occurs  in  real  life.  They 
are  among  the  most  ten- 
der and  passionate  which 
have  been  penned  from 
mistress  to  lover,  and  are 
the  outcome  of  a  life 
wholly  given  up  to  a  single 
absorbing  passion.  The 
letters,  numbering  over 
fifteen  thousand,  were 
discovered  b  y  M  .  Louis 
Guimbard,  adistinguished 
member  of  the  French 
Academy.  He  has  made 
a  judicious  selection  of 
them  for  publication,  and 
prefaced  it  with  a  most 
interesting  account  of 
Juliette  and  her  relations 
with  the  great  French  poet.  The  book  has  been  well 
translated  by  Lady  Theodora  Davidson,  and  the  Eng- 
lish version  loses  little  if  any  of  the  charm  of  the 
original.  Julienne  Josephine  tiauvain,  subsequently 
known  as  Madame  Juliette  Drouet,  was  twenty-five 
when  she  first  met  \'ictor  Hugo,  who  was  four  )-ears 
older.  This  was  in  the  spring  of  1832.  At  that  time  the 
poet  was  at  the  zenith  of  his  career;  he  had  written  his 
most  famous  novel,  iVotrc  Dame  dc  Paris,  in  the  previous 
year,  and  his  most  popular  traged\\  Hernaiii,  a  year 
earlier.  Juliette  is  described  as  a  beautiful  woman  : 
"she  shone  and  dazzled  especially  by  her  all-conquering 
air  of  youth  and  ingenuousness  .  .  .  her  smile  and 
movements  kept  her  still  a  girl.  Her  gait  was,  in  fact, 
so  fairy-like  that  her  admirers  all  make  use,  certainly 
without  collusion,  of  the  adjective  aerie/:.  Her  face  pre- 
sented a  perfect  image  of  calmness  and  purity.  '  Hugos 
attire  and  appearance  were  not  then  calculated  to  ensure 
his  social  success.  He  allowed  "himself  to  be  dressed 
by  his  tailors  in  the  fashions  of  four  or  five  years  earlier  : 
his  trousers  were  firmly  braced  above  the  waist,  tighth' 
drawn  over  his  boots,  and  fastened  under  the  instep  by  a 
steel  chain  ...  he  was  a  worthy  citizen  desirous  of 
being  in  the  fashion,  but  unable  to  compass  it."  They 
first  met  at  a  ball,  and  Juliette  seems  to  have  been 
attracted  to  the  poet  immediately.  Six  months  was  to 
elapse,  however,  before  they  again  came  into  contact, 
the  occasion  being  that  Juliette  was  entrusted  with  a 
minor  part  in  Hugo's  WAg^dy  oi  Liiere::ia  Borgia.     They 
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were  thrown  together  during  the  rehearsals,  and  the 
actress  appears  to  have  done  all  she  could  to  win  the 
affections  of  the  poet.  Me  reciprocated  her  sentiments, 
and  there  commenced  an  intimacy  which  was  only  ter- 
minated with  Juliette  Drouet's  death  in  1883,  when  she 
was  in  her  seventy-eighth  year.  She  wrote  to  the  poet 
whether  they  were  separated  or  in  close  companionship : 
and  this  accounts  for  the  prodigious  number  of  the 
original  letters.  They  breathe  a  spirit  of  warm  devotion 
and  an  almost  excessive  adulation  on  her  p3.rt,  which 
Hugo  apparently  accepted  as  his  right.  They  continue 
in  the  same  strain  throughout,  her  last  lei,.er,  written 
shortly  before  her  death,  consisting  of  a  single  sentence  : 
"  I  do  not  know  where  I  be  this  time  next  year,  but  I 
am  proud  and  happy  to  sign  my  life-certificate  for  1883 
with  this  one  word,  1  love  you."'  Many  of  the  illustra- 
tions are  reproduced  from  \'ictor  Hugo's  original  draw- 
ings, which  conclusively  show  that,  had  he  had  time  and 
inclination  to  cultivate  his  talent,  he  might  have  attained 
distinction  as  an  artist. 


"The  Medieval 
Bedposts    in 
Broughton 
Church,  Chester," 
by  the  Rev.  W.  F. 
John  Timbrell, 
M.A.     (is.net) 


We  are  indebted  to  the  Rev.  W.  F.  John  Timbrell  for 
bringing  to  the  notice  of  antiquarians  four  remarkable 
carved  oak  bedposts,  which  now 
support  the  west  gallery  in  Broughton 
Church.  Mr. Timbrell  was  attracted 
by  the  evident  interest  attaching  to 
these  relics,  which  are  6  ft.  3  in.  in 
height,  carved  on  the  knops  with 
coats  of  arms,  and  elsewhere  with 
badges  and  other  ornament.  The 
upper  part  of  each  post  bears  the  running  vine-trail 
decoration  in  the  Gothic  style.  From  the  nature  of  the 
coats  of  arms  and  other  details,  the  author  has  evolved 
the  very  ingenious  theory  that  the  posts  formed  a  part  of 
the  nuptial  couch  of  Henry  VII.  and  Elizabeth  of  York, 
the  latter  being  descended  in  the  female  line  from  Lady 
Cicely  Neville,  whose  brother,  the  Baron  Bergavenny, 
was  ancestor  of  Rector  Neville  of  Hawarden,  who  placed 
the  posts  in  Broughton  Church  in  1824.  Unfortunately 
for  the  Rev.  Mr.  Timbrell's  argument,  which,  it  is  only 
fair  to  state,  is  advanced  with  some  diffidence,  although 
the  work  is  undoubtedly  English,  indications  point  to 
a  date  not  earlier  than  the  reigns  of  Henry  \TII.  or 
Edward  W.  The  shape  of  the  shields,  moreover,  is  too 
late  for  the  date  described  by  the  author  in  the  pamphlet, 
and  for  a  royal  bedstead,  the  heraldry  displayed  is  remark- 
ably poor ;  also  it  is  a  trifle  difficult  to  understand  why 
the  achievements  of  Llewelyn  Eurdorchog,  Ithyl  Felyn, 
Llowden,  and  Cynric  Efell,  not  one  of  which,  by  Mr.  Tim- 
brell's own  showing,  was  a  direct  ancestor  of  Henry  VI L, 
should  be  accorded  such  prominent  positions.  The 
"spill-like  ornament"  described  is  a  very  ordinary  form 
of  moulding,  and  has  no  connection  with  the  "ragged 
staff"  badge  of  the  Nevilles.  It  is  rather  unfortunate, 
too,  that  comparison  should  be  cited  with  the  bedstead 


of  Henry  \TII.  shown  in  the  illuminated  psalter  in  the 
British  Museum,  as  this  is  distinctly  Italian  in  origin  and 
in  no  way  comparable  to  the  carved  posts  at  Broughton. 
At  all  events,  Mr.  Timbrell's  pamphlet,  with  its  illus- 
trations and  genealogical  trees,  makes  interesting  reading, 
and  is  admirable  inasmuch  as  it  assists  in  maintaining 
the  interest  of  "  kernoozing."  Only  150  copies  of  the 
treatise,  reprinted  from  the  Transactions  of  the  Histoiic 
Society  of  Lancashire  and  Cheshire,  191 4)  have  been 
produced  for  sale,  and  these  may  be  obtained  from  the 
author  at  Broughton  Parsonage,  Chester. 


"American  Fire 
marks,"  by 
Harrold   E. 
Gillingham, 
Philadelphia 


The  interesting  study  of  old  English  fire-marks  has 
emboldened  Mr.  Harrold  E.  Gillingham,  of  Philadelphia, 
to  publish  a  monograph  upon  those 
issued  by  the  insurance  companies  of 
America.  The  first  plate  known  to 
have  been  used  in  the  United  States 
was  that  of  the  "Philadelphia  Con- 
tributionship,"  sometimes  known  as 
the  "Hand-in-Hand"  of  Philadelphia,  which  appeared  in 
1752,  and  represented  four  hands  clasping  each  other  at 
the  wrists,  cast  in  lead,  and  fastened  on  a  shield-shaped 
wooden  board.  Two  interesting  plates,  both  of  which 
bear  representations  of  old  fire  engines,  were  those  issued 
respectively  by  "The  Fireman's  Insurance  Company  of 
Baltimore"  (organised  in  1826,  and  retired  from  business 
in  1904,  "burnt  out  by  the  great  Baltimore  conflagra- 
tion"), and  "The  Penn  Fire  Insurance  Company  of 
Pittsburgh,"  which  was  incorporated  in  1841,  and  "wiped 
out  by  the  big  fire  in  Pittsburgh,"  1845.  Reference  is 
made  to  the  obelisk  on  the  site  of  old  "Fire-proof  House" 
on  Putney  Common,  which  formed  the  subject  of  an 
illustrated  note  by  W.  F.  Maynard  in  The  Co.\- 
XOISSEUR  for  February,  1914.  This  building  was 
considered  to  be  rendered  immune  from  the  devouring 
element  by  the  introduction  of  metal  plates  between 
the  floors. 


A  Turner 
Catalogue 


The  catalogue  of  Mr.  William  Ward  (2,  Church  Ter- 
race, Richmond),  the  well-known  specialist  in  Turner 
engravings,  contains  many  items  of  in- 
terest to  the  collector.  Several  original 
drawngs  by  Turner  are  enumerated, 
including  The  View  on  the  Moselle,  a  fine  and  perfectly 
preserved  specimen  of  the  artist's  "  Rivers  of  France  " 
period.  The  engravings  after  him  comprise  almost  the 
complete  series,  beginning  with  the  subjects  engraved 
for  such  eighteenth-century  publications  as  The  Itinerant 
and  The  Pocket  Magazine,  and  ending  up  with  plates 
executed  after  his  death.  The  separate  impressions  from 
the  Liber  Studioriiin,  many  of  them  in  duplicate,  and  not 
a  few  of  them  in  rare  states,  include  practically  all  the 
subjects  engraved,  and  other  works  are  as  adequately 
represented,  while  there  are  a  number  of  original  draw- 
ings and  sketches  by  John  Ruskin. 
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Wk  ha\e  to  go  back  one  hundred  and  twenty-two  years 

to  find  a  Royal  Academy  exhibition  opened  under  similar 

conditions    to    those    now   prevailing. 

^  There  have  been  great  wars  since,  but 

Academy  ,  ,.         .  ,    „  ,  . 

_         .T     .  the  conflict  with  France,  commenced  in 

First  Notice  .  ,     ,  ,     . 

I  793  with  the  re\olutionary  government 

in  ])ower,  and  finished  in  1815  with  the  final  fall  of  the 
Empire,  was  the  last  world-war  in  which  England  took 
a  part.  In  May,  1793,  ^s  in  May,  1915,  England  was  in 
the  opening  throes  of  a  struggle  with  the  greatest  ot 
continental  powers.  Belgium  had  been  overrun  by  the 
enemy,  wlio  was  doing  his  utmost  to  destroy  our  trade 
and  crush  us  out  of  existence  as  a  nation.  The  odds  against 
us  were  greater.  The  nation  was  not  so  united  ;  we  had 
no  powerful  colonies  to  give  us  assistance  ;  and  our 
population  was  relatively  much  smaller.  Yet  the  cata- 
logue of  the  Royal  Academy  for  1793  shows  that  the 
countr)-  faced  its  peril  without  quailing,  and  did  not  so 
much  as  allow  the  consciousness  of  it  to  disturb  it  from 
the  production  and  patronage  of  art.  The  exhibition  was 
larger  than  that  of  the  previous  year — 856  items  against 
780.  Judging  by  the  large  number  of  portraits  included, 
commissions  were  flowing  in  as  freely  as  during  ordinary 
times.  Hoppner,  it  is  true,  in  the  sulks  at  not  )'et  having 
been  elected  an  associate,  was  represented  by  only  a 
single  example.  But  Lawrence  and  Shee  with  eight  each, 
and  Russell  the  pastellist  with  twelve,  show  that  there 
was  no  lack  of  patronage.  The  tone  of  the  exhibition 
was  not  especially  war-like.  West,  the  president,  had 
two  battle  pictures,  besides  several  of  more  peaceful 
scenes,  but  their  subjects  were  taken  from  the  reign  of 
Edward  III.  Copley,  an  even  more  successful  battle 
painter,  was  illustrating  Spenser's  Faa-ic  (2i(ccn.  Serres, 
the  marine  painter,  had  a  single  picture  of  a  naval  engage- 
ment— not  belonging  to  the  war  in  which  we  were  then 
engaged — and  half  a  dozen  of  more  peaceful  themes.  De 
Loutherbourg  and  Gillray,  both  of  whom  were  unrepre- 
sented, were  the  most  war-like  of  the  artists,  for  at  the 
time  they  were  actually  at  the  front  in  the  Netherlands 
engaged  in  making  sketches. 

One  has  described  the  Academy  of  1793  in  order  to 
show  that  art  at  the  time  was  not  profoundly  affected  by 
the  incidence  of  the  great  war.  Many  of  the  critics  appear 
to  have  thought  that  the  present  conflict  would  have 
already  resulted  in  the  evolution  of  a  new  style  of  art, 
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and  more  especially  of  a  new  form  of  battle  picture. 
This,  of  course,  has  not  been  the  case.  The  struggle  in 
the  end  will  probably  leave  its  effects  on  the  art  of  the 
period,  but  its  influence  will  be  only  apparent  in  the  work 
of  the  younger  generation  of  artists,  and  in  all  probability 
will  only  show  itself  indirectly.  The  great  upheaval  of 
the  French  Revolution  left  English  art  in  very  much  the 
same  condition  that  it  found  it.  One  hesitates  to  set 
down  to  it  even  the  exolution  in  landscape  which  was 
brought  about  by  the  genius  of  Constable  and  Turner. 
Their  work  was  rather  a  corollary  of  what  had  gone  before 
than  a  distinct  breaking  away  from  old  traditions.  And 
so,  too,  with  the  present  uphea\al.  The  painters  who 
have  gone  to  the  front  may  bring  back  a  vivid  impression 
of  the  realities  of  war,  but  it  is  unlikely  that  they  will  be 
able  to  represent  it  on  canvas  any  differently  to  what  has 
already  been  done.  Verestchagin  has  pictured  its  horrors 
with  as  much  realism  as  art  permits  ;  to  go  beyond  him 
and  yet  be  con\incing  would  necessitate  the  services  of 
the  photographer  rather  than  of  the  painter.  We  may 
expect  art  to  share  in  the  purification  which  the  country 
is  undergoing  by  passing  through  the  refining  fire  of  trial 
and  sorrow.  It  will  be  inspired  b)'  the  same  traditions 
as  before,  but  will  be  greater  because  marked  by  more 
nobility  of  purpose  and  sincerity  of  utterance. 

As  a  whole  the  Academy  comes  under  the  description 
of  an  average  exhibition.  Important  works  are  fewer 
than  usual,  and  the  walls  are  less  crowded.  Yet,  if  any- 
thing, there  is  an  improvement  in  the  general  standard. 
There  is,  as  usual,  an  undue  preponderance  of  portraits, 
though  some  of  the  latter  are  among  the  best  works  in 
the  exhibition.  Those  o{  John  Maddocks,  Esq.,  J.P.,  by 
Mr.  H.  H.  La  Thangue,  R.A.,  and  Joseph  Shaiv,  Esq., 
K.C.,  by  Solomon  J.  .Solomon,  R.A.,  followed  more 
or  less  on  conventional  lines.  Both  are  good  without 
being  specially  interesting.  The  latter  failing  cannot  be 
alleged  against  Mr.  John  S.  Sargent's  presentment  of 
F.  H.  Jenkiusoii,  Esq.,  Librarid)!  to  the  University  oj 
Cambridge,  for  whether  his  work  repels  or  attracts,  it 
always  succeeds  in  arousing  the  spectator's  attention. 
One  would  fancy  that  Mr.  Sargent  has  somewhat  sacri- 
ficed the  complexion  of  his  sitter  to  pictorial  exigencies, 
as  its  pallor  appears  unnaturally  accentuated.  The  end 
in  this  instance  justifies  the  means,  for  though  limited 
almost    to    monochromatic  colouring,    it    is   one  of  the 
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most  striking  of  the  artist's  long  series  of  great  portraits. 
Mr.  Sargent  is  indisputably  a  master  of  portraiture,  for 
in  this  ine'/ier  his  realism  and  lack  of  romantic  feeling 
never  oftend.  With  other  themes  this  is  not  always  the 
case ;  a  notable  instance  is  in  his  wonderfully  painted 
landscape  entitled  Master  and  Pupils.  In  this  there  is 
shown  a  beautiful  woodland  glade  such  as  fairies  might 
delight  to  haunt,  the  stones  and  greenery  in  the  fore- 
ground, patched  with  sunlight,  and  the  darker  fir  trees 
behind,  combining  to  form  a  natural  beauty-spot.  Mr. 
Sargent  has  chosen  to  set  in  the  midst  of  it  ft  group  of 
amateurs  with  easels  and  other  paraphernalia,  which  at 
once  vulgarises  the  whole  scene.  He  has  a  fondness 
for  this  sort  of  thing,  which  is  to  be  regretted.  As  our 
most  brilliant  painter  of  nature,  it  is  to  be  hoped  that 
he  will  cease  to  regard  it  as  a  background  for  groups 
of  artistic  tourists.  Before  leaving  the  subject  of  Mr. 
Sargent's  work,  one  may  congratulate  him  on  it  being 
carried  forward  to  a  greater  degree  of  completion  than 
usual.  Often  his  pictures  are  presented  in  the  guise  of 
brilliant  sketches.  This  year,  while  his  brushwork  is 
no  less  fluent,  his  sense  of  colour  and  sunlight  no  less 
vivid,  he  has  fully  recorded  his  impressions  instead  of 
leaving  them  as  half-expressed  suggestions. 

Going  back  to  portraiture,  one  may  note  Mr.  Harold 
Speed's  dignified  presentment  of  Sir  Frederick  T. 
Edridge  and  Mr.  H.  J.  Draper's  posthumous  likeness 
of  The  late  Lieut.-Gen.  Sir  IV.  E.  Fraftklyn.  It  is  to 
be  regretted  that  Mr.  Frank  Dicksee,  R.A.,  appears 
to  have  permanently  joined  the  ranks  of  the  portrait 
painters.  He  still  retains  much  of  his  old  pictorial 
manner,  and  in  his  fondness  for  rich  draperies  and  acces- 
sories reveals  his  earlier  training  as  a  genre  painter. 
His  Mrs.  Prety/nan  -  Newman.,  painted  in  his  usual 
highly  finished  manner,  makes  an  attractive  picture, 
and  the  same  may  be  said  of  his  portraits  of  Miss  Ethel 
Dicksee  and  Mrs.  James  Simpson.  Of  these  the  portrait 
of  Miss  Dicksee  is  perhaps  the  most  completely  satish- 
ing;  gracefully  posed  and  marked  by  refined  yet  rich 
colour,  it  gives  a  pleasing  and  individual  rendering  of 
the  sitter.  Another  artist  who  also  devotes  much  at- 
tention to  the  environment  of  his  sitters  is  Mr.  Arthur 
Hacker,  R.A.  His  portrait  of  Miss  Elaine  Barran  is 
a  well-composed  colour  arrangement,  in  which  blue, 
white,  and  old  gold  formed  the  leading  notes.  In  both 
this  and  his  portrait  of  Miss  Darley  the  artist  had  at- 
tained great  purity  in  his  flesh-tones.  Mr.  J.  J.  Shannon, 
R.A.,  appeals  more  especially  by  the  -painter-like 
qualities  of  his  pictures.  His  brushwork  is  broad, 
fluent,  and  always  significant.  These  characteristics 
were  shown  in  both  his  portraits  of  Mrs.  Usher  and 
Mrs.  Phipps.  Of  these  the  former  was  a  little  un- 
sympathetic in  its  rendering  ;  but  either  picture  ranked 
among  the  best  in  the  exhibition.  It  is  to  be  hoped 
that  Mr.  Orpen,  like  so  many  artists  who  ha\  e  shown 
high  capabilities  for  other  forms  of  art,  will  not  become 
wholly  absorbed  in  portraiture.  His  three  examples 
are  all  in  this  metier,  and,  good  as  they  are,  they  do  not 
wholly  reconcile  one  to  such  a  limitation  of  his  powers. 
The  trio  are  distinguished   b>-  the  use  in  each  case  of  a 


plain  black  background.  This  is  a  practice  not  to  be 
indiscriminately  followed,  for  it  is  apt  to  lessen  the 
interest  of  a  picture  and  make  the  figure  stand  out  from  its 
surroundings  like  a  piece  of  cut-out  paper.  Mr.  Orpen, 
however,  has  imparted  quality  and  atmosphere  to  his 
blacks,  and  the  figures  appear  to  merge  in  them  rather 
than  protrude  obtrusively  forward.  The  Miss  Lily  Car- 
stairs,  somewhat  thinly  painted,  was  a  delightful  expression 
of  delicate  colour,  and  the  Marchioness  of  Headfort,  rather 
stronger  in  its  tone,  was  even  more  delightful. 

Turning  aside  from  the  portraits,  Mr.  .\rnesby  Brown's 
Chmrh  is  overmuch  of  a  sketch  for  an  Academy  exhi- 
bition, which  is  supposed  to  be  limited  to  finished  pictures. 
His  Rain  Cloud  is  vigorous  and  adequate,  but  best  of  all 
is  his  large  canvas  of  The  Wide  Marshes,  representing  a 
group  of  cattle  standing  in  a  wide,  open  field  under  a 
storm-laden  sky.      One  might  urge  that  this  shows  little 
variation  to  former  works  of  the  artist  ;  that  it  presents 
an  artistic  problem   for  solution  which  he  has  already 
successfully  solved.     Such  criticism,  however,  would  not 
be  sound,  for,  as  Constable  and  many  of  the  older  masters 
have  proved,  it  does  not  signify  how  often  an  artist  essays 
similar  themes  so  long  as  he  can  bring  to  each  the  same 
inspiration  and  freshness  of  feeling.      This  Mr.  Arnesby 
Brown  has  done.      The  Wide  Marshes  is  the  most  simple 
of  the  series,  the  broadest  and  most  convincing.     The 
Shadoiu  and  Shower,  Aber/oyle,  shows  Mr.  David  Murray 
back  among  his  Scotch  themes.    It  is  a  realisation  of  wet, 
silvery  sunshine  lighting   up   a   bracken  -  covered  brae, 
tender  in  tone  and  marked  by  reticence  and  refinement 
of  colour.      His  Day  in  October,  Venice,  is  full  of  bright 
colour  without  being  garish,  while  his  In  a  Studio  gives 
a  very  characteristic   portrait  of  the  artist  engaged   in 
work.      Mr.  Fred  Appleyard's  Secret,  a  mystical  picture 
showing  a  child  in  an  old  abbey  garden  imparting  some 
confidence  to  her  mother,  with  angels  on  either  side  the 
pair,  is  aggravating  because  over-enigmatical.  The  figures 
and  their  surroundings  are  ver\-  well  painted,  but  there 
does  not  appear  any  adequate  reason  for  the  presence  of 
the  celestial  visitors.    Another  supernatural  being  is  shown 
in  Mr.  Cadogan  Cowper's  large  picture  entitled  Faust 
first  sees  Margaret,  in  which  Mephistopheles — a  little  in 
front  of  Faust — forms  a  sinister  figure  at  the  door  of  the 
church   from  which    .Margaret   is  emerging.      The  artist 
has  clothed  her  in  over-gorgeous  apparel  for  a  peasant 
girl,  but  he  has  rendered  her  prim  but  conscious  attitude 
with  much  truth.     The  figure  of  Mephistopheles  is  also 
good,  but  that  of  Faust  hardly  answers  to  one's  concep- 
tion of  the  aged  and  learned  doctor,  endowed  again  with 
the  vigour  and  passions  of  youth,  the  type  chosen  being 
not  sufficiently  intellectual  or  refined.     .A.s  a  whole,  the 
picture  is  a  little  disappointing.     The  background  appears 
to  dwarf  the  figures,  and  though  the  scarlet  garments  of 
Faust  and  his  companion  afford  a  welcome  note  of  relief, 
the  general  coloration  of  the  picture  is  uninteresting.    Mr. 
Joseph  Farquharson's  diploma  picture,   When  Snow  the 
Pasture  Sheets,  shows  him  in  his  typical  vein.     Though 
mannered,  it  shows  much  delicate  observation.   Sir  Ernest 
.•\.  Waterlow,  R..\.,  is  also  among  the  snows  again.     His 
On  the   Wengern  Alp:    Winter  and  other  Swiss  scenes 
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ilise  in  a  pleasant  and  effective  manner  the  contrasts 
forded  by  masses  of  snow  variegated  with  dark  masses 
■  trees  and  backed  by  blue  skies.  .Mr.  Mark  Fisher's 
'i.sioii  of  the  Sen  sliows  his  usual  atmospheric  quality  and 
laffected  sincerity  of  observation  ;  while  Mr.  Adrian 
:okes,  A.  R..-\.,  in  \\\s  Reeds  of  Lake  Lciiian,  gives  another 

his.  delicate  colour-harmonies,  poetical  in  conception 
id  tender  in  tone.  A  Flower,  by  Mr.  Harold  Knight, 
lows  a  well-painted  figure  of  a  girl  standing  in  the  full 
jht  of  a  sun-flooded  window.  The  interest  of  a  picture 
'this  character,  however,  depends  much  on  its  sincerity 
'  treatment.  Mr.  Knight  has  to  some  degree  sacrificed 
uth  for  effect,  othenvise  one  would  think  that  the  face 
'  the  girl,  instead  of  being  partly  in  shadow,  would  be 
lly  illuminated.  Mr.  Edgar  Bundy,  A.R.A.,  justifies 
IS  election  to  the  ranks  of  the  associates  by  the  painter- 
ke  qualities  of  his  Merry  Monarch.  The  work  is  a 
petition  on  a  larger  scale  of  his  drawing  recently  shown 
the  Royal  Institute.  (}ood  as  is  the  general  conception, 
)lour,  and  brushwork  of  this  picture,  its  effect  is  marred 
<;  a  certain  element  of  vulgarity  in  the  treatment  of  the 
inor  figures,  who  are  all  represented  as  laughing  with 
le  boisterousness  of  country  plough-boys.  Charles  the 
5cond's  court  may  have  been  merry,  but  his  courtiers 
d  not  lack  dignity  in  their  outward  bearing,  and  it  may 
e  surmised  that  wits  of  the  type  of  15uckingham  and 
ochester  would  give  vent  to  their  mirth  in  a  less  exuber- 
U  manner. 

Sir  W.  B.  Richmond,  in  The  Tree  of  Know/edge,  gives 
new  version  of  the  temptation.  Eve  being  represented 
:ated  on  a  high  bough  of  the  tree  with  the  serpent  twined 
jout  it  beguiling  her.  The  treatment  is  dignified,  and 
le  colour-scheme,  in  which  blue  predominates,  well  sus- 
ined.  Mr.  Charles  Sims,  A.  R.A.,  strays  on  the  classical 
Drderland,  his  nymphs  belonging  more  to  the  realms 
'faerie  than  to  orthodox  mythology.  All  his  works  are 
:plete  with  dainty  fancy,  though  in  some  instances  the 
iggestion  is  over-elusive.  Perhaps  the  most  satisfying 
Fhis  works  is  The  Pastoral,  with  its  troop  of  naked  urchins 
resided  over  by  a  stalwart  and  graceful  maiden  return- 
ig  from  the  harvest-field. 

From  the  golden  age  of  .Mr.  Sims  one  is  brought  back 
)  the  stern  realities  of  the  present  time  by  the  numerous 
ictures  w'hich  deal  either  allegorically  or  otherwise  with 
le  war.  Mr.  George  Clausen,  R.A.,  is  among  those  who 
•eat  in  the  allegorical  spirit.  His  Rc7iaissa7tce  shows  the 
pirit  of  Hope  standing  amidst  the  shattered  ruins  of  a 
ity,  the  crocuses — the  flower  of  spring — springing  up 
bout  her  feet.  Behind  her  are  a  man  and  woman 
xtended  prone  on  the  ground,  and  a  French  savant  with 
owed  head  sitting  on  a  heap  of  stones.  The  last  figure 
i  somewhat  incongruous.  His  orthodox,  black,  modern 
arments  appear  out  of  place  in  an  allegory  in  which  all 
[le  other  figures  are  treated  conventionally,  and  this 
lesitation  between  the  ideal  and  the  realistic  is  apparent 
n  other  portions  of  the  work.  It  is,  nevertheless,  a  fine 
'ork — finer,  however, in  isolated  passages  than  as  a  whole, 
altogether  realistic  is  Mr.  Lavery's  canvas.  Wounded, 
London  Hospital,  igij.  The  scene  is  depicted  without 
ny  exaggerated  pathos  or  false  sentiment.      The  long 


perspective  of  a  large,  well-lighted  ward  is  shown  with 
its  rows  of  beds  filled  with  wounded.  A  young  High- 
lander, seated  on  a  chair  in  the  foreground,  is  having  his 
arm  dressed  by  a  nurse.  The  scene  is  tranquil,  almost 
commonplace  in  its  orderliness,  but  yet  its  tragic  aspect 
is  suggested,  though  not  over-emphasised,  by  the  still 
recumbent  figures  of  many  of  the  patients  too  ill  to  heed 
what  is  going  on  around  them.  As  a  work  of  art  the 
picture  takes  high  rank  by  the  way  in  which  the  artist  has 
surmounted  the  technical  difficulties  of  his  theme.  The 
complicated  perspective  is  managed  in  masterly  fashion, 
and  by  the  arrangement  of  the  lighting  and  figures  the 
long  series  of  parallel  hues  are  variegated  and  broken  up 
without  the  effect  of  space  being  destroyed. 

Of  battle-scenes  there  are  many.  Taking  those  dealing 
with  current  affairs  first,  one  may  open  with  Mr.  \V.  L. 
Wyllie's  representation  of  the  ''''  Cari/iima"  engaging  the 
''^ Cap  Trafalgar. '"  In  the  actual  conflict  it  maybe  surmised 
that  the  enemy'sshipwould  havebeenlessdistinctly  visible. 
A  more  effective  picture  by  the  same  artist  is  Biinging  in 
the  Wounded  ''''Lion,"  in  which  the  damaged  battle  cruiser, 
with  a  heavy  list  to  one  side, is  shown  entering  the  Forth, 
escorted  by  an  attendant  squadron  of  destroyers.  It 
is  well  arranged,  and  gives  an  impression  of  actuality. 
Mr.  Norman  Wilkinson  deals  with  the  conflict  in  which 
the  Lion  was  damaged  by  painting  The  Sinking  of  the 
^^  Bluecher.''  This  work,  though  inevitably  recalling  the 
well-known  photograph  of  the  event,  invests  it  with  a 
more  graphic  interest.  Of  scenes  on  land,  Mr.  Horace 
\'an  Ruith  shows  us  the  state  of  Ypres  Cathedral  after  the 
Bombardment,  which  is  interesting  as  being  perhaps  the 
last  picture  of  the  ancient  building  before  its  entire 
demolition.  Mr.  \V.  W.  Hawkesley's  picture  of  the  line 
of  helpless  women  and  children  sent  forward  to  make 
Germany's  Battle  Front  is  impressive  in  a  melodramatic 
manner.  The  huge  canvas  of  Mr.  Herbert  A.  Oliver, 
entitled  Where  Belgium  greeted  Britain,  depicts  the 
meeting  of  King  George  and  the  King  of  the  Belgians 
"at  the  frontier  post  on  the  road  from  Dunkirk  to  Fumes, 
December  4,  1914. "  It  is  a  straightforward  statement  of 
a  historic  event,  absolutely  uninfluenced  by  the  imagina- 
tion, and  would  have  been  far  more  effective  if  executed 
on  a  smaller  scale.  Mr.  F.  Roe's  Someivhere  at  the  Front, 
showing  a  party  of  Tommies  in  a  dug-out,  is  a  piece 
of  good  painting,  in  which  the  lighting  is  very  happily 
managed  and  the  brushwork  broad  and  vigorous.  There 
is  a  certain  amount  of  sentimental  interest  in  the  scene, 
but  it  is  not  unduly  emphasised.  His  Foster  Parent, 
showing  an  English  soldier  watching  over  the  cot  of  a 
sleeping  child,  is  also  well  painted,  but  in  this  the  senti- 
ment is  a  little  too  obvious.  Mr.  J.  P.  Beadle's  Comrades 
reveals  a  party  of  English  and  French  soldiers  fighting 
side  by  side  against  the  advancing  foe.  The  incident 
may  not  have  actually  happened,  but  the  artist  has  brought 
it  well  within  the  bounds  of  probability  by  showing  the 
troops  in  what  is  not  an  orthodox  trench,  but  merely  an 
extemporised  line  of  defence  thrown  up  during  the  actual 
fighting.  The  scene  is  depicted  with  some  graphic  power, 
and  happily  symbolises  the  close  comradeship  of  our  own 
and  the  French  armies. 
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The    Connoisseur 


About  i  i  56  the  Augustinian  order  erected  a  monastery 

at   liekenton,  as  it  was  then  spelt,  which  is  situated  on 

_     ,  the  Bath  Road,  three  miles  from  Frome. 

Beckington         ,,       ,  .1      ,     -u-  .   j 

.,,  About  1347  the  buildmg  was  converted 

into  an  ecclesiastical  college,  where 
Thomas  Beckington,  Bishop  of  Bath  and  Wells,  Am- 
bassador to  France  prior  to  the  espousals  of  Henry  \'l. 
and  Margaret  of  Anjou,  was  educated  and  entered  holy 
orders.  In  the  reign  of  Henry  \'II.  the  abbey  passed 
from  the  custody  of  the  Church  into  the  hands  of  laymen, 
who  were  at  work  for  several  generations' filtering  the 
building  to  serve  as  a  secular  dwelling.  The  present 
house  retains  several  of  its  old  monastic  features,  whilst 
the  later  portions  contain  some  splendid  Jacobean  over- 
mantels and  plaster  ceilings,  one  of  the  latter  being 
decorated  with  Tudor  roses,  fleur-de-lys,  and  the  pome- 
granates of  Catherine  of  Arragon.  Most  of  the  domestic 
details  are  Jacobean,  but  there  is  also  an  "Adam'' 
room.  The  dining-room  fireplace  is  a  typical  Tudor 
specimen,  whilst  on  the  exterior  of  the  building  there 
is  a  verandah  constructed  from  remains  of  the  ancient 
cloisters.  This  interesting  property  is  now  in  the  hands 
of  Messrs.  Harrods  Ltd.,  Brompton  Road,  who  hold 
full  particulars. 

'We  regret  that,  owing  to  an  inad\ertence,  the  firm  01 

Messrs.  'Wedgwood  &  Co.,  Ltd.,  of  Tunstall,  were  not 

gi\  en  their  full  style  in  a  paragraph  which 
Wcdewood         "^  ,   •  ^  u         r  -t- 

^  appeared  in  a  recent   number  of  The 

Connoisseur,  but  were  alluded  toas  Messrs.  Wedgwood 
and  their  productions  described  as  "Wedgwood  ware.'' 
As  the  firm  of  Messrs.  Josiah  Wedgwood  &  Sons,  Ltd., 
of  Etruria,  have  used  the  title  of  "Wedgwood  ware'' 
for  their  productions  since  1759,  and  the  name  is  secured 
to  them  by  letters  patent,  this  description  should  be 
corrected,  as  being  an  infringement  of  their  rights  and 
likely  to  lead  to  confusion  between  the  two  companies. 
To  the  popular  mind  the  term  "Wedgwood"  more  par- 
ticularly applies  to  the  blue  and  white  Jasper  ware,  which 
formed  a  unique  feature  in  eighteenth-century  ceramic 
art,  and  is  still  extensively  made.  The  term,  however,  is 
equally  applicable  to  the  other  productions  of  the  firm,  of 
which  the  Queen's  w-are,  pierced  ware,  and  black  basalt 
are  perhaps  the  best  known.  Two  beautiful  novelties 
which  have  been  lately  issued  by  Messrs.  Josiah  Wedg- 
wood &  Sons,  Ltd.,  are  reproductions  of  Chinese  "powder 
blue"  and  lustre  china.  In  the  former  the  deep  yet 
transparent  tones  of  vibrating  blue,  which  give  such  charm 
to  the  Chinese  examples,  are  wonderfully  realised.  The 
blue,  as  in  the  K'ang-hi  originals,  forms  a  groundwork  on 
which  conventional  designs  in  gold  are  daintily  patterned. 
The  lustre  china,  which  also  derives  its  origin  from 
Chinese  inspiration,  shows  a  wonderful  variety  of  colora- 
tion, the  tones  varying  from  malachite  to  deep  orange 
and  from  peacock  blue  to  mother-of-pearl,  each  colour 
being   transfused   with    a   golden    sheen   and    ha\ing   a 


beautiful  iridiscent  quality.  An  additional  charm  to 
these  pieces  is  that  no  two  are  alike,  it  being  impossible 
to  duplicate  the  exact  tones  of  colour. 


An  Apology 


We  hereby  acknowledge  that  we  have  described  ware 
manufactured  by  Wedgwood  &  Co.,  Ltd.,  of  Tunstall, 
Staffs.,  as  "Wedgwood"  ware,  this  trade 
mark  being  the  sole  property  of  Josiah 
Wedgwood  &  Sons,  Ltd.,  of  Etruria,  Stoke-on-Trent, 
Starts.,  and  we  hereby  apologise  for  the  infringement 
committed. 

We  ha\e  to  announce,  with  great  regret,  the  resignation 

of  Miss   Wade,    principal    and    manager   of  the    Royal 

„        ,  o  Y       .     f    School  of  Art  Needlework.     For  fortv 
Koyal  School  of  .,.      ,„    ,  ,,  , 

.    ,  R.T      .,  ,     years  Miss  Wade  gave  all  her  cner- 

Art  Needlework    '  .  ° 

gies,  and  the  greater  part  of  her  life,  to 

the  interests  and  welfare  of  the  school,  and  it  is  due  to 

her  untiring  devotion  that  it  has  become  the  well-known 

authority  that  it  is.     Miss  Wade  not  only  has  had  the 

absolute  confidence  and  regard  of  H.R.  H.  the  President 

and  the  committee,  but  has  also  earned  the  affectionate 

devotion    of    the    staff    and    workers    by   her    unfailing 

kindness  and  interest  in  their  welfare.       We  feel    sure 

that  all  who  know   the   school   will  join  in  hoping  that 

Miss  Wade's  health  will  soon  be   restored  by  the  rest 

we  regret  to  learn  she  so  sadly  needs.       H.R. H.  the 

President  lias  appointed    Miss   Evelyn   Bradshaw,  who 

for  some  time   has   been  vice-principal,   as  successor  to 

Miss  Wade. 

The  ])lace  where  some  antique  treasure  or  curiosity 
is  discovered  has  always  a  fascination  for  the  collector. 

Every  time  he  handles  his  "find,"  or 
Antiques  in  the      ,  •    .     u-     r  ■      j  1       • 

,„,        _  shows  it  to  his  friends,  some  pleasing 

West  Country  .,  .         ■      ■  , 

memories  or  striking  incidents  con- 
nected with  its  purchase  will  return  to  him.  Indeed, 
it  is  this  fascination,  added  to  the  unique  pleasure  of 
possessing  the  treasure  itself,  which  makes  the  collector's 
home  so  intensely  interesting.  Devonshire  is  an  ideal 
place  for  the  explorer  in  search  of  the  antique ;  besides 
its  glorious  scenery,  it  is  rich  in  places  of  historic 
interest,  and  at  the  present  time — blissful  thought ! — it  is 
far  removed  from  the  scene  of  Zeppelin  raids  and  from 
the  fear  of  German  bombs.  In  no  part  of  this  lovely 
county  are  more  authentic  relics  of  the  past  or  choicer 
works  of  art  to  be  found  than  at  the  firm  of  Messrs.  J. 
Ellett  Lake  &  Son,  in  the  city  of  Exeter.  Here  are  fine 
examples  of  Stuart  siher,  rare  miniatures,  ancient  jewels, 
choice  specimens  of  old  china,  and  curios  of  many 
kinds.  Situated  almost  under  the  shadow  of  the  grand 
old  cathedral,  this  time  -  honoured  house  has  been  the 
resort  of  the  curio  -  lover  and  antiquarian  since  1833. 
Far  and  wide  extends  the  firm's  reputation  for  good 
taste  and  sound  judgment  in  their  purchases,  while  their 
old-world  courtesy  is  quite  pro\erbial. 


126 


The    Coimoissenr 

VALUATION    AND 
CORRESPONDENCE  DEPARTMENT 

Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  increased  correspondence  and  the  fact  that  The  Connoisseur  is  printed  a  month  before 
publication,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,   Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


"Books. 

Le  Charivari,  1842.— Ag, 291  (Norwich). — The  works  you 
mention  are  appreciating  in  vahie,  but  at  present  are  worth  only 
a  few  shillings. 

Bible,  imprinted  by  Robert  Barker,  London,  1605. 

— A9,366  (Bromley-'yy-Bow). — Judging  from  your  description, 
the  Bil)Ie  is  not  in  the  best  of  condition,  and  therefore  would  be 
unlikely  to  exceed  30s.  in  value  at  mosl. 

Engravings, 

"  Coursing:,"  by  Reeve,  after  Wolstenliolme,  1807. 

— A9,259  (Boston  Spa). —It  is,  of  course,  quite  impossible  to 
attach  a  definite  value  to  your  prints  without  an  inspection,  but 
a  really  fine  genuine  set  of  four  plates  in  colour  would  be  worth 
approximately  £6,0  or  ^50. 

Portrait  of  Nelson.— A9, 338  (London,  S.W.). — It  is  a 
trifle  hard  to  identify  the  coloured  mezzotint  you  speak  of,  but 
if  you  could  let  us  see  the  original,  we  should  probably  be  able 
to  assist  you  in  the  matter. 

Miscellaneous. 

Queen  Anne  Bureau. — A9J309  (Lincoln). — The  sample 
of  veneer  which  you  enclose  appears  to  be  burr  walnut.  If  you 
could  send  us  a  photograph  of  the  bureau,  we  should  be  able  to 
supply  you  with  an  approximate  valuation,  which  we  are  unaljle 
to  do  from  the  description  alone. 

Silver  Loving  Cup.— A9, 334  (York).— Judging  from  the 
rubbing  of  marks  sent  to  us,  your  loving  cup  is  of  Newcastle 
manufacture,  period  1807.  Without  seeing  the  original,  and 
going  by  the  diagram  alone,  we  should  estimate  the  value  as 
being  between  ^5   5s.  and  £(>  6s. 

Book  on  Pewter.— A9, 338  (London,  S.W.).— For  a  good 
book  showing  pewter  marks,  we  should  recommend  you  to 
Markham's  Pewter  Marks  and  Old  Pewter  Ware,  published 
by  Messrs.  Reeves  &  Turner,  1909.  Clock.  —  We  regret 
that  we  have  been  unable  to  trace  the  maker  of  your  clock 
m  any  of  the  usual  channels  of  information.  If  you  sent  us 
a  photograph,  together  with  a  full  description,  we  should  be 
able  to  procure  an  approximate  valuation  of  the  piece. 


"Paintings. 
Portrait  of    Marshall    FitzJames   of    Berwick.— 

^9,257  (Paris). — Judging  from  the  photograph  sent  to  us,  your 
portrait  of  FitzJames  of  Berwick  appears  to  be  of  some  inter- 
est. If  you  wish  to  discover  the  artist  or  any  other  particulars, 
we  should  recommend  that  it  be  reproduced  in  our  Note.s  and 
(Tt-'ERIES  pages,  at  the  usual  charge  of  los.  6d.  to  cover  cost  of 
preparing  a  block. 

Portrait  of  a  Lady.— ^9,333  (Chester).— We  regret  that 
the  two  small  photographs  sent  to  us  do  not  permit  of  our 
forming  anything  like  an  accurate  idea  of  the  portrait,  which  is 
in  the  style  of  the  Kneller  period,  but  may  possibly  lie  a  copy 
made  at  a  later  date.  .So  far  as  we  can  judge,  the  work  does 
not  seem  to  be  of  any  artistic  importance,  whilst  the  draughts- 
manship is  very  poor.  It  is  impossible  to  appraise  a  value  from 
the  data  in  hand. 

Unidentified  Paintings.  —  A9,335  (London,  W.). — 
Owners  of  unidentified  paintings  of  all  descriptions  should  have 
them  reproduced  in  our  Notes  and  Queries  section,  which 
has  proved  an  excellent  medium  for  all  purposes  connected 
with  the  tracing,  locating,  or  ascription  of  works  of  art  of  all 
descriptions. 

Tottery  and  Porcelain. 

Vases. — A9,278  (Tunbridge  Wells). — Judging  from  the 
photograph,  your  vases  are  modern  imitations  of  rare  examples 
from  the  Sevres  factory,  and  consequently,  from  a  collector's 
point  of  view,  they  would  be  valueless,  but  as  ornaments  they 
might  realise  from  25s.  to  30s.  the  pair.  Plaque.  —  The 
plaque,  of  which  you  send  a  photograph,  is  possibly  Wedgwood, 
but  we  should  require  to  see  the  original  in  order  to  confirm 
this. 

Silver  Lustre  Teapot,  etc. — A9,304  (Evesham).— The 
value  of  the  silver  lustre  teapot  in  question  would  be  about  30s., 
as  also  would  the  basalt  specimen.  The  other  object  referred  to 
cannot  be  valued  unless  we  see  a  photograph. 

Sunderland  Lustre  =  Ware  Jug.— A9, 385  (Barcelona). 
—As  your  Sunderland  jug  is  imperfect,  it  would  possess  very 
little  interest  or  value  to  a  collector. 
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GENEALOGICAL  AND 

DIG  DEPARJMENT 


Special    Notice 

Readers  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddox  Street,   W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,   should  be  set  forth. 


JuDD. — Sir  Andrew  Judde,  knt.,  Alderman  of  London,  was 
a  skinner  by  trade.  He  was  alderman  of  Farringdon  Without 
and  Bridge  Wards,  was  sheriff  in  1544  and  mayor  1 550-1. 
Mis  will  was  proved  in  the  Court  of  Hustings  in  1558-9,  of 
which  the  following  is  an  abstract  : — To  be  buried  in  the  parish 
church  of  St.  Helen,  near  Busshopesgate,  near  Agnes,  my  late 
wife.  To  Dame  Mary  Judde,  my  wife,  in  satisfaction  of 
jointure  or  dower,  my  manors  of  Esshetisforde,  otherwise  Assh- 
ford,  and  Esture,  co.  Kent,  and  Bardon,  co.  Herts,  also  my 
messuages  7c  in  the  town,  parish,  and  fields  of  Barons,  co. 
Surrey,  to  hold  same  for  life,  with  remainders  to  John  and 
Richard,  his  sons  in  tail.  Also  to  son  John,  lands  and  tenements 
in  Spenshurste  and  Spellyurste,  co.  Kent,  known  by  the  name 
of  "  Coddes,"  certain  others  in  Bydborough,  co.  Kent,  and  the 
manor  of  Down,  co.  Kent.  To  the  Master  and  Wardens  of  the 
Fraternity  of  Corpus  Christi  of  the  Craft  or  Mistery  of  .Skynners 
of  the  City  of  London,  the  close  of  pasture  called  "  Sandehilles," 
on  the  backside  of  Holborn,  in  the  parish  of  St.  Pancras,  co. 
Middlx.,  being  of  the  value  of  /^i^  6s.  8d.  ;  a  messuage  in  the 
"  olde  Swanne  Alley "  in  Thomas  Street,  in  the  parish  of 
St.  Laurence  Pultney,  divers  messuages  in  the  parishes  of  All 
Hallows  in  Graces  Street ;  St.  Mary  Axe  ;  St.  Peter  in  Corn- 
hill,  and  an  annuity  of  ;^lo  issuing  from  a  tenement  called  "  the 
Bell "  in  Graces  Street  aforesaid,  to  hold  the  same  in  trust  for 
the  maintenance  of  a  free  grammar  school  at  Tonbridge,  co. 
Kent,  lately  erected  and  founded  by  the  testator,  paying  to  the 
schoolmaster  ;^20  and  to  the  usher  £8  yearly,  and  charged  with 
the  payment  of  eighteen  pence  weekly  to  each  of  six  poor  alms- 
men living  in  the  almshouses  within  the  close  of  St.  Helen's 
aforesaid,  and  with  the  distribution  of  coals  yearly  to  the  same 
to  the  value  of  £1  5s.  4d.  The  overplus,  after  payment  of  all 
charges,  expenses  of  keeping  the  premises  in  repair,  &c.,  is  to 
be  to  the  use  and  behoof  of  the  said  company,  to  order  and 
dispose  at  their  wills  and  pleasures.  This  will  is  dated 
2  September,   1558. 

Lavender. — The  arms  of  this  family  are  : — Per  fess.  gu.  and 
arg. ,  a  pale  counterchanged,  and  three  fountains  ppr.  Crest : — 
A  demi-horse  salient  arg.,  gorged  with  a  chaplet  of  lavender 


ppr.  These  arms  were  confirmed  and  the  crest  granted  7  May, 
1628,  to  Nathaniel  Lavender,  of  London,  son  of  Elias  Lavender, 
son  of  William  Lavender,  of  Standon,  co.  Herts. 

Walter. — On  20  March,  1571,  the  following  arms  were 
confirmed  to  Henry  Walter,  of  Stepney,  co.  Middlx.,  gent.  : — 
L  Arg.  guttee  de  sang  and  two  swords  in  saltire  gu.,  oppressed 
by  a  lion  ramp.  sa.  for  Walter.  H.  Arg.  a  chev.  betw.  three 
sickles  gu.  Crest  : — A  heron  ppr.,  putting  its  beak  into  a  whelk 
shell  or  ;  mantled  gu.,  doubled  arg.  The  following  descent  is 
also  given  : — 

John  Walter,  of  = 

Crawden, 

or  Croydon, 

CO.  Cambridge. 


Thomas  Walter  =  Elizabeth,  daughter  of 
I       Richard  Pinchpoole. 


Roger    Walter 


I 


John  Walter,  of  = 
Broxborne, 
CO.  Herts. 


I 
Henry  Walter, 
son  and  heir. 

PuRT.  —  Richardson  Purt  was  son  of  Mark  Purt,of  Finborough, 
CO.  Suffolk,  clerk.  Matriculated  at  Trinity  College,  Oxford, 
16  June,  1742,  aged  19.  In  the  same  year  a  Robert  Purt,  clerk, 
took  his  K.A.  at  King's  College,  Cambridge,  and  his  M.A. 
four  years  later.  He  is  probably  identical  with  Robert  Purt, 
who  received  a  dispensation  to  hold  two  livings  in  1749.  '1^^ 
livings  in  question  being  the  rectories  of  Settrington  and 
Dennington,  co.  York. 
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English  homes  of  American  families  appearing 
from  time  to  time  in  The  Connoisseur.  Further 
lists  will  be  published  periodically;  in  the  meantime 
the  Genealogical  Department  of  The  Connoisseur 
\/vi\\  be  pleased  to  ansvver  queries  as  to  any  name 
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*9J  

Address:    THE   GENEALOGICAL    EDITOR, 

THE    CONNOISSEUR.    HANOVER    BUILDINGS, 
35  to    39    MADDOX    STREET     ::      LONDON,  W. 


pedigrees. 


PEDIGREES    TRACED. 

FAMILY    HISTORIES,  4* 

LOCAL    HISTORIES,  I^COMPILED. 

LISTS    OF   INCUMBENTS 

RIGHT    TO   ARMS    PROVED,  etc.,  etc. 

BEFORE    putting    the    matter    into    other    hands,    all 
interested    in    the    above    subjects    should    consult 
THE    GENEALOGICAL    DEPARTMENT 
of   The    Connoisseur,  whose    advice    upon   all    matters 
dealing  with  this  subject  can  be  obtained  free  of  (^ostr^&^s 

THE    CONNOISSEUR,    "  ;  ^ 

Hanover   Buildings,  35  to  39   Maddox  Street,    London,  W. 
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Ming  Cloisonne  Lnaaiul  Vasb  with   Decoration  of  Stbi.latbd  Peony  FLOwtws  in   Pol^chkome  on 

Turquoise  Blue  Ground  divided  by  Four  Broad  Bands.     Two  Loose  Ring  Handles  suspended 

FROM  Loops  on  the  Shouider.  Height  of  Vase,  Excluding  Stand,  15  inches. 

Hamanaka  &  Co. 

127  NEW  BOND  STREET,  LONDON,  W. 
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By   Special  Appointment 


DANIELL 

Decorators  and   Furnishers 

WAR    PRICES 


TO   H.M.   The   Kinq 


Fine  Old  Brussels  Tapestry  Verdure,   16th  Century,  size  11  ft.    X    8  ft.  6  ins.         Now  on  view. 


The  ENTIRE  STOCK  has  been  subjected  to  GENUINE  and  EXTENSIVE  REDUCTIONS, 

and  we  venture  to  think  it  would  be  well  worth  your  while   to   visit   Our    Galleries   at   the 

earliest  moment.     A  GREAT  OPPORTUNITY  to  purchase. 

42,  44,  46,  Wigmore  Street,  W. 

(OPPOSITE    MESSRS.    DEBENHAM    &    FREEBODY'S) 


The  Connoisseur 


ILL  ^ 

The  Soho 


EI  GATE  L™ 
Galleries. 


ANTIQUES  DECORATIONS         REPRODUCTIONS 


'&-mm^^ 


'Ss^^rl^:^^ 


m^^m^^:'^ 


ENGLISH    AND    ORIENTAL    LACQUER    FURNITURE 

Many   genuine   old   specimens   in   excellent  preservation    in   stock,  including  some  rare  pieces 
of  special  merit.       ::       :>      We   have   also   some   skilful  reproductions  at  very  moderate  prices 

THE    EXHIBITrON    OF   OIL   PAINTINGS 

of  the  17th  and  18th  Centuries  English  and  Dutch  Schools,  including  a  number  of  Old  Masters, 

is  continued  throughout  the  present  month.      Full  list  sent  on  enquiry.     Open   daily,  10  to  6. 

Saturdays,  10  to  1,  in  the  newly-decorated  Picture  Gallery. 


73,  75, 77, 79, 81, 83,  and  85,  OXFORD  STREET,  LONDON,  W. 

and   18,  East  57th  Street,  NEW  YORK 


PUBLIO 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  The  CoNNOissEUR''into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  \Vorl<s  of  Art,  Antiques,  Curios.  u.c. 

When  other  means  have  proved  ineffectual,  an  advertise- 
ment in  The  Connoisseur  Register  has.  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repa\'  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fidc  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  1-fth  of  every  month  ;  special  terms  for  illus- 
trated announcements  from  the  Advertisement  .Manager, 
Hanover  Kuildings,  35-39  Maddox  Street,  London,  W., 
to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  THE  CONNOISSEUR  Register, 
Hanover  Buildings,   35-39  Maddox  Street,   London,   W. 

No  responsibility  is  taken  by  the  Proprietors  of  ThB 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  .Manufacturer  should  appear  in  these  columns. 


h 


Wanted.— Anything  Military.     Old.  [Xf>.  K6,S63 

Wanted.— Old  Clocks,  Watches,  Paintings,  Prints, 

Patch-Boxes,  Ivories,  Pewter,  Silver,  iV\inia= 

tures,  etc.      .State  particulars  .Tnd  jirice.     [No.  R6,<S64 

Wanted. — Pieces  of  China,  Earthenware,  Pewter, 

etc.,    with   the  n.Tnics    or    arms    of  colleges   and   other 

instiliilions  on   them.  [No.  K6,865 

Twelve  Le  Blond  Colour  Prints,  13s.  [No.  R6,S66 

Wanted.     Patch-Boxes  with  views  of  Bath. 

[No.  R6.867 

Pair  Gold  Antique  Greek  Ear-rings,  zf  in.  by  if  in. 

Fine,  unusual,  authentic.      /,8  los.  [No.  R6,868 


Telegraphic  Address:  Telephone:  288-72 

"Kleinberg^,  Paris"  

"Sperbcrge,  New  York"  Established  1848 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH  : 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality  : 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 


Farge. — Wanted  the  whereabouts  of  glass=work 
exhibited  in  London  in   1914.  [No.  R6,869 

Wanted.— Chinese  Rubbings  (Tshezuri).     .State  price. 

[No.  R6,870 

Wanted.— Chinese  Tables  and  Chairs,  also  Coro  = 
mandel  Lacquer  Work,  old  or  even  modern.    Write 

slatiiii.;  price  to  [No.  K6,87I 

"Cries  of  London." — A  lady  wishes  to  complete  her 
Collection  (dealers  or  others)  :  Chairs,  Gingerbread, 
Cherries,  Strawberries  missing.  Must  be  printed  in 
colour,  of  good  quality,  but  not  necessarily  proofs.  A 
few  other  stipple  engravings,  printed  in  colour,  are  also 
wanted.      Particulars  and  all  information  to  [No.  R6,872 

Collection  Spiral  and  Baluster-stem  Wine  Glasses 
for  sale.  [No.  R6.87", 

Wanted.— Any  Pottery  marked  "  Belle  Vue,  Hull." 

[No.  R6,874 

Antique  Queen  Anne  Lacquer  Table,  iT?  Js. ;  Antique 
Monk's  Bench,  /"8  15s.  [No.  R6,875 

Fine  Old  Sheraton  Bureau,  Ser])entineSatin\vood  Interior, 
f\2.  [No.  1-^6,876 

Antique  Charles  II.  Chairs  and  Stool  for  sale. 

[No.  K6,S77 

Armorial  Plates  or  small  Dessert  Service  wanted. 
Marked   Knglish  pieces  preferred.  [No.  R6.S7S 

For  Sale.— Violin,  260  years  old,  by  Albani  Mathias. 
("■rand  tone:  genuine.      ;!^loo.  [No.  R6,879 

Wanted.— Liverpool  Transfer  Tiles;  also  Coloured 
Bristol  Tiles.  [No.  R6.8S0 


WANTED— Tapestry  Panel.  9  ft.  long  by  6  ft.  high, 
with  borders.  "  Reply  to  SAMUEL  WVLIE, 
Connoisseur  Office,  Hanover  Buildings,  35-39, 
Maddox  Street,  LONDON,  W. 

WANTED.-Good  examples  of  OLD  NEEDLEWORK.  GLOVES. 
SHOES,  PURSES,  and  BAGS.-Box  1023.  c  o  Thf  Connoisshur. 
Hanover  Buildings,  33/39  Maddox  Street,  London,  W. 

FOR  DISPOSAL.— A  magnificent  collection  of  Foreign  and 
British  Butterflies,  all  arranged  in  two  splendidly  made 
Collector's  Cabinets.  The  whole  collection  is  open  to  an  offer. 
May  be  viewed  at  M ACMICH.AEI-'S.  48.  South  .Audley  Street. 
London.  W. 

WANTED.— Set  of  six  or  more  Chippendale  Chairs.  Must 
be  original  and  in  untouched  condition.  Only  those  in  possession 
of  six  or  more  should  write  to  GOULD.  LUCAS  &  Co  (Specialists 
in  Old  English   Furniture  and  Glass).  19.  Conduit  Street.  London.  \^  . 


W^ 


S.     ALLEN    &   CO.,    3,   The    Facade, 
CHARING   CROSS,    LONDON. 


Antique  Firearms, 
Swords,  Daggers,   Early  Police  Relics 


!  \ 


July,  1915.  — No.  clxyii. 
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GREAT    SUMMER    SALE    (3F 

P'urniture  at  Whiteley  s 

DAILY    DURING    JULY  ==^ 

Enormous  stocks  of  every  description  of  Furniture 
will  be  offered  at  prices  much  below  the  normal 


The    "  Glaremont." 

Special  Value  Inlaid  Bedroom 
Suite  ot  Sheraton  style  of  design, 
comprising  a  large  Wardrobe,  5  it. 
wide,  interior  giving  ample  hanging 
space,  with  two  drawers  below, 
bevelled  silvered  mirror  in  door  ; 
3  ft.  6  in.  full  Dressing  Chest  of  three 
long  drawers  and  two  jewel  boxes, 
surmounted  by  large  oval  bevelled 
silvered  mirror;  3  ft.  6  in.  marble 
top  and  back  Washstand,  bottom 
part  enclosed,  and  towel  rails  fixed  ; 
and  two  cane-seated  Chairs. 
Suite  complete,  Special  Sale  Price 

£16  :  16  :  0 


The  "  Haslemere." 

Mahogany  Inlaid  Bedroom 
Suite,  designed  on  Sheraton  hnes, 
constnicted  of  seasoned  wood  and 
well  finished,  comprising  6  -  ft. 
Wardrobe,  two  hanging  wings,  with 
large  bevelled  mirrors  in  doors, 
centre  fitted  drawers  and  cupboard  ; 
4-ft.  kneehole  Dressing  Table,  sur- 
mounted with  large  mirror ;  4-ft. 
marble  top  and  back  Washstand : 
two  rane-seated  Chairs;  and  Towel 
\:iri         Suite  complete. 

Sale  Price, 

£36  :  10  :  0 


How  to  Furnish  out  of  Income  without  Disturbing  Capital 


If  you  so  desire  you  may  furnish  out  of  income  at 
Whiteleys.  All  goods  are  supplied  at  the  marked  cash 
prices.  A  deposit  of  10  per  cent,  of  the  total  purchase 
is  required,  and  payment  of  the  balance  may  be  extended 
over  a  period  of  one,  two,  or  three  years,  according  to 
the  value  of  the  goods  selected.  The  only  addition  to 
the  net  cash  price  is  interest  at  the  rate  of  2\'^,'(,  per 
annum  on   the  balance  after  deducting  deposit. 


AN    EXAMPLE    OF   THE    WHITELEY    TERMS 
Goods  selected  at   Cash  Prices 
Deposit^ — one-tenth  of  total  value 

Balance 
Add  interest  at  2\  %  for  2  years 
24  monthly  payments  of  £3  :  18  :  9  each 


£100 

0 

0 

10 

0 

:  0 

90 

0 

0 

4 

10 

0 

£94 

10 

0 

Whiteley's  Catalogue  of  Furniture  for  1915  is  now  ready     This  is  a  perfect  guide 

1 2 —        to   furnishing   the   home 

with  taste  and   economy.     It  includes  complete  estimates    for   furnishing    flats   or   houses  for  £105,   £165  and  £200, 
showing  every  item  in  detail.        Write  to-day  and  we  will  forward  you  a  copy  by  returp,   post  free. 

Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W. 
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Editor:    C.  REGINALD    GRUNDY.  Assistant   Editor:    W.  G.  MENZIES. 

Hanover   Buildings,    35-39,    Maddox    Street,   W. 


Tel.     No.     7996     GERRARD. 


Telegrams— NOVEDAD    REG. 


Cables— NOVEDAD,     ENGLAND. 


Contents. 


VOL.   XLH. 


July,  1915. 


No.  CLXVII. 


PAdE 

THE  DAVENHAM  COLLECTION.     ENGLISH  EKiHTEENTH-CENTURY  CARICATURIST.^ 

—THOMAS  ROWLANDSON.     By  Selwyn  Brinton.     (With  eight  illiistration.s)         -         -     131 

OLD    ENGLISH    CHATELAINES.       By  Joan   Evans.      (With   nine   illustrations)  -         -         -         -     141 

"GEORGIAN    MANSIONS    IN    IRELAND."      By   Ronald   Clowes.       (With  four  illustrations)     -     145 

\Coiiti lined  on  pai::;c    1 1. 


VALUATIONS     FOR     INSURANCE 
PROBATE                TRANSFER,   Etc. 

Hampton  Sf  Sons 

(The    Originators    of    Insurance     Valuations) 

Large     permanent     Staff     of      Expert      Valuers 
enables    them   to   undertake   at   short   notice   the 
Valuation  of   Furniture,   Pictures  and  Works  of 
Art    of    every    description    for    any  purpose    for 
;::      which    a    Valuation    may    be    required       ;:; 

FURNITURE    SALES 

(on     the     premises     only)    form     a    speciality    of 

their    extensive    practice 

ADVICE  GIVEN  AS  TO  THE  DISPOSAL 

OF    SINGLE    ITEMS    OF    IMPORTANCE 

JUCTION    JND     VALUATION    OFFICES 

3,  Cockspur  Street,  London 

Tele  —37  Gerrard                                                                     S.W. 

0L3  MASTERS 

WANTED" Portraits  by 

GAINSBOROUGH, 

REYNOLDS  &  ROMNEY 

Private  owners  desirous  of  disposing 
of     line     examples     by    the     above 
Masters    should   communicate   with 

Arthur  Ruck 

14  Clifford  Street,  London,  W. 

who   acts    as   agent    for   the  private 
sale  of  valuable  works  of  art 

Mr.   RUCK  is  at  the  present  time  acting  on 

behalf   of   several   clients  who  are  prepared 

to   entertain   immediate  purchase 

July,  1915.  — No.  clxvii. 
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Old    English    Furniture 


FOR  many  years  past 
Hamptons  have  made 
a  speciality  of"  Old  English 
Furniture  in  original  con- 
dition, and  a  collection  of 
hue  Old  English  examples 
may  always  be  seen  in  their 
(ialleries     for     Antiques. 


O62 

An  original  Sheraton 
Secretaire  Bookcase  of 
richly  figured  mahogany 
inlaid  with  Box  and  Tulip 
woods.  The  interior  is 
fitted  with  numerous 
drawers  and  pigeon-holes. 
4  ft.   wide   by   8   ft.   high. 


Hamptons  deliver  to 
house  within  thirty 
miles,  and  pay  carriage 
to  any  railway  station 
in  Great  Britain  or  to 
any    port    in     Ireland. 


AMPTONS 


PALL  MALL  LONDON 
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=  With   the — Human   Touch  = 

I  CONNOISSEUR  I 

I  Player- Pianos  i 


THE  TONE  of  the  Connoisseur  has  a  distinct 
character  of  its  own,  giving  the  instrument  an 
irresistible  charm,  antl  winning  tor  it  the  world-wide 
approval  of  the  most  exacting  lover-s  of  good  music. 


= 


=    Connoisseur  Grand  and  Upright   Pianos  = 

^    by  the    best    makers,    from    45    gns.  nett,  = 

^                                                   Write  for  Bcioklet  = 

I  MURDOCH,  MURDOCH  d  Co.  | 

=                     —    Piano    Pi.avkr    Experts   —  = 

I                  461-468,  Oxford  Street,  W.  | 

=     And  at  Birmingham,  Brighton,  Portsmoutii.  Folkestone,  Southampton,  Ac.  ^ 

^llllllllllllllllllllllllllllllllillllllllllllllilllllllllllillllllllllllllilllllllliillillllllllllllllfH 
July,  1915.  — No.  clxvii. 


OLD  CHINA,  ANTIQUE  SILVER  PLATE,  JEWELS, 
MINIATURES,  ENAMELS,  WORKS  OF  ART,  OLD 
SHEFFIELD  PLATE,  &c. 


iGuaraoteed  Genuine.) 


Utmost  Value  Given  for  above,  either  in  Cash  or  E.Nchaniie. 


Finely  modelled  Derby  Biscuit  Porcelain. 


J.  ELLETT  LAKE  U  SON, 

Experts  in  Precious  Stones, 
Goldsmiths  &  Silversmiths, 
Licensed  Valuers  for  Probate,  d/c. 


established   1833 
Telephone  320. 


43,  High  Street,  EXETER. 


VI. 


Mkift 


The  Connoisseur 


5TONER     <5     EVANS 


Tologramo  ; 
Talofn,      London 


FINE     ART     GALLERIES 


Tolophono : 
6658     Ourrard 


3,  King  Street,  St.  James's  Square,  LONDON,  S.W. 


^^ 


^A. 


\te«i 


■^^- 


WORCESTER. -DR.    WALL   PERIOD. 

SCALE    BLUE    (SQUARE    MarkI.    1.    4,    10.    11.    12.    13.    14.    15.    16.    18,    19.    20.    21.    22.  SCALE     BLUE    (Crescent),    2. 

GROS    BLEU    (Square   Mark).   3.  YELLOW   (Unmarked),   5  and  9.  APPLE    GREEN    (Unmarked).  6  and  8. 

BLACK   TRANSFER   (Unmarked).    7   and    17.  GROS   BLEU   AND   GOLD   MARBLED  (Crescent  Mark).   23. 

THE  ILLUSTRATED  BOOK  OF  THE  EXHIBITION  OF  OLD  ENGLISH  PORCELAIN,   CONTAINING  32  PLATES,   ROYAL  QUARTO,  25s.   NETT. 

SPECIALITY —Choicest  examples  of  Old  English  Porcelain  and  Pottery.      Collections  valued,  arranged,  or  purchased. 

vu. 


The  Couuoisseur 
CONTENTS— con^ma^c/  from  Page  VL 


PLATES. 
A   TEA   GARDEN.      Bv  V.   de  Soirox,  after  George  Morlaxd 


Frantispieci 


AXXE    HYDE,   DUCHESS   OF    YORK.       By  Sir   Peter   Lely       ------    page  139 


LA    PETITE    FILLE    AU    CHIEX.       Bv   L.   Mari.v 


GEORGIAX.\,    DUCHESS   OF    DEYOXSHIRE.       Bv  Sir    Toshu-a.   Reynolds.   P.R..A.  - 


ifii 


ST.    J-IMESS    PARK.      By   F.   de  Soirox,  after  George  Morl.\nd 


GEORGE    TOHX,   EARL   SPEXCER.       Bv    John  Sixgletox  Copley.   R.-\.  - 


iS; 


SPINK  &  SON,  H") 

17  &  18,  PICCADILLY,  LONDON,  W. 


Established     1772 


Tel.    519    Regent 


Coins  of  Historical  Interest 


Bristol  Half-crow.v.  temp.  Chas.   I. 


Fine 

Old 

Silver 

Elizabeth 

to 
George  IV. 


COLLECTIONS     ARRANGED,    VALUED,    OR     PURCHASED 

July.  1915.— No.  dxvn. 


Vlll. 


1 


The  Comioisseitr 


■/ 


An  exlremely  fine    ll'illiain  and  Mary   Table, 

with    walnut    iinderft  ami  and  lacquer    upper 

part ;  also  a  rare  and  beautiful  iSth  century 

Terra-iotta   Croup 


Andrew  Russell  L.d 

8  Clifford  Street,  Bond  Street,  W 


Decoration  Old  English  Furniture 

Fine  Reproductions,  &c. 


IX. 


The  Connoisseur 


BARKERS  SALE 

DURING  THE  MONTH  OF  JULY  THE  WHOLE  STOCK  OF  ANTIQUE  AND    MODERN  ■     '^ 


Set  of  6  small  and  2  arm   Black  Lacquer  Chairs  for   £60, 
Black    Lacquer   Window   Seat,     £3.19.6 

An  Interesting  Collection  of  Lacquered  Furniture 


Set  of  finely-carved 

Chippendale 
Mahogany     Chairs, 
6  small  and   2   arms 

for  £25 


Mahogany  3-tier 
Dumb  Waiter, 
£3.10.0 


Chippendale 

Mahogany  Elbow 

Chair  in    Black 

Ground  Chinese 

design  Silk, 

£5  .   10  .  0 


Set  of  finely-carved 

Queen  Anne 

Walnut  Chairs, 

6  small  and  2  arms. 

Small,   £5.5.0 

each, 

Arm,  £7.10.0 

each. 


?      I 


k- 


John  Barker  &  Co.,  Ltd.,  Modern  &  Antique  Furniture,  Kensington,^ 


Julv,  1915. — No.  clxvii. 


iitoi^ii. 


I 


The  Conuoisscm' 


SURPLUS  STOCK 

NITURE  WILL   BE  OFFERED  AT  SPECIAL   PRICES   PREVIOUS  TO   STOCKTAKING 

ixurious  Easy  Chairs  and  Settees 


ay  l.iisy  *.  haii   in-Tapestry, 
£3  .  10  .  0 


^-mfS^ 


^Ep^«feC^«^< 


sy  Easy   Chair,   \A'ith  down 
s  in   Poplin,    £7   .    12.6 


->".       %_}►■.,.■,, 


*    -  ■  V  *     I  ■  ■ 

'Vi  '  ''i"^^!!! Mi?    Tj^'iff  Tiiiiijtrr ■■'■  "iMir-^  k"«    ■ 


'*«t^i'timimiil^^ 


7  It.   wide  3  pillow  Settee,   hair-stuffed  and  feather  cushions,  £8   .19.6 


The  Ideal  Easy  Chair,  with  loose  cushion 
seat    and    Jacobean   underframe,    28  6 


The  Cecil  Easy  Chair,  hair-stuffed, 
in    Poplin,    £4    .    12.6 


"lU    liyMiiyiL 

tmm^ 

™^ 

f                   ,        .       , 

■  "^  i  ^ 

1               ' 

1 

% 

■■■■■ 

J 

1 

Mahogany-reeded  frame  Settee  and 
2  Arm  Chairs  in  Green  Linen  Plush, 
beautifully  finished  and  original 
design  by  Barker,  £14  .  14  .  0 
the  set 


Barker  &  Co.,  Ltd.,  Modern  &  Antique  Furniture,  Kensington,  W 


XI. 


The  Connoisseur 
By  Order  of  the  Public  Trustee  in  the  Estate  of  the  late  Lord  Huntingficid 


Hevcningham 
Hall, 

SUFFOLK, 

4  miles  from  Halesworth  Station, 
G.E.R. 


THE  contents  of  tfie  historical  mansion, 
comprising  Queen  Anne,  Chippendale, 
Sheraton,  Hepplewhite  chairs  ;  settees, 
mirrors,  tables  ;  long-case  and  braclcei 
clocks  and  mantel  cloc'-s  ;  cabinets,  book- 
cases, bureaux  ;  Louis  XIV'.,  XV.,  and 
XVI.  writing  tables  ;  secretaires  ;  Aubus- 
son,  Axminster,  Brussels  and  other  carpets  ; 
crystal  chandeliers  ;  a  collection  of  paint- 
ings of  the  English  and  Foreign  Schools, 
engravings,  old  prints  ;  important  library, 
including  copies  of  Could  s  "  Birds  of 
Europe,"  5  vols.,  folio,  half  morocco  ; 
"  CEuvres  de  Antoine  Watteau,"  with 
brilliant  impressions  of  34  \  engravings, 
bound  in  four  volumes,  folio,  full  Russia, 
extra,  by  Roger  Payne;  "Kip  Nouveau 
thetre  de  la  Grande  Bretagne,"  4  volumes, 
folio,   calf  ;   "  CEuvres  de   David    Teniers," 


1 50  fine  engravings,  folio,  half  Russia  ; 
"CEuvres  de  Philippe  WouVerman,'"  130 
engravmgs,  folio,  half  Russia,  and  many 
other  Portfolios  of  rare  portraits  and  prints  ; 
Buck's  "Antiquities,"  5  volumes,  folio, 
calf  ;  Shelley  s  "  Neclariniidae,  or 
Family  of  Sunbirds  '  ;  Orme's  "  Foreign 
Field  Sports,"  with  illustrations,  calf,  gilt  ; 
Hamilton's  "  Memoirs  of  Count  GrimonI, 
2  volumes,  full  crimson  morocco  ;  and 
many  other  rare  and  scarce  items  too 
numerous  to  mention. 

Old  English  and  Continental  Porcelain 
in  figures,  groups,  tea,  coffee  and  dessert 
services  ;  statuary,  bronzes,  sporting  guns, 
plate,  wine,  linen,  and  a  large  collection 
of  Ornithological  specimens  ;  2  billiard 
tables,  by  Stevens  &  Son  and  Burroughes 
&   N^atts,   and    accessories. 

MESSRS. 

KNIGHT,  FRANK  &  RUTLEY 

in   conjunction   with 

Messrs.  FLICK   &   SON,   of  SAXMUNDHAM. 

will   sell  by  auction,   on  the  premises,   on   MONDAY,   JULY   I9th, 
and  4  following  days. 

Solicitors:    MESSRS.    CROSS,    RUM    &    SON,    HALESWORTH,    SUFFOLK. 


On  view  Friday  and 
Saturday  prior,  by 
catalogue  only  (price 
2s  6d.),  from  10  to  5 
Private  view,  by  Card 
only,  to  be  obtained 
from 

Messrs.  FLICK  &  SON 
as  above,  and  of  the 
AUCTIONEERS,    20, 

Hanover   Square,  W., 

on       Wednesday  and 

Thursday,  July  14th 
and  15th. 


Jtlly,    l:fl,-i.       No.    ci: 


XII. 


-Jl 


The  Coituoisseur 

'l)y  direction  of  llie  Executors  of  the  late  Mrs.   MontifioTc 

a^   Worth  Park,  Sussex 

Close  lo  Three  Bridjfes  Station.  London.  Briahton  &  South  CoasI  Rly. 
Ten  clays    Sale  by   Messrs. 

KNIGHT,  FRANK  &  RUTLEY 

on   the  premises,  commencing  on 

MONDAY,   JULY    12th.    1915 

At  one  o'clock  precisely  each  day 

THE   CONTENTS    OF  THE   MANSION, 
including 

French  Furniture 


French  and 
Flemish 
Tapestries, 
Persian  and 
Aubusson  Carpets, 
Magnificent 
Jewels,  an 
important 
Pearl  Necklace 
and  Diamond 
Ornaments, 
Family  Plate 
8,000  oz. 

Louis  Seize 
Clocks,  Bronzes 
and  Porcelain 


The  Equipment  of 
50  Bedrooms  in 
Marqueterie, 
Satinwood,  etc. 
Several  Piano- 
fortes, 2  Billiard 
Tables  and 
Accessories. 
Two  Motor  Cars 
and   Miscellanea 


Pictures  of  the 

Italian,  Dutch, 

French  and 

English  Schools 


On  view  Thursday,   Friday  and   Saturday,    July   8th,    9th  and    1 0th,   from   10  to  5  o'clock,  by  Catalogue  only. 
Private  view,   Monday,  Tuesday  and  Wednesday,  July  5th,  6th  and  7th,  by  Card  only. 

Illustrated  Catalogues,   when   ready,   may  be  had,  price  Jive  shillings  each,   of  the  Solicitors  : 

Messrs.'  DAWES   &   SONS,   2,   BIRCHIN   LANE,   E.G. 

Or  of  the  AUCTIONEERS,   20,   HANOVER  SQUARE,  W. 


The  Sale  by  Audlion  of  the 

well-known  Mansion  of 

WORTH     PARK 

And  the   entire   Estate  of    1,800 

acres,    including    many    detached 

properties,  will  follow  at  an  early 

date. 


The  Coiuioisseiir 


ONE    OF    THE    SIGHTS    OF    SCOTLAND    ^' '*°" »°  •"  """^  -^ 

^"~^^^^^~~^^^— ^^^^^-^^^^^^^^— ^^^— ^^^-^^— ^^-^^-^^— ^^^^— ^^.^^_^^_^__         the   Highlands  should  Visit 

Messrs.  A.  FRASER  &  CO.'S  Extensive  Warehouse  and  Stores 

UNION    STREET, 
INVERNESS 

(Near   the    Railway    Station) 

Well    known   to   Connoisseurs    and   Collectors  all   over  the 
World    for  the  Magnificent  Collection  always  on  view 
(admitted   to  be  one  of  the  largest  in  the  Country)  of 

ANTIOLE    FURNITURE,  OLD    PRINTS.   PAINTINGS, 

HIGHLAND     CURIOS.     OLD     SILVER. 

CHINA    AND    BRASSWARE 


MANUFACTURERS    OF 

High-class    Modern    Furniture 


FOR  SALE.— y  An  Oil  Painting  of  the  late  King  Edward  when  Prince  of  Wales,  in 
handsome  gilt  frame.  5  ft.  by  4  ft.  6  in  .  attributed  to  Lord  Leighton.  <]1  An  oval  shaped 
French  Occasional  Table  with  drawer.  28  in.  high.  ^  Inlaid  Empire  Writing  Chair. 
^  Chinese  Chippendale  bide  Table  with  marble  top.  A  ft.  by  2  ft.  ^  Fine  Bronze  Figure 
of  Wellington  on  his  Charger  "  Marengo."  on  a  marble  base.  30  in.  high,  from  the  Stafford 
House  Collection.         ^  A  Bronze  Bust  of  Napoleon.         ^  Pair  Bronze  Vases. 


A.  FRASER  &  Co. 

INVERNESS 

S/iowrooms— UNION    STREET 

Works  and  Depository  Stores — 

DEMPSTER    GARDENS    and     MILLBURN 

Auction  Salerooms— BKRON    TAYLOR'S   STREET 


Telephone  74      Telegrams — "Upholsterers,  Inverness." 


r 

War  Clearance  Sale 

•"^T    55-57,    MADDOX    STREET,    \V. 

Mr.  BURGESS  HILL  begs  to  announce 
that  he  has  decided  to  sell  the  whole  of  his 
Stock  of  Antique  Furniture,  Chin.\, 
Pictures,  etc.,  at  considerably  reduced 
prices  for  cash. 

55-57  Maddox  Street,  Hanover  Square,  W. 

V : / 


A  fine  Old  Satinwood  Side  Table. 

Old  English  Bracket  Clock 

A  pair  of  Early  Empir©  Candlesticks. 


FOLKARD  &  SON  |  i 

355,  OXFORD  STREET 

(10  doors  west  of  Bond  St.,  W.  i 
ESTABLISHED      1814 

Old  English  furniture  in  Original        ^ 
Condition,   Silucr,  Sheffield  piatc, 
Rcedleujork,  pictures.  China. 
Curios,  Clocks.  Jeujcllcrp 

Valuations  for  Insurance,  Probate, 
Division  or  Purchase 


FENTON  &  SONS, 

II,  New  Oxford  Street, 
LONDON 

(Established  1880). 

LJAN'E    a   Large  Collection   of 
*  *     Old   English   &  Foreign 

flrms  ^  flrmour, 

Antique  China,  Furniture, 
Metal=work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

II,  New  Oxford  Street  *^'^"-  ^1"J-  J-b-y 


and  the  British  Museum) 


TOM    BROWIN  &   L^LOER'S   GALLERIES 

16   C    17,    Charing    Cross    Mansions,   GLASGOW 

^^^^     Only    Genuine    and    Fine    Examples    Stocked    — ^■•~ 


'  r 


July,   1915. -^.\o.  cKvi 


T/ic  Connoisseur 


Silver 


Collections 

caretuU^ 

li^ilueD  or 

pu^chac>e^ 


Pair  of  Old  Irish  Tazze. 
Maker.  Wm.  Clarl<  of  Cork. 
C/>ea  171  5.       Diam.,  5:^  ins. 


Rare  Size  Old  Irish  Kettle. 

Maker,  David  King  of  Dublin.      Date 

1729.     Capacity  3  pints. 


Pair  of  Old  Irish  Tazze. 
Maker.  Wm.  Clark  of  Cork. 
C(jca  1715.       Diam.,  5i  ins. 


TD 


ELKINGTON  &  Co.  L 

22,  Regent  Street,   London,  S.W. 


LONDON : 

73,  Cheapslde,  E.C, 


BIRMINGHAM 

Newhall  Street. 


LIVERPOOL: 

27-2<),  Lord  Street. 


MANCHESTER: 

50.   King  Street. 


GLASGOW  : 

34,  Buchanan  Street. 


BREWERY     HOUSE, 

1,  5,  7,  9,  Stone  St., 

MAIDSTONE 


Chinese  Chippendale  China  Cabinet 


MACFARLANE&  SMITH 


Antique 
Dealers 


AT 


48,  Castle   Street 
CARLISLE 


AND     ALSO     AT 

186  and  188.  West  Regent  Street,  and 

118,  Main  Street,  Blythswood  Square, 

GLASGOW 

Telegrams  :     "Redecorate,  Glasgow." 


Sheraton    Corner 
Cupboard    in 
Original  Condition. 


The  Connoisseur 


Telegrams :    Estate,    "  Harrods.   London. 


Telephone  No.  1  Western  (85  Lines). 


HA  PRODS   \\K     Brompton  Rd.,  S.W. 


AND  Byfleet,  Surrey,  n 


o.  149  Byfleel. 


Local  Agents  for  Mid.  and  West  Kent  -Messrs.  GEERING  b  COLYER,  ASHFORD  and  RYE. 


Containing : — 

Kntrance  and   Inner 

Halls, 
Dining   Room, 
Drawing   Room  and 

three   other 
Reception   Rooms, 
18   Bed   and    Dressing 

Rooms, 
Two   Bath    Rooms, 
and  good  offices. 


TO    RESTORE 

fine  Old 

BUzabcthan 

f>ousc 


Stabling  for  eight, 

Men's  Rooms, 

Cottage, 

Fine  Old  Gardens, 

Walled    Kitchen 
Garden, 

Well-timbered  Park. 


Only 


it3,000 


Freehold, 
with  17  acres. 


Additional    land,    with    Farm     Houses 
and   Buildings,  as  required. 


Three  miles  station. 

Twelve  miles  from  Junction  with  good 

trains  to  Town — under  one  hour. 


Full  details  can  be  obtained  from  the 
Agents — 

HARRODS  Ltd., 
Brompton  Road, 


(X  16373) 


S.W. 


July,  1915.— No.  clxvii. 


/ lie  C  oiiiioissciir 


LAW,    FOULSHAM    &   COLE, 

Experts  in  Old    English   Furniture,  Pottery,  Porcelain  and  Glass, 

7,    SOUTH    MOLTON    STREET, 


Two  minutes'  walk  from    Bond  Street  Tube  Station,    London,   W. 


Druces 

Wood  Bedsteads 


Unrivalled 
Selection 


THE   "WINDSOR"    BED 

(as   ill„itnite,1) 
Finished    antique      £%  ^ 
colour,   3  ft.  wide      Vv  / 


THE    "BESTON"    BED 

Finished  antique     A5/_ 


coIo 


.3  ft. 


-THE    "CANUTE"    BED  - 

Finished  antique  colour.  7  C  / 
3  ft.   wide,  cane  panels   *  v/  " 


Illustrated  Booklet  of  our   Wood  Bedsteads 
will  be  sent  Post  Free  on  application. 

BAKER  STREET,  LONDON,  W. 


^™ 

vJKf  3 Vjk^S^^^^^^B^^''' '' ' ,  • 

WSa/e 

W^yULr  ^  TOJULTz^ 

^H  0/d  English  Chititzes 

js.  ^-3, 

qI    '  Cretonnes 

2\  r 

^P       Tapestries 

'^--^  >  ^ 

B       Printed  Linens 

fl       Taffetas,  &c. 

^p^» 

^^^m                 trrcatty   rciliced  in  pyjce 

*  ^^ 

WM  Harvey  fN^c/io/s 

prfjflj                          &=  Co.  Ltd. 

^P 

HjP         London,  S.IF 

C^   '  / 

i^HftiGii^HiHM^B^^iriL.^£rj 

XVll. 


The  Connoisseur 

J.    ROGERS 


Rare  Worcester  marKed  ■  B^     C     9   C  V    t^        t^      ^^  ^'"'  Collection  of 

pieces.  %^    •  i^   V^    V^    Ml^   Jl^  Vj  Nantcarw  and  Swansea. 

Specialist   in    Rare   Old    Bristol   Porcelain.       Pottery   and  Glass. 


Plaques  in  White  'Biscuit  of  the 
"Bessborough  Coat  of  Arms  and 
the  Arms  of  France,  etc. 


Rare  dat^  and  other  pieces  of  Bristol  Delft. 
Also  fin«  marked  Specimens  by  R.  Wood. 


An  extremely  fine  Bristol  Basket  and  Stand  with 
beautiful  floral  decoration  and  gilding.        Marked. 


ENGLISH,  WATERFORD 
and  OTHBfi  GLASS. 


Licensed  Valuer, 


A  superb  Nantgarw  Plate,  impressed  mark, 
of  the  finest  quality  and  decoration. 

Fire  Loss  Assessor, 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL. 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stock  of   fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples    at    cost    of    modern     manufacture    only. 

WOOD    6     HEMMONS 

Established   in  the  Georgian  age. 


E.  A.  JOHNSON 

ANTIQUES      

49  MUSEUM  STREET, 
New  Oxiord  Street,  W.C. 
Telephone    No.   Gerrard    8934 

-  VAUU  AT  lONS- 


1  am  still  open  to  purchase 
Specimen  Pieces  of  early 
CHINESE    PORCELAIN 


(Provincial    Trade     invited) 


ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically 

H.     &    A.     K  I  M  B  E  LL, 

182,  Aldersgate   Street,  London,  E.G. 

ni  n    AAK    IN    I  AKVI  ANn— 1*116  home  of  Ruskin  and  of  the  Poets 
ULU    UAIV    in     LAKtLAWU     Coleridge,    Southey.  and  Wordsworth 

FOR    SALE~Fine    Old    Jacobean    Cabinets,    Chests, 
Tables,    Chairs,     Settles,     Dressers.    Wardrobes,    &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 


UNRESTORED 
ANTIQUES  ^  •# 


BOOKCASES,  TABLES,  CHAIRS, 
WARDROBES.   MIRRORS,   &c. 
Genuine  Antiques  of  all  kinds  


THE   BEEHIVE  STORES.  71  WeeK  St..  MAIDSTONE 

Trade  Supplied  

CT  A  ILf  DQ  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
\3  M.  i\Pnr\J  from  Id.  to  £50  each.  Sets,  6cl.  to  £14.  H.-»ekets.  29. 
to  £225  each.     Post  free.     Bridger  &  Kay,  71,  Fleet  St.,  London,  E.C. 

C  np  A  TV/r  p  C  Third  Catalogue— Rare  duplicates, 
O  1  /i.  IVl  1  Jj  large  selection.  State  requirements. 
CROW,   34   Sandringham  Road,   Golders  Green,   London. 
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ANTIQUES     IN     CI-ASGOW 

t       VnilNTAINF   RDnniR     has  several    Showrooms  in   which   is 
!>.     IVUn  IHint-DHUUIE     displayed  an  interesting  collection  of 

Antique    Furniture,   China,    Brass,    Pewter, 
AT  .  .  .  Silver,   Sheffield    Plate,   Jewellery,   6   Lace. 

286    €f    288,  Renfrew    Street,  Charing   Cross. 

"Branch  for  Decoration :— 254,  Woodlands  Road. 

LONOON  Branch :  Foreign  Agency ; 

"The  Neuk,"  26.  Portugal  Street,  CaHe  Libertad  1249. 

Lincoln's  Inn  Fields.  London,  W.C.  Buenos  Aires,  The  Argentine. 


B 


RADY  &  SONS 


Established  over  50  years. 
Telephone  3929 

8.     UPPER 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


LIFFEY     STREET.       DUBLIN 


KATE    FRESCO,      68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  C^>^JurtJd  OLD 
DELFT  TILES.  Also  a  lar^e  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  Ensrlish  Pottery,  Worcester,  Delft  Ware.  Glass, 
Brassware,  &c.,  &c.       Special :  Fine  Collection  of  Old  Glass.       Kiiquiriei. 

Q^  GUERIN  ^^^^^^  ^^^  BUYER  OF  Genuine 
Old  Prints  in  Colours,  Engravings. 
Etchings,  Old  Japanese  Prints,  Illustrated  Books,  Oil  Paintings, 
Water  Colours,  Drawings,  French  and  English  Miniatures.  Rare 
Stamps,    Old    Chinese    Porcelain,    and   all    Curios.  

SHOWROOMS    OPEN     1     TO    5     P.M..    MONDAY, 


TUESDAY.      WEDNESDAY 


MD      THURSDA 


PICTURES  WANTED 


18,  REDCLIFFE   RD.,  KENSINGTON,  S.W. 

GOODS  SENT  ON  APPROVAL  TO  ALL  PARTS. 

1   wish   to  buy  Paintings   by  the 
following  Artists  ; — 
T.  L.  AGASSE,  C.  GESSNER,  F.  BUCHSER  (also  initialled  F.B.). 
F.  WINTERHALTER,   H.  FUSELY,   R.A.,  G    SEGANTINI,  and 
other  paintings  by  Continental  Artists  of  the  19th  century. 

Kindly  address  detailed  offers  to  ; — 
Monsieur    BOLLAG,    Utoschloss,    ZURICH,     Switzerland 

LOT  MAGNIFICENT  GILT  CARVINGS,  interior  Mansion,  early 
Empire  period  fine  Gilt  Mantelpieces  and  Mirrors,  etc.  Also  Interior 
of  a  Shropshire  Church  :  The  fine  Carvings.  Seats.  Panelling,  fine 
Altar  Table,  and  two  fine  12-ft.  Stained  Glass  Windows.  Photographs 
GOUGH.      61.    Abbey     Foregate.      SHREWSBURY 

FOR     ^AI    \!~TO   COLLECTORS— A   Cabinet   of  beautiful 
rvylv     >3>\l-il-i     figured    mahogany,  with    carved    and   original 
gilt  cornice,  base,  and  door.     A  unique  and  very  early  Chippendale 
piece,  in  its  untouched  condition  and  faded  colour. 
Telephone  514  Barnel 

ALBERT  GOLD,  jJntiquc  Dealer,  175  High  St.,  Barnet 
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HARRODS 

Reproduction    (xcorgian   Service, 
Handsome   Shell   and   Gadroon    Mounts, 

STERLING  SILVER    nd 
SUPERFINE  ELECTRO-PLATE 


Vegetable  Dish 

Sterling  Silver     . 

Kleclro-Pialc 
Sauce  Boat 

Sterling  Silver     . 

Klectro-Plale 
Entree  Dish 

Sterling  Silver     . 

Kieciro-Plate 
Asparagus  Dish 

Sterling  Silver     . 

Electro-Plate 

£    s.    d. 
.      ..     22     0    0 
.      .         5  10     0 

.      ..       4    8    6 
.      ..       2     0    0 

.      ..      14  17     6 
.      ..       3     0    .0 

.      ..     10     5     0 
2  18     6 

Complete   Service  shewn 

in  New  List 
i/>osi  free  on  application ) 


HARRODS  Ltd. 


Manufacturing'  Silversmiths,     Electro-Platers,     and  <, Cutlers 
Dealers   in    Old    Sheffield    Plate. 


LONDON,  S.W. 


.^5^=:: 


--JJ 


Walnut  Writing  Desk  and  Bookcase, 
35  Guineas. 


Proprietors, 


Every  Visitor  to 

GLOUCESTER 

should  call  at 

Che  019 
Curiosity  Shop, 

NORTHGATE 
STREET. 


Immense  Stock 
to  select  from. 


A    large    variety 

of 

Antique  Chairs 

in  stock. 


TELEPHONE 
267 


"CequcJ'offrc  " 


(Tlili-il  o/  the  Scries) 


TOBY  JUG   OF 

General  Joffre 

Designed  by  **F.C.G.'* 
Price  Two  Guineas  each 

Limited   to  350 


A  Pretty  Present  from 
the  French  to  the  Sole 
Agents    for    "Kultur." 


Holders  of  all   rights  for  the  Series  of  Jugs — 
(Kitchener,    French,    Jellicoe,    Joffre) — 

SOANE  &  SMITH  ti 

8pcctali8t9  in  China  and  Glass 

462  Oxford  Street,  W. 
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MADAME  DEL  PERUGIA 

23,  Castle  Street  East,  W. 

ITALIAN  BROCADES  •  5ILK 
DAnA5K5  ■  RICH  VELVETS 
CLA55IC  DESIGNS  •  REPRO= 
DUCTIOrSS  o/ .3// /'^e  ANTIQUE 
FLORENTINE    EAAMPLES 

3  COLLECTION  of  FABRICS 
/orDECORATION  h.  FURNISM  = 
INO,  UNIQUE  IN  CHARACTER 
EAQUISITE  IN  COLOUR,  and 
UNSURPASSED   IN  QUALITY 

WHOLESALE     ONLY 


5ilU  Damask,  20^  in.  wide 

Also  AGENT  FOR  FRENCH  TOYS 


By  Royal 
Warrant 


to  H.M. 
the  Kine 


POLISHED  FLOORS. 

RONUK,  Ltd. 

are  prepared  to  Estimate  for  the   Polishing  and  the 
Maintenance  of  all  kinds  of  Flooring  and  Panelling  in 

ART    GALLERIES 

PRIVATE    HOUSES   and   INSTITUTIONS 

Wrife  for  Pamphlet. 

Manaf&clurers  of  "RONUK"   SANITARY  POLISH 

"  RONUK  "  Ltd.,  Head  Office  &  Factory :  Portslade,  Brighton,  Sussex. 

West    End    Showroohs:      16.    SOUTH     MOLTON    STREET,    \V. 

Manchester  DepOt  :    285.   DEANSGATE. 


Gold  &  Silver 

FOR     SALE 


BELGIAN  ANTIQUES 

Gents    Gold    Watch,    perfect     time-keeper,    name     and 

address  on  dial. 
Gent's  do.,   but  out  of  working  order. 
Gent's  Gold  Watch  Chain,   fine  workmanship. 
1  doz.  Silver-gilt  Tea  Spoons,  Sugar  Tongs,  &c.,  in  case. 
I    doz.   Silver  Spoons  and  Forks,   in  case. 
I    pair   Spoon  and   Fork,   with  fine  crest    engraving,   all 

French   Hall-marked. 

Write  to  Madame  de  M., 

CO  Paul  Rothermel,  Esq.,  Dunstable,  Beds. 


H.VAN    KOERT  &  Cq 


OXFORD    STREET. 
LONDON  W 


Specialists  in  tbe  IRestoring  ot  ®l&  an&  Valuable  Cbina,  paintinos,  Enamels,  «sc. 

July,   l»15.  — No    clxvii.  XX- 


1 


=can^ea~ 


Ilic  ( '()u//o/ss('iir 


'<,*■ 


By  Appointment  Fnrnlsluis  to  H.  M.  Queen  Alexandra. 

Period  Decorations. 

Furniture  &  Upholstery. 

Carpets  &  Rugs. 

Blankets  &  Linens. 

Chintzes  &  Cretonnes. 

Electric  Installations. 


Tottenham  Court   Road, 
...     LONDON,  W.     ... 


A  6  ft.  carved  mahogany  Sideboard,  with  fine  curl  veneer  panels  and 

drawer  fronts,  right-hand  cupboard  fitted  with  shelf  and  cellarelte  £2\  o 
A  wing  Easy  Chair,  covered  in  figured  green  t.Tpe.-itry  -  -  -  7  '5 
A  carved  mahi'gany  Palm  Stand,  4  ft.  high  -  -  -  -  -  4  5 
A  gilt  convex   Mirror,  with  carved  eagle  trophy  and  base,    16;  in. 

'liani.,  glass  size         ..-..-----:; 


pOR    genuine    antique     ITALIAN    Cameos,    Intaglio.s 
(mounted    or    unmounted),    Old    Watch    Movements 
and  Watch  CocUs,   inspect 

EDWARD    GOODS 
CAMEO    CORNER. 

Larj^est  and  Hnest  stlecthm 
in  the  L'ni\erse. 
Purchasers    of    Cameo    Brooches,    ike, 
will    be    presented    with    a    1;-    Booklet. 
beaiitifuHy  illustrated,  tin  "  Cameos  and 
Inspiration  Jewellery,"  b\' 

EDWARD    GOOD, 
CAMEO    CORNER, 
1,    New    Oxford    Street, 

London,   W.C. 

Selections  sent  on  approval  Cameos  and  Antiques  bought  for  cash 


N« 


^s  an  ejegarit 
piece  of  furniture 
it  Would  grace  qri£ 


'  Whcthfryoii lii'c mo 
Caslkcra  fliit 

■QXFORP 

Sectional  Bookr.ise 

will  be  found  the  most  satisfactory 
solution  of  the  book-housing  piob- 
lem.  An  elegant  piece  of  furniture 
in  itself,  it  has  no  unsightly  metal 
bands,  rollers  or  felt  strips,  and  is 
the  only  sectional  bookcase  which 
doetnot  givean  Office'  appearance 
to  a  room.  No  deal  or  common 
wood  is  used  in  any  part  of  it. 
Write  for  booklet,  fiosi  free  from  the 
Inventors   and  Makers: 

WILLIAM  BAKER  &   Co., 

Library    Specialists,    OXFORD. 

EstaLlished  over   100  yean. 


SPECIAL       NOTICE 

AN  Enquiry  Department  is  conducted  by  The  Co.n.noisseuk  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  tiie  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  m  the  magazine  in  order  of  rotation, 
jr  sent  direct  per  return  of  post  for  a  small  fee.  E.xpert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
:ollections  in  tlie  countrx  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
lay  or  two  of  receipt,  togetlier  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
it  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
3ur  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  lor  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquir\-  Department  should  be  addressed  to  the  Enquiry  .Manager, 
The  Connoisseur,   Hanover  Buildings,  35   to  39,   Maddox   Street,   London.   W.  Tel.   No.  7995   Gerrard. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON. 
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One  of  a  Set  of  Six  Chippendale 
IVIaliogany  Chairs 


One  of  a  Set  of  Ten  Heppiewhite 
Mahogany  Chairs 


One  Arm.  one  Single  of  a  Set  of  Two 

Arms    and    Sixteen    Single    very    fine 

Adam  Mahogany  Chairs 


One  of  a  Set  of  Three  Queen  Anne 
Walnut  Chairs 


One    of    a    Set    of    Seven    Sheraton 

Mahogany    Chairs,    the    backs   with 

an  inlaid  panel  of  satinwood 


Frank  Partridge 

»  26,   KING   STREET  ^ 
ST.   JAMES'S  SQUARE,   S.W. 


AND    AT 


741,  Fifth  Avenue,  NEW  YORK 


Old  English  Furniture  and  Chinese  and  other  Porcelains 
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Jl'l.Y,    1915. 


rhe  Davenham  Collection  English  Eighteenth=Century 

Caricaturists — Thomas  Rowlandson  By  Selwyn  Brinton 


The  collection  formed  by  Mr.  Dyson  Perrins 
Davenham,  beneath  the  shadow  of  the  Malvern 

aWs,  is  particularly  rich  in  the  prints  and  drawings 
those    two    giants    in    English    caricature   of   the 

ghteenth  century — Thomas  Rowlandson  and  James 


Gillray.  Both  these  artists  received  careful  and — 
for  the  period  and  information  available — adequate 
treatment  during  the  past  century  by  Thomas  Wright 
in  his  Li/e  of  Gillray,  and  by  Joseph  Grego  in  his 
Rowlandson  the  Caricaturist.      The   two  authors   just 


rHE    WOOLrACK    AT    HUNC^.ERFORD,    BERKS. 
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VIEW    OF   OXFORD   CASTLE 


FROM    AN    ENGRAVINi;    PUBLISHED    \l 


mentioned  must  have  lived  in  the  records  of  the 
eighteenth  century  and  saturated  themselves  in  its 
story.  Mr.  Grego  mentions  "  the  late  Thomas  Wright, 
F.S.A.,"  in  a  very  friendly  manner  in  the  third  page 
of  his  own  work  ;  and  perhaps  it  is  no  flight  of  fancy 
to  imagine  these  two  students  sometimes  spending  an 
evening  together,  and  entirely  forgetting  their  own 
epoch  in  the  memoirs  of  a  far  more  congenial  past. 

On  the  other  hand,  Grego's  work  needs  revision  in 
some  parts,  as  much  as  that  of  his  predecessor ;  and 
here  the  Davenham  collection — which  contains  more 
than  a  thousand  prints  by  Gillray,  and  which  includes 
also  (a  point  of  some  interest)  the  actual  table  at 
which  James  Gillray  worked,  which  passed  later  into 
the  hands  of  George  Cruikshank — is  even  superior  in 
its  collection  of  Thomas  Rowlandson's  prints,  which 
number  very  considerably  more  than  the  thousand, 
besides  containing  a  number  of  the  artist's  original 
drawings,  to  which  I  shall  later  direct  the  reader's 
most  special  attention. 

The  two  artists  were  contemporary,  living  both  in 
the  very  richest  period  of  British  art  and  political  life. 
Gillray's  dates  we  have  seen  to  lie  between  1757  and 
1815,  with  from  1782  to  1810  as  his  period  of  great- 
est productive  power.  Thomas  Rowlandson  was  born 
one  year  earlier,  in  July  of  1756,  and  outlived  his 


greatest  rival  by  many  years,  for  he  published  his 
Dr.  Syntax  in  1809,  and  only  died  in  1827.  He 
was  possessed  of  artistic  talents  which  deserved  a 
better  field  than  even  that  one  which  he  made  for 
himself  in  caricature  ;  and,  as  I  have  suggested  else- 
where, might — had  he  but  willed  it — have  attained  to 
the  highest  eminence  in  art  creation.  "His  work," 
I  said,  when  speaking,  in  my  E?iglish  Caricaturists  of 
the  Eighteenth  Century,  of  the  Royal  Academy  Exhi- 
bition of  1775,  "must  have  shown  considerable  power 
to  be  hung  beside  the  canvases  of  Reynolds,  Romney, 
and  Hoppner";  but  already,  in  1784,  the  more  facile 
field  of  caricature  had  begun  to  attract  him,  and  in 
the  vortex  of  political  excitement  caused  by  the 
famous  Westminster  Election  he  found  an  inspiration 
and  a  ready  market  with  the  publishers. 

The  period  of  1791  and  the  years  immediately 
succeeding  seem  to  me  of  peculiar  interest  in  Row- 
landson's brilliant  creations,  and  this  special  period 
is  very  richly  represented  in  the  Davenham  collection. 
His  line  is  richer,  more  free,  more  living  at  this 
moment  of  his  life  ;  his  sense  of  the  beauty  of  women 
more  sensitive,  more  inspired.  Take  his  women  in 
The  Inn  Yard  on  Fire  (aquatint,  1791),  in  Damp 
Sheets  {hug.  ist,  1791),  Housebreakers  (Aug.  ist,  1791). 
and  in  English  Barracks  and  French  Barracks  (same 
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year  o  f  date) : 
dressed  only, 
in  the  three 
first-named,  in 
night -cap  and 
night-dress, 
they  have  not 
the  superbly 
physical  beauty 
which  is  to 
be  noted  in 
some  of  Gill- 
ray's  carica- 
tures, but  are 
softer,  more 
feminine,  and 
infinitely  more 
alluring.  To 
the  same  year 
belong  the  re- 
markable prints 
(from  the 
Davenham  col- 
lection, like  all 
those  noted 
above)  of  The 
Dead  Alive,  in 
two  parts, 
which  seem  to 
have  been  over- 
looked by  Mr. 
Grego. 

But  this  man, 
with  a  sense  of  '''^  ''^^''  '^^^  ^'"^  '^"^'^'^  ^'^^'^'^'^ 
beauty  as  sensitive  sometimes  as  that  of  Romney  him- 
self, was  a  born  humorist,  who  knew,  perhaps,  better 
than  we  can  hope  to  do  his  own  powers  and  limitations. 
He  cannot  help  himself,  and  the  humorous  side  seems 
often  to  run  over  into  his  plate  almost  without  his 
willing  it;  there  is  innate  in  him  "that  element  of 
caricature  which "  (as  The  Connoisseur  remarked 
very  truly  in  a  recent  issue,  speaking  of  his  print  of 
The  Mint)  "  strays  frequently  into  his  work  intended 
wholly  to  be  serious."  There  was  no  reason,  for 
instance,  why  his  View  of  Oxford  Castle  (see  illustra- 
tion) in  this  collection  should  not  have  remained  as 
simply  a  charming  scene  of  landscape  and  riverside 
architecture ;  but  he  must  introduce  the  episode  of 
the  dog  swimming  after  the  ducks,  and  the  figures  in 
the  windows,  by  the  river  and  in  the  street,  are  all  alive 
with  the  fun  of  the  chase  and  scuffle. 

Many,  and  in  fact  the  most  of  his  social  prints,  are 
pure,  unadulterated  humour,  in  which  he  abandons 
himself  to  the   funny  side  of  the  situation  with  an 


enjoyment  as 
spontaneous  as 
that  of  his 
audience.  The 
Mad  Bull  on 
Westminster 
Brid}^e  is  abso- 
lutely crowded 
with  figures 
and  incident, 
which  centres 
in  the  bull 
himself,  in  im- 
minent proxim- 
ity to  a  running 
old  gentleman, 
and  pursued 
in  his  own 
turn  by  a  n 
excited  crowd. 
The  .same  side 
of  his  art  ap- 
pears in  the 
Cart  Race  and 
Careless  At  ten- 
tio  /I,  w  li  e  r  L-  a 
gouty  old 
gentleman  is 
furiously  pull- 
ing the  bell, 
while  the  wait- 
ing-maid, enter- 
ing at  the  door 
and  embraced 
surreptitiously  by  the  military,  upsets  the  tea-tray  with 
its  contents,  and  the  kettle  boils  gaily  over  the  gouty 
foot  of  her  exasperated  employer ;  and  yet  again  in 
the  inimitable  humour  and  canine  psychology  of  a 
Mad  Dog  in  a   Coffee  House. 

What  the  Mrs.  Fitzherbert  scandal  was  to  James 
Gillray,  that  was  the  Mrs.  Clarke  parliamentary  episode 
to  Thomas  Rowlandson.  He  "  let  himself  go  "  ;  he 
fairly  revelled  in  it ;  and  the  series  of  prints  on  the 
subject  in  the  Davenham  collection  attest  his  ingenuity 
and  close  attention.  The  Duke  of  York — "Geo^rge 
the  Third's  darling  son,  the  favourite  Frederick'" — 
had  been  criticised  very  freely  as  to  his  administration 
of  the  Army;  and  on  January  27th  of  1809,  Colonel 
Wardle  charged  the  duke  with  corrupt  administration 
of  the  Half-Pay  Fund,  whose  control  lay  with  the 
commander-in-chief. 

"Colonel  Wardle,"  says  Mr.  Grego,  "stated  he 
should  prove  that  the  Duke  of  York  had  a  mistress 
— Mrs.  Clarke — living  in  great  splendour  in  Gloucester 
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Place  from 
1803  to  1806. 
The  lady  had  a 
list  of  prices  for 
the  sale  of  com- 
missions, and 
her  patronage, 
it  was  stated, 
extended  also 
to  ecclesiastics. 
He  moved  for 
a  Committee 
of  the  whole 
House  to  in- 
vestigate the 
subject  .  .  . 
and  on  Febru- 
a r )'  1st  Mr s. 
Clarke  stood 
at  the  bar  of 
the  House,  a 
lovely  Thais, 
eminently 
self-  possessed, 
armed  with 
ready  wit,  and 
with  charms 
of  person  and 
address  which 
dazzled  the 
gravest  m  e  m- 
bers." 

She  certainly 
seems  to  have 
had  the  best 
o  f  i  t  i  n  t  h  i  s 
examination, 
keeping  her 
head,  and 
turning  tlie  (]uc,stions,  which  were  intended  to  annoy 
or  degrade  her  publicly,  against  the  Duke  of  York, 
who  seems  to  have  at  this  time  withdrawn  his  "pro- 
tection," promising  a  payment  of  ^400  a  year,  which 
had  got  badly  into  arrears. 

Rowlandson  did  not  improve  the  already  uncom- 
fortable position  by  a  series  of  merciless  caricatures 
under  the  titles  of  Days  of  Prosperity  in  Gloucester 
Place;  A  Parliamentary  Toast;  The  Resignation,  or, 
John  Bull  ovenvhelmed  with  Grief  {he  exclaims  :  "  Oh, 
dunna  go,  dunna  go  !  It'll  break  my  heart  to  part 
with  ye  :  you  are  such  a  desperate  moral  character"); 
The  Road  to  Preferment  through  Clarke  Passage  : 
Dissolution  of  Partnership,  or.  The  Notorious  Mrs. 
Clarke ;  and  A    General  Discharge,  or.   The  Darling 
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Angel's  final 
Shot.  The 
w  hole  series 
was  published 
b  y  T  h  o  m  a  s 
Tegg  on  March 
17th,  1809, 
with  the  title, 
Tegg's  Complete 
Collection  '.op 
Caricatures  re- 
lating to  Mrs. 
Clarke ;  and, 
however  the 
caricat  ur  ist 
may  have  rid- 
dled the  "  Dar- 
ling Angel's" 
moral  charac- 
ter, he  w  a  s 
more  merciful 
to  her  person, 
for  she  appears 
in  these  prints 
as  what  she  al- 
most certainly 
w  a  s ,  a  n  e  x- 
tremely  pretty 
and  attractive 
woman. 

I  turn  now 
to  the  original 
studies  b  y 
Thomas  Row- 
landson in  the 
D  a  V  e  n  h  a  ni 
collection,  be- 
cause  they 
present  to  us 
features  of  especial  interest.  Drawn,  as  it  would 
seem,  with  a  quill  pen — from  the  wonderful  richness 
and  freedom  of  the  line — and  tinted  with  a  delicate 
wash  of  colour,  they  bring  us  very  close  both  to  his 
methods  and  his  direct  creation.  I  noted  among 
them  more  especially  a  charming  scene  of  English 
Countryside,  in  colour  ;  Modern  Antiques ;  The  Return 
from  Gretna  Green  (see  illustration),  also  in  colour, 
where  the  kneeling  daughter  holds  her  angry  parent's 
hand  ;  The  Symptoms  of  Sanctity,  which  shows  a  fat 
monk  beside  a  very  pretty  penitent ;  A  Doleful  Dis- 
aster, or.  Miss  Tubby  Tetarmin's  IVig  on  Fire :  The 
Woolpack  at  Hungerford  (see  illuvstration),  another  of 
this  artist's  inimitable  English  landscapes  ;  The  Bear 
and  the  Bear  Leader  (1776)  (see  illustration),  a  clever 
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atire  of  a  boy  and  his  tutor,  which  I  am  not  aware 
if  having  seen  reproduced  as  a  print ;  A  Village  Scene, 
ike  the  others  in  colour-wash,  with  the  outHnes  indi- 
ated  with  the  pen  ;  and,  lastly,  a  pencil  study  for 
be  print  called  Wifs  last  Stake,  showing  the  famous 
)uchess  of  Devonshire  sitting  on  Charles  Tames  Fox's 


knee,  with  a  cobbler  mending  her  shoe,  one  of  the  well- 
known  series  of  the  ^^'estminster  Election.  Several 
of  these  drawings  are  engraved,  and  one  sometimes 
finds  that  the  delicate  colour  of  the  original  has 
suffered  very  materially  in  the  reproduction. 

Before  turning  to  the  political  cartoons,   I  would 
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mention  some 
delightful 
prints  in  this 
collection 
dealing  with 
country  life  and 
fox-hunting. 
The  series  of 
thr  e  e  prints, 
Going  out  in 
the  Morning, 
W  i  n  d  s  o  r 
Forest,  Fox 
Chase,  and  an- 
other country 
scene,    fine 
though   they 
are,  seem  to  me 
surpassed  by  a 
similar  series  of 
the  date  1786, 
with  the  titles, 
Going  out  in 
the  Morning 
(November 
28th,    1786), 
Tlie  Chase  (see 
i  llu  stration) 
(March,  1787), 
and  Death  of 
the  Fox  (Nov- 
ember, 1786), 
of  which  The 
Chase,   in  its 
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treatment  of  the  pack  in  full  cry  in  the  middle  distance, 
is  one  of  the  finest  hunting  scenes  I  have  ever 
come  across  by  any  artist  of  any  period.  These 
are  large  prints,  and  would  be  adnairably  adapted 
for  framing. 

Critically  speaking,  I  think  we  may  safely  decide 
that  while  both  treated  political  and  social  subjects 
indiscriminately,  Gillray's  real  strength  lay  in  political 
and  Rowlandson's  in  social  satire.  The  latter  artist's 
laugh  is  more  easy,  his  pencil  generally  less  mordant 
in  its  satire,  though  he  scourges  with  equal  energy 
both  Fox  and  his  great  opponent  in  his  cartoons 
of  The  Times,  Touch  on  the  Times,  Word-Eating 
(attacking  here  Fox),  A  Sweating  for  Opposition, 
The  Rochester  Address,  State  Butchers,  and  The  Pitt 
Fall  (1789). 

But  on  the  whole,  what  we  enjoy  in  Rowlandson  is 
the  other  side  of  his  art — Englishmen  in  November, 


cursing  their 
fate   with    the 
national  ten- 
dency to  spleen; 
Frenchmen  in 
Xo  V  e  m  her, 
with  all  the  in- 
souciance and 
gaiety  of  the 
^ancien  r/gitne^ ; 
The  Afi series 
of  Human  Life, 
Being  suddenly 
seized  with  a 
fit  of  cramp, 
and  that  in  the 
hrst  grade  of 
the  honeymoon, 
where  the  poor 
husband    is 
writh  i  n  g  in 
agony,  and  his 
pretty  young 
wife,   in  night- 
gown   and  the 
mob-cap   Row- 
landson   so 
loved  to  de- 
pict,   regards 
h  i  m  w  i  t  h  an- 
xiety and  sym- 
pathy ;  and  the 
whole  series  of 
his  satires  upon 
matrimony  (taking  still  the  collection  which  is  here 
before  our  study) :  A  White  Sergeant  giving  the  word 
of  command ;  A  Smoking  House  and  a  Scolding  Wife ; 
Comforts   of  ^Matrimony — beside    the    fire,   with  the 
husband   toasting,  and   children  all  over  the  floor ; 
and  Miseries  of  Wedlock,  where  the  angry  partners 
are  breaking  the  furniture  upon  each  other,  a  point 
of  view  which  reaches  its  climax  in  A  Stag  at  Bay, 
where  the  unfortunate  man  is  trying  to  defend  himself 
with  any  object  at   hand   from  the  furious  onset  of 
an  excited  virago. 

Rowlandson's  view  of  matrimony  was,  like  his  view 
of  life,  essentially  human  :  he  records,  perhaps,  in  his 
inimitable  drawings,  the  "transitory  impressions  of 
the  hour,"  but  he  records  them  truly.  They  witness 
to  the  human  life  of  his  time,  and,  indeed,  of  all  time  ; 
and  therefore  they  have  an  unfailing,  a  perennial 
attraction,  and  a  lasting  value. 
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In  tlie  collection  of  Earl  Spencer,  K.G.,  at  Althorp 
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Old    English   Chatelaines 

English  chatelaines  date  further  back  than 
the  Norman  Conquest,  for  metal  hooks,  to  which  were 
attached  tweezers,  tooth  and  car  picks,  keys,  etc.,  have 
been  found  in  the  graves  of  Anglo-Saxon  women.  In 
the  Middle  Ages  these  necessary  objects  were  hung 
at  the  girdle,  and  at  the  Renaissance  dangled  from 
the  hangers  of  the  belt.  Towards  the  end  of  the 
sixteenth  century,  however,  the  belt  with  long  ends 
went  out  of  fashion,  and  a  kind  of  chatelaine  came 
into  vogue.  The  list  of  presents  received  by  Queen 
Elizabeth  in  the  twenty-ninth  year  of  her  reign  re- 
cords "a  device  to  hang  keys  at  of  golde,"  while 
continental  pattern-books  of  about  this  date  include 
designs  for  scissor- cases,  etc.,  which  probably  hung 
from  these  "pendants  de  clefs." 

Some  years  ago  there  was  exhibited  at  the  Victoria 
and  Albert  Museum  a  chatelaine  and  watch  said  to 
have  been  given  to  Anne  Boleyn  by  Francis  I. 
(No.  i.).  While  watches  were  first  made  in  the 
early  years  of  the  century,  and  were  probably  used 
by  Anne  Boleyn,  this  one  at  all  events  dates  from 
the  seventeenth  century.  The  component  parts 
of  the  chatelaine  are,  however,  of  good  Tudor  work- 
manship, even  if  they  did  not  originally  form  a 
chatelaine.  The  watch,  indeed,  was  usually  worn 
as  a  pendant,  as  it  is  in  the  "  Eraser  -  Tytler " 
portrait  of  Mary  Queen  of  Scots,  in  the  National 
Portrait  Gallery  (No.  ii.).  In  the  seventeenth  cen- 
tury it  was  generally  hung  by  a  ribbon  from  the 
bodice  or  girdle.       The  scent-case,   however — 

"  .     .     .     That  bob  of  gold 
Which  ^  pomander  ball  doth  hold " — 
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is  mentioned  by  Evelyn  as  hanging  from  a  "  French 
crochet."     He  also  alludes  to  the  chatelaine — 

"  .     .      .      To  which  a  bunch  of  onyxes 
And  many  a  golden  seal  there  dangles." 

At  the  beginning  of  the  eighteenth  century  the 
"ecjuipage"  was  in  vogue  —  that  portentous  chate- 
laine which  Lady  Mary  Wortley  Montagu  describes 
in  her  Foiirtli  Town  Eclogue.  It  was  usually  made 
of  chased  gilt  metal ;  from  the  central  medallion 
hung  a  toothpick,  and  cases  for  thimble,  scissors, 
pens,  knives,  etc.,  all  deccjrated  en  suite.  At  the 
same  time  the  simpler  and  smaller  chatelaine  was 
almost  universally  worn,  and  formed  a  popular 
wedding  present.  It  usually  consists  of  a  shield- 
shaped  hooked  medallion,  from  which  two  chains 
descend,  linked  by  plaques,  from  the  last  of  which 
hangs  the  watch.  In  addition,  there  are  some- 
times two  or  more  free  chains  to  hold  the  watch- 
key  and  seal. 

Chatelaines  are  an  especially  interesti'ng  form  of 
jewellery  to  collect,  in  that  they  were  the  province 
of  the  metal-worker  rather  than  the  gem-setter,  the 
bijoutier  rather  than  the  joaillier,  and  very  fine 
chasing  and  enamelling  is  found  on  examples,  such 
as  that  made  by  Thuilst  in  1705  for  Queen  Anne 
(now  in  the  Fitzwilliam  Museum),  or  the  beautiful 
chatelaine  and  watch  of  white-veined  agate  encrusted 
with  diamonds  and  rubies,  and  set  in  engraved  gold, 
made  by  John  Rich  about  1740,  in  the  Pierpont 
Morgan  collection.  Pinchbeck,  the  patent  invention 
of  Christopher  Pinchbeck,  a  watchmaker  and  toyman 
of  Fleet  Street,  was  frequently  used,  and  as  much 
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care  was  taken  with  the  design  and  chasing  as  if  it 
was  of  precious  metal. 

The  watch  and  the  medalHons  of  the  chatelaine 
were  usually  chased  with  figures  in  the  classical  style 
within  a  rococo  border,  while  the  small  linking 
medallions  are  frequently  pierced. 

A  little  after  the  middle  of  the  century  very  fine 
chatelaines   were   made   by  the   firm  of  Perrgnl   and 


others,  decorated  in  painted  enamel  with  classical 
heads  and  figure  subjects  in  grisaille  (Nos.  iii.  and 
iv.).  About  1770  a  kind  of  chatelaine  was  introduced 
which  dispensed  with  a  hook,  and  terminated  instead 
in  a  hanging  medallion  and  tassels  (No.  v.).  This 
type  is  often  decorated  with  translucent  enamel  in 
one  colour,  generally  a  pinkish  purple  or  a  royal 
blue,    the  chains  and  Uissels  being  of  linked   pearls 
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No.  II. — PENDANT  WATCH,  FROM 

"  FRASER-TYTI.ER  "  PORTRAIT   OF 

MARY   QUKKN    OF    SCOTS 


No.   I.— CHATELAINE    AND   WATCH, 

SAID   TO   HAVE    ISEEN    GIVEN    TO 

ANNE    BOLEVN    I!Y    FRANCIS    I. 
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or  tubular  chain.  It  is  characteristic  of  the  time 
that  the  medallion  is  often  treated  as  a  memorial 
locket  and    fiUid   with  hair.      This   bookless  type  of 


of  great  difficulty  and  prohibitive  expense,  good 
pinchbeck  and  steel  examples  are  occasionally  to  be 
found.     Amateurs  should  be  on  their  guard  against 
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No.   IV. — CllATELi^IXE 
BY    I'ERIGAL 


No.  VI. — CHATELAINE    OF 
WROUGHT   STEEL 


No.  V. — CHATELAINE    WITH 
MEDALLION    AND    TASSELS 


chatelaine  (which  was  worn  passed  through  the 
waistband,  with  the  watch  and  tassels  both  dangling) 
is  also  found  made  of  cut  steel,  with  Wedgwood 
medallions.  Wrought  -  steel  jewellery,  for  which 
Boulton  and  Watts,  of  Birmingham,  were  famed  in 
the  late  eighteenth  century,  is  also  represented  by 
such  chatelaines  as  that  represented  in  No.  vi.  The 
cast  steel  is  somewhat  brittle,  and  this,  like  many 
examples,  has  a  link  broken. 

While   a    collection    of    really    fine    examples    of 
chatelaines  in   srold  and   enamel  would  be  a  matter 


modern  reproductions — those  made  up  from  Dutch 
chased  silver  book  -  clasps  (which  are  interesting 
enough  and  rarely  pretend  to  be  genuine) — and 
should  also  remember  that  a  certain  number  of 
chatelaines  in  eighteenth  -  century  style  were  made 
about  the  middle  of  the  nineteenth  century.  Those 
in  jewelled  enamel  are  at  first  sight  attractive,  but 
their  inferiority  of  design  and  execution  is  apparent 
on  closer  study. 

The  fob  is  distinct   from   the  chatelaine  and   the 
"  equipage  "  in  that  it  supports  the  watch  and  seals 
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alone.  While  the  chatelaine  and  the  fob  were  worn 
by  both  sexes,  the  former  was  usually  worn  by 
women  and  the  latter  by  men,  perhaps  on  account 


and  usually  contained  a  pincushion,  mirror,  minia- 
ture, perpetual  calendar,  or  vinaigrette.  It  was 
generally  made  to  match  the  real  watch  in  material 


No.    VII. — FILIGREE   WATCH- 
CASE   OF   GILT    METAL 


iSi'O.   VIII. — WATCH-CASE   OF 
SHAGREEN    STUDDED   WITH    MARCASITES 


No.   IX.  —  FOB-RING   WITH 
BEZEL    IX    THE    FORM    OF   A   KEY 


of  its  greater  simplicity.  It  was  nearly  always  formed 
of  black  ribbon  threaded  through  metal  slides.  The 
delicate  watch  -  case  was  usually  protected  by  an 
outer  case,  sometimes  formed  of  metal  or  of  filigree 
(No.  vii.),  and  sometimes  of  painted  horn  or  sha- 
green studded  with  gold  or  marcasites  (No.  viii.). 
Sometimes  two  fobs  were  worn,  one  supporting  the 
real  watch  and  the  other  a  dummy  watch,  or  faiisse 
montre.     This  sometimes  had  an  imitation  dial-plate. 


and  workmanship,  but  occasionally  makeshift  fausses 
moiitres  are  met  with  formed  of  brocade  stretched 
over  a  metal  foundation  to  give  the  effect  of 
enamel.  Handsome  seals  usually  hung  from  the 
other  end  of  the  fob,  but  were  occasionally  displaced 
by  a  fob-ring — a  large  ring  of  ornate  workmanship, 
having  a  ring  for  suspension  at  the  back.  Occasion- 
ally the  bezel  is  cut  as  a  seal,  or  is  in  the  form  of 
a  watch-key  (No.  ix.). 
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"Georgian   Mansions  in   Ireland 

One  of  the  most  encouraging  features  of 
Irish  life  of  recent  years  has  been  the  great  revival  of 
interest  in  national  art  and  archajology.  Time  was, 
and  not  so  long  ago,  when  the  intellect  of  the  country 
appeared  almost  wholly  absorbed  in  politics ;  the 
memorials  of  the  past  were  neglected,  and  little  or 
nothing  was  done  to  continue  artistic  and  literary 
tradition.  This  condition  of  affairs  is  now  altogether 
altered.  Irish  art  and  literature  are  showing  a  vitality 
and  freshness  of  outlook  not  to  be  surpassed  by  those 
of  any  other  quarter  of  the  British  Isles,  and  the 
beautiful  relics  of  their  former  prosperity  are  being 
described  and  recorded  by  painstaking  chroniclers. 
The  Georgian  Society  of  Dublin  has  done  yeoman 
service  in  the  latter  work.  The  four  earlier  volumes 
issued  under  its  auspices  gave  a  complete  survey  of 
the  interesting  eighteenth-century  buildings  surviving 
in  Dublin,  while  the  fifth  and  concluding  one  dealt 
— but  dealt  only  very  partially — ^with  the  remainder 
of  the  country.  The  committee  of  the  society  had 
caused  tours  of  inspection  to  be  made  in  every 
county,  and  nearly  three  hundred  houses  were  ex- 
amined ;  but  owing  to  want  of  space,  only  twelve  of 
these  were  fully  described  and  illustrated,  a  list  being 
given  of  the  remainder,  briefly  noting  their  character- 
istics. The  exhaustive  treatment  of  the  twelve  favoured 
mansions  was  so  well  carried  out  that  it  made  the 
reader  wish  that  the  remainder  could  be  similarly 
dealt  with.  To  a  certain  extent  this  desire  has  been 
gratified  by  the  issue  of  the  volume  of  Georgian 
Mansions  in  Ireland,  by  Messrs.  Thomas  W.  Sadleir 
and  Page  L.  Dickinson,  whose  labours  so  materially 
contributed  to  the  success  of  the  volumes  issued  by 
the  Georgian  Society.      The   present  work  must  be 
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regarded  as  a  supplement  to  the  latter.  The  book  is 
of  the  same  size  and  appearance,  though  its  scope 
has  been  extended  by  the  inclusion  of  objects  of 
interest  outside  architecture.  Owing  to  this  welcome 
innovation,  pictures,  plate,  and  furniture,  including 
many  objects  of  interest  which  had  either  been  lost 
sight  of  or  the  existence  of  which  was  practically  un- 
known, are  recorded,  and  in  some  cases  illustrated. 
One,  however,  could  wish  that  this  might  have  been 
done  in  a  more  complete  manner.  In  many  of  the 
seventeen  mansions  visited,  only  the  architectural 
features  have  been  recorded  ;  and  while  in  others  a 
fairly  complete  list  (jf  the  important  works  of  art  is 
given,  the  authors  generally  content  themselves  with 
a  bare  mention  of  the  subjects  and  artists  ;  in  some 
instances  even  these  scanty  particulars  are  only  par- 
tially set  forth.  These  omissions,  however,  m  ust  not 
be  too  severely  condemned.  Probably  the  idea  of 
extending  the  scope  of  the  book  to  pictures  and 
objects  of  art  only  presented  itself  after  the  actual 
survey  of  the  mansions  concerned  had  been  con- 
cluded, and  consequently  their  extra  architectural 
contents  were  not  recorded  with  the  particularity 
which  would  otherwise  have  been  the  case. 

The  mansions  visited  have  not  all  received  equal 
treatment.  To  Abbeyleix,  the  seat  of  Viscount  de 
Vesci,  only  three  illustrations  are  given,  the  absence 
of  the  owner  at  the  Anglo-German  war  having  pre- 
vented additional  photographs  from  being  made.  The 
house  appears  to  have  been  largely  modernised,  though 
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PORTRAIT    OF    THE    HON.    EDWAKD    WARD   AT   CASTLE    WARD 

much  interesting  decoration  in  the  Adam  style  has 
survived  in  the  interior  apartments.  The  pictures 
recorded  include  a  few  works  of  special  interest.  A 
portrait  of  Le  Grand  Dauphin^  by  Pierre  Mignard, 
is  fully  worthy  of  the  full-page  illustration  accorded 
to  it.      There   is  also  a  fine  portrait  of  Nicholas  de 
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Launay,  by  Hyacinth  Rigaud,  and  two  portraits  by 
that  now  famous  artist,  Gilbert  Stuart,  whom  Ameri- 
cans seemed  disposed  to  regard  as  the  father  of  their 
school  of  painting.  The  artists  of  the  majority  of  the 
early  family  portraits  do  not  appear  to  have  been 
identified — a  regrettable  omission,  as  in  collections 
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like  this  much  valuable  information  is  to  be  gleaned 
concerning  the  minor  lights  of  eighteenth  -  century 
portrait  painting. 

Beaulieu,  which  dates  back  to  1665,  retains  an  older 
appearance  than  most  of  the  large  Irish  mansions, 
for,  unlike  them,  it  does  not  appear  to  have  been 
remodelled  in  the  eighteenth  or  nineteenth  century. 
It  is  described  as  belonging  to  the  "  Caroline."^period, 
which,  one  might  surmise,  is  an  overlooked  misprint 
for  Carolinian.  Its  internal  adornments  have  been 
more  modified,  but  still  retain  many  seventeenth  and 
early  eighteenth-century  features.  The  only  picture 
which  is  mentioned  is  one  of  the  several  portraits 
by  Reynolds  of  the  Primate  Robinson.  In  Bess- 
borough,  a  large  Georgian  mansion,  the  pictures 
recorded  are  far  more  numerous,  mention  being 
made  of  portraits  by  Romney,  Reynolds,  Cotes, 
Copley,  Hoppner,  and  other  well-known  artists.  The 
main  body  of  Caledon  also  belongs  to  the  Georgian 
period,  though  much  of  it  verges  on  the  extreme 
limits,  and  there  have  been  substantial  additions  of 
a  still  later  date.  Its  interior  presents  many  fine 
examples  of  the  Adam  style  of  decoration,  which 
appears  to  have  attained  an  even  greater  vogue  in 
Ireland  than  the  sister  island.  Perhaps  it  is  best 
illustrated  at  Curraghmore,  where  the  principal  draw- 
ing-room and  the  diriing-room  are  singularly  complete 
examples  of  the  style  at  its  best,  walls,  panelling,  and 
ceiling  being  all  ornamented  in  it.  The  illustration 
of  the  Curraghmore  dining-room  (reproduced)  gives 
a  good  idea  of  the  beauty  of  the  work.  The  panels 
on  the  walls  are  decorated  in  monochrome  by 
De  Gree,  an  artist  who  was  also  responsible  for 
similar  panels  in  the  drawing-rooms.  Some  semi- 
circular panel  compartments  in  the  larger  of  the  two 
drawing-rooms  are  said  to  have  been  painted  by 
Zucci,  the  husband  of  Angelica  Kauffman.  Furness 
and  Heywood  also  contain  good  work  of  the  Adam 
style.  Curious  to  say,  the  only  house  in  which  one 
of  the  Adam  brothers  is  stated  to  have  been  per- 
sonally concerned  is  Castle  Upton,  the  exterior  of 
which  presents  none  of  the  characteristics  of  their 
typical  manner.  The  main  block  of  this  castellated 
mansion  dates  from  161 1,  when  it  was  erected  so 
as  to  incorporate  a  still  earlier  building.  Robert 
Adam  was  employed  in  its  renovation,  and  in  all  his 


outward  additions  adhered  to  the  original  style  of 
architecture.  In  a  mausoleum  he  erected  in  the 
adjoining  churchyard  in  1783,  he  followed  his  u.sual 
bent  for  classicalism,  and  the  edifice,  though  now 
somewhat  neglected,  is  well  worthy  of  illustration  as 
a  good  example  of  his  typical  manner. 

One  must  not,  however,  give  undue  preponderance 
to  the  examples  of  the  Adam  period,  as  other  styles, 
both  Georgian  and  of  earlier  date,  are  also  well 
exemplified.  Castle  Ward  has  the  peculiar  distinction 
of  having  "  one  front  of  pure  classic  architecture  and 
the  other  of  Gothic,"  the  interior  of  the  house  also 
exemplifying  both  styles.  Florence  Court,  perhaps 
the  finest  mid-Georgian  mansion  to  be  found  in 
Ulster,  is  noteworthy  not  only  for  its  fine  exterior,  but 
also  for  containing  "a  wonderful  display  of  elaborate 
yet  graceful  plaster,  rococo  in  style,  though  by  no 
means  identical  with  the  Dublin  work  of  the  period." 
The  illustrations  of  the  beautiful  ceilings  and  panels 
which  exemplify  this  lend  confirmation  to  the  sug- 
gestion that  it  was  probably  executed  by  "  plasterers 
specially  imported  from  France."  Platten  Hall  con- 
tains a  noble  hall  and  staircase,  and  several  line 
apartments  belonging  to  the  earlier  Georgian  period. 
Turvey,  while  chiefly  illustrating  the  same  period, 
retains  many  Jacobean  features.  What  the  hand  of 
the  restorer  has  spared  of  the  original  Archbishop's 
Palace  at  Cashel  is  also  early  Georgian  ;  while  in 
Desart  Court — noteworthy  for  possessing  two  hand- 
some grand  staircases,  situated  at  either  end  of  the 
house — the  general  style  is  somewhat  later. 

Turning  from  the  mansions  to  their  contents,  one 
finds  many  objects  of  interest  mentioned,  and  not  a 
few  illustrated.  At  Heywood  there  is  a  fine  silver 
punch-bowl,  made  in  London  by  Anthony  Nelme, 
and  bearing  the  hall-mark  of  1700,  which  is  said  to 
have  been  used  by  the  notorious  Hell-Fire  Club:  and 
the  well-known  portrait  of  John  Musters,  by  Rey- 
nolds. Caledon  contains  several  important  w-orks  by 
old  continental  masters,  as  well  as  numerous  family 
portraits  and  full-lengths  of  George  III.  and  Queen 
Charlotte  by  Sir  Thomas  Lawrence,  which  were  pre- 
sented by  the  king  to  the  second  earl.  It  is  interest- 
ing to  note,  that  though  the  commissions  for  these 
two  pictures  were  noted  in  Sir  Walter  Armstrong's 
recent  life  of  the  artist,   their  present  whereabouts 
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PORTRAIT    OF   SIR    FRANCIS    BLAKE    DEI.AVAL   AT    CURRAGIIMORE 


I!Y    SIR   JOSHUA    REYNOLDS,     P.  R.A. 


was  ap[)arently  unknown.  At  Florence  Court,  of  a 
number  of  objects  of  interest  a  fine  lacquer  screen 
with  tapestry  panels  is  selected  for  illustration  ; 
but  perhaps  the  mansion  with  the  most  interesting 
contents  is   Curraghmore,    which    has    already   been 

H 


mentioned  in  connection  with  its  fine  Adam  decora- 
tions. Here  are  several  important  works  by  Reynolds, 
including  the  full-length  of  Sir  Francis  Blake  Delaval, 
painted  1757-8,  and  portraits  of  Captain  Delaval  and 
Rhoda  Delaval,  Lady  Astley ;  Marcus,  Lord  le  Poer, 
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by  Gainsborough,  and  some  of  the  artist's  pastels ; 
and  works  by  Lawrence,  Nathaniel  Hone,  and  Down- 
man,  as  well  as  by  some  of  the  foreign  old  masters, 
headed  by  Rubens. 

The  enumeration  of  the  important  pictures  in 
other  of  the  mansions  would  take  too  much  space. 
Mention,  however,  may  be  made  of  the  portraits  of 
the  Hon.  Edward  ^^'ard  and  his  wife.  Lady  Arabella, 
by    Romney,    at    Castle    \\'ard,    and  the   portrait  of 


the  Primate  Robinson,  by  Reynolds,  at  Beaulieu. 
Altogether  well  over  a  hundred  pictures  are  noted  by 
about  half  that  number  of  artists.  This  phase  of  the 
compilers'  work  is  one  of  great  importance,  and  its 
inclusion  adds  greatly  to  the  interest  of  the  volume. 
It  is  to  be  hoped  that  the  latter  may  form  the  first 
of  a  long  series,  for  a  complete  account  of  the  chief 
country  mansions  of  Ireland  and  their  contents  would 
be  a  most  valuable  addition  to  our  national  literature. 
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Objects  of  Chinese  Art,  at  the 
By  Egan  Mew 

Wkkk  evidence  needed,  the  present  exhibition 
wouUI  plainly  show  that  collectors  in  England  have 
heen  unusually  swift  in  adapting  their  taste  and  skill 
to  the  rapid  increase  of  knowledge  which  has  been 
vouchsafed  to  us  during  the  last  twenty  years  in 
regard  to  early  Chinese  art.  For  my  part,  so  loosely 
general  or  so  nobly  catholic — as  you  will — is  my  taste 
that  I  can  enjoy  the  work  of  this  vast  and  complicated 
land  from,  say,  the  most  original  object  of  the  Hsia 
dynasty  (more  than  2,000  years  B.C.)  even  unto  the 


Burlington  Fine  Arts  Club 


cleverest  copies  made  in  the  technically  gifted  period 
of  Ch'ien  -  lung,  and  right  down  to  1820  of  Chia- 
ching.  Doubtless  such  a  liberality  of  taste  cannot 
be  defended ;  in  any  case,  the  passion  of  the  connois- 
seurs of  the  Burlington  Fine  Arts  Club  is  for  the 
mysterious  periods  of  ages  ago,  when  Chinese  art  was 
pure  and  utterly  unexpectant  of  any  defiling  Western 
influences. 

Thus  a  visit  to  17,  Savile  Row — and  one  is  inclined 
to  sfo  ao'ain  and  as^ain — is  a  sort  of  magic  transference 
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from  the-  awfu  1 
world  of  to-duy  to 
a  semi  -  mythical 
realm  represented 
by  beautiful  things 
rather  than  vile 
and  unwise  men. 
If  one's  taste  be 
for  the  rare  and 
purest  forms  of 
Chinese  art,  per- 
haps the  most 
interesting  ex- 
ample among  the 
many  hundreds  of 
fine  s  p  e  c  i  m  e  n  s 
will  be  the  black 
and  dark  grey 
jade  r  e  c  u  m  Ij  e  n  t 
horse  sent  by  Mr. 
O.  C.  Raphael. 
Our  once  welcome 
guest,  ])r.  Sven 
Hedin,  has  spoken 
of  a  village  known 
to  his  travels  as 
"  The  Boulder  of 
Black  Jade,"  and 
it  is  thought  by 
the  present  owner 
of  the  horse — lo  inches  in  length  and  6^  inches  in 
height — that  this  may  be  the  actual  piece  of  metal 
which  gave  its  name  to  the  place,  for  the  history  of 
jade  does  not  tell  of  the  discovery  of  any  other  such 
boulder.  In 
the  catalogue 
of  the  present 
exhibition  it  is 
mentioned  that 
the  white  jade 
dragon  -  horse, 
shown  close 
by,  and  the 
buffalo,  of  mot- 
tled green  jade, 
on  an  adjacent 
pedestal,  all 
stood,  until 
fifteen  years 
ago,  in  a  corri- 
d  o  r  of  the 
palace  of  Pe- 
king. The  buf- 
falo and  horse 
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were  b  r  o  u  g  h  t  to 
Peking  when  that 
city  was  made  the 
capital  of  China 
early  in  the  Ming 
dynasty.  It  is  un- 
certain how  old 
they  are.  A  manu- 
script catalogue 
that  existed  in  the 
palace  stated  them 
to  date  back  to 
the  Han  dynasty 
(206  !!.( .  to  220 
li.c),  but  the 
horse  is  not  likilv 
to  be  older  than 
the  Sung  (960  a.h. 

to  1279  A.I).).   'I'llc 

buffalo  belongs  to 
an  earlier  date 
than  the  horse. 
These  two  were 
used  annually  in 
a  sacred  festival. 
K'ang-hsi,  inspect- 
ing the  contents 
of  his  palace  in 
the  early  years 
of  his  reign,  was 
shown  these  two,  and  inquired  how  it  was  that  the 
dragon-horse  that  brought  the  Books  of  Knowledge 
from  over  the  waves  of  the  Ya-lu  was  not  re])re- 
sented  ;    this    dragon-horse  was  therefore    made    for 

the  emperor, 
with  the  Books 
of  Knowledge 
at  its  side,  of 
the  th  en  fash- 
ionable white 
j  a  d  e.  S  u  c  h 
definite  infor- 
mation in  re- 
gard to  actual 
examples  of 
a  n  t  i  (|  u  e 
Chine-se  art  is 
a  great  refresh- 
ment in  t h e 
wilderness  of 
vague  attribu- 
t  i  o  n  s  and 
doubtful  dates 
which   must  of 
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TWO    PANELS    OF    DARK    HROWN    LACQUER    INCISED    WITH    COLOURED    DESIGNS  EARLY    PART   OF    THE    KEICN    OF 
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necessity  surround  all  knowledge  of  the  earliest  ex- 
amples. Although  many  careful  students  of  the 
subject  are  enabled  to  justly  say,  as  of  Mr.  Eumor- 
fopoulos's  bronze  vase,  with  an  inlay  of  scrolls  of 
gold,  .silver,  and  malachite,  for  example,  that  it  belongs 
to  the  Sung  dynasty,  other  bothered  authorities  will 
envy  Mr.  John  Lane's  simplicity  of  statement  that  his 
album  in  colour,  on  silk,  is  of  the  Ming  dynasty — a 
fairly  long  one,  by  the  way,  and  including  very  diverse 
work  in  our  fifteenth  and  sixteenth  centuries — or  Sir 
Ian  Hamilton's  brief  statement  that  his  picture-roll  of 
scenes  in  a  palace  garden  is  "after  Ch'iu  Ying." 

For  most  people  the  beauty  and  attraction  of  a 
ccjllection  which  includes  bronzes,  cloisonne  and 
champleve  enamels,  jade,  sculpture,  paintings,  ivories, 
and  textiles  of  so  much  historical  interest,  will  seem  a 
sufficient  feast ;  but  the  writer  of  the  preface  to  the 
catalogue,  presumably  Sir  Hercules  Read,  is  in  a 
somewhat  apologetic  mood.  He  fears  that  our  col- 
lectors have  been  somewhat  laggard  as  compared 
with    the    intense   enthusiasm  of   their    French    and 


American  rivals.  Of  course,  he  knows  just  how  far 
the  examples  in  England  fall  short  of  his  ideal :  but  I 
must  own  that  when  one  considers  the  pottery  and 
porcelains  exhibited  here  in  1910,  and  the  vast 
quantity  of  works  now  shown,  one  is  forced  to  the 
conclusion  that  our  connoisseurs  make  an  uncom- 
monly good  third  in  the  race  for  the  specimens  of 
old  arts. 

It  would  be  unprofitable  to  take  each  of  the  finest 
pieces  now  shown  and  describe  them  to  the  reader, 
for  there  is  no  doubt  that  with  collectors  of  early 
Chinese  work,  those  who  can  obtain  such  objects 
already  know  thiir  inner  history  and  where  they  are, 
and  the  extreme  improbability  of  any  analogous 
specimens  now  drifting,  by  chance  as  it  were,  upon 
the  markets  of  men.  Then  with  Chinese  art  there  is 
always  the  rather  depressing  fact  that  most  of,  may 
one  say,  the  great  crafts,  were  perfected  beyond  all 
h(>]ii'  of  further  development  many  hundreds  of  years 
ago.  The  beauties  of  jade-carving,  for  example,  were, 
as  who  should  say,  completed  in  the  T'ang  and  Sung 
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(Ivnasties,  mure 
iliaii  six  centuries 
pasi.  The  great 
coUector.s  of  paint- 
ing are  not  proud 
of  examples  after 
the  lifteenth  cen- 
t  u  r  y ,  a  n  d  o  n  e 
ri'grets  the  same 
standard  of  time 
applies  to  many 
other  arts.  But  if 
one  may  glance  at 
the  conclusions  of 
the  many  accom- 
plished writers  of 
the  introductions 
to  the  present 
catalogue,  it  will 
be  foil  n  d  t  h  a  t 
s  o  m  e  a  t  least 
exquisite  ex- 
amples of  all  the 
works  of  the 
Chinese  are  here 
gathered  together. 

The  early  bronzes  are  certainly  splendidly  repre- 
sented, especially  in  the  department  of  sacrificial 
objects,  which,  from  the  very  nature  of  their  material 
as  well  as  from  the  devotion  of  the  races  which  pro- 
duced them,  out-last  time  and  record  the  aspirations 
of  long-forgotten  peoples.  The  most  ancient  form  of 
bronze  isgenerally 
held  to  be  the 
ting,  usually  a 
round  vessel  on 
three  legs,  with 
cover  decorated  in 
various  ways,  so 
that  when  reversed 
it  forms  a  dish. 
^'arious  types  of 
ting  are  lent  by 
Mr.  Harding- 
Smith,  Mr.  Eu- 
morfopoulos,  and 
Professor  Norman 
Collie,  all  of  his- 
torical interest 
and  undoubted 
beauty.  The  sacri- 
ficial wine-jars  are 
also  well  repre- 
sented.    These 
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I  sun  are  of  almost 
indefinite  variety 
of  form,  birds  and 
animals  being 
adapted  to  the 
purpose  after  a 
fashion  made 
generally  known 
by  many  modern 
copies  or  uses  of 
the  classic  shapes. 
Mr.  EUice  -  Clark 
sends  an  e a r  1  \' 
Ming  piece  in  the 
form  of  a  duck, 
with  vasL-  on  its 
back  and  an  arch- 
ing handle ;  and 
Colonel  Douglas 
MacEwen  another 
of  the  s  a  m  e 
dynasty,  in  the 
form  of  a  doubtful 
animal,  of  which 
the  surface  of 
the  body  is  incised 
with  delicate  line  ornament  and  the  head  and  neck 
inlaid  with  fine  gold  wire.  These  two  early  classes 
of  work  are  followed  by  a  large  number  of  decorated 
bronze  objects  connected  with  religious  services,  many 
of  which,  such  as  the  silver  wine-cup  of  the  T'ang  period, 
lent   by   Mr.    d.   Eumorfopoulos,   are  of  the  greatest 

value,  historically, 
jesthetically,  and 
archjEol  o  g  i  c  a  1 1  y. 
Bronze  is  the  earli- 
est and  one  of  the 
best  represented 
branches  of  art  at 
Savile   Row. 

Enamels,  both 
cloisonne  a  n  d 
c  h  a  m  p  1  e  \'  e,  are 
exhibited  from 
the  time  of  t h e 
M  i  n  g  d  y  n  a  s  t  )' 
to  modern  dates. 
As  with  most  of 
the  arts,  the  earlier 
pieces  show  a 
charm  of  breadth 
and  richness  and 
plainness  which  is 
missing  in  days  of 
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higher  technique 
and  sophistica- 
tion. "SimpHcity, 
of  all  things,"  said 
an  eighteenth-cen- 
tury writer  who 
knew  the  world, 
"is  the  most  diffi- 
cult thing  to  be 
copied."  In  re- 
gard to  the  jade 
this  aphorism  need 
ncjt  bother  u  ^-. 
The  beautiful 
work  in  the  exhi- 
bition, made  from 
various  forms  of 
jadeite,  marks  dif- 
ferent periods  by 
showing  slightly 
diverse  kinds  of 
this  lustrous, 
polished  metal,  or 
resonant  stone. 
Thus  the  accom- 
plished connois- 
seur can  tell  pretty 
well  whether  an  example  originally  came  from  Eastern 
Turkestan  or  has  been  quarried  in  Burma.  The  many 
uses  which  the  Chinese  courts  found  for  jade  have 
enabled  collectors  to  bring  remarkable  specimens 
together,  and  this  department  of  the  Chinese  arts  alone 
is  immensely  rich  in  informing  examples.  Almost 
all  the  contributors,  from  Her  Majesty  the  Queen 
downwards,  send  fine  pieces. 

But  in  this  short  review,  which  is  primarily  intended 
to  encourage  all  those  who  may  chance  to  read  it  to 
visit  the  actual  works,  we  must  hurry  on,  and,  in  re- 
gard to  sculpture,  merely  point  to  the  extraordinary 
achievements,  both  early  and  late,  in  this  department. 


HOX    OK    VKI.I.OW    liKONZE,  LINKD  WITH 
DIAM.,  6    IN.  ;    HF.lr.HT,  2\    IN. 


The  finest  pieces 
are  of  the  T'ang 
dynasty,  such  as 
the  head  of  a 
statue  in  basalt 
sent  by  Mr.  Schil- 
ler ;  but  there  are 
many  later  pieces 
of  infinite  attrac- 
tion. 

In  rar\e(l  and 
painted  wood 
there  is,  amongst 
other  examples,  a 
splendid  T'ang 
Buddhist  lion,  lent 
by  Mr.  Musgrave 
Dyne. 

Paintings  and 
textiles  are  not 
very  elaborately 
shown,  but  tiiere 
are  beautiful  ex- 
amples of  Ming 
pictures ;  and  the 
rugs  and  mats 
and  fine  silks  and 
embroidered  fabrics,  which  reach  to  an  almost 
modern  date,  such  as  some  also  sent  by  Mr.  Dyne, 
fulfil  the  lust  of  the  eye  to  perfection.  Most  of  the 
lacquer,  too,  is  of  modestly  recent  periods,  and  inter- 
ests us  all  the  more  on  that  account,  because,  if  ever 
again  there  should  be  time  for  collecting,  it  might  be 
possible  still  to  find  such  specimens.  As  well  as  his 
early  ivories,  Mr.  Joass,  for  example,  sends  a  circular 
table  of  gold  lacquer  painted  with  black  line  figures, 
such  as  we  have  written  of  in  The  Connoisseur.  It 
is  spoken  of  as  being  made  for  the  European  market 
about  1800.  I  think  I  could  prove  that  the  stand 
had  been  so  produced,  but  the  top,  of  gold  and  black. 


liLACK    LACQUER  MINC    DVN.VSTV 

LENT    nV    MR.   O.    C.    RAPHAEL 


^^ 


I'AIR    01     KOWLS   OK    lEWTER    COVERED    WITH    COLD    LACQUER   AND   SHELL    INLAY,    SHAPED    AS    CONVENTIONAL   LOTUS 
Win:    SIX   PETALS  PROBABLY  OF  THE  MINc;    DVNASTV         HEIGHT,  4^    IN.  :    DIAM.,   Oi    IN.         LENT   1!V   MR.  R.    H.  BENSON 
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was  intended  for 
Chinese  use.  Of 
laqiie  biirgautee, 
to  whicli  this 
maga/iiiL'  lias 
also  ck'voted  an 
artic:k'  or  two  in 
tlic  pa  si,  til  ere 
;ir(!  many  charni- 
i  ng  examples, 
none  more  at- 
tractivcv>'though 
many  are  earlier 
p  e  r  h  a  [)  s,  t  h  a  n 
Mr.  Clifford 
Smith's  table 
screen  of  the 
eighteenth  cen- 
tury. 

But  the  only 
real  criticism  of 
this    exhibition 


BLACK   AND    DARK    GREY   JADE    RECUMUENT    HORSE  THIS    IS   THE   ONLY 

KNOWN    HISTORICAL   BOULDER    OF   BLACK   JADE  LENGTH,   10   IN.  ;    WIDTH, 

4|  IN.  ;    HEIGHT,  6^    IN.  LENT    BY    MR.  O.  c.    RAPHAEL 


worth  writing  is 
the  modest  ad- 
vice to  go  and 
sec  it,  and  learn 
f  r  (J  m  the  e  x- 
a m p  1  e s  so m e- 
thing  of  the 
subtle  art  which 
generation  after 
generation  has 
inspired  the  won- 
derful nati(Mi 
which  we  call  the 
Chinese.  As  to 
I)eriods  and  at- 
tribution.s,  one 
must  go  gently 
forward. 

"I'^orgeries  are 
not  a  modern 
invention,"  says 
one   of  the  able 


TWO  TS  UNG,  OBJECTS   CONNECTED   WITH    THE   CEREMONIES   OF  THE  WORSHIP   OF  THE    DEITY    EARTH 

ON     THE     LEFT,     GREY-GREEN     JADE,     ATTRIBUTED     TO    THE     CHOU     DYNASTY  HEIGHT,   ?,^    IN. 

ON    THE    RIGHT,    "  YELLOW  "  JADE,    ALSO    ATTRIBUTED    TO   THE    CHOU    DYNASTY  HEIGHT,    8J    IN. 

BOTH    LENT    BY    MRS.    G.    EUMORFOPOULOS 
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introducers  uf  this  ex- 
hibition. Of  course, 
that  fact  is  well  known, 
but  it  should  be 
especially  recalled  in 
regard  to  Chinese 
work.  For  in  this  case 
the  very  virtue  of  the 
worship  of  ancestors 
and  the  ancestorial 
arts  led  in  each  more 
or  less  well-defined 
period  to  an  immense 
amount  of  copying 
and  re-copying  from 
whatever  was  then  the 
antique  model.  Fash- 
ions of  the  moment 
or  the  century,  how- 
ever, had  some  effect 
upon  those  artists  who 
desired,  for  just  or 
unjust  causes,  to  re- 
peat the  victories  of 
their  forefathers.  And 
thus  one  of  the  most 
interesting  points  in 
regard  to  Chinese  art 
— a  part  from  its 
beauty,  w  h  i  c  h  r  u  n  s 
through  all  periods — 
is  the  quest  of  that 
particular  knowledge 
which  shall  enable  the  collector  to  tell  whether  he  is 
getting  the  object  of  art  of  the  period  he  desires,  or 
one  that  some  later  artist  has  seen  fit  to  produce  in 


HANGING    PICTURE,    T 
PERIOD    OF   CH'IEN    LUN(; 


the  earlier  manner. 
There  are  signs,  and 
many  of  them,  by 
which  such  things  shall 
be  known.  But,  as 
Mr.  Laurence  Binyon 
says  in  regard  to  the 
paintings,  of  which 
there  is  a  small  but 
extremely  interesting 
collection,  "  Ch'ieu 
Shun  -  chii's  signature 
occurs  on  no  less  than 
five  paintings  in  this 
exhibition,  obviously 
by  quite  different 
hands,  a  circumstance 
which  illustrates  the 
difficulties  beset- 
ting the  innocent 
student." 

If  such  personages 
still  remain,  the  Bur- 
lington Fine  Arts 
Club,  notwithst;inding 
its  frequent  "  prob- 
ably Ming,"  "Sung 
dynasty  "(?),  and  so 
forth,  has  done  much 
this  year  to  lead  the 
lover  of  the  beautiful 
through  the  mazes  of 
that  Oriental  garden 
of  delights  which  the  Chinese  cultured,  unintention- 
ally, for  our  benefit,  long  ages  before  we  had  any 
artistic  existence. 


APESTRY    WOVEN    (k'o-SsC') 

LENT    BY    MRS.   R.   H.   BENSON 


[Some  further  illustrations  of  remarkable  pieces  in  this  exhibition 
xcill  be  found  in  our  next  issue.] 
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\The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  'mIio  may  be  able  to  itfifart  the 

information  ?-ei/i/ired  by   Correspondents?^ 


Unidentihiei)  Painting  (No.  183). 
Dear  Sir, — I  am  sending  a  photograph  of  a 
picture  which  is  painted  on  a  panel  of  evident  age 
(old  oak,  I  think).  It  measures  7^  in.  by  9I  in.  It 
is  very  finely  done.  The  background  is  dark  brown, 
and  the  man's  hat  is  red  and  the  feather  white.  The 
woman's  cap  is  white,  as  also  is  the  lace  of  the  man's 


collar  and  cuffs.  The  breeches  are  brejwnisli  yellow. 
There  is  no  signature,  as  far  as  I  can  tell.  Do  you 
think  you  can  tell  me  anything  about  this  ? 

Yours  faithfully,    W.  B.  Dukeii.l. 

Old  Sea  Chest  (No.   184). 
Dear  Sir, — Can  you  give   me  any  assistance  in 


{183)  UNIDENTIFIED     PAINTINC. 
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tracing  the  history  of  a  sea  chest,  photograph  of 
which  I  enclose  ?  I  recently  obtained  the  chest  in 
the  country,  but  can  obtain  no  history  from  the 
former  owner.     The  outside  of  the  chest  is  painted, 


and  so  possibly  there  may  be  some  record.  I  >lia]l 
be  very  pleased  if  you  can  put  me  in  the  way  of 
obtaining  any  information. 

Yours  faithfully,   Arthur  E.  Relph. 


'\ 


(184) 


OLD     SEA     CHEST 


and  has  on  the  front,  in  an  oval,  a  monogram  in  gold, 
H  N.  On  the  outside  of  the  lid  is  a  painting,  in  oils, 
of  a  naval  battle,  which  is  surrounded  with  dolphins 
in  gold.  On  the  inside  of  the  lid  are  Lord  Nelson's 
arms  in  colour,  within  a  border  of  inlaid  woods.  The 
interior  of  the  chest  is  fitted  with  drawers  and  sliding 
section.s,  elaborately  inlaid ;  the  lining  is  mahogany, 
and  the  sections  slide  on  ebony  runners.  Can  you 
tell  me  if  there  is  any  record  of  such  a  chest,  or  if 
there  is  any  way  in  which  the  connection  with  Lord 
Nelson  can  be  established  ?  The  general  style  of 
the  chest  would  suggest  its  having  been  a  presentation. 


Unidentified  Portrait  (No.  185). 
Dear  Sir, — I  have  been  a  regular  subscriber  to 
your  magazine  for  a  good  many  years,  and  I  shall 
feel  much  obliged  if  you  would  submit  to  your 
readers  the  enclosed  photograph  of  a  portrait,  said 
to  be  by  Sir  Thomas  Lawrence,  in  the  hope  that 
it  may  be  identified.  The  portrait  is  in  my  pos- 
session, and  I  shall  appreciate  any  comments  which 
you  or  your  readers  may  make  upon  it.  It  is 
on  canvas,  original,  and    measures  3  feet  by   2  feef 


inches. 


I  am,  dear  Sir,  yours  faithfully,  A.  S. 
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Notes   and   Queries 


UiNlDKNTlKlKD 

Painting 
(No.  i86). 
Dkar  Sir, —  I 
havf  |)urclias{;d  a 
\ery  interesting 
picture,  and  have 
been  reconinu'nd- 
I'd  to  send  you  a 
photograph  of  it, 
to  see  if  you  could 
trace  the  artist, 
also  give  nic  an 
idea  of  t  ii  e  sub- 
ject. I  iiave  been 
a  collector  of  an- 
tiques for  some 
years,  and  i)ossi- 
bly  you  will  re- 
ni  e  ni  b  e  r  that  I 
]jurchased  the 
ISala  Vase  about 
t  wo  years  ago, 
w  h  i  (■  h ,  at  the 
time,  created  a 
considerable 
a  m  o  u  n  t  o  f  in- 
terest. I  may 
mention  that  the 
miniature  at  the 
top  of  the  picture 
is  a  very  beautiful 
piece  of  work,  and 
I  think  it  is  one 
of  the  Dukes  of 
M  a  r  1  b  o  r  o  ugh. 
P3ut  this  is  only 
my  idea  ;  I  may 
be  quite  wrong. 
Yours  faithfully, 
William  Owen. 

Unidentified 
Portrait 
(No.   187). 
Dear  Sir,  —  I 
should  be  glad  if 
any  of  your  read- 
ers could  advise 
me  as  to  the  artist 
and  subject  of  the 
portrait  of  which 
I    send    photo- 
graph.  The  length 


(1S5) 


unidentified      rOIMRAll 


(186) 
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of  the  oil-painting' 
is  36  in.  by  28  in. 
On  the  left  side  is 
a  crown  and   jars 
of  goldfish  ;    in 
the  left   hand  is 
a  roll   of  music, 
"  Kail  of  I'aris." 
Yours  truly, 
(Mrs.)  Mary 
A.  Hawk  IN. 

Unidentified 
Portrait 

(No.  175), 
May,  1915. 

Dea  r  Sir,  — 
T  h  e  photograph 
of  the  unidentified 
portrait  of  a  lady 
in  sixteenth  -  ceii- 
tury  dress  (No. 
175)  appears  to 
me  to  be  taken 
from  a  painting 
by  Bernard  Van 
Orley,  of  the  old 
Flemish  school,  or 
by  a  follower  or 
pupil  of  Van  Or- 
ley's.  It  does  not 
i  m  press  me  as 
having  any  con- 
nection with  Hol- 
bein, as  the  owner 
thinks.  I  could 
not  say  if  it  is  a 
genuine  wcjrk  of 
the  painter's,  a 
copy,  or  by  a  pupil 
of  Van  Orley's,  un- 
less I  could  ex- 
amine it  carefully 
in  a  good  light  : 
but  it  undoubted- 
ly has  all  Van 
Orley's  manner 
of  painting.  It 
would  be  very  dif- 
ficult, I  think,  to 
identify  the  lady 
portrayed  in  the 
picture. 

Trusting  the 
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owner  of  the  picture  may  gather  some  further  infor- 
mation from  my  opinion, 

I  remain,   Sir,    yours  faithfully, 

Walter  S.  Green. 

Unidentified  Paintings  (Nos.   179  and  180), 
May,   1915. 

Dear  Sir,  —  In  your  May  number,  under  "Un- 
identified Portraits  and  Pictures,"  No.  179  is  a 
picture  styled  A/arfo/i,  by  Ponce,  after  3audouin, 
one  of  a  set  of  four  charming  ovals,  a  print  of  which 
I  possess,  and  a  description  of  it  is  given  in  French 


Prints,  by  Ralph  Neville,  painted  towards  the  end  of 
the  eighteenth  century,  probably  about  1780. 

Yours  faithfully,   George  Dixon. 

Rembrandt's  "  Betrayal." 
De.ar  Sir, — Can  any  of  your  readers  tell  me  the 
present  or  last-known  owner  of  a  painting  by  Rem- 
brandt entitled  The  Price  of  tlie  Betrayal !  Is  it  in 
a  priv^ate  collection  or  in  a  National  (iallery.^  By 
giving  me  all  possible  information  as  to  its  where- 
abouts you  will  greatly  oblige 

Yours  trulv,   Lilian  Wilson. 


(187)  UNIDENTIFIED     TORTRAIT 
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Cottcnham,  Cambs.,  the  Ancestral  Home  of  the 
Pepys  Family 

■rnK(>iu;H  the  courtesy  of  a  contributor  to  The 
Connoisseur,  we  are  enabled  to  print  the  following 
iiccount  of  the  ancestral  home  of  the  Pepys  family, 
which  is  extracted  from  a  MS.  Journal  of  ]Vaiidcr- 
iiigs  in  Search  of  the  Picturesque  between  Cambrid^t:;e 
and  Elw  As  our  contributor  made  his  notes  in  the 
early  eighties, 
readers  must 
not  take  state- 
ments to  "  pre- 
sent time  "  in 
a  literal  sense. 


"The  chief 
relic  of  an  t  i- 
ci  u  i  t  y  to  be 
seen  in  Cotten- 
ham  is  the  old 
'  L  o  r  d  s  h  i  p 
H  o  u  s  e, '  a  n 
ancient-look- 
ing structure 
standing  back 
some  short  dis- 
tance from  the 
main  street. 
A  connection 
may  be  traced 
between  this 
and  Samuel 
Pepys,  the  cele- 
brated diarist. 
T he  I' a  m  i  1  y 
o  f  P  c  p  y  s, 
from  which 
the  benefactor 
of  M  a  g  d  a- 
lene  College  is 


considered  to  have  descended,  settled  in  Cottenham 
during  the  early  part  of  the  sixteenth  century,  and 
it  is  not  at  all  improbable  that  the  '  Lordship 
House'  was  built  by  them.  An  entry  in  the  diary 
runs  thus : — 

"  'June  1 2th,  1667  :....!  met  Roger  Pepys,  newly 
come  out  of  the  country :  in  discourse  he  told  me 
that  liis  grandfather,  my  great-grandfather,  had  800/. 

per  annum  in 
(^ueene  Eliza- 
beth's ti  me  in 
the  very  town 
of  Cottenham  ; 
a  n  d  that  w  e 
did  certainly 
come  out  of 
Scotland  wi  t  h 
the  Abbot  of 
C  r  o  w  1  a  n  d . ' 
This  proves 
that  .S  a  m  u  e  1 
Pepys's  ances- 
tors had  been 
s  u  f  f  i  c  i  e  n  1 1  y 
wealthy  to  con- 
struct such  a 
h  a  n  d  s  o  m  e 
building  as  the 
'  L  o  r  d  s  h  i  p 
House'  once 
was.  Another 
entry,  m  a  d  e 
June  I  6th  of 
the  same  year, 
says  ; — '  Roger 
Pepys  told 
me,  that  when 
I  come  to 
his  house  he 
will  show  me  a 
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decree  in  Chancery,  wliereiii  tliere  \v;is  26  men  all 
housekeepers  in  the  town  of  Cotlenhani,  in  (^ueene 
Elizabeth's  time,  of  our  name.' 

"'I'o  show  what  the  ancient  magnificence  of  the 
'  Lortlshij)  House'  must  liave  been  formerly,  it  may 
be  mentioned  that  in  consetjuence  of  some  encum- 
brances appertaini.ng  to  the  property,  it  was  found 
necessary,  some  few  years  back,  to  adopt  direct 
measures  towards  raising  a  certain  amount  with  the 
object  of  freeing  it  from  them.  Accordingly  a  large 
portion  of  the  ancient  house  was  pulled  down,  when 
it  was  found  that  enough  oak  had  been  taken  from 
the  '  Ball  Room '  to  pay  for  the  whole  estate.  The 
ititerior  of  the  portion  which  still  exists  has  been 
sadly  modernised  and  altered,  one  room,  which  is 
panelled  from  ceiling  to  floor,  being  divided  into 
three  or  four  compartments,  with  a  wooden  staircase 
on  one  side.  In  a  room  in  the  front  of  the  house  is 
a  wide  fireplace,  now,  however,  blocked  up;  over  this 
is  a  very  ancient  piece  of  carving,  the  device  of  which 
represents  nude  figures  resembling  imbecile  cupids, 
each  one  balancing  itself  upon  one  leg  and  supporting 
the  other  in  its  hand.  Passing  through  this  room, 
we  come  upon  a  fine  old  staircase,  the  ba,lustrade  of 
which  is  of  black  oak.  Ascending  this,  we  reach 
various  stages  of  uneven  landings,  on  one  of  which  is 
a  marble  mantelpiece  covered  with  numerous  petri- 
factions of  geological  moths  and  insects.  It  is  a 
beautiful  specimen,  and  worthy  of  a  close  inspection. 
A  date  is  said  to  be  carved  on  one  of  the  ponderous 
red-brick  chimneys,  and  is  possibly  the  year  when  the 
building  of  the  house  was  completed.  If  the  reader 
is  particularly  anxious  to  know  what  it  is,  he  had 
better  find  out  for  himself,  as  it  can  only  be  seen  by 
ascending  to  the  roof  by  the  aid  of  a  ladder — a  pro- 
ceeding which  even  an  ardent  antiquarian  might 
possibly  contemplate  with  some  degree  of  disfavour." 

DuNSTER  Castle  stands  on  a  steep  hill,  where 
originally  there  was  a  much  older  erection.  After  the 
Conquest  it  fell  into  the  hands  of 
Sir  William  Mohun,  who  pulled 
down  the  then  existing  building,  and  laid  the  founda- 
tions  of  the  present  castle,  which  continued  in  the 
possession  of  his  descendants  until  Lady  Elizabeth 
Luttrell,  nee  Courtenay,  purchased  it  from  them.  This 
lady's  son,  Sir  Hugh  Luttrell,  won  a  lawsuit  against 
Edward  Plantagenet,  Duke  of  York,  in  the  eighth  year 
of  Henry  IV.,  by  which  he  obtained  "the  honour 
and  the  castle  of  Dunster."  Sir  Hugh  distinguished 
himself  as  a  soldier  in  the  French  wars,  whilst  his 
grandson,  Sir  James,  was  knighted  at  the  battle  of 
Wakefield,  and  slain  at  the  battle  of  St.  Albans. 
There  is  some  tradition  that  this  doughty  supporter 


Dunster  Castle 


of  the  failing  House  of  Lancaster  was  tried  for  and 
found  guilty  of  high  treason  (again.st  the  Yorkist 
monarchy)  after  his  death,  arid  in  con.sequence  the 
family  estates  were  confi.scated  until  the  accession  of 
the  Tudors,  when  Sir  Hugh  Luttrell,  son  of  the  fore- 
going, came  into  his  own.  The  early  part  of  the  Luttrell 
pedigree  forms  aforcible  illustration  of  Thomas  Hardy's 
parson  in  the  first  chapter  of  Tess  of  the  d'  Urbervilks, 
where  he  .says  to  old  Durbeyfield,  "Aye,  there  have 
been  generations  of  Sir  Johns  among  you,  and  if 
knighthood  were  hereditary,  like  a  baronetcy,  as  it 
])ractically  was  in  old  times,  when  men  were  knighted 
from  father  to  son,  you  would  be  Sir  John  now." 

The  last  of  the  Luttrells  in  the  male  line  to  live 
at  the  castle  was  Alexander,  whose  only  daughter, 
Margaret,  married  Henry  Fownes  in  1747,  when  the 
old  surname  was  re-adopted  ;  and  it  is  from  this  cou[)le 
that  the  present  Mr.  Alexander  Fownes  -  Luttrell 
descends.  Although  somewhat  extraneous  to  the 
present  subject,  it  may  be  observed  that  the  manor 
of  East  Quantoxhead,  after  being  in  the  possession  of 
the  Paganets  from  the  Conquest  until  the  heiress 
of  the  line  married  Sir  Andrew  Luttrell  in  the  reign 
of  Henry  HI.,  has  remained  in  the  same  possession 
to  the  present  day,  with  the  exception  of  the  period 
indicated  above.  It  may  interest  some  of  my  readers 
to  know  that  Edward  Seymour,  Lord  Beauchamp 
(1537-1621),  great-great-grandson  on  the  distaff  side 
of  King  Henry  VII.,  married,  circa  1585,  Honora, 
second  daughter  of  Sir  Richard  Rogers,  of  Bryan- 
stone,  CO.  Dorset,  Kt.,  by  his  wife  Margaret,  daughter 
of  Sir  Andrew  Luttrell,  son  of  that  Sir  Hugh  to  whom 
the  estates  were  restored.  From  the  marriage  of  Lord 
Beauchamp  sprang  numerous  families  and  branches 
of  families,  such  as  the  Wards,  the  children  of  John 
Harvey  Thursby,  of  Abington,  Sir  Richard  Burton, 
of  Sacketts  Hill  House,  St.  Peter's,  Isle  of  Thanet, 
and  his  numerous  descendants,  including  the  Osborn, 
Withall,  Brown,  and  Caddy  branches. 

To  return  to  Dunster  Castle,  there  are  some  frag- 
ments of  Norman  work  still  extant ;  but  a  large  part  of 
the  buildings  date  from  the  Tudor  period.  The  old 
keep  was  destroyed  in  1650,  after  the  castle  had  been 
surrendered  to  Colonel  Blake,  whom  we  know  better 
as  the  famous  admiral.  It  was  the  second  time  that  the 
Parliamentarians  had  besieged  Dunster,  for  on  the 
first  occasion  they  had  been  driven  off  by  Royalist  re- 
inforcements after  a  severe  struggle.  The  Roundheads 
had  made  prisoner  the  mother  of  the  castle's  defender, 
and,  with  a  ferocity  which  recalls  recent  events  in 
Belgium,  threatened  to  place  her  so  as  to  receive  "  the 
first  fury  "  of  the  defender's  cannon.  Happily  the  fell 
de^sign  was  frustrated  by  the  arrival  of  the  friendly 
forces  already  alluded  to. — Latham   PT-i-rrix. 
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THE   RED   CROSS   SALE  AT   CHRISTIE'S 

(  Concluded) 


Objets  d'Art, 
Lace,  Tapestry, 
etc. 


Thk  varied  assortment  of  objets  d'art  contained  many 
pieces  of  interest.  On  the  first  day,  Mr.  G.  O.  Smith's 
ivory  Flemish  vase,  of  the  school  of 
Fiamingo,  carved  in  alto-relievo  with 
a  frieze  of  amorini  and  a  goat,  lo^  in. 
high,  was  sold  for  40  gns. ,  and  of 
two  ivory  Portuguese  sixteenth-century  statuettes  of  the 
Virgin,  presented  by  the  Duke  of  Norfolk,  the  first, 
17  in.  high,  which  was  exhibited  at  St.  George's  Exhi- 
bition in  1886,  fetched  25  gns.,  whilst  the  second,  18  in. 
high,  brought  52  gns.  The  feature  of  the  second  day 
was  the  sale  of  Queen  Mary's  tortoiseshell  fan,  set  with 
Her  Majesty's  monogram  in  diamonds,  surmounted  by 
a  gold  crown,  the  mount  composed  of  feathers  from  an 
eagle's  wing,  which  was  first  knocked  down  for  190  gns. 
to  Mrs.  Bowring  Hanbury,  but  owing  to  her  generous 
wish,  was  again  put  up  to  auction,  this  time  being  secured 
by  Mr.  J.  B.  Crichton  for  140  gns.  The  lace  section 
did  not  come  quite  up  to  expectations  as  regards  the 
prices  paid.  A  fine  old  Limerick  lace  dress  of  about  six 
yards  round,  presented  by  Mr.  A.  Blackborne,  brought 
26  gns.,  and  Miss  Grace  M.  Sykes's  fine  Honiton 
applique  flounce,  7f  yards  long,  20  in.  deep,  20  gns. 
Amongst  the  embroideries  and  fabrics,  Mrs.  William 
Salting's  Turkish  prayer  rug,  of  crimson  velvet,  embroi- 
dered with  birds  and  arabesques  in  gold  thread  and  green 
silk,  52  in.  by  34  in.,  realised  £\^;  Mr.  H.  Howard's 
panel  of  seventeenth-century  Flemish  tapestry,  with 
animals  in  a  woody  landscape,  90  in.  high  by  60  in.  wide, 
45  gns.;  and  an  anonymous  gift  of  two  upright  panels  of 
Spanish  tapestry,  with  figures  of  nymphs  in  landscapes, 
and  a  floral  border,  10  ft.  4  in.  by  4  ft.  9  in.,  40  gns.  On 
the  third  day  of  the  sale,  Mrs.  J.  Bowman's  oblong  silver 
snuff-box,  the  lid  chased  with  a  battle  scene,  and  the 
sides  with  the  rose,  thistle,  and  shamrock,  came  up. 
This  piece  was  presented  to  Sergeant  Ewart,  of  the  Scots 
Greys,  for  the  capture  of  a  standard  at  Waterloo.  Two 
contemporary  newspapers  referring  to  the  event  went  with 
the  lot,  the  highest  bid  being  32  gns.     The  important 


sum  of  200  gns.  was  paid  for  Mrs.  Zachary  Merton's 
Louis  XV.  tortoiseshell  inkstand,  picque  with  scrolls 
and  trellis  -  work  in  gold ;  whilst  Mr.  Pandeli  RalH's 
Louis  XVL  circular  gold  snuff-box,  bearing  the  mark 
of  Henri  Clavel,  1780,  the  lid  set  with  an  enamel  plaque 
of  Justice  and  Cupid,  went  for  40  gns.  On  the  fourth 
day,  a  small  bowl,  of  emerald  green  jade,  mounted  with 
silver  borders,  handles,  and  foot,  set  with  small  diamonds, 
which  had  been  presented  by  H.  R.  H.  the  Princess  Louise, 
was  knocked  down  for  37  gns.  ;  and  a  Russian  white 
jade  bowl,  carved  with  spiral  fluting  and  with  escalloped 
outline,  4  in.  high,  4  in.  diameter,  presented  by  H.R.  H. 
the  Princess  Victoria,  emulated  the  incident  attaching  to 
the  Queen's  fan,  being  first  knocked  down  to  Mr.  E.  M. 
Hodgkins  for  ^50,  and  immediately  resold  to  Mr.  Spink 
fo>'  -£3'  'OS.  Amongst  the  lacquer,  an  oblong  gold 
lacquer  box,  decorated  with  peony  leaves,  \o\  in.  by 
%\  in.,  the  gift  of  the  Japanese  Ambassador,  brought 
^27  6s.  ;  and  a  Japanese  gold  lacquer  writing-box,  the 
lid  decorated  with  seven  sages  in  a  bamboo  grove, 
their  faces  inlaid  in  silver  and  other  metals,  the  interior 
decorated  with  chrysanthemums  and  a  stream  on  nashiji 
ground,  9^  in.  by  8J  in.,  presented  by  Lord  Islington, 
fetched  ^28  7s.  On  April  21st,  a  pair  of  Japanese  ivory 
tusks,  carved  with  the  seven  gods  of  contentment,  sold 
for  1 1  5  gns. 

In  order  to  examine  the  prices  realised  by  the  arms 
and  armour  section,  we  have  to  turn  back  our  catalogue 

to  the  first  day  of  the  sale,  when  H.M. 
Arms  and  ^^^^  King's  gift  brought  350  gns.      It  was 

Armour  ,       ,  ,      ,  •  -n       j        j      /:   .^ 

a  wheel-lock  sportmg  rifle,  dated   1040, 

made  originally  for  Frederick  William,  Duke  of  Saxony, 
Juliers,  Cleves,  Brandenbourg,  etc.  A  silver  escutcheon 
on  the  side  of  the  butt  is  engraved  with  a  coat  of  arms, 
and  inscribed,  "  D  :  G  :  Fridericvs  Wilhelmvs  Dvx.  Sax. 
Ivli.  Cliv.  et  Montivm,  1648."  The  barrel,  32^  in.  in 
length,  of  octagonal  section,  is  inscribed  at  the  breech, 
"Hans    Rvhr    •   Cobvrg,    1646,"    whilst  in  front  of  the 
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backsij^ht  is  the  monogram  "  H.  R."  A  double-barrel 
wheel-lock  sporting  gun,  inscribed  "  Houtet  h  Ver- 
sailles," which  had  been  presented  by  Sir  Charles  Welby, 
was  knocked  down  for  20  gns.  ;  an  interesting  early 
twelfth-century  sword,  with  remains  of  silver  inlay,  which 
was  found  in  the  Thames  about  thirty  years  ago,  and 
presented  by  Mrs.  Sayer  Milward,  38  gns.  ;  a  mid-six- 
teenth-century escarcelle,  opening  in  nine  compartments, 
from  the  Zschille  collection,  presented  by  Major  Sir 
Kclward  Barry,  25  gns.  ;  and  the  Duchess  of  Wellington's 
historical  scimitar,  with  jade  grip,  inscribed  on  the  chape 
of  the  scabbard,  "  This  sword  luas  found  in  the  Palace 
of  Tipoo  Sultan  at  Seringa fia fain,  and  was  sent  by  the 
Marquess  li'^'/se/ey  to  his  brother.  Air.  Pole,  who  pre- 
sents it  as  a  testimony  of  his  high  regard  to  George 
Matthews,  Esc/.,  under  whose  command  he  had  the  honr. 
and  happiness  to  set  lie  at  the  Rattle  of  Kilcomneyin  in  the 
year  of  our  Lord,  ijgS,'^  44  gns.  On  April  21st,  Major 
Victor  Farquharson's  closed  helmet,  third  quarter  of  the 
sixteenth  century,  realised  45  gns.  ;  and  Mrs.  J.  ]5al- 
four  Cockburn's  flint-lock  Highland  pistol,  by  Thomas 
Caddel,  said  to  have  belonged  to  the  Young  Pretender, 
35  gns. 

The   sculpture   did    not    realise   any    exciting    sums. 

Hamo    Thornycroft's     bronze,     14^   in.    high,     entitled 

Truth   killing  Falsehood,  was   knocked 
bculpture  ,  ,  "  o-     Ai        TT      J  J 

down  for  22  gns.  ;  Sir  Alex.  Henderson's 

gift  of  a  bronze  figure  of  a  Piping  Faun,    1  5   in.   high, 

by  Onslow  Whiting,  1903,  51  gns.  ;  Mr.  Edmund  Davis's 

bronze  group  of  Two  Bears  Struggling,  12  in.  high,  by 

the  late  J.  M.  Swan,  56  gns.  ;  a  sixteenth-century  Italian 

bronze  knocker,  9  in.  high,  modelled  with  Hercules  and  two 

lions,  presented  by  Messrs.  R.  C.  &  L.  C.  Davis,  42  gns.  ; 

and  Sir  George  Donaldson's  Louis  XIV.  bronze  bust  of 

a  faun,  life-size,  46  gns.    Amongst  the  second  part  of  the 

sculpture  section,  which  was  not  a  big  one,   Mr.  H.  B. 

Burney's  eighteenth-century  French  marble  vase,  27  in. 

high,  sculptured  with  nymphs  and  fauns  in  relief,  realised 

41   gns.  ;  and  a  life-size  terra-cotta  bust  of/.  McNeill 

Whistler,    by    Sir  J.    Edgar   Boehm,    1875,    the   gift    of 

H.R.H.  Princess  Louise,   75  gns. 

On  the  ninth  day,  April  22nd,  the  sale  recommenced 
with  the  numismatical  section,  when  Miss  Lowe's  James  I. 
thirty-shilling  gold  piece,  m.m.  a 
thistle  head,  a  rare  coin,  but  slightly 
cracked,  realised  £10;  an  anonymous 
gift  of  a  Queen  Anne  five-guinea  gold  piece,  1709,  of 
the  usual  type,  but  with  large  letters,  ^11  ;  and  Miss 
Cameron's  carthage  silver  tetradrachm  of  Siculo-Punic 
fabric,  circa  410-310  B.C.,  ^19  los.  An  anonymous 
donor  had  presented  a  Bank  of  England  "  Bank  Post 
Bill  "  for  ten  pounds  sterling,  endorsed  by  the  Iron  Duke, 
but  never  negotiated,  and  this  fetched  20  gns.  A  note 
m  the  catalogue  says  of  this  bill,  which  was  issued  in 
1847:  "When  sent  to  America  for  exhibition  at  the 
Chicago  World  Fair,  it  was  lost,  and  nothing  was  heard 
of  it  for  more  than  twenty  years.  The  owner  meanwhile 
notified  the  Bank  of  England  of  its  loss,  and  requested 


Coins,  Medals, 
etc. 


Relics 


them  to  refuse  payment  of  the  bill  should  it  ever  be 
presented.  In  1914  the  Bank  of  England  notified  the 
owner  that  they  had  tidings  of  the  bill,  which  was  in  the 
hands  of  an  American,  who  appears  to  have  been  a 
genuine  holder  for  value,  and,  after  negotiation,  the 
original  owner  again  obtained  possession  of  the  bill. 
The  bill  can  now  be  presented  at  the  Bank  of  England, 
and  would  be  paid  at  its  face  value  (^10) ;  but,  needless 
to  say,  as  a  curiosity,  it  has  a  value  beyond  this."  And 
so  it  proved.  Amongst  the  medals  and  decorations.  Miss 
W.  M.  Maxwell's  silver  war  medal,  "Army  of  India," 
1 799-1826,  with  two  clasps  of  Aiui  and  Maheidpoor, 
presented  to  Capt.  G.  Maxwell,  Eur.  Regt.,  was  knocked 
down  at  ^25  ;  and  Mrs.  Lawson  White's  small  gold 
"Eagle"  badge,  commemorating  the  battle  of  Barrosa 
in  181 1,  when  the  British  87th  Regiment  (now  the 
Royal  Irish  Fusiliers)  captured  an  eagle  from  the  French, 
fetched  32  gns. 

On  April  22nd,  the  ninth  day  of  sale,  a  series  of 
historical  and  theatrical  relics  came  under  the  hammer. 
A  glass  beaker,  engraved  with  a  portrait, 
military  trophy,  and  monogram  '"  L.  B.," 
which  was  taken  from  the  carriage  of  Joseph  Buonaparte, 
King  of  Spain,  after  the  battle  of  Vittoria,  1813  (donor, 
Miss  Lockhart),  brought  25  gns.;  and  Mr.  Josiah  New- 
man's cricket-bat,  personally  selected  by  Tom  Hayward, 
and  bearing  the  autographs  of  sixty-six  famous  cricketers, 
70  gns.  The  most  important  lot  in  the  day's  sale,  how- 
ever, was  the  Lord  Newlands  violin,  bearing  a  label 
inscribed  "  Antonius  Stradiuarius  Cremonensis  Faciebat 
Anno  1702,"  which  had  been  purchased  by  the  donor's 
father  from  the  late  Mr.  Laurie,  who  had  acquired  it 
from  the  late  Mr.  William  Croall,  of  Edinburgh.  When 
put  up  to  auction,  the  violin  was  secured  by  Lady 
Wernher's  agent  for  ^,"2,500,  but  on  her  wish  was  again 
exposed  for  sale,  this  time  falling  to  Mr.  Brandt  for 
-£1,400. 

Of  the  furniture  which  was  put  up  to  auction  on 
.April  1 2th,  Mr.  J.  W.  Burton's  BouUe  bracket-clock, 
by  Cohendoz,  a  Paris,  70  in.  high,  was 
knocked  down  for  46  gns.  ;  Mr.  J.  G. 
Joicey's  Louis  XVI.  small  parqueterie  commode,  with 
three  drawers,  the  top  one  fitted  with  a  writing  slide, 
inlaid  with  panels  of  rosettes  and  trellis-work,  and 
mounted  in  ormolu,  15  in.  wide,  130  gns.  Two  other 
presentations  by  Mr.  Joicey  consisted  of  a  Dutch  mar- 
queterie  table,  with  two  drawers,  inlaid  with  flowers, 
birds,  etc.,  in  coloured  woods  and  ivory,  on  cabriole  legs 
carved  with  shells, and  claw  feet,  29  in.  wide,  which  fetched 
50  gns. ;  and  a  P'lemish  seventeenth-century  walnut-wood 
press,  78  in.  high,  31  in.  wide,  carved  with  flowers,  etc., 
52  gns.  Mrs.  PickersgilTs  gift  of  a  Regence  commode, 
56  in.  wide,  with  three  drawers,  veneered  with  tulip- 
wood  in  king-wood  borders,  mounted  in  ormolu,  and 
surmounted  by  a  red  marble  slab,  fetched  43  gns.  This 
piece  had  formerly  belonged  to  the  late  H.  W.  Pickers- 
gill,  R.A.  The  Duchess  of  Wellington  was  the  donor 
of  a  Dutch  oak  armchair,  with  turned  legs  and  stretchers, 
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the  seat  and  back  worked  in  needlework  to  represent  the 
"Fall  of  Phaeton,"  which  was  sold  for  i8o  gns.  This 
amount  was  also  the  highest  bid  made  for  the  Hon.  John 
Ward's  ten-leaf  Leath  screen,  Spanish,  second  quarter  of 
the  eighteenth  century,  7  ft.  6  in.  high,  painted  with  various 
subjects.  On  April  21st,  an  old  English  chiming  bracket- 
clock,  by  James  Newton,  Red  Lyon  Street,-  London, 
fitted  with  musical  movement,  with  brass  dial,  in  pedestal- 
shaped  ebonised  case  elaborately  mounted  in  silver, 
fetched  180  gns.  This  charming  piece  had  been  pre- 
sented by  Miss  F.  Manship-Ewart.  An  ano-ymous  gift  of 
an  inlaid  .\onsuch  chest,  English,  late  sixteenth  century, 
realised   36  gns. 


Autographs, 
Origmal  MSS. 


On  April  26th,  the  eleventh  day  of  sale,  the  day's 
proceedings  were  commenced,  in  point  of  interest,  by 
Mr.  W.  Austen  Leigh's  gift  of  Jane 
Austen's  original  autograph  MS., 
consisting  of  twelve  pages,  for  an  un- 
finished no\el,  The  Watsons^  circa  1803-4,  which  fealised 
^65.  .\  little  later  Mr.  Clement  K.  Shorter's  relic  of 
Charlotte  Bronte  in  the  form  of  her  first  French  exercise 
book  at  the  Pensionnat  Heger,  Brussels,  new  half  calf, 
4to,  which  had  been  given  to  the  donor  by  Mile.  Heger 
in  1895,  fetched  30  gns.  The  excitement  of  the  day 
came  with  Mrs.  Frank  Gielgud's  five  pages  of  the 
original  autograph  MS.  of  part  of  chapter  19  of  the 
Pickivick  Papers,  by  Charles  Dickens.  The  outside 
wrapper  is  endorsed  in  the  handwriting  of  the  author's 
father.  The  highest  bid  for  this  historic  document  was 
j^45o,  made  by  Lady  Wernher,  who,  we  understand, 
intends  to  present  it  to  the  nation.  Later  in  the  day 
Mr.  Rudyard  Kipling's  gift  of  a  one-page  draft,  in 
his  own  handwriting,  of  his  poem,  "For  all  we  have 
and  are,"  brought  ^36;  and  the  unpublished  play.  The 
Egoist,  by  George  Meredith  and  Alfred  Sutro,  the 
donor,  with  many  autograph  corrections  and  42  original 
pages  by  Meredith,  green  calf,  top  edges  gilt,  4to,  ^100. 
Miss  Ciirdlestone  had  presented  Nelson's  original  auto- 
graph log-book,  4to,  whilst  in  the  Mediterranean,  from 
October  24th,  1803,  to  August  31st,  1804,  and  this  was 
knocked  down  for  ^^78.  A  catalogue  note  states  that 
"  this  interesting  relic  formerly  belonged  to  Lady  Bolton, 
a  niece  of  Lord  Nelson.  At  her  death,  in  1864,  it  passed 
to  Mrs.  Ciirdlestone,  the  mother  of  the  donor."  The 
following  lot  was  also  a  Nelson  relic,  an  autograph  letter 
addressed  to  Sir  Hercules  Ross,  dated  from  Port  Royal, 
Sept..  1st,  1780: — "I  have  just  received  the  .Admiral's 
reply  to  my  request  to  be  sent  home,"  writes  Nelson; 
"  it  is  granted  ;  the  Report  of  the  Surgeons  was  sufficient. 
.  .  .  I  shall  recover,  and  my  dream  of  glory  be 
fulfilled  ;  Nelson  will  yet  be  an  Admiral."  The  highest 
bid  for  the  letter  was  ^52.  There  were  several  Steven- 
son relics  put  up,  but  perhaps  what  was  the  most 
interesting  was  a  one-page  letter,  dated  from  \'ailima, 
May  27th,  1892,  to  Mrs.  Billson  (Mr.  and  Mrs.  C.  J. 
Billson  were  the  donors  of  this  lot),  in  which  R.  L.  S. 
says  of  her  husband,  "He  thinks  my  loss  of  health 
produced  my  taste  for  adventure,  which  it  but  impeded, 
4  parts   adventurer  +  3  parts  artist  -1-  2  parts  sensualist 


-I-  I  part  Scotch  clergyman."  Following  Uiis  interesting 
letter,  which  reached  40  gns.,  came  Mr.  Herbert  Sullivan's 
presentation  of  Sir  Arthur  Sullivan's  original  MS.  of  the 
full  score  of  Utopia,  about  318  pages,  bound  in  half 
mor.,  oblong  folio,  which  was  sold  for  50  gns.,  subject  to 
the  condition  that  the  purchaser,  who  buys  no  copyright, 
returned  it  to  the  donor  for  the  purpose  of  having  a  copy 
made. 


Books 


The  collection  of  books  came  under  the  hammer  on 
the  last  day  of  the  sale,  which  occurred  on  April  27th. 
Amongst  the  first  items  offered,  Mr. 
Reginald  J.  Smith's  Poems  l)y  Ciirrer, 
Ellis,  and  Acton  Bell,  first  issue  of  the  first  edition, 
orig.  cloth,  uncut,  in  fine  condition,  with  the  errata  slip 
at  the  end,  iv. +  165  pp.,  Aylott  and  Jones,  8,  Paternoster 
Row,  1846,  realised  ^70.  This  was  Charlotte  Bronte's 
own  copy,  and  is  autographed  "  C.  Bronte,  Manchester, 
Sept.  2 1  St,  1846."  The  late  Mrs.  NichoUs,  the  second 
wife  of  Charlotte  Bronte's  husband,  presented  the  book 
to  the  donor.  Presented  by  Captain  the  Hon.  Henry 
Denison,  a  specimen  of  Mrs.  Kello's  caligraphy,  Argii- 
menta  in  Librorum  Psahnoruiit,  Est/terir  Inglis  nianii 
exarata,  from  the  Londesborough  collection,  was  knocked 
down  for  ^40.  An  anonymous  gift,  by  a  lady,  of  Rud 
yard  Kipling's  Echoes,  by  Two  Writers,  in  the  original 
paper  covers,  with  an  original  unpublished  poem  of 
28  lines,  "To  the  Ladies  of  Warwick  Gardens,  by  Rudy 
and  Trix, "  in  R.  K.'s  autograph,  and  the  name  "Trix 
written  against  that  author's  poems  in  the  index,  Lahore, 
n.d.,  fetched  ^90;  whilst  Mr.  A.  C.  Bradley's  first  edition 
of  Meredith'' s  Poems,  with  the  errata  slip  at  end,  orit; 
cloth,  uncut,  fine  copy,  J.  W.  Parker  &  Son,  185 1, 
brought  ^33.  What  is  supposed  to  be  the  smallest  illu- 
minated MS.  extant  was  presented  by  Miss  M.  J.  Lindsa\. 
and  fetched  the  comparatively  low  amount  of  31  gns.  I" 
was  entitled  Preces  Latini,  a  tiny  little  volume,  neat'.\ 
written  in  Roman  characters,  on  139  pages  of  thir. 
vellum,  with  miniatures  and  initials  by  S.  Gagliardelli. 
bound  in  black  mor.,  gold  tooled,  gilt  edges,  signed 
and  dated  at  Fiorenza,  1590.  A  set  of  proof-sheets  of 
Underwood's  donor,  Miss  Boodle)  inscribed  in  Steven- 
son's autograph,  "Adelaide  Boodle,  these  sheets  with 
the  kindest  remembrances  from  Robert  Louis  Stevenson.  ' 
dated  1887  on  half-title,  unbound,  brought  29  gn~ 
an  anonymous  gift  of  K.'L.S.'s  Father  Damien,  original 
issue,  of  32  pages,  with  inscription,  "  Oftered  to  Father 
Russell  by  C.  Baxter,  28  .\pril,  1S90,"  half  mor..  gilt 
edges,  Sydney,  1890,  the  copy  sent  by  the  author  to  his 
friend  Mr.  Baxter,  when  he  instructed  him  to  defend 
him  in  a  libel  action,  24  gns.  ;  and  the  same  author's 
A  Child's  Garden  of  Verses,  first  edition,  with  two  of  his 
autograph  inscriptions,  orig.  cloth,  top  edges  gilt,  uncut, 
1885,  ^88. 

Amongst  the  quarto  volumes,  Mr.  Hugh  Cobb's  Lc 
Psaultier  de  David,  avec  les  cantiques,  beautifully  bound, 
with  gold  edges  by  Clovis  Eve,  and  bearing  the  arms  of 
Marie  de  Medici,  1586,  was  knocked  down  for  30  gns. 
Mr.  H.  J.  .Elwes's  gift  of  The  Trees  of  Great  Britain 
and  /rcla7id,  by  H.  J.   and  Henry  .A..    Elwes,  with  over 
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400  line  plates,  15  parts  in  7  portfolios,  privately  printed 
at  Edinburgh,  1906-13,  fetched  32  gns.  ;  whilst  the 
Misses  Bailey's  presentation  of  Gray's  Elegy  in  a 
Country  Churchyard^  a  large  paper  copy  of  Van  Voorst's 
edition,  edited  by  John  Martin,  whose  own  copy  it  is, 
containing  19  of  the  original  drawings  by  Constable  and 
others  for  the  book,  etc.,  mor.  extra,  gilt  edges,  1836, 
realised  ^70. 

TiiK  prices  realised  at  the  sale  of  pictures  at  the 
American  Art  Galleries,  when  various  properties  were 
put  to  auction,  showed  a  slightly  more 
satisfactory  advance.  On  this  occasion 
the  majority  of  the  works  were  either  by 
modern  artists  or  else  those  who  have  not  been  dead 
sufficiently  long  to  render  them  antique.  A  Lundscape, 
by  N.  V.  Diaz,  realised  $155  ;  Bierstadt's  Sunset  in  the 
Mountains,  $270;  V.  '/A^m's  Grand  Canal,  Venice,  $310; 
J.  Crome's  Old  Bathin}^  House,  Norwich,  $150;  V^erest- 
chagin's  Russian  Blacksmith,  $1  55  ;  T.  Rousseau's  Land- 
scape, S280 ;  W.  Hart's  Cows  Drinking,  8440 ;  and 
Corot's  Nay  Cart,  $600.  Other  prices  realised  were  : 
Edge  of  the  Woods,  by  B.  Crane,  S300 ;  A  Glorious 
Sunset,  by  Ci.  H.  Bogert,  S545  ;  Portrait  of  Marie  Anne 
Darras,  by  Nattier,  $150;  Portrait  of  a  Man,  by  de 
Troy,  $360;  Where  Waves  and  Moonlight  meet,  by 
Rehn,  S440  ;  The  Granddaughter,  by  Millet,  8300;  The 
Feudal  Tower,  by  T.  Moran,  8640  ;  A  Wheatfield,  by 
W.  M.  Chase,  8310  ;  and  The  Shepherds  Lunch,  by 
G.  -S.  Truesdall,  8330. 

The  Blakeslee  collection  of  paintings  was  dispersed  in 
the  Plaza  ballroom  on  April  21st  and  following  days, 
when  the  following  high  prices  were 
realised  : — Portrait  of  a  Lady,  byAUori, 
8 1 ,  400  ;  Madonna  and  Child  with  St. 
fohn,  by  Domenico  Puligo,  83,050;  St.  Mary  Magdalene, 
by  Spagna,  81,000  ;  Susannah  and  the  Elders,  by  Titian, 
81,000  ;  The  Little  Shepherd,  by  Murillo,  81,025  : 
Mariana,  (Jueen  of  Spain,  by  \'elasque2,  81,050; 
Charles  III.  of  Spain,  Si,ioo  ;  The  Jeweller's  Daughter, 
by  Lucas  Cranach,  Si,  175  ;  Portrait  of  a  Man,  holding 
a  pen  in  his  hand,  by  de  Backer,  81,025  ;  Landscape,  by 
John  van  Kessel,  81,625  ;  Portrait  of  Marguerite  van 
Bromkart,  by  van  Mierevelt,  81,625  ;  Amorini,  by 
Francois  Boucher,  81,725.  Three  lots  following  close 
on  one  another  fetched  81,000  each.  They  were  a  Por- 
trait of  Madame  de  la  Marteliere,  by  Jean  Louis  Tocque  ; 
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Portrait  of  Madame  Vestris,  by  Madame  \'igee  le  Brun  ; 
and  a  Portrait  of  the  Due  de  Penthievre,  by  N.  de 
Largilliere.  Following  the  last  -  mentioned  came  F. 
Guerin's  Fillette  jouant  avec  un  Garcon  Endormi,  which 
was  knocked  down  for  81,125.  Shortly  afterwards 
another  specimen  by  Largilliere,  Portrait  of  a  Lady  of 
the  Court  of  L.oiiis  XIV.,  brought  87,500.  Other  prices 
were  a  Virgin  and  Child,  by  \'an  Orley,  81, 100  ;  A  Lady 
of  the  Coningsby  Family,  attributed  to  Van  Dyck,  but 
possibly  by  Sustermans,  $5,100;  The  Adoration  of  the 
Magi,  by  Rubens,  813,000;  The  Wedding  of  L^syche,  by 
Sir  E.  Burne-Jones,  82,100;  The  Machensie  Children, 
by  Sir  John  Watson  (Jordon,  81,025  ;  and  a  Portrait  of 
the  Earl  of  Portland,  by  Dobson,  8825. 

The  highest  sums  realised  during  the  last  part  of  the 
sale  were  as  follows  : — Portrait  of  Lady  Campbell,  by 
Hoppner,  84,200;  Hampstead  Heath,  by  Constable, 
82,700;  Portrait  of  Miss  Theophilus  Palmer,  by  Sir 
J.  Reynolds,  86,100;  Portrait  of  Mrs.  Musters  as 
'''Hebe,"  by  the  same,  83,600;  Portrait  of  Mi.ts  Kitty 
Fischer,  by  the  same,  82,500;  Portrait  of  Airs.  Drake, 
by  Romney,  83,900;  Portrait  of  the  Countess  of  Guild- 
ford, by  Hoppner,  89,300;  Portrait  of  Lord  Craig,  by 
Sir  H.  Raeburn,  83,400;  Portrait  of  Mrs.  Stuart 
Richardsofi,  by  the  same,  88,100;  Portrait  of  lady 
Melville,  by  Sir  T.  Lawrence,  85,100;  Portrait  of  the 
Marquess  of  Hertford,  by  the  same.  83,700;  and  Por- 
trait of  Mrs.  Appleby,  by  Romney,  810,300.  Two 
famous  modern  subject  pictures  fetched  89,200  each. 
They  were  Alma  -  Tadema's  Sculpture  Gallery  and 
Orchardson's  )'oung  Duke.  The  last  lot  but  one  in 
the  sale  was  Reynolds's  portrait  of  Annabella,  Luidy 
Blake,  in  the  character  of  "Juno,'''  which  realised  812,000. 

Some  high  prices  were  realised  at  the  .American  Art 
Galleries  when  the  Ives  collection  was  dispersed.  A 
famille-verte  Khang-hsi  vase  fetched 
88, 000  ;  a  green  oviform  Ming  jar, 
86,100;  a  tall  Khang-hsi  vase,  86, 000 ;  a  Khang-hsi 
slender  vase,  83,900  ;  a  Khang-hsi  oviform  \ase,  83,400  ;. 
and  an  amphora-shaped  famille-noire  vase,  84,900. 

When  the  extensive  library  came  under  the  hammer, 
a  MS.  Book  of  Hours,  of  fifteenth-century  French  pro- 
duction, was  sold  for  Si,  175  ;  a  first  &d\i\ox\oi Pauline,  by 
Browning,  in  the  original  boards,  81,425  ;  a  first  edition 
in  three  volumes  of  Robinson  Crusoe,  by  Uefoe,  81,000  ; 
and  an  early  first  issue  of  Dickens's  American  A'otes, 
with  presentation  inscription  from  the  author,  S405. 
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Uni.IKE  most  current  exhibitions,  the  Royal  Academy 

hardly  tails  off  in  quality  towards  the  end.     There  may 

be  a  larger   proportion   of  examples 

,       ,      ^  bv   members   and    associates    in    the 

Academy  ,'         ,  ,  ,  , 

c,  .  XT  ,.  hrst    three    or    four    rooms,    but    the 

Second  Notice  <■  ,,      r  , 

remamder   are    always    full   ot   works 

of  merit.  Generally  one  of  the  largest  canvases  in  the 
exhibition  is  hung  on  the  north  wall  of  the  sixth  room, 
and  this  year  the  position  is  filled  by  Mr.  .Seymour 
Lucas's  Flio^ht  of  the  Five  Members^  1(142,  painted  for 
presentation  to  the  House  of  Commons.  Historical 
painting  has  never  taken  the  same  root  in  England  as 
in  France,  and  the  traditions  of  the  art  in  this  country 
are  not  of  the  highest.  Mr.  Lucas  follows  the  methods 
of  Ward  and  Armitage,  whose  first  aim  was  to  tell  a 
story  clearly.  He  is,  however,  able  to  bring  to  his  work 
a  higher  standard  of  draughtsmanship,  a  better  quality 
of  paint,  and  enhanced  graphic  power  in  the  realisation 
of  his  conception.  In  this  instance  the  grouping  of  his 
principal  figures  is  achieved  with  pictorial  and  dramatic 
skill,  that  of  Strode — the  central  object  in  the  picture 
— dragged  unwillingly  to  the  boat  by  which  the  mem- 
bers are  escaping,  being  especially  spirited  as  well  as 
thoroughly  natural.  It  is  only  in  the  realisation  of  the 
minor  figures  in  the  background — the  supers,  as  it  were 
— that  the  artist  has  neglected  to  realise  to  the  full  the 
dramatic  force  of  the  scene.  One  fancies  that  the 
general  excitement  of  the  moment  would  be  intense, 
and  would  not  be  confined  to  the  escaping  members. 
Some,  at  least,  of  their  friends  would  escort  them  to 
the  river-side  ;  backward  glances  would  be  cast  to  see 
if  there  was  a  pursuit ;  swords  would  be  held  ready  for 
drawing  to  repel,  if  necessary,  any  attempted  arrest 
by  force.  Nothing  of  this  is  suggested  in  the  picture. 
A  crowd,  presumably  of  the  king's  followers,  is  lined 
up  about  the  entrance  of  the  palace  in  the  distance ;  a 
few  groups  of  men  near  at  hand  are  engaged  in  serious 
talk  ;  but  no  eye  is  raised  to  see  if  any  pursuit  is  coming 
or  to  watch  the  members  in  their  flight.  For  all  the  notice 
the  bystanders  are  taking  of  them,  they  might  be  a  party 
on  a  pleasure  trip. 

Another  large  historical  work  is  Mr.  Frank  O.  Salis- 
bury's Queen  Philippa  pleading  for  the  lives  of  the 
Burghers  of  Calais.  In  this  the  artist  has  utilised  to 
the  full  the  opportunity  for  introducing  rich  colour  and 


picturesque  garb,  and  has  attained  a  finely  decorative 
effect.  It  may  be  objected  that  the  rendering  of  the  scene 
is  somewhat  theatrical,  but  one  suspects  that  the  actual 
event  was  something  in  the  nature  of  a  prearranged 
tableau  ordered  by  the  king,  with  the  double  idea  of 
striking  terror  into  the  hearts  of  the  burghers  of  Calais 
and  displaying  his  own  magnanimity.  Mr.  J.  Walter 
West's  St.  George  of  England  might  come  within  the 
historical  category  by  virtue  of  its  title,  but  the  artist 
has  viewed  the  scene  with  the  eye  of  a  landscape 
painter,  and  the  picture  interests  more  by  reason  of  it^ 
fine  colour  and  atmospheric  setting  rather  than  by  the 
realisation  of  the  combat  of  the  knight  and  the  dragon. 
-So,  too,  with  Mr.  Bernard  F.  Gribble's  Loyal  Men  of 
the  Bounty.  The  ship,  floating  lazily  under  a  summer 
sk)-  on  a  placid  sea,  with  the  heavily  laden  boat  in 
the  foreground,  makes  a  pleasant  picture  with  little 
hint  of  tragedy.  Yet  Mr.  Gribble  has  well  character- 
ised the  different  figures  in  the  boat.  When  one 
remembers  the  story,  they  fit  aptly  into  their  proper 
places ;  but  without  this  memory  one  would  be  well 
content  to  accept  the  picture  as  that  of  an  ordinary 
disembarkation. 

Classical  or  allegorical  subjects  do  not  enjoy  the  same 
vogue  as  formerly — a  matter  of  regret,  for  the  traditional 
treatment  of  such  work  imposes  a  higher  standard  of 
draughtsmanship  and  more  finished  execution  than 
that  demanded  by  most  other  subjects.  Sir  E.  J. 
Poynter's  Orpheus  with  his  Lute  exemplified  his  usual 
scholarly  manner,  but  hardly  ranked  with  his  best 
work.  Mr.  Briton  Riviere  pictured  A  Xight  Outpost  of 
Xetiophotis  Greeks  preparing  to  receive  the  onslaught 
of  a  couple  of  lions,  who  apparently  were  more  afraid 
of  the  lighted  brands  held  by  the  soldiers  than  their 
weapons  or  gleaming  armour.  The  conception  of  the 
work  was  good,  and  it  was  carried  out  with  consider- 
able imaginative  power.  Mr.  Harry  Watson's  v4//(;<,''tfrj' 
of  I  III  migration  was  pleasant  in  colour,  well  drawn,  and 
well  grouped,  but  hardly  suggestive  of  a  party  of  old- 
world  wanderers  braving  the  perils  of  an  unknown 
land,  which  one  would  suppose  was  its  intention.  In 
another  allegory.  Nature  cast  out.,  the  whole  treat- 
ment was  too  realistic.  The  undraped  figure  typifying 
nature  appeared  to  be  merely  a  woman  who  by  some 
mischance  was  wandering  clothesless  in  a  factory  yard. 
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This  inconj^ru^ 
ity  should  not 
blind  one  to 
the  really  good 
(1  lawi  n  g  and 
careful  painting 
of  the  work. 

The  spirit  of 
industry,  though 
not  allegorised, 
was  represented 
in  the  ])ersonsof 
its  followers  in 
several  works. 
Mr.  Lindsay 
(}.  Macarthur's 
Dis^htiitg  Beans 
showed  a  group 
of  rustics 
perched  on  a 
stack,  in  a  well- 
filled  stackyard, 
with  a  thrashing 
engine  at  work. 
The  artist  was 
probably  less 
concerned  with 
the  picturing  of 
industr)-  than 
the  realisation 
of  sunlight  and 
atmosphere.  In 
this  he  had  at- 
tained marked 
success.  The 
piled  -  up  straw 
stacks  glowed 
in  the  warmth 
of  the  e  V  e  n- 
ing  light,  which 
suffused  the 
d  u  s  t  - 1  a  d  e  n 
atmosphere 
with  golden 
haze  ;  while  the 
general  hot 
tone  of  the  work 
was  admirably 
foiled  and  kept 
in  place  by  the 
introduction  of 
some  strong- 
greens  in  the 
foreground.  In 
the  Steel  Workers  Mr.  Stanhope  Forbes  showed  a  less 
attractive  but  far  more  animated  scene,  a  factory  lit  up 
by  the  glow  of  white-hot  metal,  which  busy  workers  were 
engaged  in  manipulating.  The  picture  was  vigorously 
painted,  and  gave  a  finely  realistic  representation  of  the 
scene.     Among  landscapes  not  already  mentioned  may 
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he  noted  Mr. 
I  )liver  Mall's 
Oak  Trees  on  the 
edge  of  Coats 
Coninion,  some- 
what monoto- 
nous in  tone, 
but  well  com- 
posed and  large 
in  feeling; 
M  r.  R.  Gwclo 
(ioodman's  im- 
pressive but 
heavily  painted 
/>'(■«  iVevisj  Mr. 
Tom  Mostyn's 
b  r  i  1  1  i  a  n  1 1  )' 
coloured  Gar- 
den of  Peace, 
\\  h  i  c  h  was 
rather  confused 
in  the  fo  re  - 
g  r  o  u  n  d  and 
failed  to  be  con- 
V  i  n  c  i  n  g ;  and 
Mr.  Hughes 
Stanton's  Esk- 
da/e,  Ciiiid/er- 
land.  The  last- 
named  artist  is 
gifted  with  little 
feeling  for  local 
c  o 1 o  u  r  ,  and 
whether  he 
paints  in  Nor- 
mandy or  the 
Lake  District, 
he  sees  nature 
in  very  much  the 
same  aspects, 
and  clothes  her 
with  much  the 
same  tints. 
Allowing  f  o  r 
the  fact  that 
the  land  scape 
hardly  seemed 
typical  o  f  t  h  e 
district  it  repre- 
sented, it  was  a 
noble  piece  of 
work,  well  com- 
posed, sedately 
rich  in  colour, 
and  broad  in  feeling.  The  Winter  Siinliglit  rnel/oii's  ere 
if  dies  of  Mr.  Harry  \V.  .\dams  showed  delicacy  and 
brightness  ;  the  Old  Apple  Tree  of  Mr.  Denis  Eden  was 
a  marvel  of  pre-Raphaelite  delineation  ;  and  Mr.  Frank 
Walton's  March  wakes  the  adder  and  blooms  the  ivhin 
was  a  sunny  and  pleasantly  coloured  landscape,  which 
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compelled  interest  because  of  the  delicacy  and  truth  of 
the  work. 

Of  coast  scenes  Mr.  Julius  Olsson  contributed  several 
in  his  usual  vein,  the  best  of  which  was  The  Night 
Tide,  in  which  the  moonlight  shimmering  on  the  water 
was  effectively  contrasted  against  the  dark  rocks.  In 
Dutch  Waters,  by  Mr.  Mofifat  Lindner,  was  a  render- 
ing of  white-sailed  barges,  with  white  clouds  up  above 
and  their  various  reflections  in  the  water  patterned  out 
into  a  strikingly  decorative  composition.  Mt.  John  R. 
Reid's  Little  Na^'igator  reminded  one  of  the  late  J.  C. 
Hook  in  its  outlook,  though  marked  by  a  greater  zest 
for  strong  colour.  One  of  the  largest  pictures  in  the 
exhibition  was  A  July  Day,  by  Mr.  Gerald  Moira,  a 
bathing  scene  on  the  southern  coast.  Neither  the  sub- 
ject nor  the  treatment  of  the  work  seemed  worthy  of 
the  large  scale  on  which  it  was  presented.  Some  of  the 
figures  were  individually  good,  but  the  general  effect  was 
confused,  and  the  most  satisfying  part  of  the  picture 
was  the  background.  A  mellow  and  atmospheric  tran- 
script of  fish-boats  Home-coming  into  a  sunny  harbour 
was  by  Mr.  Robert  W.  Allan.  Mrs.  Laura  Knight  sent 
some  pictures  of  girls  bathing.  Of  these.  By  the  Sea, 
showing  a  girl  seated  on  a  rock  above  the  water,  with 
a  long  stretching,  shimmering  expanse  of  sea  beyond, 
was  the  most  pleasing.  The  figure  of  the  girl  did  not 
appear  to  be  in  correct  perspective,  as,  judging  by  the 
height  of  the  horizon,  the  spectator  must  have  been 
looking  almost  directly  down  upon  her  from  a  consider- 
able elevation.  This  was  hardly  suggested  ;  but  as  an 
accurate  bird's-eye  view  of  the  figure  would  have  been 
far  less  pleasing,  and  the  placid  surface  of  the  tender 
grey  water,  streaked  here  and  fhere  with  patches  of  silver 
sunlight,  formed  a  beautiful  background,  Mrs.  Knight 
may  be  forgiven  for  her  artistic  licence.  Another  figure 
painter,  Mr.  Henry  Woods,  R.A.,  was  seen  at  his  best 
in  a  well-composed  and  interesting  group  seen  in  front 
of  the  School  and  Church  of  St.  Rocco,  Venice,  the 
whole  scene  being  rendered  in  quiet  and  luminous 
colour.  Another  of  his  works,  A  Chat  at  the  Reva, 
Venice,  was  a  little  gem,  brilliant  in  tone,  and  at  once 
delicate  and  free  in  its  manipulation. 

Many  portraits  have  already  been  noted,  but  their 
number  is  so  great  that  a  second  instalment  of  criticism 
is  necessary  to  cover  omissions.  The  difficult  task  of 
painting  a  large  group  is  essayed  not  over  successfully 
by  Mr.  George  Harcourt  in  \\\s  Arbroath 'Whist  Club. 
One  would  imagine  that  the  great  handicap  to  such  a 
work  is  that  every  member  of  a  group  desires  that  due 
prominence  should  be  given  to  his  person.  Mr.  Harcourt 
has  apparently  gratified  this  desire,  with  the  result  that 
the  picture  is  less  a  good  portrait  group  than  a  group  of 
good  portraits.  In  this  respect  Mr.  John  Cook  is  more 
successful  in  his  smaller  work.  In  this  work  the  eight 
well-known  scientists  represented  are  focussed  by  an 
object  of  common  interest,  and  appear  posed  naturally 
rather  than  fitted  into  their  places.  Mr.  George  Henry's 
Spring  Morning,  an  open-air  portrait  group  of  two  ladies, 
is  sincerely  painted,  with  a  good  sense  of  colour  and 
atmospheric  feeling,  only  marred  by  a  lack  of  crispness 


in  the  handling.  R.  A.  Oswald,  of  Auchineruive.  is  a 
good  example  of  Mr.  W.  Llewellyn's  smoothly  finished 
work  ;  a  better,  perhaps,  is  Sir  James  Mills,  K.C.M.G., 
in  which  the  well-groomed  appearance  of  the  subject 
appears  to  happily  coincide  with  the  painter's  polished 
style  of  art.  Another  artist  whose  work  is  executed  in  a 
similar  style  is  Mr.  Harold  Speed,  who  in  his  dignified 
posthumous  portrait  of  The  late  Rt.  Hon.  Percy  llling- 
luorth  takes  full  advantage  of  the  opportunity  which  the 
court  dress  of  his  subject  gives  him,  and  invests  his 
rendering  of  the  lace  and  satin,  as  well  as  of  the  sitter's 
physiognomy,  with  a  certain  elegant  completeness  which 
recalls  the  traditions  of  the  French  eighteenth-century 
masters  of  portraiture.  Mr.  Fiddes  Watt's  portrait  of 
The  late  Very  Rev.  Norman  Macleod,  D.  D. ,  was  not  less 
complete  in  its  way,  but  in  his  style,  which  is  more 
English,  or  rather  Scotch,  the  method  of  the  workman- 
ship is  more  clearly  in  evidence.  The  work  is  vigorous 
and  vital,  and  shows  an  increased  feeling  for  colour. 
Another  robust  painting  is  Mr.  G.  Hall  Neale's  presen- 
tation portrait  of  William  H.  Maw,  Esq.,  in  which  the 
smiling  face  of  the  sitter  in  no  way  detracts  from  his 
intellectual  attributes. 

Among  the  sculpture  the  piece  which  has  attracted 
most  attention  is  the  fine  Premier  Martin,  by  M.  Egide 
Rombeaux,  which  has  now  been  secured  by  private  sub- 
scription for  the  nation.  There  is  a  fine  largeness  of 
feeling  about  the  flowing  lines  of  this  figure,  which  is 
aided  by  the  broad  yet  adequate  handling  of  the  marble. 
Mr.  Hamo  Thornycroft's  group  of  Britannia  with  an 
Indian  child,  which  is  to  form  part  of  the  Sind  memorial 
to  King  Edward  \TL,  was  dignified  and  impressive. 
The  Bather,  by  Albert  Toft,  was  graceful  and  well 
modelled,  but  it  seemed  as  if  its  high  surface  finish  had 
deprived  it  of  some  of  its  vitality.  A  Recumbent  effigy  of 
the  late  Lady  Lever,  by  Sir  W.  Goscombe  John,  R.A., 
was  a  successful  example  of  monumental  art,  the  peace 
and  repose  of  death  being  happily  suggested.  In  the 
Memorial  Bronze  of  Sir  W.  S.  Gilbert  the  deep  relief 
of  the  portrait  bust  appeared  to  clash  with  the  smaller 
figures  at  each  side  of  the  base  of  the  monument,  and  the 
effect  would  probably  have  been  better  had  the  artist 
contented  himself  with  executing  a  simple  medallion  of 
the  dramatist. 

Among  other  works  which  may  be  noted  was  a  Lead 
figure  for  a  garden,  by  Miss  Ruby  W.  Bailey,  which 
was  both  picturesque  and  adequately  modelled  :  a  group 
in  glazed  earthenware  of  Children  with  Bull,  by  Harold 
and  Phoebe  Stabler,  distinguished  by  higher  artistu 
feeling  than  usually  characterises  figures  in  modern 
pottery.  In  both  these  materials  there  is  much  room  for 
good  work,  and  it  is  a  matter  for  regret  that  at  the 
present  time,  unlike  former  days,  so  few  sculptors  of 
repute  exercise  their  talents  in  designing  ornaments  for 
the  garden  or  the  house.  One  of  the  best  portrait  busts 
was  that  of  Major-Gen.  Sir  Coleridge  Grove,  K.C.B.. 
by  Mr.  F.  W.  Pomeroy,  R.A.,  which  was  vigorously 
modelled  and  full  of  character;  and  another,  though  some- 
what sketchily  treated,  was  that  oi  James  Tulloch,  Esq.. 
by  Mr.  Alfred  Drury,  R.A. 
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The  Inter- 
national 
Society  of 
Sculptors, 
Painters,  and 
Gravers 

ThI',  national 
rather  than  the 
foreign  element 
again  con  sti- 
tuted  the  most 
attractive  fea- 
t  u  1'  e  in  the 
eighteenth  Lon- 
don exhibition 
of  the  Inter- 
national Society 
attheCIrosvenor 
( ;  a  1 1  e  r  y  (51  a, 
N  e  \v  H  o  n  d 
Street).  Despite 
the  war,  the  ex- 
hibition was  not 
much  below  its 
usual  standard, 
and  even  the 
numerous  ec- 
centri  cit  i  e  s, 
which  w  ere 
hardly  worths 
of  inclusion  on 
their  intrinsic 
merits,  helped 
the  general  ef- 
fect of  the  exhi- 
bition by  afford- 
ing a  piquant 
note  of  contrast 
to  the  orthodox 
works.  The  war 
was  not  much  in 
evidence,  Mr. 
Walter  Bayes's 
A  ugust,  igi4 :  The  British  Fleet  will  guarantee  the  Security 
of  the  North-West  Coasts  of  France  was  pre-eminently 
peaceful  in  its  aspect,  a  secluded  spot  in  the  sand-dunes 
being  shown,  amidst  which  a  woman  and  a  child  were 
tranquilly  enjoying  themselves,  and  only  a  torpedo-boat 
destroyer  in  the  silver  sea  beyond  hinted  at  the  proximity 
of  war.  The  real  thing  was  pictured  in  the  series  of 
powerful  lithographs  by  Mr.  G.  Spencer  Fryse,  the  more 
impressive  because  set  down  without  exaggeration  or  ex- 
traneous sentiment.  One  saw  the  difference  between  what 
actually  happened  and  what  one  would  have  imagined 
should  have  happened,  best  exemplified  in  the  lithograph 
showing  the  Third  Cavalry  Di^'ision  in  Ghent,  October 
i2th,  rgi4.  Here  one  would  have  supposed  the  entrance 
of  the  British  horsemen  might  have  taken  the  form  of 
a  semi-triumphant  procession  between  cheering  crowds. 
The  reality  was  different.     On  the  far  side  of  the  road 
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one  sees  the  line 
of  IJritish  troops 
riding  in  one 
direction,  while 
in  the  fo  re- 
ground  an  end- 
less crowd  of 
fugitives  are 
hurrying  off  in 
the  other.  The 
two  streams  pass 
almost  without 
noticing  each 
other,  for  war  is 
too  urgent  a 
matter  for  senti- 
ment ;  it  may  be 
felt,  but  there  is 
no  time  for  its 
expression.  A 
contrast  to  Mr. 
Pryse's  tragic 
realism  was  Mr. 
Algernon  Tal- 
m age's  Mary  by 
the  Wester 71  Sea 
— realistic,  in- 
deed, in  its 
expression  of 
nature  and  its 
realisation  of 
textures,  but 
wholly  idyllic 
in  its  feeling. 
Pleasant  real- 
ism, too,  was 
the  key-note  of 
Miss  Emily 
Court's  Morn- 
ing -room  IVin- 
do  It',  i  n  which 
the  silvery  tones 
of  the  1  i  ght- 
suffused  atmosphere  were  set  off  by  the  bright  and  positive 
colouring  of  some  crisply  touched  in  flowers.  The  Dancer 
of  Mr.  (ieorge  J.  Coates  would  have  been  better  if  he  had 
imparted  a  more  joyous  accent  to  his  work.  This  pretty 
girl,  tripping  lightly  in  a  picturesque  eighteenth-century 
costume,  should  have  been  happy,  but  Mr.  Coates  had 
given  her  an  expression  of  seriousness  which  almost  sug- 
gested tragedy.  It  affected  one  as  an  unpleasant  incon- 
gruity, like  the  introduction  of  a  sad  ending  to  blithesome 
comedy.  Mr.  Louis  Sargent,  over  violent  as  regards  his 
colour,  in  The  Serpentine  Bay,  had  obtained  an  almost 
monumental  serenity  in  his  Fj-orn  IVengern — Evening. 
The  scene  showed  a  deep  gorge  hemmed  in  b\-  terrific 
ramparts  of  dark  rock,  above  which  rose  snow-covered 
Alps  backed  by  a  blue  sky.  Painted  simply  and  largely, 
almost  in  flat  tones,  the  picture  was  singularly  impressive. 
Another  good  landscape  was  the  Moonrisc  of  Mr.  Edward 
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Chappel,  an  artist  who  is  steadily  accjuiring  a  more  robust 
individuality.  He  had  avoided  the  exaggerated  con- 
trast of  light  and  shade  so  common  on  renderings  of 
moonlight  eftects,  and  every  portion  of  his  theme  was  set 
down  in  its  true  local  colour  with  full  regard  for  its  at- 
mospheric environment.  Mr.  Sydney  Lee's  Fortress — a 
border  tower  apparently  converted  to  residential  uses — was 
impressive,  but  rather  monotonous  in  colour  and  deficient 
in  interest.  The  Descent  from  the  Cross,  by  Mr.  Charles 
Ricketts,  and  A  Dead  Christ,  by  .Sir  Charles  J4olroyd, 
constituted  almost  the  only  religious  pictures  in  the 
exhibition.  Both  painters  had  approached  thjir  themes 
with  reverence,  and  though  neither  had  fully  risen  to  the 
greatness  of  the  occasion,  their  works  formed  a  real  con- 
tribution to  sacred  art,  sincere,  unaffected,  and  devoid  of 
shallow  sentimentalisni.  Sir  Charles  Holroyd's  work 
was  the  least  ambitious.  A  single  kneeling  figure  beside 
the  body  of  the  Christ  served  to  personify  his  followers, 
while  a  simple  landscape  formed  the  background.  The 
main  lines  of  the  composition  were  restful  and  dignified  ; 
the  sentiment  of  the  picture  was  one  of  calm  and  tran- 
quillity;  it  revealed  death  as  a  haven  of  peace.  Mr. 
Ricketts  had  seen  his  subject  entirely  difterently.  His 
colour  was  sweet  and  harmonious,  but  the  lines  of  his 
composition  were  arranged  in  a  series  of  gyrating  curves, 
which  rendered  it  instinct  with  tumult  and  movement. 
The  figures  of  the  Virgin  and  her  female  companions,  cast 
on  the  ground  in  an  abandonment  of  grief,  carried  out 
the  same  thought.  It  was  not  the  triumph  of  completed 
sacrifice  that  the  artist  had  tried  to  express,  but  the 
anguish  of  death.  Among  other  works  of  interest  were  Mr. 
Francis  Howard's  Interlude,  a  picture  of  a  girl,  who,  from 
her  attire,  had  evidently  been  taking  the  part  of  "prin- 
cipal boy,"  resting  on  a  sofa — there  was  much  sterling 
work  in  this,  but  the  interest  was  too  much  concentrated 
in  the  lower  portion  of  the  canvas  ;  Mr.  Charles  Buchel's 
])ortrait  of  Miss  Ethel  Marsh,  an  attractive  arrangement 
in  blue  and  silver;  Miss  Flora  Lion's  group  of  The 
Countess  of  Carrick  and  Children,  with  its  fresh  colour 
and  unconventional  arrangement ;  and  M  r.  E.  A.  Walton's 
The  Mother.  The  last-named  picture  would  have  been 
improved  if  the  artist  had  altered  the  position  of  one  of 
the  woman's  arms  so  as  to  support  the  child  she  was  hold- 
ing, for  the  urchin  appeared  to  be  resting  on  nothing. 


Edinburgh  and 
Glasgow  : 
Modern 
Monochrome 


Whii.k  it  can  hardly  be  gainsaid  that  constant  evolu- 
tion is  in  some  degree  needful  to  art's  welfare,  if  not  to 
its  very  life,  this  inherent  need  is  often 
unduly  emphasised.  And  too  frequent- 
ly it  is  made  an  excuse  for  slipshocl 
craftsmanship,  another  favourite  ex- 
cuse for  the  latter  being  that  the  artist 
must  needs  express  his  indi\  idualitv-  rather  than  work 
in  accordance  with  a  definite  rr^ime.  Vet  is  there  not 
something  common  to  the  really  great  productions  of 
each  separate  age,  however  diverse  in  manner,  however 
redolent  of  their  respective  makers'  personalities?  And 
Ruskin — to  whose  thoughtfulness  and  scholarship  many 
people  are  apt  to  be  blinded  nowadays  by  his  unfor- 
tunate failure  to  appreciate   Whistler — was  abundantly 


justified  in  maintaining  that  there  exists  an  eternal  cri- 
terion irr  art,  this  being  especially  the  case,  perhaps, 
where  work  in  monochrome  is  concerned.  For  although, 
of  course,  Rembrandt  materially  augmented  the  province 
of  etching,  teaching  those  who  practise  it  to  attain  a 
greater  richness  of  tone  than  had  been  seen  therein 
previously  ;  and  although  a  like  development  has  slowly 
been  brought  about  in  lithography  by  various  men — for 
instance,  Delacroix — this  does  not  vitiate  the  contention 
that  the  beauty  pertaining  to  the  fine  prints  of  all  periods 
is  largely  similar,  depending  mainly,  as  it  does,  upon  good 
design.  Accurate  drawing  may  be  taught,  and,  valuable 
as  that  capacity  is,  its  possession  does  not  necessarily 
constitute  a  skilled  etcher  or  lithographer ;  but  a  real 
feeling  forartistic  arrangement,  a  genuine  gift  therefor, — 
these  are  things  which  are  inborn,  these  are  what  a 
worker  in  any  field  of  monochrome  chiefly  needs.  And 
the  truth  of  all  this  has  been  brought  home  forcibly  to 
the  writer  lately  while  studying  two  singularly  enjoy- 
able exhibitions,  the  one  at  Messrs.  Connell's  gallery  in 
Glasgow,  the  other  at  Messrs.  Doig,  Wilson  and  Wheat- 
ley's  in  Edinburgh,  the  nucleus  in  each  case  being  com- 
posed of  quite  recent  art  with  acid  and  needle.  Indeed, 
the  avowed  raison  detre,  in  either  instance,  is  to  give 
publicity  to  the  very  latest  achievements  of  the  latest 
noteworthy  etchers,  some  of  whom  are  represented  at 
both  shows  with  identical  prints.  And  the  two  collections, 
accordingly,  may  aptly  be  criticised  together,  another 
which  may  well  be  spoken  of  along  with  them  consisting 
exclusively  of  lithographs  by  Miss  Ethel  (Jabain,  these 
being  mustered  at  Messrs.  Annan's  in  Glasgow.  Nor 
must  all  available  space  be  used  without  a  few  words,  if 
only  a  few,  concerning  certain  pictures  which  Miss  Sarah 
(;.  Adamson  is  exhibiting  in  Edinburgh. 

Among  works  by  the  less  familiar  of  these  etchers,  one 
ofthe  very  best  is  Mr.  E.  B.  Robertson's  Richmond  Castle, 
wherein  is  registered  happily  one  of  those  moments  when 
nature  requires  a  strangely  romantic  aspect.  Turner 
would  have  liked  this  print,  marking  in  it  something  of  a 
resemblance  to  divers  pages  in  his  own  Liber  Studioruiii; 
while  he  would  have  been  quick  to  praise  the  fine  sense 
of  largeness  embodied  in  a  number  of  Mr.  Oliver  Hall's 
landscapes,  and  a  speedy  appeal  would  have  been  made 
to  him  by  those  of  Mr.  Bernard  Eyre,  in  each  of  which 
the  distance  has  a  beautiful  look  of  remoteness,  light 
being  also  suggested  ably.  The  latter  element,  ap- 
parently, holds  little  interest  for  Miss  Katherine  Cameron, 
who  nevertheless  etches  flowers  and  insects  with  a  rare 
charm,  one  for  whose  like  it  were  necessary  to  look  to 
the  art  of  the  Orient ;  and,  if  it  must  be  owned  that  her 
plates  are  almost  too  slight  and  small  to  be  suitable  for 
actual  wall-decorations,  it  is  equally  certain  that  they 
would  make  delightful  book-illustrations,  the  same  being 
true  of  some  rather  Dureresque  studies  in  architecture  by 
the  French  artist,  M.  Hejot.  He,  like  Miss  Cameron, 
is  evidently  uninterested  in  light ;  but  the  able  handling 
of  this  last  is  met  with  once  again  when  scanning  the 
creations  of  Mr.  Martin  Hardie,  Mr.  Alfred  Hartley,  and 
Sir  Frank  Short,  all  of  whom,  waiving  their  skill  herein, 
manifest  eminently  that  feeling  for  design  exalted  above 
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as  tlic  capacity  iiuvst  indispensable  for  an  etciier.  Look, 
for  example,  at  Mr.  Hardie's  Lonely  Willow,  at  Mr.  Hart- 
lc\''s  Roadway  in  Nortlicrti  France  and  Near  Montreitil, 
or,  better  still,  at  Sir  Frank's  Solway.  In  these  prints 
nothing  is  particularly  well  drawn,  yet  in  each  instance 
there  is  not  one  of  the  scanty  details  whose  position 
coLild  be  altered  without  injury  to  the  general  effect,  the 
result  being  complete  and  beautiful  works  of  art — etchings 
comparable  to  poems  in  which  something  is  stated  with 
the  only  possible  words  in  the  only  possible  places. 

.\  further  etcher  evincing  real  talent  is  Mr.  N.  Sparks, 
\\h()se  landscapes  mostl)'  contain  a  fine  suggestion  of 
atmosphere  ;  while  three  men  who  exhibit  notable  archi- 
tectural studies  are  Messrs.  A.  Affleck,  W  A.  Fanell,  and 
.'\.  E.  Howarth.  Turning  from  their  prints  to  those  of 
Miss  Gabain — who  has  been  widely  acclaimed  of  late 
as  an  adept  in  lithography,  and  who  figures  in  the  new 
edition  of  Mr.  Joseph  Fennell's  invaluable  treatise  on 
that  art — the  first  impression  received  is  slight  disappoint- 
ment. For  the  artist,  being  mainly  concerned  with  the 
Parisian  dcini-inonde,  suffers  by  inevitably  provoking- 
comparison  with  the  brilliant  Ga\arni,  who  handled  this 
topic  on  many  hundreds  of  stones.  And,  clever  as  Miss 
Gabain's  works  of  this  sort  are,  she  is  really  far  more 
prepossessing  in  her  landscapes,  in  several  of  which  she 
has  accentuated  the  strong  blacks  at  just  the  right  places  ; 
while  a  few  of  her  portraits  are  well  posed,  notably 
Khh-rie,  which  adequately  fulfils  its  title,  a  transient 
mood  of  dreaminess  on  the  sitter's  part  being  adumbrated. 
In  a  number  of  her  works  in  these  last  two  classes  the 
artist  has  attained  that  pleasant  softness  to  which  litho- 
graphy lends  itself  in  expert  hands  ;  yet  the  best  of  her 
prints,  possibly,  is  one  which  is  necessarily  wrought  in  a 
harder,  sharper  fashion,  inasmuch  as  it  reproduces 
Holbein's  Edward  I'/.  And  it  is  to  be  hoped  that  Miss 
Gabain,  instead  of  resting  content  with  this  one  lithograph 
after  an  old  master,  will  see  fit  to  follow  it  by  a  series. 

Espousing  a  plan  which  would  seem  to  be  growing- 
more  common  by  degrees.  Miss  Adamson  has  not  sent 
her  works  to  a  gallery,  preferring  to  invite  press  and 
public  to  her  own  studio  ;  and  if,  on  initial  acquaintance 
with  her  output,  it  looks  infinitely  slight,  is  this  not  a 
decepti\-e  slightness  like  that  of  tempered  steel  ?  Not  that 
strength,  in  the  usually  accepted  sense  of  the  term,  is 
disclosed  by  anything  from  this  artist's  hand  ;  yet  how 
great,  in  reality,  is  the  gift  she  demonstrates  !  Her  sure 
eye  for  grace,  illustrated  by  her  handling  of  birches  in 
various  landscapes,  is  still  more  noteworthy  in  a  set  of 
diminutive  figure-studies  done  on  vellum,  that  difficult 
medium  sacred  to  the  mediaeval  missal-painters.  And 
she  evinces  a  thorough  grasp  of  its  possibilities,  frequently 
compassing  therewith  the  glitter  and  piquancy  of  colour 
which  are  almost  its  prerogative,  while  in  her  pen-and- 
ink  drawings  she  shows  herself  equally  a  virtuoso.  Here 
again  is  grace,  together  with  that  quality  of  design  which 
is  more  important. 

Exhibition  of  Old  English  Plate 

The  exhibition  of  old  English  plate  held  at  Messrs. 
Garrard's  (24,  Albemarle  .Street,   W.)  from  June  7th  to 


iHth,  in  aid  of  the  British  Red  Cross  Society,  consisted 
of  a  particularly  choice  and  valuable  selection.  Especi- 
ally conspicuous  was  the  series  lent  by  their  Majesties 
the  King  and  Queen.  His  Majesty's  fine  epergne, 
canopy  form,  1758,  attracted  no  little  attention,  as  did 
also  the  Queen  Anne  cup  and  cover,  which  was  pre- 
sented by  that  sovereign  to  Sir  John  Leake,  captain  of 
the  Juiglc,  at  the  battle  of  La  Hogue,  and  bears  the 
inscription;  "The  Gift  of  Her  Majesty  for  ye  battle 
fought  against  ye  French  Fleet  off  Cape  Malaga,  in  ye 
Mediterranean,  >e  13  of  August,  1704.''  Other  items 
of  importance  were  the  coffee-pot  which  formerly  be- 
longed to  William  and  Mary,  and  is  engraved  with  the 
royal  cypher  and  arms,  and  the  large  cup  and  cover 
presented  to  Sir  Thomas  Mundy,  Mayor  of  Oxford, 
in  1 761.  It  is  obviously  impossible  for  us  to  record 
in  the  space  at  disposal  anything  like  an  adec[uate  de- 
scription of  the  various  pieces,  but  mention  should  be 
made  of  the  King's  pair  of  goblets,  made  in  1660  and 
used  at  the  coronation  banc|uet  of  William  and  Mary  ; 
Queen  Alexandra's  tall  cup  and  co\er,  19.!  in.  high, 
Italian  sixteenth-century  st)le,  designed  in  three  tiers 
with  \-arious  architectural  and  symbolical  decorations, 
whilst  on  the  cover  stands  a  figure  of  Chronos ;  the 
Marquess  of  Downshire's  corporation  maces  of  Hills- 
borough and  Blessington  ;  Mrs.  Hornsby  Drake's  steeple 
salt  of  1599,  height  167!^  in.  ;  Queen  Alexandra's  ]jair  of 
circular  gilt  tazze,  which  were  presented  to  the  first  Duke 
of  Canibridge,  and  bear  the  initials  and  coronets  of  his 
brothers  and  sisters  ;  Sir  Ernest  Cassel's  "Blacksmith's 
Cup"  of  1655,  which  was  "the  Gift  of  Christopher 
Pym  upon  his  admission  to  the  place  of  Gierke  of  this 
Company  "  (the  Blacksmiths'),  the  stem  being  fashioned 
like  a  figure  of  \'ulcan,  and  the  same  owner's  steeple 
cup  of  1610  and  bell  salt  of  1597.  The  Marquess  of 
Crewe  lent  a  circular  plain  salver,  circa  1640,  engraved 
with  the  arms  of  Elizabeth,  Countess  of  Strafford,  on 
which  Thomas  Wentworth,  Earl  of  Strafford,  was  served 
for  the  last  time  in  1641  ;  Mr.  John  Noble  a  Flemish 
sixteenth-century  rose-water  dish  and  ewer,  as  well  as 
many  other  beautiful  pieces;  and  the  Duke  of  Norfolk 
the  famous  Howard  Grace  cup,  1525,  which  was  be- 
queathed to  Katherine  of  Arragon  by  Sir  Edward 
Howard,  standard-bearer  to  Henry  \TI1.  After  the 
death  of  the  Queen  it  reverted  to  the  family  of  the 
donor.  The  Duke  of  Portland  was  represented  b\'  a 
\-erv  numerous  collection,  amongst  which  were  specially 
noticeable  the  pair  of  fire-dogs  made  by  Philip  RoUos 
in  1704,  which  bear  the  arms  of  Queen  Anne,  and  were 
gi\en  to  Robert  Harley  by  royal  warrant,  July  15th, 
1708;  a  gilt  toilet  set,  embossed  with  mythological 
subjects,  circa  1690;  the  gold  christening  font,  with  its 
figures  of  Faith,  Hope,  and  Charity,  made  by  Paul 
Storr  for  the  baptism  of  William  Henry,  eldest  son  of 
the  fourth  Duke  of  Portland,  1797;  and  a  jewelled 
and  enamelled  gold  cup  of  seventeenth-century  German 
work.  The  Earl  of  Rosebery's  gilt  standing  cup  and 
cover  of  1616  attracted  the  attention,  as  did  also  many 
of  the  pieces  lent  by  Mr.  Alfred  de  Rothschild,  in- 
cluding the  Elizabethan  "  Dolphin  "  cup,  the  lapis-lazuli 
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cup  and  cover  of  1824,  and  a  gold  teapot,  which  was 
the  King's  plate  for  mares,  and  was* won  by  "Legacy" 
at  Newmarket  in  1736.  Mention  can  only  be  made  of 
the  collections  loaned  by  Lieut. -Col.  Stanyforth  (which 
included  two  fine  potato  rings),  Lord  Swaythling,  Mr. 
B.  J.  Warwick,  Mr.  Asher  Wertheimer  (including  a 
magnificent  epergne  and  plateau  of  1755),  and  Mr. 
F.  A.  White ;  but  special  notice  should  be  accorded 
to  Mr.  C.  Jackson's  wonderful  complete  set  of  thirteen 
apostle  spoons  of  1638.  Possibly  the  most»  apropos 
exhibit  of  the  whole  collection  was  the  series  of  plate 
belonging  to  Nelson  and  bearing  his  coat  of  arms,  which 
came  from  the  Bridport  collection  of  Nelson  relics,  and 
has  been  placed  at  the  disposal  of  the  Navy  League 
by  an  anonymous  donor.  The  pieces  were  in  use  on 
the  Victory  right  up  to  Trafalgar. 


Exhibition  of 
British 
Regimental  Plate 


There  are  few  collections  of  plate  more  interesting 
than  those  which  belong  to  some  of  the  English  regi- 
mental   messes.       This   is    less   on 
account  of  the  beauty  of  the  indi- 
vidual pieces  than  that  nearly  every 
one  is  a  memento  of  some  gallant 
action  performed  by  the  regiment,  noteworthy  event  in 
its  history,  or  of  some  distinguished  officer  belonging  to 
it.     Thus  a  look  through  the  loan  collection  of  regi- 
mental plate,  in  aid  of  the  British  Red  Cross  Society, 
exhibited  at  the  Goldsmiths'  and  Silversmiths'  Company, 
Ltd.,  112,  Regent  Street,  W.,  was  like  reading  a  chapter 
of  history  presented  in  a  novel  and  intimate  manner. 
One,  unfortunately,  must  place  the  adjective  "  modern  " 
before  the  word  "history,"  for  comparatively  little  of  the 
old  plate  has  survived  the  vicissitudes  of  campaigning 
and  travel.     Much  of  it  has  been  lost  at  sea,  and  some 
of  it  has  fallen  into  hostile  hands.     Thus  the  gift  of  a 
large  silver  service  by  the  Colony  of  Dominica  in  1805 
to  the  2nd  Battalion  Duke  of  Cornwall's  Light  Infantry 
was  not  only  intended  to  commemorate  the  successful 
defence  of  the  island  but  to  serve   as  a  substitute  for 
the  earlier  pieces  lost   on  that  occasion.     A  handsome 
antique    silver-gilt    cup    on     silver    pedestal,    designed 
by  the   Princess  Augusta,   now  belonging  to  the  Cold- 
stream Guards,  was  presented  by  that  regiment  to  the 
Duke  of  York  on  his  retirement  from  it  as  Colonel,  and, 
after  passing  through  the   hands  of  the  two   Dukes  of 
Cambridge,  was  purchased  on  the  death  of  the  last  one 
and  given  by  an  anonymous  donor  back  to  the  regiment. 
Some  of  the  pieces  are  trophies  won  at    military  race 
meetings ;  and  one,  a  silver  model  of  a  Nile  boat,  be- 
longing to  the    I  St    Battalion  of  the  Royal   Irish  Regi- 
ment, though  not  coming  within  this  category,  represents 
the  prize  for  what  was  one  of  the  keenest  races  on  record 
— the  race  in  1885  of  the  English  forces  up  the  Nile  to 
save  Gordon.     The  trophy  was  bought  with  the  ^100 
presented  by  Lord  Wolseley  and  won  by  the  "splendid 
battalion  by  having  come  up  the    Nile  to   Debbeh   in 
boats  in  less  time  than  any  other  regiment."     Many  of 
the  trophies  were  highly  interesting  as  records  of  British 
uniforms  at  various  periods.      Besides  the  examples  of 
regimental  plate,  there  were  shown  many  fine  trophies  lent 


by  private  and  other  owners  connected  with  military  and 
naval  history.  In  this  section  were  included  a  silver 
centre-piece,  lent  by  the  Duke  of  Marlborough,  represent- 
ing the  first  duke  writing  on  the  field  of  battle  his  famous 
dispatch  announcing  the  victory  of  Blenheim  ;  while  the 
Duke  of  Wellington  lent  the  well-known  Wellington 
shield  designed  by  Thomas  Stothard,  R.A.,  and  presented 
to  the  "  Iron  Duke"  by  the  merchants  of  London. 


The  Sydney  Sale 


OxK  of  the  few  important  picture  sales  since  the  out- 
break of  war  took  place  on  June  7th  and  8th,  when 
Messrs.  Knight,  Frank  &  Rutley 
dispersed  the  Sydney  collection  of 
old  family  portraits  and  other  pictures  at  Frognal, 
Chislehurst.  The  highest-priced  item  in  the  sale  was 
a  three-quarter  length  portrait  (44  in.  by  34  in.)  of 
Madame  Vigee  Le  Brun,  1782,  by  herself,  which  had 
been  given  to  Earl  Sydney  by  the  Empress  Eugenie. 
This  artist  may  not  have  painted  self  portraits  more 
frequently  than  other  painters,  but  they  are  generally 
among  her  more  successful  works,  and  several  of  them 
are  well  known  from  being  in  public  galleries.  The 
present  version  represented  her  in  white  dress,  lace 
collar  and  cuffs,  holding  a  garland  of  flowers  and 
wearing  ostrich  feathers  in  her  powdered  hair.  After 
a  spirited  competition  it  fell  to  a  bid  of  £6,930.  Works 
by  other  well-known  artists  included  the  following  : — 
Thomas  Gainsborough,  R.A.,  Miss  Marshaiii,  in  white 
dress  and  high  coiffure,  half  length  (29  in.  by  24  in.), 
£3,600;  Sir  Joshua  Reynolds,  P.R.A.,  George  Seliuyn, 
wearing  green  coat,  powdered  wig,  and  white  cravat, 
half  length  (29  in.  by  24  in.),  £735;  George  Romney, 
John  Thomas,  second  Viscount  Sydjiey,  in  blue  coat, 
yellow  vest,  and  white  cravat,  half  length  (29  in.  by  24  in.  1. 
£787  los. ;  and  John  Wootton,  A  Landscape  Portrait 
Group  of  Sir  Robert  Walpole,  with  groom  holding  a 
hunter,  and  hounds  (60  in.  by  55  in.),  £294. 

Thk  chief  failing  in  the  British  Industries  Fair, 
held  under  the  auspices  of  the  Board  of  Trade,  at  the 
Agricultural  Hall,  was  the  smallness 
of  the  space  at  the  command  of  the 
executive.  The  hall  is  a  large  build- 
ing, but  to  organise  a  fair,  giving  adequate  illustration 
of  the  various  British  industries  represented,  would  need 
not  one  but  several  buildings  of  the  kind.  Nevertheless, 
the  fair  was  thoroughly  successful,  and,  following  as  it 
does  on  the  large  British  pottery  fairs  held  this  year 
and  last  at  Stoke-on-Trent,  may  be  taken  as  an  instance 
that  the  English  manufacturer  is  at  last  waking  up  to  the 
imperative  necessity  of  holding  exhibitions  of  this  nature. 
One  of  the  strongest — if  not  the  strongest — sections  of  the 
display  was  that  devoted  to  china,  earthenware,  and  glass. 
Most  of  the  leading  makers  were  represented,  and  though 
in  the  comparatively  small  space  at  command  they  could 
not  do  full  justice  to  the  variety  and  extent  of  their 
productions,  they  were  able  to  show  their  more  recent 
novelties  and  examples  of  their  typical  wares.  It  is  to 
be  hoped  that  an  enterprise  so  well  initiated  will  be 
continued  next  year  on  a  much  larger  scale. 
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"  Report  of  the 
Committee  of 
Trustees  of  the 
National  Gallery" 

Thk  Report  of 
the  Co  III  mi t  tec  of 
Trustees  of  the 
National  Gal/cry 
has  been  issued  at 
an  u  n  f  o  r  t  u  n  a  t  e 
moment;  the  war 
has  obliterated  the 
little  interest  which 
the  British  public 
formerly  took  on  the 
subject  of  art,  and 
by  the  time  the 
conflict  is  over  the 
Committee's  report 
will  probably  be  for- 
gotten. This  is  the 
more  to  be  regretted 
as  it  is  a  well  con- 
sidered document, 
embodying  much  in- 
formation and  many 
recommendations  of 
considerable  impor- 
tance. The  report 
may  be  divided  into 
two  sections,  one 
concerning  modern 
art  and  the  other 
that  extensive  class 
of  works  which  come 
within  the  category 
of  "old  masters." 
The  latter  have  been 
leaving  the  country 
in  scores.  The 
Committee  give  a 
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list  of  over  five 
hundred  important 
pictures  sold  out  of 
the  United  Kingdom 
during  recent  jears, 
not  a  single  item  in 
which  but  would  not 
have  been  a  wel- 
come addition  to  the 
National  (Gallery. 
If  the  drain  is  con- 
tinued at  the  same 
rate  for  a  few  years, 
it  appears  not  un- 
1  i  k  e  I  >■  that  no 
masterpiece  of  first- 
rate  importance  will 
remain  in  the  coun- 
try outside  the  public 
galleries.  Unfortu- 
nately, the  public 
galleries  do  not 
receive  adequate 
support  from  either 
the  Government  or 
private  sources  to 
enable  them  to  stem 
this  outflow  to  any 
substantial  degree. 
The  annual  Govern- 
ment grant  to  the 
National  Gallery  for 
the  purchase  of  pic- 
tures  amounts  to 
only  ^5, 000 — exactly 
half  the  amount  that 
was  given  fifty  years 
ago,  when  the  price 
of  works  of  art  of 
the  highest  class  was 
certainly  under  a 
fifth  of  their  present 
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\alue.  In  other  words,  the  grant  of  ^10,000  given  in 
1866,  and  which  was  not  then  considered  as  excessive, 
would  be  equivalent  in  purchasing  power  to  one  of 
^50,000  immediately  before  the  war. 

It  is  only  fair  to  the  (lovernment  to  state  that  during 
recent  years  the  annual  grant  has  been  from  time  to 
time  increased  by  additional  amounts,-  so  that  pictures 
of  special  interest,  which  happened  to  be  in  the  market, 
might  be  secured.  Including  these  special  grants,  the 
average  amount  annually  expended  by  the  GQviernment 
on  works  of  art  for  t]ie  National  Gallery  since  1855  has 
been  as  follows  :^. During  the  ten  years  1855-1865, 
_;^9,83o;  during  the  twenty  -  four  years  1866-1889, 
_^I3,262  ;  during  the  eleven  years  1890-1900,  ^8,960; 
and  during  the  eleven  years  1901-1911,  ^8,820.  It 
thus  will  be  observed  that  the  last  period  shows  the 
smallest  annual  expenditure. 

If  the  country  had  had  to  depend  wholly  upon  the 
Government  grant  for  additions  to  the  National  Galler\-, 
the  situation  during  the  last  few  years  would  have  been 
disastrous.  As  it  was,  it  was  to  some  extent  saved 
by  private  beneficence.  In  1903  the  National  Art  Col- 
lections Fund  was  formed  with  the  object  of  supple- 
menting Government  efforts.  Between  that  year  and 
191 1 — the  last  year  for  which  figures  are  given — while 
the  Cjovernment  grants  amounted  to  only  ^82,000,  the 
Art  Collections  Fund  contributed  ^119,700  and  various 
private  subscribers  ^30,612.  Despite  this  munificence 
on  the  part  of  private  individuals,  the  nation  has  been 
deprived  of  many  pictures  which  would  not  only  have 
been  advantageous  acquisitions  for  the  National  Gallery, 
but  were  actually  needed  to  fill  up  gaps  in  the  collection. 
These  were  secured  not  only  by  American  multi-million- 
aires, who  may  be  supposed  to  have  been  willing  to  pay 
prices  which  no  English  government  would  have  dared 
to  rival,  but  also  by  the  national  galleries  of  countries 
far  less  wealthy  than  our  own.  The  Kaiser  Friedrich 
Museum  may  be  taken  as  an  example.  During  recent 
years  this  institution  has  bought  no  less  than  forty-five 
important  old  masters  from  English  owners.  These 
included  examples  by  the  following  artists,  who  are 
either  inadequately  represented  or  not  represented  at 
all  in  the  National  Gallery  : — Roger  van  der  Weyden,  i  ; 
H.  van  Eyck,  2  ;  J.  Zoffany,  2 ;  Albrecht  Diirer,  4 ; 
Joos  van  Cleef,  i  ;  Geertgen  van  Sint  Jans,  i  ;  C.  Witz, 
I  ;  Masaccio,  i  ;  and  Sassetta,  i.  The  works  of  most 
of  these  artists  are  very  rare,  and  in  several  instances 
the  opportunity  to  secure  desirable  examples  may  never 
occur  again. 

Though  the  grants  given  by  the  Government  for  buy- 
ing old  masters  are  small  and  altogether  madequate, 
they  are  munificent  compared  with  amounts  devoted  to 
the  purchase  of  modern  works.  Only  the  Tate  Gallery 
and  the  Victoria  and  Albert  Museum  are  concerned  with 
these  ;  the  former  is  wholly  concerned  with  modern 
English  painting,  while  the  functions  of  the  Museum, 
though  it  was  originally  wholly  intended  for  the  display 
of  applied  art,  have  been  so  extended  that  it  now  contains 
a  few  old  masters,  a  large  number  of  modern  English 
and  continental  works,   and  the    national    collection   of 


water-colour  drawings.  Oil-paintings  are  no  longer  pur- 
chased by  this  institution,  though  water-colour  drawings 
are.  The  amounts  expended  in  buying  pictures  and 
drawings ha\e been  gradually  decreasing.  During  the  fi\e 
years  1891-1895  it  averaged  ^784  annually;  1896-1900, 
^508;  1901-1905,  £254;  and  1906-1910,  £.\-!f).  For  the 
last  two  years  of  the  series,  1909  and  1910,  the  total  amount 
thus  expended  in  the  recognition  of  water-colour  painting, 
the  most  truly  national  of  all  British  arts,  was  ^9. 
Modern  British  oil-painting,  however,  has  fared  no  better. 
The  sums  required  for  the  purchase  of  pictures  for  the 
Tate  Gallery  are  supposed  to  come  out  of  the  grant  to 
the  National  Gallery,  and  the  trustees — perhaps  wisely, 
considering  its  small  amount — ha\e  used  it  almost  entirely 
for  the  latter  institution;  consequently  we  have  the 
anomaly  that  the  Government  makes  no  provision  what- 
ever for  the  encouragement  of  modern  English  art.  As 
a  contrast  to  this,  in  France  the  sum  of  about  ;^7,oooper 
annum  is  available  for  the  purchase  of  modern  French  art, 
while  in  Berlin  the  national  collection  of  modern  (ierman 
art  has  an  annual  grant  of  ^5,000.  Other  weaknesses 
of  the  English  s\stem — or  rather  want  of  system — is  that 
no  grant  is  made  for  the  purchase  of  modern  foreign 
pictures  or  modern  sculpture,  and  the  functions  of  some 
of  the  national  collections  are  to  some  extent  duplicated  ; 
the  Victoria  and  Albert  Museum,  more  especially,  con- 
taining a  large  number  of  old  and  modern  works,  many 
of  them  important,  which  should  come  more  properly 
within  the  scope  of  either  the  National  or  Tate  Galleries. 
The  recommendations  of  the  Committee  to  mend  this 
state  of  things  are  well  thought  out,  and  are  accompanied 
by  several  independent  schemes  by  Lord  Curzon,  which 
they  generally  endorse.  The  Committee  pronounce 
against  either  placing  an  embargo  or  levying  a  duty  on 
the  export  of  works  by  old  masters.  They  recommend 
that  the  annual  grant  to  the  National  Gallery  for  the 
purchase  of  pictures  should  be  increased  to  not  less  than 
^25,000  ;  or,  failing  this,  that  a  duty  on  important  works 
of  art  sold  by  auction  should  be  le\ied  to  provide  a 
grant  ;  or  that  the  estate  duty  on  works  of  art  should  be 
set  aside  for  the  purpose.  Most  people  will  cordially 
agree  to  the  first  recommendation  being  enforced  directly 
the  state  of  affairs  permits.  The  expedient  of  raising 
money  by  taxing  public  sales  would  probably  only  cause 
the  more  important  works  of  art  to  be  sold  privately,  a 
procedure  which,  even  under  present  conditions,  is  more 
and  more  adopted.  A  further  excellent  suggestion  by 
Lord  Curzon  is  the  formation  of  a  Society  of  Friends  of 
Art,  under  the  patronage  of  His  Majesty  the  King,  to 
consist  of  50  members  who  would  undertake  to  contribute 
either  ;iri,ooo,  or,  if  this  be  thought  too  much,  ^500,  for 
a  minimum  of  ten  years.  These  subscriptions  are  to  be 
devoted  to  the  purchase  of  works  of  art  for  the  national 
collections.  Other  recommendations  are  that  the  profits 
deri\ed  from  the  sale  of  catalogues  and  photographs 
and  admissions  to  the  gallery  should  also  be  devoted 
to  this,  instead  of,  as  now,  swelling  the  revenues  of  the 
(iovernment.  The  income  from  these  sources,  in  the 
case  of  the  National  and  Tate  Galleries,  amounts  to 
about  ^3, 500,  and  could  probably  be  augmented.    Before 


184 


GEORGE    JOHX    EARL    SPENCER,    K.G. 

BY    JOHN    SINGLETON    COPLEY 

In  the  possession  of  Earl  Spencer,  K.G..  at  Althorp 


LIQ 


The    Counoisseitr  Bookshelf 


POSSET-rOl-    ANT)    COVER,     1 683 


AT    VirrORlA    AM)    Al.HKRI'    MUSEUM 


0 


MARKS    ON    AliO\E 


IKO.M    •'ClIAI'S    ON    OLD    sIL\ER''    (llsllElv    U.NWIN) 


leaving  the  subject  of  the  Government  grants  to  the 
galleries,  it  may  be  mentioned,  as  instances  of  the  com- 
petition they  have  to  face  in  securing  important  pictures, 
the  Metropolitan  Museum,  New  York,  in  191 1,  expended 
^112,570  on  works  for  the  permanent  collection,  and 
that  the  income  available  for  this  purpose  is  being  con- 
stantly increased  by  bequests  and  donations. 

Of  perhaps  even  greater  importance  are  the  recom- 
mendations of  the  Committee  in  regard  to  the  Tate 
Gallery.  This  institution,  which  more  than  any  other 
should  seek  to  elevate  the  standard  of  modern  art,  is  at 
present  so  situated  that  its  directors  can  do  little  towards 
that  end.  It  is  administered  by  the  National  Gallery 
board  of  trustees,  who  are  presumably  chosen  for  their 
knowledge  of  and  interest  in  works  by  the  old  masters, 
and  so  are  not  likely  to  have  much  regard  for  modern 
painting.  Their  time  is  almost  wholly  occupied  with  the 
affairs  of  the  older  gallery,  and  the  newer  one  is  con- 
sequently neglected.  It  has  no  funds  at  its  command  for 
the  purchase  of  works  of  art,  and  the  standard  of  its 
contents,  and  consequently  its  prestige,  are  lowered  by 
the  necessity  of  having  to  house  all  the  pictures  bought 
by  the  Royal  Academy  under  the  terms  of  the  Chantrey 
Bequest,  many  of  which  are  not  considered  desirable 
additions. 

The  Committee  advocate  the  gradual  conversion  of  the 


gallery  "  from  a  place  exclusively  devoted  to  modern 
British  art  to  a  gallery  of  British  art,  subject  to  the 
proviso  that  the  finest  examples  of  the  British  masters 
should  continue,  as  now,  to  be  hung  in  the  National 
Gallery.  The  relation  of  the  two  galleries  to  each  other 
would  thus  become  very  much  like  those  of  the  Luxem- 
bourg and  the  Louvre  in  Paris,  in  so  far  as  the  younger 
gallery  becomes  a  feeder  for  the  older  one,  sending  to  it 
such  pictures  as  have  attained  to  the  higher  standard  of 
the  old  masters."  The  National  Gallery  would  recipro- 
cate by  sending  down  to  the  Tate  Gallery  the  minor  works 
of  the  great  masters.  A  necessary  corollary  to  this  is  that 
the  management  of  the  two  galleries  would  have  to  re- 
main closely  connected,  and  it  is  suggested  that  instead  of 
having  an  entirely  independent  board  for  the  Tate  Gallery, 
which  at  first  sight  would  appear  to  be  the  most  feasible 
arrangement,  it  should  be  composed  of  four  or  five 
members  delegated  by  the  National  Gallery  trustees  and 
an  equal  number  selected  by  the  Government,  and  that 
in  addition  an  expert  advisory  council  should  be  formed, 
the  members  of  which  could  be  individually  consulted  by 
the  trustees  whenever  it  was  deemed  expedient  to  obtain 
their  advice.  These  suggestions  appear  most  desirable. 
Another,  the  expediency  of  which  seems  more  doubtful, 
is  that  the  Government  should  transfer  the  administration 
of  the  Chantrey  Bequest  from  the  Royal  Academy  to  a 
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reconstituted  board  of  trustees  for  the  Tate  Gallery.  It 
is  no  doubt  probable  that  the  board  would  secure  far 
more  representative  works  than  has  hitherto  been  done 
by  the  Academy,  but  it  may  be  questioned  whether,  as 
it  is  alleged,  the  transfer  would  be  "in  strict  accord 
with  what  were  undoubtedly  the  intentions  of  Sir  Francis 
Chantrey  himself"  Chantrey  was  an  academician,  and 
his  likes  and  prejudices  in  regard  to  art  were  probably 
equally  as  academic  as  those  of  the  present  academicians. 
It  was  not  the  neglect  by  the  public  of  a  great  original 
artist  like  Constable  which  moved  him  tc  make  his 
bequest,  but  their  neglect  of  Hilton,  an  academic  painter 
of  the  second  rank.  It  is,  however,  essential  that  in 
some  way  or  other  the  Government  should  provide  funds 
for  the  purchase  of  modern,  and  more  especially  of 
modern  English,  work.  The  urgency  of  the  matter  will 
be  understood  when  it  is  stated  that  many  sections  of 
modern  British  painting  are  better  represented  at  the 
Luxembourg  than  at  the  Tate  Gallerv. 


"  Chats  on  Old 
Silver,"  by 
Arthur  Hayden 
(T.  Fisher 
Unwin.     5s.  net) 


Dkjrkssions  from  the  point  inexcusable  in  a  lecture 
or  essay  may  be  forgiven  one  who  only  professes  to 
"chat"  on  a  subject,  yet,  making 
allowance  for  this,  one  feels  that  Mr. 
Arthur  Hayden,  in  his  Chats  on  Old 
Silver^  has  somewhat  abused  the 
privileges  accruing  to  him  from  the 
use  of  this  title.  Thus  out  of  four 
and  a  quarter  pages  devoted  to  punch-bowls,  something 
over  a  page  is  given  over  to  a  description  of  Hogarth's 
well-known  prints  oi  Beer  Street  diUd  Gin  Lane,  while  the 
mention  of  a  punch-bowl  of  1704  serves  as  an  excuse  to 
drag  in  a  half-page  biography  of  Charles  Mordaunt,  Earl 
of  Peterborough,  merely  because  he  captured  Barcelona 
in  the  following  year.  Even  then  Mr.  Hayden  is  not 
content  to  restrict  himself  strictly  to  his  subject,  but 
introduces  quotations  from  Shakespeare  and  Milton  on 
the  virtues  of  ale,  reflections  on  the  prevalence  of  spirit- 
drinking  during  the  eighteenth  century,  and  an  account 
of  the  origin  of  the  word  "punch."  It  is  little  to  be 
wondered  at  that,  after  these  inroads  on  his  space,  the 
author  has  been  obliged  to  content  himself  with  the 
description  of  one  variety  of  punch-bowl,  while  his  account 
of  punch-ladles  is  limited  to  a  warning  to  young  col- 
lectors to  beware  of  forgeries  with  dated  coins  inserted. 
The  section  on  punch-bowls  is  hardly  to  be  taken  as 
a  fair  sample  of  the  general  contents  of  the  book,  yet 
throughout  its  pages  the  author's  deviations  into  by-paths 
must  annoy  the  reader  who  is  in  quest  of  useful  informa- 
tion. The  book,  however,  also  caters  for  this  class  of 
reader.  The  tables  of  date-letters  and  hall-marks,  both 
of  London  and  the  provinces,  are  full  and  well  arranged, 
and  several  well-written  chapters  are  devoted  to  their 
explanation.  The  section  on  Church  plate,  though  not 
giving  any  pre-Reformation  pieces,  adequate!)-  describes 
and  illustrates  various  typical  types  in  vogue  between  the 
reigns  of  Elizabeth  and  Anne.  Domestic  plate  is  more 
unevenly  treated,  but  the  chapters  on  the  subject  suffice 
to  give  the  tyro  a  good  idea  of  the  various  types.  The 
volume,  like  all  the  "  Chats"  series,   is  well  illustrated. 


A  New  Catalogue 


We  have  received  his  latest  catalogue  from  Mr.  F.  R. 
.Meatyard  ('59,  High  Holborn,  W.C),  which  contains  a 
number  of  interesting  items.  Es- 
pecially noticeable  are  the  original 
drawings  by  old  masters,  conspicuous  amongst  which 
are  the  names  of  Aiken,  Cotes,  Cotman,  (iainsborough, 
Girtin,  Landseer,  Rowlandson,  Rubens,  Rembrandt, 
Van  Uyck,  and  that  little  cultivated  but  great  artist, 
Henry  Bright.  The  other  parts  of  the  catalogue  are 
concerned  with  rare  engravings  and  etchings  of  interest 
to  the  connoisseur. 


"  The  Treasure 
Hunt:  The 
Conspirators  in 
Constantinople  " 
By  Arthur 
Lazenby  Liberty 
(Liberty  &  Co. 
2s.  6d.  net) 


.•\fter  reading  Sir  .-Vrthur  Liberty's  interesting  diary 
of  his  adventures.  "  kernoozing"  in  Constantinople,  one 
inclines  to  the  theory  that  he  is  an 
admirer  of  Charles  Kingsley's  breezy 
style.  It  is  always  interesting  to 
read  about  the  East,  but  the  fact  of 
the  writer  being  a  connoisseur  of  art 
objects  confers  an  additional  charm. 
The  zest  of  acquiring  treasures  on 
the  spot,  as  it  were,  makes  the  pur- 
suit seem  real  and  life-like.  The 
diary  commences  with  some  account  of  Buda-Pesth, 
which,  as  is  rightl)-  observed,  "has  nothing  to  do  with 
the  Treasure  Hunt,"  and  continues  with  a  recital  of  the 
adventures  of  "  the  Conspirators  "  in  Constantinople, 
barred  for  the  present  to  travellers  out  of  uniform.  To 
this  succeeds  an  entertaining  resume  of  the  purchasing 
of  beautiful  carpets  and  other  objets  d'art,  as  well  as  the 
set-backs  and  disappointments  which  attended  the  peace- 
ful campaign.  Since  this  is  obviously  one  of  the  latest 
books  on  the  subject,  we  can  foresee  that  Sir  Arthur 
Liberty  will  have  a  large  audience  to  the  history  of  his 
peregrinations. 

A  BRANCH  of  collecting  which  has  come  very  much 
to  the  fore  of  late  is  that  which  deals  with  cameos.  The 
art  is  an  ancient  one,  and  specimens 
were  prized  for  their  beauty  by  con- 
noisseurs of  ancient  Rome  just  as  much  as  by  those  of 
modern  London.  Although  the  surface  on  which  the 
artist  worked  was  necessarily  restricted,  it  is  quite  sur- 
prising how  even  subjects  comprising  many  figures  could 
be  depicted  with  real  taste  and  accuracy.  Mr.  Edward 
Good  (i,  New  Oxford  Street,  W.C.)  has,  in  his  col- 
lection of  some  eight  thousand  specimens,  a  cameo 
representing  the  Triumph  of  Ceres,  which  displays 
no  less  than  twenty  -  four  figures  in  its  design.  This 
remarkable  example  was  carved  by  and  bears  the  sig- 
nature of  Lamont,  who  produced  it  during  the  early 
part  of  the  nineteenth  century.  The  cameo  is  singularly 
effective  for  decorative  purposes,  and  in  this  respect 
it  is  comparable  with  jewellery  made  from  antique 
watch-cocks,  which  may  take  the  form  of  pendant^, 
necklaces,  or  "mystery"  rings  with  little  secret  boxe> 
to  hold  scent.  Mr.  Good  has  published  an  interesting 
little  brochure,  fully  illustrated  is.  net),  which  deaU 
more  fully  with  the  subject  than  we  can  do  in  the  space 
at  disposal. 
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"The  Place- 
Nanics  of  England 
and  Wales,"  by 
the  Rev.  James  B. 
Johnson,  M.A., 
B.D.      (John 
Murray,     i5s.net) 


TirE  origin  of  English  place-names  is  both  a  fascinating 
and    instructive    study.      Hy  means  of  it  much  light  is 
thrown  on  the   distribution  of  the 
early  inhabitants  of  the   kingdom 
and   the   race  origin  of  its  present 
population.     Unfortunately,  the  way 
of  the  student  is  beset  with  difficul- 
ties ;  the  primitive  names  have  be- 
come so  changed  in  form  and  sound 
during  the  course  of  centuries  that 
many  of  them  are  hardly  recognisable  in  their  present 
aspect.      Instances  frequently  occur  when  a  Celtic  name 
is  presented  under  a  Saxon  form,  resembling  it  in  pro- 
nunciation but  wholly  dififerent  in  meaning;  while  in  a 
few  cases  nearly  all  the  many  races  who  have  migrated 
into  these  islands  since  the  beginning  of  recorded  history 
appear  to  have  ha>d  a  share   in  clothing  a  place-name 
in  its  present  garb.     The  result  is,  that  most  books  on 
the  subject  teem  with  errors,   largely  caused  by  writers 
accepting  the  current  spelling  of  a  name  without  troubling 
to  trace  it  back  to  its  earliest  recorded  forms.      In  this 
respect  The  Placc-Nnines  of  England  and  Wales,  by  the 
Rev.   James  B.   Johnson,   shows  a  marked  advance  on 
earlier  works  of  a  similar  character.     This  is  the  more 
praiseworthy,  because,  as  a  busy  clergyman  in  a  Scottish 
provincial  town,  having  only  brief  intervals  of  leisure  to 
consult  the  public  libraries  in  Edinburgh  and  (Glasgow, 
he  was  greatly  handicapped  in  his  study  of  the  subject. 
With  him,  however,  his  work  has  been  a  labour  of  love, 
and  as  the  fruit  of  twenty  years'  research,  he  has  given 
us  what  is  undoubtedly  the  most  complete  and  reliable 
dictionary  of   English    place-names   that    has  yet   been 
published.      It  was,   of  course,   not  to  be  expected  that 
all    Mr.    Johnson's    four   or    fi\e    thousand    derivations 
should   be   free  from  error,   and   several,   at  all  e\ents, 
appear  open   to  question.     Space    will    not    permit    the 
examination  of  these  doubtful  examples,  but  one  may 
be  cited  less  with  the  idea  of  proving  Mr.  Johnson  to  be 
wrong  than  of  showing  the  enormous  difficulties  of  his 
task.     The  instance  in  question  is   "  Malmesbury,"  t'he 
derivation  of  which  is  given  as  from  "  Madulf's  burgh"  ; 
Maidulf,  according  to  William  of  Malmesbury,  being  an 
Irish  hermit,  who  established  a  monastery  there  during 
the  seventh  century,  in  which  the  famous  Aldhelm,  Bishop 
of  Sherborne,  was  one  of  his  pupils.     William  attempts 
to  prove  his  assertion  by  citing  an  early  charter  in  which 
Bishop  Leutheris,  of  Winchester,  grants  to  Aldhelm,  the 
priest,   land  the  name  of  which  is   Maidulfsbrig.     This 
charter,  if  genuine,  would  conclusively  identify  Malmes- 
bury with   Maidulf  s  town,   the  name  of  the  monastery 
where,  according  to  Bede,  Aldhelm  was  educated.     On 
the  face  of  it,  Mr.  Johnson  was  justified  in  accepting  such 
authority  as  conclusive.      Mr.  A.  F.  Leach,  however,  in 
his  interesting  Schools  of  Mediceval  England,  has  gone 
still  deeper  into  the  matter,  and  has  practically  proved 
that   William   of  Malmesbury's  seventh-century  charter 
was  a  pious  fraud,   that  it   is  questionable  whether  the 
Irish  hermit   Maidulf  was  not   merely  a  figment  of  his 
imagination,   and  that  Aldhelm  had   probably  no  con- 
nection at  all  with  Malmesbury.     The  derivation  of  the 
name  he  gives  as  being  from  "the  burv  or  fortified  hill 


of  malm."  This  is  probably  correct,  for  the  Ordnance 
Oeological  Survey  shows  Malmesbury  as  the  northern- 
most and  culminating  point  of  a  narrow  streak  oi eorn- 
/irash,  or  malm,  which  lies  west  of  the  chalk  which  forms 
the  greater  part  of  Wilts. 

Mosi'  abbreviations  of  standard  works  are  to  be 
avoided.  A  book  which  has  attained  a  position  as 
a  classic  is  generally  of  sufficiently 
sustained  interest  to  make  every 
word  of  it  worth  reading  ;  and  this 
rule,  however,  is  made  good  by 
not  a  few  exceptions — exceptions, 
moreover,  which  will  grow  more 
numerous  as  the  mass  of  literature, 
which  each  student  must  master 
before  he  can   be  considered  well 


"  Memoirs  of  the 
Duke  de  Saint 
Simon,"  an 
abridged  trans- 
lation by  Francis 
Arkwright 
Vols.  I.  and  II. 
(Stanley  Paul 
and  Co.,  in  6  vols. 
IDS.  6d.  each  net)  '■^=^'^''  grows  more  prodigious. 
These  exceptions  must  obviously 
include  the  Memoirs  of  the  Duke  de  Saint  Simon.  It 
is  a  work  of  enthralling  interest,  which  no  student  of 
the  periods  of  Louis  XIV.  and  Louis  X\'.  can  atitbrd 
to  neglect,  but  its  immense  bulk  may  well  daunt  the 
hardiest  reader.  .Saint  Simon,  though  a  genius,  was  not 
a  professional  writer,  and  he  possessed  many  of  the 
failings  of  the  amateur.  His  narrative,  almost  epigram- 
matic in  its  terseness  in  places  where  his  pen  was  carried 
along  l)y  strong  personal  feeling,  at  other  times  becomes 
prolix,  and  more  especially  is  this  the  case  where  the 
prerogatives  of  his  ducal  title  were  concerned.  On  this 
subject  Saint  .Simon  was  obsessed  ;  any  infringement  of 
his  rights  he  treated  with  a  prolixity  of  detail  which 
speedily  becomes  wearisome  ;  so  that  a  judicious  curtail- 
ment of  his  book  can  well  be  made  without  depriving 
it  of  an\-  of  its  essential  interest  or  charm  of  person- 
ality. Mr.  Francis  Arkwright  in  his  newly  published 
translation  has  succeeded  in  achieving  this,  his  abridg- 
ment reading  like  an  original  work,  and  preserving 
the  raciness  of  Saint  Simon's  narrati\e  to  a  remarkable 
degree.  This  is  the  more  praiseworthy  as  the  Duke's 
French  is  by  no  means  academic,  but  abounds  in  col- 
loquialisms which  are  difficult  to  transfer  to  a  foreign 
language.  The  first  two  volumes  of  the  translation  take 
the  reader  up  to  the  death  of  Madame  de  Montespan  in 
1 707.  They  cover  the  period  of  the  zenith  of  Louis  X I  \ . 
and  his  decline.  It  is  a  wonderful  panorama  of  the 
age  that  Saint  Simon  presents  to  us,  the  more  complete 
and  graphic  because  he  was  an  observer  rather  than  an 
actor  in  the  great  events  among  which  he  moved,  and 
could  view  them  with  a  certain  amount  of  detachment. 
Though  not  in  office,  he  was  generally  taken  into  con- 
fidence by  those  who  were,  and  so  the  motives  under- 
lying the  acts  of  the  king  and  his  ministers  were  laid 
bare  to  his  pitiless  scrutiny.  In  the  art  of  drawnng  a 
life-like  portrait  in  a  few  pregnant  sentences,  and  of 
depicting  a  dramatic  scene  with  a  vividness  of  descrip- 
tion that  makes  it  appear  real,  the  duke  has  had  few 
rivals.  Mr.  Arkwright's  translation,  in  spite  of  its  con- 
densation, ma>-  be  recommended  as  one  of  the  best — 
perhaps  even  the  best — English  editions  of  the  Memoirs 
for  the  general  reader 
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VALUATION    AND  i 

CORRESPONDENCE  DEPARTMENT 


Special    Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  increased  correspondence  and  the  fact  thai  The  Connoisseur  is  printed  a  month  before 
publication,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,   Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


Engravings  and  Etchings. 

Bartolozzi  Prints.  —  A9,394  (W.ire).  —  If  your  four 
coloured  engravings,  entitled  Morning,  Noon,  Evening,  and 
Night,  by  V.  Bartolozzi  and  Tomkins,  after  Hamilton,  are 
genuine,  they  are  of  some  value,  but  as  there  have  been 
numerous  reproductions,  we  must  see  the  prints  themselves 
before  appraising  a  definite  value. 

Wood  Engravings  by  F.  Sandys.— A9, 397  (Bishop's 
Waltham). — To  answer  the  whole  of  your  enquiry  would  neces- 
sitate a  lengthy  search  at  the  British  Museum.  We  can  say 
briefly,  however,  that  (l)  //'appeared  in  The  Argosy  (which 
commenced  in  1868),  the  original  drawing  being  exhibited  at 
the  "  Arts  and  Crafts  ''  of  1893  ;  (2)  Medea  was  reproduced  as 
a  silver-print  photo  in  Colonel  Richard's  poem  of  that  title 
(Chapman  &  Hall,  1869) ;  and  (3)  DanJe  appeared  on  page  147, 
Volume  III.,  of  the  Century  Guild  Hobby- Horse  (Chiswick 
Press). 

Miscellaneous. 

Abraliam  Burton,  Watcfimaker.  —  A9,387  (Wake- 
field).— Abraham  Burton,  the  watchmaker,  was  apprenticed  to 
Richard  Masterman  in  1650.  He  entered  the  Clockmakers' 
Company  in  1657,  and  was  living  in  1700. 

Royal  Academy. — A9,389  (Taunton). — The  Royal  .•\ca- 
demy  was  founded  in  1768,  the  first  president  being  Sir  Joshua 
Reynolds.  Burlington  House  did  not  serve  as  the  headquarters 
until  1869.  Previous  to  then,  the  exhibitions  h.ad  been  held  at 
Pall  Mall,  Somerset  House,  and  the  National  Gallery. 

Painters  and  Paintings. 

Unidentified  Paintings.  —  A9,335  (Portsmouth).  — 
Owners  of  unidcntihed  p:iintings  of  all  descriptions  should 
have  them  reproduced  in  our  NoTEs  and  Queries  Section, 
which  has  proved  an  excellent  medium  for  all  purposes  con- 
nected with  the  tracing,  locating,  or  ascription  of  works  of  art 
of  all  descriptions.  The  April  instalment  introduced  a  remark- 
able case  of  identification  to  our  readers.  The  two  paintings 
reproduced  side  by  side  on  page  21 1  of  that  issue,  the  original 
portrait  of  Jules  H.  Forget,  1779,  ^"''  ^^^  copy  made  specially 
for   another    branch    of   the    family,    liave    attracted    no   small 


attention  from  art-lovcrs.  And  this  is  only  one  from  the  lengthv 
list  of  successes  achieved  by  the  department,  which,  apart  from 
the  general  interest  attaching  to  them,  afford  excellent  proofs 
of  the  value  of  Notes  and  (^ieries  as  a  medium  of  identifica- 
tion. Possessors  of  doubtful  pictures  have  applied  to  us  as  a 
last  resource,  and  if  they  have  any  appreciable  interest  attaching 
to  them,  the  desired  information  is  almost  certain  to  be  elicited 
sooner  or  later.  The  Connoisseur  reaches  collectors  even 
in  the  most  remote  portions  of  the  civilised  world,  which,  of 
course,  does  not  include  certain  European  countries  at  the 
present  day,  and  thus  provides  a  means  of  communication  be- 
tween connoisseurs  who  would  otherwise  have  been  entirely 
cut  off.  We  are  glad  to  say,  moreover,  that  those  who  have 
exhibited  their  treasures  in  these  columns  express  their  satis- 
faction at  the  method  of  reproduction,  the  fixed  charge  for 
which  is  los.  6d.  per  block.  A  recent  letter  from  an  American 
client  says,  "  I  wish  to  tell  you  how  much  I  liked  the  way  you 
handled   my   portrait;   the  cut  was  splendid.     I  thank  you"; 

whilst  a  Scottish  correspondent  writes,  "The  portrait  of 

looks  very  well  in  your  i-sue  ;  thanks."  The  Enquiry  Manacer 
is  always  pleased  to  give  further  information  on  this  subject 
and  to  answer  questions  which  may  occur  to  intending  clients. 

Water=Colours  by  T.  B.  Hardy.— A9, 395  (Gerrard's 
Cross). — At  Christie's,  .March  7th,  1910,  Portsmouth  (15^  in. 
by  39^  in.),  by  T.  B.  Hardy,  realised  ^^27  6s.,  whilst  the  same 
artist's  Venice  (i2j  in.  by  20  in.)  sold  for  ;^33  12s.  at  the 
same  rooms  on  November  28th,  1910.  We  should  require  to 
see  the  paintings  you  mention  before  being  in  a  position  to 
appraise  a  value. 

II  Rustico. — A9, 396  (Edinburgh). — "II  Ruslico''  was  the 
appellation  of  Rustic!,  a  Sienese  painter  of  grotesque  subjects, 
who  lived  during  the  sixteenth  century.  His  grandson,  who 
died  in  1625,  was  called  "  II  Rustichino,"  and  painted  his- 
torical works.  Francesco  Ruschi,  or  Rusca,  as  it  was 
sometimes  spelt,  was  a  seventeenth-century  historical  painter 
at  Rome,  and  studied  under  Michael  .■Xngelo  da  Caravaggio, 
the  celebrated  Italian  artist  (1569-1609). 

Muccioli. — A9,399  (Worcester). — There  were  two  painters 
of  this  name,  father  and  son.  The  former,  Bartolomeo, 
flourished  at  Ferrara  during  the  fifteenth  century,  whilst  the 
latter,  Benedetto,  lived  at  Urbino  drca  1492.  Both  produced 
historical  subjects. 
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Wills  and  Testaments: 

Their  Value  to  the  Antiauary,  the  Genealogist,  and  the  Topographer 

BY    RICHARD    HOLWORTHY,    F.S.G. 


CONSiriKRlNC  the  gicat  amount  ut  \alualjle 
infonnation  which  is  to  be  obtained  from  wills  for  the 
antiquary,  as  well  as  for  the  genealogist  and  topographer, 
it  is  surprising  that  more  use  has  not  been  made  of  these 
records  in  the  past,  or  at  all  events  that  more  exhaustive 
searches  have  not  been  made  in  them.  Indeed,  many 
county  and  parish  historians  have  entirely  ignored  the 
fund  of  personal  information  contained  in  wills,  some 
on  account  of  the  immense  amount  of  material  to  be 
searched  and  its  inaccessibility,  and  others  from  a  want 
of  knowledge  of  serious  research. 

Every  genealogist  knows  that  wills  form  the  backbone 
of  his  subject  ;  that  no  ])edigree  can  be  compiled  without 
them;  and  that  no  family  history  can  be  completed  with- 
out the  personal  touch  to  be  obtained  from  them  which 
raises  it  above  the  dryness  of  a  si.xteenth-century  visitation 
pedigree.  The  serious  parochial  writer  cannot  perform 
his  work  without  having  searched  wills,  to  trace  the 
families  and  the  distribution  and  descent  of  lands  in  his 
parish,  and  to  acquaint  himself  with  the  numerous  refer- 
ences to  be  found  to  the  church,  and  perhaps  to  trace 
the  origin  of  articles  which  have  been  stowed  away  for 
centuries  in  the  parish  chest. 

There  is,  however,  another  use  for  wills  which  seems 
to  have  escaped  the  attention  of  most  antiquaries,  that 
is  the  possibility  of  identifying  portraits,  or  tracing  some 
relic,  with  an  historic  association  of  which  we  were 
ignorant,  or  about  which  we  had  but  a  vague  tradi- 
tion. For  instance,  a  reference  was  recently  found  in 
a  will  of  about  1790  to  Oliver  Cromwell's  coffee-pot, 
which  was  then  in  the  possession  of  the  testator ;  this 
article  may  now  be  lying  cover-ed  with  dirt  in  some  old 
outhouse,  the  owner  ha\ing  no  idea  of  its  associations 
and  value. 

As  we  have  already  said,  for  the  genealogist  wills  are 
indispensable,  not  only  those  of  the  surname  in  which  he 
is  interested,  but  of  other  families  which  are  apparently 
unconnected.  It  can  be  safely  said  that  no  pedigree  of 
eight  or  nine  generations  can  show  the  marriages  of  all 
members  of  a  family,  but  most  of  the  missing  marriages 
could  be  found  if  a  thoroughly  exhaustive  search  of  wills 
was  made.  (lenerally  speaking,  a  testator  mentions  all 
his  children,  and  in  cases  where  his  daughters  are  married 
he  will  almost  certainly  mention  the  names  of  their  hus- 
bands. Thus  if  we  are  interested  in  the  family  of  one  of 
the  husbands,  we  get  the  name  and  parentage  of  his  wife, 
and  other  valuable  information  about  her  family,  which 
might  not  be  obtainable  elsewhere  ;  or  we  might  prove 


lu'i-  to  be  an   heiress,  and  thus  be  able   to  add  another 
(|uartering  to  the  family  arms. 

It  is  not  only  relations  about  whom  we  get  these 
interesting  notes,  but  also  other  people  in  no  way  related 
to  the  testator,  as  the  average  number  of  different  sur- 
names mentioned  in  a  will  is  about  a  dozen.  Many  a 
difficult  problem  in  identity  has  been  solved  by  a  signa- 
ture, and  there  are  generally  three  signatures  of  witnesses 
on  each  will,  as  well  as  that  of  the  testator. 

It  is  these  hidden  references  that  the  genealogist  wants, 
and  which  he  has  been  unable  to  get.  For  instance,  in 
the  will  of  Robert  Sowthey,  of  Woodford,  in  Wellington, 
CO.  Somerset,  yeoman,  dated  1670,  we  find,  amongst 
other  references,  the  names  of  the  husbands  of  his  four 
daughters,  viz.  Anne,  wife  of  Anthony  Cording  ;  Eleanor, 
wife  of  Thomas  Munday;  Alice,  wife  of  John  Coles;  and 
Mary,  wife  of  Thomas  Cording.  Having  got  the  name 
and  parentage  of  the  wife  of  Thomas  Munday,  we  might 
also  find  some  useful  information  about  his  family  in  the 
wills  of  the  Cordings  and  the  Coles. 

For  another  example  we  give  an  abstract  of  the  will  of 
Hester  Musgrave,  of  Wellington,  widow,  dated  17 19,  who 
desires  to  be  buried  privately  without  pomp  at  Bristol, 
and  to  be  laid  near  her  father's  grave,  or  if  she  die  else- 
where, to  be  buried  at  Topsham,  co.  Devon.  She 
mentions  her  son,  Humphrey  Holway  ;  Cousins  Sarah  and 
May  Daniel,  of  Bristol,  and  their  sister,  Susannah  Daniel, 
to  whom  she  has  already  given  a  "golden  medall." 
Katherine  Hellier,  of  Taunton,  widow.  Grace  Gill, 
widow.  Amy  Pring,  widow.  Bridget  \'anvert,  my  kins- 
woman, and  her  husband,  of  the  Island  of  Guernsey, 
and  their  four  children.  Robert  Worth,  of  London. 
Mary  Bowerman,  of  Topsham,  widow,  and  her  daughter 
Pat.  Susanna  Trevella,  widow,  grand-daughter  of  my 
sister,  Mary  Stevens..  William,  Thomas,  and  Daniel, 
sons  of  William  Best,  and  his  late  wife  Hester,  of  Top- 
sham, and  their  daughter  Elizabeth.  George  Cockram, 
of  this  town,  sergemaker.  Joseph  Weekes,  of  Little 
Sampford,  tanner,  and  his  son  Joseph.  Hannah  Cole, 
of  Bristol.  William  Best,  junr.,  my  silver  tankard,  which 
belonged  to  my  son,  Humphrey  Holway,  having  his  coat 
of  arms  on  it.  Humphrey  Berry,  of  Wellington,  clerk. 
Cousin  Sarah  Edwards,  of  London,  and  her  husbanti. 
To  ...  .  Thesayer,  of  Greenwich,  co.  Kent,  grand- 
daughter of  my  brother-in-law,  Thomas  Hollaway,  late 
of  Greenwich,  mariner.  Jefifry  Bartlett.  James  Parsons, 
of  Samford.  The  witnesses  are  Jos.  Kennaway,  John 
Cade,  and  Mary  Kennaway.      This  will  mentions  no  less 
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than  ;twenty-three  different  surnames,  [and  gives  many 
valuable  clues  concerning'  some  of  the  people  mentioned 
inithe  will  which  might  be  unobtainable  elsewhere.  For 
instance,  if  we  were  interested  in  the 'family  of  Thomas 
Hollaway,  late  of  Greenwich,  and  had  no  idea  as  to 
where  he  came  from,  this  hidden  reference  would  im- 
mediately suggest  to  us  that  he  came  from  the  West 
Country. 

For  a  short  example  of  the  topography  to  be  gleaned 
from  wills,  the  following  abstract  of  the  wtll  of  John 
Fawkener,  of  Waldron,  co.  Sussex,  will  suffice  :—"  The 
parcel  of  march  land  in  Mauxey  and  Pevensey,  parcel  of 
the  manor  of  Lampham,  called  the  Twelve  Acres,  to  the 
north  of  the  way  leading  from  Chercheaker  Bridge  to 
Ryene  Bridge; 'also  lands  in  Barwashe,  purchased  of 
Thomas  Greene,  and  John,  his  son,  (called  Mottingsden. " 
By  the  aid  of  wills  these  very  lands 'might  be  traced  for 
centuries. 

Even  those  who  ridicule  genealogical  research,  and 
perhaps  look  upon  it  as  a  form  of  snobbishness  (there  are 
still  some  who  regard  it  in  this  light),  must  find  amuse- 
ment in  reading  some  old  wills.  In  that  of  Thomas 
Curtis,  dated  5  January,  1797,  there  is  an  entertaining 
little  passage,  in  which  he  requests  "a  stone  to  be  erected 
to  the  memory  of  my  father  and  mother,  uncle  and  aunt 
Curtis,  and  self,  and  if  you  can  squese  in  Jack  do  ;  this  is 
poor/ Tom's  will,  and  make  no  doubt  but  it  will  occasion 
a  smile."  And  later,  "  A  guine  for  poor  Poll  Thare,  which 
has  been  my  Semstress  for  many  years."  Another  good 
example  is  the  will  of  John  Hedges,  Esq.,  written  in 
verse,  and  which  was  duly  proved  in  the  Prerogative 
Court  of  Canterbury  in  July,  1737,  and  is  not  unique  : — 

This  5th  d^y  of   May 
Being  Airy  and  Gay 
To  Hipp  not  enclind 
But  of  Vigorous  mind 
And  my  Body  in  Health 
He  dispose  of  my  Wealth, 
And  of  all  I'm  to  leave 
On  this  side  of  the  Grave 
to  some  one  or  other 
I  think  to  my  Brother 
But  because  I  foresaw 
That  my  Brethren  in   Law 
If  I  did  not  take  Care 
Woud  come  in  for  a   Share 
Which  I  noe  ways  intended 


Till  their  Manners  were  mended 

(And  of  that  God  Unows  there's  no  sign) 

I  do  therefore  Enjoyn 

And  do  strictly  command 

Witness  my  hand 

That  nought  I  have  got 

Be  brought  in  Hotch  Pott 

But  I  give  and  devise 

As  much  as  in  me  lyes 

To  the  Son  of  my   Mother 

Myn  own  Dear  Brother 

To  have  and  to  hold 

All  my  Silver  and  Gold 

As  the  Affectionate   Pledges 

Of  his  Brother  John   Hedges. 

As  we  have  pointed  out,  the  average  number  of  sur- 
names mentioned  in  a  will  is  about  a  dozen  ;  therefore,  if 
there  are  one  hundred  wills  entered  in  the  calendars  for 
a  particular  family,  there  should  be  some  twelve  hundred 
of  these  hidden  references,  which  without  doubt  would 
clear  up  many  a  problem.  We  will  now  show  hcnv  these 
notes  are  to  be  obtained,  and  the  least  expensive  way  of 
doing  it. 

It  is  intended  to  commence  by  searching  all  the  wills 
in  the  Prerogative  Court  of  Canterbury  for  the  year  1661, 
a  year  which  proved  to  be  a  turning-point  in  history,  and 
of  particular  interest  to  the  genealogist,  both  in  England 
and  America,  as  after  the  Restoration  many  who,  owing 
to  the  civil  wars,  had  left  their  native  parishes  to  seek 
their  fortunes  in  the  great  towns,  or  who  had  undertaken 
the  perils  of  a  two  months'  journey  across  the  Atlantic  to 
escape  from  the  religious  persecution  of  the  day,  now 
returned  to  the  homes  of  their  birth,  or,  failing  this, 
found  notice  in  the  wills  of  those  left  behind. 

On  the  co-operative  system,  which  we  adopted  some 
time  ago  with  excellent  results,  the  search  can  be  made 
at  a  purely  nominal  cost,  a  subscription  of  8  6  being 
sufficient  for  all  references  to  any  one  place  or  surname, 
however  spelt,  for  1661. 

Should  this  search  prove  a  success,  it  is  hoped  to  go 
through  the  wills  for  other  years  in  the  same  way.  It  is, 
of  course,  unnecessary  to  point  out  that  such  a  search 
will  take  several  weeks  to  complete,  and  therefore  could 
not  be  made  specially  without  considerable  expense. 

Those  wishing  to  avail  themselves  of  this  offer  should 
send  in  their  names  at  once  to  the  Genealogical  Editor, 
The  Connoisseur,  35  to  39,  Maddox  Street,  London,  W. 
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ALSO  BRONZES,  JADES,  WOOD  CARVINGS,  PRINTS,  ALWAYS  ON  VIEW 


Main  House 
"Branches  : 


OSAKA 
KYOTO 


PEKING 


SHANGHAI 


NEW    YORK 


BOSTON 


;m 


THE 


^^ 


CONNOISSEVR 

A    MAGAZINE    rOR     COLLECTORS 

AUGUST,  1915  ONH  SHILLING  NET  Vol.  XLII.     No.  168 


I         ;■ 


GIRL    TAKING 
COFFEE 


FROM    THE   ENGRAVING 
BY  LOUIS  MARIN 


i^ 


Br    Special   Appointment 


DANIELL 

Decorators   and   Furnishers 

WAR    PRICES 


tlft^M^^ 


TO    H.M.    TmE    King 


(See   illustration  of  Tapestry   in   last  month's   Connoisseur.) 

42,  44,  46,  Wigmore  Street,  W. 

(OPPOSITE    MESSRS.    DEBENHAM    &    FREEBODY'S) 


The  Connoisseur 


ILL  ^  rSlEIGATELTs 


The  Soho 


@ 


Galleries. 


ANTIQUES  DECORATIONS         REPRODUCTIONS 


Antique  Queen  Anne  Walnut  Table  with  fine  Marble  Top,  4  ft.  wide  by  2  ft.  deep, 
and  two  (part  of  a  set  of  six)  Queen  Ai.ie  Walnut  Chairs. 


Antique  Sheraton  Inlaid  Mahogany 
Pedestal  Cupboard. 


Antique  Mahogany  Serpentine-front 
Chest  of  Drawers,  fine  quality. 


Antique  Chippendale   Mahogany 
Pedestal  Cupboard  or  Bedside  Table. 


SPECIAL  NOTICE.— We  are  open  to  negotiate  for  the  purchase  of  Genuine  Old  Oak,  Mahogany, 
'  Walnut,  Satinwood,  and    Inlaid   Furniture,  in    large  or  small  quantities,   for 

cash.     Enquiries  should  specify  goods  offered  and  lowest  price  asked,  and  should,  when  possible, 
be  accompanied  by  a  photograph  of  the  goods. 


73,  75, 77, 79, 81, 83,  and  85,  OXFORD  STREET,  LONDON,  W. 

BURLihGAMfc 
PUBLfO 

tia 


and   18,   East  57th  Street,  NEW  YORK 


Collectors  and  Dealers  should  carefully  rerd  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  The  Connoisseur  into  direct 
communication  with  private  individuals  desirous  ci  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  &c. 

When  other  means  have  proved  ineffectual,  ar  '  'vertise- 
ment  in  The  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  pre-  •     .» J^V.'*'*' 


sent  i:.  by  the  14th  of  every  month  ;   special  terms  for  illus- 
ira*  -"'ncements  from  the  Advertisement  Manager, 

39   Maddox   Street,   London,   W,, 
•^«  should  be  addressed. 

Hlank  envelope  with 
with 


SPECIAL  NOTICE.— No  article  that  is  inv^he  o'^ssesiion  oi 


.  .iits, 
Minia= 

..  K6,S8:: 


Wanted.— Anything  Military.    ' 

Wanted.— Old  Clocks,  Watche-. 
Patch  =  Boxes,  Ivories,  P<^ 
tures,  etc.      State  particulars 

Wanted. — Pieces  of  Chinr^,  Eat! 
etc.,  with  the  names  r--  nrms 
institutions  on  them. 


Chamberlain    ^Vorcester.  -    ■  '^'lo,  'oi-   naving    obtained 
second    T        v.rt    Service  g    lu    part    with    one. 

Dishes  :—  i  centre,  4  sqi'  ire.  4  oblong,  and  4  shells  ;  2 
cucumber  tureens,  covers,  and  stands  ;  .nnd  24  plites. 
43   pieces.  [No.   K* 

Wanted.     Liverpool  Transfer    "•'  *~'     ^' " 
Bristol  Tiles. 

Old    Dutch    Marquetry    f^ureau,  .ately  decorated 

inside  and  outside,  wi'h  drawers  and  Bow  drop  front, 
in  fine  state  of  preservation  ;  suitable  for  mansion  or 
collector,  7  ft.  by  33  ft.  Photo  on  application.  Price, 
40  guineas.  [No.   R6,l'ii6 

For  Sale. — Genuine  Spinet,  about  200  years  old,  ur 
restored,  good  condition  ;  natural  notes  have  ebony  key 
with  thick  carved  ivory  fronts,  half  notes   thick   ivorv. 

[No.   R6,8s 


Fine    Old    Violoncello   for    sale.  — Particulars   and   price. 

[No.   R6,888 


Fiftec'th  =  Century    Italian    Bronze    Casket,    with 


(ien 


,iu>i>weii    laoie,  ,^j 


Rr),889 


[No.  R6,89i 


"^••■0   Old    Chippendale    Armchairs;    Old    Sheraton 
Settee.  [No.   R6,892 

^9ur  Genuine  Old  Chippendale  Chairs,  £21. 

->^  [No.  R6,893 

Twft,  v^'ond  Colour=Prints,  13s.        [No.  R6,894 


Twft,  v^'onc 

Wanted^       atch 


Boxes,  with  Views  of  Bath. 

[No.  R6,89S 


FENTON  & 


H 


II,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE    a    Large   Collection   of 
Old  English  &  Foreign 

Hrm$  «  nrmour, 

Antique  China,  Furniture, 
IMetaUwork,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II, 


New  Oxford  Street  "^^^^^ 


Library 
Museum) 


-Collection  Silver  Resist  Lustre,  in  Colours, 
..e.  Yellow.  [No.   R6,896 

wanted.— Apprentice's  Bible.     Apply  to     [No.  R6,897 

Gentleman    is   desirous  of   offers  for  the  genuine 
original  Oil  Painting  by  Etty,  "The  Storm." 

Write  to  [No.   R6,898 

Small  Oval  Sampler,  date  1797.— Interesting  specimen 
for  sale.      What  otTers  ?  [No.  R6,S99 

Georgian   Mahogany    Break=front   Bookcase,  6  feet 

wii.k-,  10  feet  hii;h  :  Ciinhic  astragal  doors.      £.2^. 

[No.  R6,90O 


WANTED.-Good  examples  of  OLD  NEEDLEWORK.  GLOVES. 
SHOES.  PURSES,  and  BAGS.  — Box  1023.  c  o  The  Connoissbur, 
Hanover  Buildings,  35/39  Maddox  Street.  London.  W. 

S.     ALLEN    &   CO.,    3,   The    Facade, 
CHARING   CROSS,    LONDON. 


Antique  Firearms, 
Swords,  Daggers,  Early  Police  Relics. 
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'Its*' 


Antique  Queen  Anne  Walnut  Table 
and  two  (part  of 


^P?    ARTISTIC     ::     :: 

^^^   FIREGRATES 


AKRON  F'iREGRATES 

Strike   a   decidedly 

distinctive     and     relined 

note,   the   designs   being 

dignitied  and   unique  in 

character    to    harmonise    with    any 

sect-ing  in  which  they  may  he  placed 

Illustration  shows  one  of  the  Carron   I'^ire- 

i^rratc.T  fitted    in   the   new   Allan    Linkr, 

5.A\  ALSATIAN. 

No.  2111  Firei^rate  Catalogue  free  on  request. 

CARRON,     STIRLINGSHIRE. 

•u     "llOENIX    FOUNDKV,    ShKFFIEI.D. 
.  .  ■''-  IN 


BlRMI.> 

NEWc; 
iM.  lie. 


(City)   15,    Upper  Thames 

nd)    50,    IJerners    Streef.    W. 

Street.         MANCHESTER: 

.'<I.STUL:    6,   Victoria   Street. 

Corporation   Street.         

udhoe  Street.     EDINni'Ktm: 
,t;o\V  .    125,    Hucli-rnan   Street. 


fine  t 
Queen 


Hy  Direction  of  The  Kigm 


Rowley. 


■';;;^^IMINA^'^    NOTICE. 


"DRAYCOT    HOUSE,"   nr     CHIPPENHAM,  Wilts. 


SALE    BY    AUCTION    Ui 

VALUABLE    ANTIQUE    FURNITURE, 

including  : — A  late  XVIIIth  Century  Painted  Mahogany  Bed.steat!  with  rare  set  of  Hangings  in  Queen  Anne  Needlework. 
Specimen    Pieces    of    Chippendale   and    Shera'  -jding  sels  of  Chairs,   Settees,   Screens,   Cabinets,    Bureaux, 

Tables,  and  Mirrors.      A  rare  set  of  Queen  A  Chairs  with  Day  Bed  in  original  Needlework.     A  quantity 

of  old  French   Furniture   amongst   which    are   a    v.  Seize    Boudoir    Suite,   including  two   Fauteuils,   two  single 

Chairs  and  a  Settee,  Occasional  Tables,  Writing  Tables,  and  Lommode  in  Kingwood,  old  Timepieces  in  Boule  work  and 
Ormolu.  Several  Grandfather  Clocks  in  marqueterie,  oak,  and  walnut  cases.  A  number  of  pieces  of  Old  English  Lac, 
including  Bureau  Bookcases,  Chests  of  Drawers,  Cabinets,/.^  'es  and  Chairs,  Writing  Tables  and  Secretaires,  Pole  and 
Coromandel    Screens,   Torcheres.        Carved    oak    Chests    ai  if'ers,    Jacobean    and    Stuart    Chairs,    Settles,    Cupboards, 

Armoires,   Joint  Stools,   Bible,   and   Lace   Boxes.  ^ 

A  PAIR  OF  HISTORICAL   FIRE  DOGS,   IN   BRONZE  AND   ENAMEL. 

A   RARE  AND  COMPLETE   SET  OF   SIX  PANELS  OF  AUBUSSON  TAPESTRY. 

Two  Jacobean  Refectory  Tables.  Four  Henry  VIII.  Armchairs  in  oak. 

Bronzes,    Pictures,    Prints,    Porcelain,   Carpets,   Curtains,   and   Rugs,  which 

Messrs.  NICHOLAS 

will  Sell  by  Auction  on   the  premises  as  above,   at  a   date  SHORTLY  TO   BE  ANNOUNCED.- 
ILLUSTRATED  CATALOGUES  (price    1/-  each)  may  be  had,   when  ready,   of  the  Auctioneers, 

Messrs.  NICHOLAS,  4,  Albany  Court  Yard,  Piccadilly,  W.,  and  at  Station  Rd.,  Reading. 
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The  Connoisseur 
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Hanover    Buildings,    35-39,    Maddox    Street,    W. 
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VOL.     XLIL 


WAR  AND  BRITISH  ART.       By  'Jhe 


August 


..nd 


.   ...^  j-iu.w.v.ocment  .Manager,' 
..uings,  -^^r.,ddox   Street,   London,   W., 
^rtisemen..,,^  be  addressed. 
,  ,  jdm,^^  insertea  in  a  ^„velope  with 

.N'^^.r  on  the  right-hand   top  couriK, 
_  .y    !tamp    for    each    reply,   and    placed    in  an   'i 

.,  .o  be  addressed  to  THE  CONNOISSEUR  Register, 
j^^over   Buildings,  35-39  Maddox  Street,   London,   W. 
No  respocisibility  is  taken  by  the    Proprietors  of   THE 
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THE  YEARS  OF  MAHOCIANY.        -r-ssesoion  oi 


'•*'  an.-  Healer  "^r  .Vfanufacturc     '■'^'Mild  appear  in  these  columns. 


COLLECTING   ANTIQUE    C 
(With    nine   illustrati  -•■ 


.  -nts, 
'in' 


FinfcOW.  Violoncello  for   sale  -  i .,,.  ,  „!„,  and  pnc^. 


Telegraphic  Address:  Telephone     288-72 

"Kleinberg^,  Paris"  

"Spcrbcrge,  New  York  "  Established  1848 


P.  Kleinbehger 

PARIS, 

9  rue  de  I'Echelle 


NEW    YORK     BRANCH 


709,  Fifth  Avenue         | 


First-class 
Old  Paintings 


Speciality: 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 


214 


on  pa^^e    VI. 


OLD  MASTERS 

Collectors 

offered   exceptional   opportunities 

for  purchasing 

High-class    Pictures 

direct    from 

Important 
Private    Collections 

Arthur  Ruck 

AGENT    FOR    PRIVATE    SALE 
OF      IMPORTANT       PICTURES 

14  Clifford  Street,  Bond  Street 
LONDON,  W. 
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T/ie  ConiioisseiiF 


ESTABLISHED     1760 


W.  Williamson  &  Sons 


GUILDFORD 

SURREY 


I  p»'{<p,c+  Cn|l<^'' 


FURNITURE 

in  the  Kingdom 


A    substantial    allowance    Ivj^-    cash    -will    be    made 
during    the    depression    consequent    upon     the    war 


^.  WILLIAMSON  &  SONS,  GUILDFORD 


Open   Saturday 
Malf-day    Wednesday 


TELEPHONE     No.    19 


28   miles  from   London 
Vans  Deliver  Free 


"OTfiSI" 
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NOTES    AND    QUERIES.       (With  six  illustrations) 221 
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With  the — Human   Touch 

CONNOISSEUR 

Player- Pianos 


ANTIQUE  SILVER  PLATE,  JEWELS, 

.    -.URES,  ENAMELS,  WORKS  OF  ART,  OLD 

SHEFFIELD  PLATE,  &c.  (guaranteed  genuine) 

L'tmost  Value  t^iven  for  above,  either  in  Cash  or  Exchange. 


=  "T^HE    TONE    of   the  Connoisseur  has  a  distinc.  _. 

=  Y    character  of  its  own,  giving  the  instrument  an  = 

=  irresistible  charm,  and  winning  for  it  the  world-wide  = 

=  approval  of  the  most  exacting  lovers  of  good  music.  = 

%  Connoisseur  Grand  and  Upright  Pianos  ^ 

^  by  the   best   maKers,   from   45   gns.  nett.  = 

=  Write  for  Booklet  = 

I  MURDOCH,  MURDOCH  6  Co.  | 

=  —    Piano    Player    Experts   —  = 

I  461-463,  O.xford   Street,  W.  | 

=  And  at  Birmingham,  Brighton,  Portsmouth,  Folkestone,  Southampton,  &c,  3 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiniiiiiiiiiiiiiiiiiiiirn 
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Silver    loy  Tea  and  CoHee  Service,  date   1705. 

J.  ELLETT  LAKE  U  SON, 

"Buyers  for  Cash  of  JeWels, 
out^of=date    JetOellery,    dc. 

^Cre'^r-       43,  High  Street,  EXETER. 


ONE    OF    THE 


The  Connoisseur 

SIGHTS    OF    SCOTLAND 


Visitors   to    Inverness   and 
the   Highlands  should  Visit 


Messrs.  A.  FRASER  &  CO.'S  Extensive  Warehouse  and  Stores 

UNION     STREET, 
INVERNESS 

(Near   the    Railway    Station) 

Well    known    to   Connoisseurs    and   Collectors   all    over  the 
World    for  the  MafiniHcunt  Collection  always  on  view 
(admitted   to  be  one  of  the  largest  in  the  Country)  of 

ANTIQUE    FURNITURE,  OLD    PRINTS,   PAINTINGS, 

HIGHLAND     CURIOS,     OLD      SILVER, 

CHINA    AND     BRASSWARE 

MANUFACTURERS    OF 

High-class    Modern     Furniture 


POR  SALE.— *1  An  Oil  Painting  of  the  late  King  Eo  vard  when  Prince  of  Wales,  in 
landsome  gilt  frame,  5  ft.  by  4  ft.  6  in.,  attributed  to  Lord  Leighton.  •]]  An  oval-shaped 
""rench  Occasional  Table  with  drawer.  28  in.  high.  ^,  Inlaid  Empire  Writing  Chair. 
i  Chinese  Chippendale  Side  Table  with  marble  top.  4  ft.  by  2  ft.  ^  Fine  Bronze  Figure 
)f  Wellington  on  his  Charger  "  Marengo."  on  a  marble  base.  30  in.  high,  from  the  Stafford 
House  Collection.         •!  A   Bronze  Bust  of  Napoleon.         fj   Pair  I^ronze  Vases. 


>0R   genuine    antique     ITALIAN    Can 
(mounted    or    unmounted),    Old    Watch 

and  Watch  Cocks,   insp._<_ 

EDWARD    GOOD'S 
CAMEO    CORNER. 

Largest  and  finest  selection 
in  the  Universe. 
Purchasers    of    Cameo    Brooches,    &c., 
will    be    presented    with    a    1/-    Booklet, 
beautifully  illustrated,  on  "Cameos  and 
Inspiration  Je\\ellery,"  h\ 

EDWARD    GOOD, 
CAMEO    CORNER, 
1,    New^    Oxford    Street, 

London,   W.C. 

Selections  sent  on  approval.  Cameos  and  Antiques  bought  for  cash 


A.  FRASER  ^  Co. 

INVERNESS 

S/io.«rooms— UNION    STREET 

Worhs   and  Depository   Stores  — 

DEMPSTER    GARDENS    and     MILLBURNf 
Auction  Sfi/erooms— BARON    TAYLOR'S   STREET 


Telephoi\e  74     Telegrams — "Upholsterers,  Inverness." 


Set  of  6  Old    Chippendale 

Chairs,  original  condition, 

Price  £2S. 


FOLKARD  &  SON 

355,  OXFORD  STREET 

(10  doors  west  of  Bond  St.,  W.) 
ESTABLISHED      1814 

Old  englisb  furniture  in  Original 

Condition,  Silver,  Sheffield  piate, 

needlework,  pictures,  China, 

Curios,  Clocks,  3eu)cllerp 

Valuations  for  Insurance,  Probate, 
Division  or  Purchase 


PUBUG 
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PLATES. 

THE    SHP:PHERDESS.       By  John   R-.whakt,  Smith,  after  S.   Woo-    ord 


Frontispiece 


(lEORGIANA   COUNTESS   SPENCER    AND    HER    DAIK 
AFTERWARDS    DUCHESS    OF    p1:V0NSHIRE    ■>* 

GIRL    TAKINCi    COFFEE.       From   the    Engraving   by    I.ods 


LADV    GEORGIANA, 


page  205 


„      219 


THE  EARL  OF  BRISTOL  AND  THE  EARL  OF  BEDFO^     ..     By  Sir  Anthony  Van  Dvck        „     229       « 
THE    MAID    OF    BATH.       From  a    Drawing   by   Ozia.>    L  jmphrey 


LADY    WHARTON.       By  Sir   Anthony   Van    D\< 


239        t 


249       i 


Drucf' 

Wood  Beds  jads 


Unrivalled 
Selection 


THE    "WINDSOR"    BED 

(as   illustrated) 
Finished    antique      £^C   / 
colour,  3  ft.  wide      VV  / 


THE    "BESTON"    BED 

Finished  antique     AS/- 
colour,  3  ft.  wide       ■^/  " 


-THE    "CANUTE"    BED  - 

Finished  antique  colour,  7C/ 
3  ft.  w^ide.  cane   panels   *  *v/  * 


illustrated   Booklet  of  our   Wood  Bedsteads 
will  be  sent  Post  Free  on  application. 

BAKER  STREET,  LONDON,  W. 


II 


OLD     OAK     CARVED     CABINET 


MACFARLANE  &!  SMITH 

,  /Antique  'Dealers  at 

,,„,,,o,,  ^..  48,  Castle  Street,  CARLISLE 

186  &  188  West  Regent  Street  &  1 18  Main  Street.  BIythswood  Square,  GLASGOW 
Telegrams;      ■Redecorate.  Glasgow," 
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The  Connoisseur 


Mr.    Hai.dank   Macfall,   writing 


A    F'amous   Authority,   .    ,,.,.,     ^    ,       „    ., 

J  '     in   "  1  he   Acaclemy,      said  :- 

"  If  some  member  of  eaeli  old  county  family  had  the  good  sense  to  master  these 
volumes  ("English  Furniture"), it  would  not  only  prevent  old  furniture  of  large  value 
from  being  scattered  abroad  for  the  vast  enrichment  of  the  dealers  and  the  loss  to 
the  treasury  of  the  house,  but  it  would  enable  many  a  lady  in  country  places  to  use  a 
profitable  eye  at  local  auctions,  where  golden  chances  are  still  lost  for  a  few  shillings." 

enalisl)  f  Tnlture  of   :   : 
:  :      ^  eiflDteentb  Centurp 


Complete  in  3  Volumes.  'lERBERT  CESCINSKY. 

V^ith  1,000  Sple-idia        'sirations. 

THK  WAVERLEY  BOOK  OiVlPANY,  famous 
throughout  the  country  for  t,  supply  of  valuable 
standard  and  specialist  books  begs  to  draw  the 
attention  of  collectors,  connoisseius,  an^  iovers  of  antiques 
generally,  to  their  offer  of  the  above  ork— one  of  the 
most  beautifully  turned  out  sets  of  booKs  t  r  issued  in 
English,  at  a  price  and  on  terms  that  are  spc  '  My  advan- 
tageous  to   the   buyer.  »,■»»-..,. 

Readers  of    TJie   Coiiiioisseitr   are    cordi;;    y  "^h  to 

avail  themselves  of  the  Waverley  free  offer  of  \n   '.i  .  ?, 

ing    booklet    on    "  English     Furniture     of    the     Eightt- 
Century,"  without  charge  or  obligation  to  order  the  work. 

An  immense  amount  of 
valuable  information 

The  Connoisseur  says: — "Text-books  on  Old  Furni.ure  enable  readers 
to  distinguish  genuine  old  pieces  from  modern  fakes,  ar-.d  to  tell  whether 
the  legitimate  reprrductions  correctly  Imitate  the  finest  t>pes  of  old.  For 
this  double  purpose  Mr.  Cescinsky's  work  is  a  reliable  guide  on 
account  of  its  wealth  of  illustrations  of  typical  examples,  as  well  as  for  its 
able  exposition  of  the  development  of  the  various  styles  from  the  time  of 
Charles  II.  until  the  nineteenth  century  ....  the  a'uthor  gives  an 
immense  amount  of  valuable  information  tou  ards  determining  the  probable 
date  of  any  particular  piece." 


♦♦♦♦♦♦♦♦ 


Cbcse  are  the  Subjects 
euerp  Connoisseur  should 
understand,  and  these  are 
the  Subjects  treated  in 
**€nalish  ?urniture." 

Parallel  History  of  Europe  in  the 
17th  and   18lh  Century. 

Walnut  Chairs  from   1665  to  1689. 

The  Evolution  of  English  Furnish- 
ing Styles. 

Plain  Walnut  Furniture. 

Silk  Weaving  Industry. 

The  Art  of  Inlaying. 

Brass  Door  and  Drawer  Furniture. 

Lacquered  Furniture. 

Methods  of  the  Marqueterie  Cutter. 

Queen  Anne  Mirrors  and  Glasses. 

Walnut  Furniture  from  1 700  to  1 720. 

Louis  Quatorze  and  Renaissance 
Designs. 

17th  and  I8th  Century  Woodwork 
and  Decoration. 

Long  Case  and  Bracket  Clocks. 

Early  Mahogany  Furniture. 

Chippendale,  Sheraton,  Hepple- 
white. 

Cabinet  Construction. 

Localised  Spheres  of  Manufacture. 

Cornice  Mouldings. 

Carving  Differences. 

Arabesques.  Wainscot  Oaks. 

Veneering.  Minor  Craftsmen. 

Wallpapers.         Stools. 

Nationality  of  Furniture,  &c.,  &c. 


B-^ 


Post  it  now 


^ 


THE    WAVERLEY 

Free  Booklet 

(beautifully  illustrated  from 
"English   Furniture") 

EXPLAINS 


This  inforii  tive  Pamphlet  is  sent  without  any  obligation. 

To  the  WAVERLEY   BOOK  Co.,  Ltd., 

7,  8  &  9,   Old  Bailey,  London,  E.G. 

Please  send  me  full  particulars  of  "  English  Furniture  of  the 
Eighteenth  Century" — contents,  specimen  of  illustrations,  popular 
price  and  "  Waverley"  terms  of  eas)'  payment.  It  is  understood  that 
I  incur  no  obligation  b\-  accepting  your  Free  Book. 


Name 


Address 


C.E.  1915. 


iO^ 


mk 


L\^ 


The  Connoisseur 

Rare  Worcester  marKed  T  O      f^   f>    P^    R      Q  '•«>•  Collection  of 

"•«"»■  *^    •  *^   ^^   VJ   11#   rV  O  Nanttarw  and  Swan,... 

Specialist   in    Rare   Old    Bristol    Porcelain.        Pottery   and  Glass. 

Superb  pieces  of  rare  Worcester  of  the  best  periods  only. 
Bare  dated  and  other  pieces  of  Bristol  Delft.      Also  fine  marked  Specimens  by  R.  Wood.        ENGLISH,  WATERFORD  and  OTHER  GLASS. 


piste  Lowestoft,  mostly  decorated  in  colours. 


Part  of  a  richly  decorated  marked  Swansea  Service 


Licensed   Valuer. 


Fire  Loss  Assessor. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL. 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  '  sts, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  Ja.mes  W.  Partridge,  The  Bank, 
Aivechurch,  Worcestershire. 

THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stocK  of   fine  Antiques, 

and  any  article   REPRODUCED  from  the  original 
examples    at     cost    of    modern    manufacture    only. 

WOOD    6     HEMMONS 

Established    in  the  Georgian  age. 


E.  A.  JOHNSON 

ANTIQUES      

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 
Telephone    No.   Gerrard    8934 

-  VA  LUATIONS- 


1  am  still  open  to  purchase 
Specimen  Pieces  of  early 
CHINESE     PORCELAIN 


(Provincial     Trade     invited) 


ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically 

H.     &    A.     K  I  M  B  E  LL, 

182,  Aldepsgate   Street,  London,  E.C. 

ni  n    AAV    IM    I  AVEI  ANI\— The  home  of  Ruskin  and  of  the  Poets 
ULU    UAK    in     LAfttLAWU     Coleridi-e,    Southey,  and  Wordsworth 

FOR    SALE— Fine    Old    Jacobean    Cabinets,    Chests, 

Tables,    Chairs,     Settles,     Dressers.    Wardrobes,    &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 


UNRESTORED 
ANTIQUES  ^  ^ 


BOOKCASES,  TABl  ES,  CHAIRS, 
WARDROBES,   MIRRORS,   &c. 
Genuine  Antiques  of  all  kinchs  


THE    BEEHIVE  STORES.  71   Weeh  St..  MAIDSTONE 

Trade  Supplied  


CT  A  'kJDQ  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
d  I  AMr  O  from  Id.  to  £50  each.  Sets,  6d.  to  £14,  Packets.  2s. 
to  £225  each.     Post  free.     Bridget  &  Kay,  71,  Fleet  St.,  London,  E.C. 

August,   1915.— No.  clxviii. 


ANTIQUES     IN     GI.ASGOW 

F       FAIINTAINF   RROHIF     ^^^  several   Showrooms  in   which    is 

Mj.     IVVnininL-DIWUlIJ     displayed  an  interesting  collection  of 

Antique    Furniture,   China,    Brass,    Pewter, 

'T  .  .  ,  Silver,   Sheffield    Plate,   Jewellery,   6   Lace. 

286    6    288,  Renfre^v    Street,  Charing   Cross. 

'Branch  for  Decoration  :— 254,  Woodlands  Road. 


l,0NDON  Branch  : 
>^     "The  NeuV-,"  26,  Portugal  Street, 
Lincoln's  l.in  Fields,  London,  W.C. 


Foreign  Agency: 
Calle  Libertad  1249, 
Buenos  Aires,  The  Argentine. 


B 


RADY  &  SONS 


Established  over  50  years. 
Telephone  3929," 

8,     UPPER     LIFFEY     STREET 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


DUBLIN 


KATE   FRESCO,      68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  lar^e  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware.  Glass, 

Brassware,  &c.,  &c.       Special :  Pine  Collection  of  Old  Glass.       Knquirics. 


G.  GUERIN 


DEALER  AND  BUYER  OF  Genuine 
Old  Prints  in  Colours,  Engravings, 
Etchings,  Old  Japanese  Prints,  Illustrated  Books,  Oil  Paintings, 
Water  Colours,  Drawings,  French  and  English  Miniatures.  Rare 
Stamps,    Old    Chinese    Porcelain,    and   all    Curios.  

SHOWROOMS    OPEN    1    TO    5    P.M.,    MONDAY, 
TUESDAY.     WEDNESDAY.      AND      THURSDAY 

18,  REDCLIFFE  RD.,  KENSINGTON,  S.W. 

GOODS      SENT     ON     APPROVAL     TO     ALL     PARTS. 


PICTURES  WANTED 


I   wish   to  buy   Paintings   by  the 
following  Artists  : — 
T.  L   AGASSE,  C.  GESSNER.  F.  BL'CHSER  (also  initialled  F.B.), 
F.  WINTERHALTER,  H.  FUSELY,  R.A.,  G    SEGANTINI.  and 
other  paintings  by  Continental  Artists  of  the   19th  century. 

Kindly  address  detailed  offers  to  :— 
Monsieur    BOLLAG,    Utoschloss,    ZUBICH,     Switzerland 


LOT  MAGNIFICENT  GILT  CARVINGS,  interior  Mansion,  early 
Empire  period  fine  Gilt  Mantelpieces  and  Mirrors,  etc.  Also  Interior 
of  a  Shropshire  Church  :  The  fine  Carvings.  Seats.  Panelling,  fine 
Altar  Table,  and  two  fine  1 2-ft.  Stained  Glass  Windows.  F'hotographs. 
GO  UGH.      61.    Abbey     Foregate,      SHREWSBURY 


The  Connoisseur 

OLD   WORCESTER    PORCELAIN,   DECORATED    BLUE   ON    WHITE    GROUND     Dr.  Wall    Period. 


ft,    ■<»■  »^'/,r 


LAW,  FOULSHAM  &  COLE 

Hxperts  in  Old  l:i)gli,sli   Furniture, 
—  Pottery,  Porcelain  and  Glass  — 

7,    ^ou±H    Molton    Street, 

nvTiu'.'s'  wall;   fr..ti>   H,.iiJ  Stn^cl    lulu-  Sl.ili..n,  I..  ,iij,m,  W. 


^%$f 


'12  ps 


IMPORTANT  NOTICE 


Back  Numbers  of  The  Connoisseur 

Owing  to  the  increased  demand  for  bach  numbers  of  the 
Magazine,  the  Publishers  are  obliged  to  raise  the  price  of 
all  the  numbers  from  1  to  100,  to  2  =  each,  w^ith  the  ex= 
ception  of  the  17  following,  ^vhich  will  remain  (w^ith  the 
addition  of  No.  15)  as  before  at  4/=:  Nos.  15,  30,  31,  41, 
48  to  58,  and  60  and  71.  This  increase  in  price  takes 
effect  from  July  1st,  1915.  The  volumes  of  the  Connois= 
seur  containing  the  above  numbers  will  therefore  be 
altered  also. 
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Every  visitor  to     GLOUCESTER^  should  callat 

THE  OLD  CURIOSITY  SHOP 


Immense  stock 
to  select  from. 


Northgate  Street 


A  large  variety  of 
Antique  Chairs 
in  stock. 


I  Inlaid  Marqueterie  Bureau,  30  guineas. 


LEA    &    Co.    "Proprietors 


telep;:g,n£ 
267 


BREWERY  HOUSE 


1  =  5  =  7  =  9 
Stone  Street 
MAIDSTONE 


o  ft.  finely  carved  Adams  Sideboard,  original  state. 


The  largest  stock  of  choice  Antique  Furniture 
in  the  County  at  War  Bargain  Prices 


POWELL    &    POWELL    LI? 

18    OLD    BONO    STREET 

BATH 
THE      ANTIQUE      GALLERIES 


Our  Specialities  are  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain 


Adam  carved  fireplace  ;  Napoleon  gold  snuff-box  in 
Battersea  enamel,  with  miniature  oil-painting  on  lid  ; 
large  French  armoire,  9  ft.  high,  marquetery,  king- 
wood  and  tulip  wood  ;    Vauxhall  mirror,  etc. 

CLEMENTS  81  Co.,     Antique  Dealers, 

::      Crown   and   Mitre   Buildings,  CARLISLE 


ANTIQUE     FURNITURE 

Besides  the  usual  interesting  collection  in  stock  there  is  a 
Carved  Oak  Panel  Room,  Regency  period,  with  doorway, 
Mantel,  Overmantel,  and  two  Side  Tables.  Collectors  are 
invited   to  call   and   inspect. 

4   &  5,    Heptfopd    Place,    Whitfield    St., 
Tottenham    Court    Road,    W. 


E.    HARRISON,    47,    Duke    Street, 
Manchester  Sq.,  W.  (ciosc  to  Waiiacc  Coiucuon). 

WANTED.— Genuine    Old    Hunting.    Racing 
Coaching     Paintings    and    Engravings, 


and 


Ruskin  Pottery 


is  produced  and    can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birminsham,  England. 


INDIAN  DAGGERS 

12  6  to  £1, 


H-shaped    steel    hilts,    used    by 
Officers  ill  trencli  fighting,  from 
cnuinc. — 77.  Brixton  Hill,  London. 


H.  OLD, 


BELGIAN  GENTLEMAN,  formerly  in  Antique  Business  in  principal 
Cities  of  Belgium,  would  like  ENGAGEMENT.  Small  salary: 
French  and  fairly  good  English  spoken;  references  ^Apply.  first 
instance,  to  Mr.  James  Marsh.  26,  Rydal  Road.  Sheffield. 


1  1  9.    WHITFIELD   Street.) 


S^     PPNTAN      ^'^^^^^  ^^  Works  of  Art  and  Antiques, 
•     "•     ^  »-iVy  1  Vll  War  Medals.  Military   Relics,  Ac. 

FOR    SALE.— A  fine   Portrait  of  Washington,  attributed  to   Stuart. 
Collections  of  China,  Pottery,  Arms,  Ethnographical  and   Prehistoric 
Objects.  War  Medals.  &c..  arranged  and  catalogued- 

33  Cranbourn  Street 

Aujjust,  1915. — No.  clxvii 


OPPOSITH    LEICESTER 
SOU  A  RE   TUBE   STATION 


London,  W.C. 


Has  always  on  hand  a  large 
selection  of  Genuine  Antique 
Furniture  of  all  kinds  :  Silver. 
Jewellery.  Sheffield  Plate.  China, 
Engravings.  Armour,  &c.  Just 
received,  a  very  fine  Old  Maho- 
gany  Serpentine   Front   Sideboard 

and  Side  Table,  also  an  excellent  Oak   Dresser  with  plate  rack  and 

numerous  drawers,  all  in  good  condition. 

XII. 


F.  MaeiYER, 

Antique  Bazaar, 
10,  eHURCH  ST., 
INYERXESS. 
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MUIRHEAD  MOFFAT  &  Co. 

134-138  Douglas  Street,  GLASGOW 


Rare 
Old 

/ywter 
Ware 


IN  SJQGK-k  large  uolluution  of  Old  Higli.^nu  Pibtols, 
Targes,  Two-handed  Swords,  Claymores;  also 
Antique    '^'urniture,    Brasses,   cfec. 

Similar   Articles  and   Antiques   of    Scottish   interest    WANTED 

p-4- 


BAXTER   OIL    PRINTS.     Fine   collection  always  in  stock. 
Set    of    six    Chippendale    Mahogany     Ladder-back 
Chairs   (singles),   fine  original  condition,   £30. 

PICKARD    :    12   Guildford  Street    :    LEEDS 

W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 
Dealers  in  HlltiqUCS^  Old  Prints,  &c. 

Genuine  Exan\ples  always  on  hand. 


Antique  Furniture 

Old  Spinning 
Wheels  a  speciality 


JOHN    BELL, 

29    Windmill    Brae 

ABERDEEN 


GLHSS 


Early  Drinking  Glasses.         Waterford  Glass. 
Sweetmeat  Glasses.  Nailsea  Glass. 

~      Early  Taper  &  Candlesticks.         Bristol  Glass. 
MONTHLY  REGISTER  of  Bargains  in  Glass.  &c.,  sent  FREE  to  Collectors. 

eEeiL   DBYIS    »  Walliscote  Rd.  South 

Glass  Specialist   WCStOH  =  SUpCT  "  Mare 


if^Y^  OLLECTORS    desirous    of  selling 

j^    duplicates  or  exchanging  with  other 

Collectors  should  advertise  in     :     : 

The  Connoisseur  Register 

Sec  page  II. 


SPECIAL      NOTICE 

AN  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  ofKces 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquirx-  Manager, 
The  Connoisseur.   Hanover  Buildings,  55  to  59,   Maddox   Street,   London.   W.  Tel.   No.  ^a^^^aill^Qy^^g 

SEE    FOLLOWING     PAGE    FOR     ENQUIRY     COUPON.  PUBLUG 
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Ppeliminary    Announcement. 


GREAT    CHEVERELL    RECTORY,    Wilts. 

About  one  mile  from   Lavington   Station,  G.W.R. 


IMPORTANT    SALE    O^ 

Antique    and    Modern    Furniture; 

Old    Spanish  Tortoisesheli   and    Ivory   inlaid   Work; 

Miniatures  and  Bronzes;    English  and  Malay  Silver; 

Old    Crown    Derby,    Chinese    and    other    Porcelain; 

Carved    Bombay  Table;     Malay   Krisses,  &c.,  &c. 

ERBERT    PARRY    &    FERRIS    have    received    in- 
structions from  Rev.  J.  B.  Bourne,  who  is  leaving, 
to  Sell  the  above  Furniture  and  Effects  by  Auction 
Wednesday,   September  8th,   1915. 


H 


on 


CATALOGUES  and  further  particulars  \\  ill  be  published  in  due  course. 

Auction  Offices  :    4,  Market    Place,   Devizes  ; 

and  at  Chippenham  and  Calne. 


INDEX  6  TITLE   PAGE 
TO  VOLUME   42 


of 


THE     CONNOISSEUR 


Now  on  Sale 


Sixpence  Nett 


All  the  previous  indexes  for 
Volumes  I  to  41  can  also  be 
obtained    at    the    same    price 

From  any  BooKseller  or  Newsagent 

or  post  free  from  the    Publishers, 

35=39    Maddox   Street,    London,   W. 


\ 


Reference  No. 


For  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENSIUIRY  COUPON. 


AUGUST, 
1915. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address   in  full  

Subject  of  enquiry 


Date - 1915- 

N.B.-FOR    PARTICULARS    REGARDING  THE    USE    OF    THIS    COUPON    SEE    PRECEDING    PAGE. 

August,  191.S  — No.  clxviii.  XIV. 
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Spccialtsts  in  tbc  IRestoriiuj  of  ®!^  an&  Daluable  China,  paintinos,  Enamels,  <sc. 


Gold  Medal— London,  I8S1        Grand  Prix— Lona.  .)» 

Gold  Medal— Paris,  1900  Gold  Medal— Dresd*  <9 


BEMROSE 

AND      SONS     LIMITED 


PRINTERS     OF 

"The  Connoisseur" 

Other  specimens  of  our  work, 
with  particulars  and  prices, 
will    be    sent    on    application 


Midland  Place,  DERBY 


LONDON 
LEEDS 


4  Snow  HiU,  E.C. 
Post-OIfice  House 


TOIM    BROWIN  &  L4LDER'S   GALLERIES 

16   Sl    17,   Charing    Cross    Mansions,   GLASGOW 

^"^^—    Only    Genuine   and    Fine    Examples    Stocked    ^— ^^ 


'PRESS    OPINIONS    OF- 


Chinese  Pottery 
and  Porcelain 

An  Account  of  the  Potter's 
Art  in  China,  from  Primitive 
Times     to     the     Present     Day 

By    R.    L.    HOBSON,   B.A. 


The   Times      "Mr.  Hobson    tells    us    all    that    is    yet    known    of    this 
art,  and    his    book    will,  we    hope,    pass   through    many 
editions,   and  contain  in  each  of  them  more  of  the  new^    knowledge 
that  is  being  so  rapidly  acquired.  " 

The  "  Mr.     Hobson's    know^ledge    of    ceramic    w^ares    is    so 

Connoisseur  exhaustive  that  no  volume  on  the  subject  by  him  can 
fail  to  possess  a  permanent  value.  Mr.  Hobson's  latest 
w^ork  is  his  most  valuable  contribution  on  the  subject.  Mr.  Hobson 
may  well  be  congratulated  on  the  production  of  such  an  exhaustive 
work,  every  page  of  which  bears  evidence  of  original  research  and 
investigation.  Th  '.nf  or  mat  ion  given  is  at  once  so  full  and  so 
concisely  put  that  even  the  highly  specialised  collector  will  find  it 
of  great  value  in  studying  the  particular  period  or  style  which  he 
affects.  To  the  general  student  no  book  can  be  recommended 
more  highly.     The  plates  are  of  excellent  quality.  " 


With  40  Plates,  reproduced  by  three^  four  and  five-colour  process,  and 
96  Half-tone  Plates,  two  vols.. cloth  gilt,  in  box.    £4  4  0  net  the  set 

CASSELL    &    CO,,    LTD.,    Publishers,    La    Belle 
Sauvage,    LONDON.  Jlrtisiic    T^rospectus    "Post  Free 


MASSIVE  JACOBEAN 
STYLE  DRESSER— 

manufactured  on  country 
estate  Irom  fine  old  oak. 

Length.  6  ft.  6  in. 
Height,    7  ft.  0  in. 

Further   particulars  from 

William  Baker  &  Co., 

The  Broad,  OXFORD, 

XV. 
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SURLINGAMe 
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LI  a 


11 


i 


THE    SHEPHERDESS. 
BY    JOHN    RAPHAEL    SMITH. 
AFTER    S.    WOODFORD. 


l^CCTIKM^rvj 


■-•I  Si 


Aiii:i'si',   1915. 


War  and  British  Art 


BY   THE    EDITOR 


Oi'J'iMisTic  critics  arc  looking  to  the  war 
for  a  great  renaissance  in  English  art,  an  idea  which 
prohably  owes  its  genesis  to  a  sentence  in  one  of 
Mr.  (jcorge  Moore's  essays  on  Modern  Painting.  He 
writes:  "It  has  been  said  that  art  is  decay,  the  pearl 
in  the  oyster  ;  but  such  belief  seems  at  variance  with 
any  period  of  history.  The  Greek  sculptors  came 
after  Salaniis  and  Marathon;  the  Italian  renaissance 
came  when  Italy  was  distracted  with  revolution  and 
was  divided  into  opposing  states.  .  .  .  Art  came 
upon  Holland  after  heroic  wars  in  which  the  Dutch- 
men vehemently  asserted  their  nationhood,  defending 
their  country  against  the  Spaniard,  even  to  the  point 
of  letting  in  the  sea  upon  the  invaders.  Art  came 
upon  England  when  England  was  most  adventurous, 
after  the  victories  of  Marlborough.  Art  came  upon 
France  after  the  great  revolution,  after  the  victories  of 
Marengo  and  Austerlitz,  after  the  burning  of  Moscow." 
This  theory  is  fascinating.  One  would  like  to 
accept  it,  but  there  are  difficulties  in  the  way.  The 
exceptions  to  the  rule  are  so  numerous  that  they 
destroy  instead  of  prove  it.  Innumerable  wars  and 
great  national  movements  have  occurred  without  being 
followed  by  art,  and  art  has  originated  in  periods  of 
profound  stagnation.  Another  source  for  its  origin 
must  be  looked  for,  and  this  is  easily  found.  All  the 
periods  of  art,  which  Mr.  Moore  has  mentioned,  have 
followed  on  wars  and  great  movements  of  nationhood. 
But  they  have  also  come  during  periods  of  great 
national  prosperity :  and,  as  prosperity  appears  to  be 
the  invariable  forerunner  of  art,  we  must  look  on 
wealth  rather  than  on  war  as  the-source  of  art.  Let  us 
recapitulate  some  of  Mr.  Moore's  instances,  and  add 
to  them  others,  to  see  how  they  bear  out  this  theory. 
The  Greek  sculptors  came  when  the  Athenians  ruled 
the  sea  and  enjoyed  a  practical  monopoly  of  maritime 
trade  ;  Italian  art  came  when  the  commerce  of  the 
East  flowed  through  the  cities  of  the  Penin.sula  ;  the 
early  art  of  Flanders  and  Germany  when  their  cities 
were  most  rich  and  powerful.  On  the  instance  of 
Holland  Mr.  Moore  lays  special  emphasis,  yet  this 
is  the  instance  which  most  completely  disproves  his 
theory.  It  is  true  that  Rembrandt  and  the  Dutch 
school  came  into  being  after  the  heroic  resistance  of 
the  country  to  Spain,  but  it  was  preceded  and  rivalled 
by  the   school  of  Flanders — with  Rubens  and  Van 
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Dyck;  and  Flanders  had  meekly  accepted  the  Spanish 
yoke.  But  Flanders  had  regained  its  lost  wealth 
when  art  came  upon  it  a  second  time  ;  and  the  great 
era  of  Dutch  painting  took  place  when  Holland  was 
mistress  of  the  seas  and  Amsterdam  the  greatest  mart 
in  Fvurope.  The  dominion  and  the  trade  of  the  seas 
passed  to  England,  and  in  their  train  f(jllowed  art. 

Art,  indeed,  is  like  a  house  of  cards,  built  up  slowly 
and  laboriously  during  the  prosperous  times  of  peace, 
and  blown  down  almost  instantly  by  the  rude  breath 
of  war  and  adversity.  The  process  has  been  repeated 
several  times  in  England.  Our  early  illuminations 
and  a  few  pictures  surviving,  dating  from  the  reign 
of  Richard  II.,  show  that  in  the  fourteenth  century 
we  had  a  school  of  painting  worthy  of  comparison 
with  any  of  the  Continent.  The  AVars  of  the 
Roses  destroyed  it  and  almost  obliterated  its  traces. 
Holbein  established  a  school  of  miniature  painting, 
which,  nearly  submerged  during  the  troubled  reigns  of 
Edward  VI.  and  Mary,  produced  some  notable  artists 
in  the  more  settled  times  that  followed.  Nicholas 
Hilliard,  the  two  Olivers,  John  Hoskins,  and  Samuel 
Cooper  form  a  succession  of  native-born  miniature 
painters  whose  art  will  hold  its  own  with  that  of  any 
country  or  period.  Cooper,  the  last  of  the  line,  was 
born  in  1609  ;  he  survived  the  Civil  War,  and  lived 
until  1672,  twelve  years  after  the  Restoration.  He  and 
his  brother  Alexander,  for  want  of  English  patronage, 
were  compelled  to  spend  much  of  their  time  abroad, 
and  left  behind  them  no  native-born  successors  worthy 
of  note.  The  Civil  War  had  extinguished  this 
flourishing  branch  of  English  art,  and  prevented  the 
birth  of  a  native  school  of  painting,  which,  under  the 
inspiration  of  Van  Dyck,  had  seemed  likely  to  emerge 
into  independent  being. 

The  time  when  art  came  to  England  was  during 
the  period  when  national  and  political  life  seemed 
most  utterly  stagnant— a  stagnation  induced  by  con- 
tentment and  advancing  material  prosperity.  Walpole, 
the  originator  of  this  state  of  affairs,  had  been  in 
power  in  17 15,  and  again  became  Prime  Minister  in 
1721.  He  held  the  reins  of  office  until  1742.  During 
these  years  the  country  seemed  to  sleep,  yet  it  was 
then  that  modern  English  painting  came  into  being. 
Kneller,  who  died  in  1723,  was  the  last  of  the 
foreigners  who  exercised  supremacy  over  English  art. 
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111  all  the  different 
branches  Englishmen 
became  leaders  where 
before  they  had  only 
been  followers.  These 
early  leaders  were  not 
great  men ;  John  Smith, 
the  mezzotint  engraver, 
being  perhaps  the  most 
noteworthy,  for  he 
raised  his  art  t  cj  a 
degree  of  perfection 
it  had  never  before 
attained,  and  almost 
anticipated  the  tri- 
ll m  p h s  of  the  later 
e  i  g  h  t  e  e  n  t  h  -  c  e  n  t  ury 
masters.  Thornhill  in 
decorative  painting, 
Richardson,  and  after , 
him  Hudson,  in  por- 
traiture, and  Kent  in 
architecture,  were  only 
artists  of  the  second 
rank.  But  the  pecuni- 
ary success  and  pres- 
tige   gained    by    them 

beat  up  recruits  for  art  from  all  over  the  country. 
Thus,  when  Joshua  Reynolds  was  hesitating  between 
becoming  a  painter  or  a 
country  apothecary,  it  was 
the  example  of  Hudson — 
like  himself,  a  Devonshire 
man — that  weighted  the 
scales  in  favour  of  art. 

The  first  master-painter 
was  Hogarth.  He  would 
probably  have  remained  a 
jeweller's  engraver  had  not 
thriving  times  ensured  a 
demand  for  his  prints,  and 
afterwards  for  his  pictures. 
His  art  was  wholly  a  pro- 
duct of  the  prosperity  of 
the  middle  classes.  They 
bought  his  prints — biting 
satires  on  high  life,  which 
the  aristocracy  thought 
vulgar — and  commissioned 
most  of  his  portraits  and 
conversation  pieces.  He 
had  gained  his  reputation 
before  the  war  of  the 
Austrian  Succession,  which 
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painter  of  his  time, 
was  Hogarth  and  m 
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broke  out  in  1740.    It 
interrupted  English 
prosperity  for  a  time — 
Hogarth  was  compel- 
led to  sell  his  be-t 
pictures  by  auction  for 
ridiculous    prices    in 
1745    and   1750 — but 
freed   the  country   for 
ever  from  the  fear  of 
a  Jacobite  revolution. 
The  middle  of  th( 
eighteenth  century  saw 
England  at  peace,  her 
power  firmly  establish- 
ed,   her    commerce 
flourishing,  and  the 
golden  era  of  her  art 
commencing.    English 
painters,    instead   of 
atrophying  their  talents 
in  provincial  towns, 
flocked  to  the  metro- 
polis. Hudson,  the  most 
fashionable     teacher 
as  well  as  the  most 
fashionable  portrait 
was  already  established  there,  as 
any  of  their  contemporaries  ;  but 
it  was  the  younger  genera- 
tion of  artists  who  were  to 
give  English  art  a  world- 
wide reputation.     Cotes,  a 
native  of  London,   was  in 
residence  there ;  Reynolds 
came  in  1752,    the  same 
year  as  Allan  Ramsay  :  and 
Richard    \Vilson    in    1755. 
They  had  been  preceded 
by   Benjamin   A\'ilson    and 
Gavin  Hamilton,  and  were 
followed  by  several  foreign- 
ers like  Zuccarelli  and 
Cipriani.        Gainsborough, 
having  set  up   in  London 
during  the  war,  and  failed, 
had  gone  to  Ipswich :  Hoare 
was  working  at  Bath  ;  and 
Romney  in  1756  set  up  his 
easel  at  Kendal.     Thus  in 
the  first  decade  of  the  half- 
century  England's  greatest 
genre  painter,  her   three 
greatest  portrait  painters, 
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and  her  two  greatest  landscape  painters  before  'rurner 
and  ("onstable,  were  all  in  full  work. 

Art  was  showing  itself  in  other  directions  than  in 


Wheildon  and  Wedgwood  entered  nito  partnership 
in  1754;  Worcester  commenced  in  1751,  Liverpool 
in  1752,  and  Derby  and  Lowestoft  in  1756, 
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painting.  Chambers,  lately  returned  from  his  Eastern 
tour,  was  proving  himself  the  greatest  English  archi- 
tect since  Wren  ;  MacArdell  and  Houston  had  begun 
the  golden  period  of  English  mezzotint ;  Chippendale 
was  achieving  fame  as  a  furniture-maker,  and  the 
publication  of  his  Gentleman  and  Cabinet-make)^ s 
Director  in  1754  showed  that  there  was  a  large  public 
ready  to  buy  costly  household  furniture.  Many  of 
the  most  famous  pottery  and  porcelain  works  were 
being  founded.  Bow  and  Chelsea  date  from  before 
1750.     Aaron  Wood  set  up  for  himself  in  this  year; 


In  the  last-named  year  the  Seven  Years'  War  com- 
menced. Its  spoils  were  so  colossal  that  it  helped 
rather  than  hindered  the  trade  of  the  country.  The 
peace  which  followed  saw  England  at  the  height  of 
her  material  prosperity  and  political  greatness,  and  at 
her  artistic  zenith.  Only  Hogarth  was  missing  from 
the  ranks  of  her  leading  oil-painters  ;  but  Gains- 
borough and  Romney  had  come  to  town,  and  recruits 
like  Stubbs,  Copley,  Dance,  and  Zoffany  gave  bright 
promise  for  the  future.  Miniature  painting  had  been 
revived,  and  flourished  as  it  never  had  done  before. 
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Nathaniel  Hone,  Cosway,  Smart,  Humphrey,  Shelley, 
and  Bone  were  the  leaders  of  a  group  to  whom  were 
presently  to  be  added  Engleheart  and  the  two  Plimers. 
Russell  and  Downman  were  producing  their  beautiful 
portrait  drawings.  Banks,  Nollekens,  and  Bacon  had 
appeared  in  sculpture  :  the  brothers  Adam  in  archi- 
tecture and  furniture  design,  and  in  the  latter  metier 
Hepplewhite,  Sheraton,  and  a  number  of  lesser  men. 
Perhaps  the  artistic  greatness  of  the  period  is  best 
reflected  in  the  engravings  of  the  time.  Tii  the  three 
methods  of  mezzotint  (with  the  exceptif  n  of  mezzo- 
tint landscape),  line,  and  stipple,  the  best  work  ever 
executed  in  England  was  produced,  and  produced 
with  such  prodigality  that  the  list  of  distinguished 
engravers  makes  a  lengthy  document.  The  Wat.sons, 
Green  and  J.  R.  Smith,  Strange  and  Woollett  and 
Bartolozzi,  were  among  the  best  in  their  respective 
metier ;  but  there  were  others  who  were  practically 
equal  to  them. 

The  War  of  American  Independence  in  1774  did 
no  good  to  either  English  trade  or  English  art.  It 
lasted  for  eight  years,  and  we  lost  it.  But  eight 
years'  war  at  that  period  was  hardly  as  exhausting  as 
is  eight  months'  war  at  the  present  time.  The  full 
strength  of  the  country  was  not  pressed  into  the 
venture.  The  Navy,  indeed,  was  nearly  as  large  as 
we  could  make  it;  but  the  Army  was  so  small  that 
in  the  decisive  battle  of  the  war  only  5,000  English 
troops  were  engaged.  England  suffered  less  than  any 
of  the  other  countries  engaged,  and  though  doubtless 
many  of  the  lesser  artists  were  hard-pushed,  art  on 
the  whole  was  not  materially  affected.  Nevertheless, 
there  was  a  general  trend  in  the  direction  of  economy. 
The  Adam  brothers  were  substituting  stucco  for  stone 
in  house-building,  stamped  compo  for  wood-carving 
in  furniture,  and  stoneware  was  being  used  instead  of 
porcelain.  In  painting,  sculpture,  and  engraving  the 
golden  period  still  continued,  and  the  younger  genera- 
tion of  artists  presented  almost  as  great  names  as 
their  predecessors.  When  peace  was  made  in  1782, 
Beechey  and  Bewick  were  29,  Flaxman  27,  Raeburn 
26,  Blake  25,  Hoppner  23,  Opie  21,  William  Ward  20, 
and  Lawrence  and  James  Ward,  both  of  whom  even 


then  were  committed  to  an  artistic  career,  i- 


The 


ten  years  of  peace  which  preceded  the  outbreak  of 
the  great  war  with  France  brought  with  them  flourish- 
ing trade,  more  especially  in  artistic  wares. ,  English 
prints,  pottery,  and  furniture  were  largely  exported 
to  the  Continent.  Then  came  the  French  Revolution 
and  the  opening  of  hostilities,  and  France,  our  best 
continental  market,  was  entirely  cut  off. 

The  fashionable  portrait  painters  probably  suff'ered 
little,  for  their  patrons,  the  landowners,  who  profited 
by  the  dearness  of  corn  and  beef  to  increase  their 


rents,  and  the  great  manufacturers,  who  were  supply- 
ing all  the  armies  of  Europe  with  munitions  of  war, 
were  increasing  in  wealth ;  but  minor  painters,  en- 
gravers, and  others,  who  depended  upon  middle-class 
support,  suffered  greatly.  Unfortunately,  it  is  only  the 
lives  of  the  greater  artists  which  have  come  down  to 
us,  and  so  we  hardly  realise  the  privations  brought 
on  the  rank  and  file  by  the  war  ;  yet  the  records  of 
the  rising  generation  of  well-known  painters  show  a 
pecuniary  state  of  affairs  far  worse  than  in  the  days 
of  their  predecessors.  Few  of  them  could  make  a 
living  by  the  sale  of  their  pictures.  Turner  supported 
himself  by  making  topographical  drawings  for  book- 
publishers  ;  Girtin  painted  a  panorama  :  Constable 
and  Hilton  were  partially  kept  by  their  fathers ;  Heapy, 
while  exhibiting  at  the  Academy,  coloured  prints ; 
Uwins  copied  engravings;  Stothard  illustrated  books: 
Cox,  Cotman,  Crome,  Copley  Fielding,  Cristall, 
Glover,  Sawrey  Gilpin,  and  Varley,  with  many  others, 
lived  by  giving  drawing  lessons.  Matters  were  even 
worse  among  the  engravers.  The  outbreak  of  war 
occurred  during  the  finest  and  most  prolific  period 
of  English  mezzotint.  Most  of  the  great  masters 
were  alive  and  producing  their  finest  work.  One  by 
one  the  older  men  succumbed  before  the  changed 
conditions.  The  two  most  renowned  mezzotinters 
of  the  time  were  probably  Valentine  Green  and  J.  R. 
Smith  ;  both  published  and  sold  prints  as  well  as 
engraved  them,  and  both  were  men  of  substance. 
The  war  caught  Green  in  the  midst  of  his  great 
venture  of  reproducing  the  pictures  at  the  Dusseldorf 
Gallery.  The  war  ruined  him.  After  a  few  years  of 
hopeless  struggling,  he  was  saved  from  want  by  being 
appointed  keeper  of  the  British  Institution.  Smith 
carried  on  for  a  few  years,  and  then  relinquished  both 
engraving  and  publishing  to  retire  to  the  country. 
Dickinson  went  to  Paris,  Hodges  to  Holland ;  while 
Dean,  Hudson,  Grozer,  Keating,  James  Ward,  George 
Dawe,  Earlom,  and  Young,  all  gave  up  engranng, 
the  last-named  accepting  the  keepership  of  the  British 
Institution  rendered  vacant  by  Green's  death  in  1813. 
Sculpture,  architecture,  ceramic  art,  and  cabinet- 
making — all  the  graphic  and  applied  arts,  indeed — 
withered  under  the  blast  of  the  war.  Sculpture  suffered 
the  least,  for  it  had  attained  no  flourishing  growth, 
and  so  its  decline  was  the  less  marked.  Of  the 
pseudo-classical  stucco  architecture  which  appeared 
after  the  war,  little  good  can  be  said,  except  that  it 
was  cheap ;  and  cheapness  was  also  the  characteristic 
of  early  nineteenth-century  furniture  and  pottery.  The 
artistic  element  was  omitted.  In  the  great  periods  of 
English  furniture,  architects  and  .sculptors  like  Wren, 
Gibbon,  Kent,  Chambers,  and  the  Adams  brothers 
had    elevated   the   standard   of  taste   by    supplying 
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milkers  with  designs  ;  and  it  may  be  surmised  tliat  it 
was  largely  through  their  instrumentality  that  the 
most  beautiful  of  the  types  were  evolved.  The  war 
left  furniture  design  in  the  hands  of  the  cabinet-makers, 
md  its  decline  at  once  commenced.  The  Empire 
style,  which  came  into  vogue  in   1793,  was  a  clumsy 


and  the  new  ones  which  came  to  replace  them  were 
either  of  foreign  origin  or  worthless.  Raeburn,  amid 
the  conservative  associations  of  a  provincial  ca[)ital, 
continued  the  traditions  of  British  portraiture  ;  Con- 
stable, Cromc,  Cotman,  and  the  best  of  the  water- 
colour   ])aintcis   continued   the   tradition  of  English 
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mitation  of  the  French,  and  after  the  wane  of  the 
'Empire,"  furniture  ceases  to  have  any  interest  to  the 
;ollector.  The  decline  of  furniture  was  only  a  little 
nore  marked  than  that  of  porcelain  and  pottery. 
Vlany  well-known  artists  like  Thornhill,  Roubillac, 
Closer,  Bacon,  Flaxman,  Stubbs,  and  Bone,  had 
vorked  for  potters  in  the  eighteenth  century  ;  their 
;uccessors  were  altogether  of  an  inferior  type,  while 
nany  of  the  most  celebrated  factories  were  either 
;losed  down  or  passed  into  other  hands. 

What  has  been  said  is  sufficient  to  show  that  the 
rar  of  the  Revolution  and  the  Empire,  more  pro- 
onged  and  exhausting  than  any  in  which  England 
lad  been  engaged  since  the  hundred  years'  struggle 
vith  France,  instead  of  giving  a  quickening  impulse 
o  British  art,  nearly  destroyed  it.  The  old  traditions 
vere  interrupted,  and  in  most  cases  almost  destroyed  : 
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landscape  ;  and  Turner,  during  the  time  he  was  not 
following  the  will-o'-the-wisp  of  French  seventeenth- 
century  classicalism,  developed  them  to  a  still  further 
degree.  But  these  artists  left  no  immediate  successors, 
and  the  contemporary  neglect  of  their  work  showed 
that  they  were  out  of  touch  with  their  times.  Mezzo- 
tint and  stipple  died  away  before  the  mixed  style — a 
bastard  combination  of  nearly  every  method  of  en- 
graving on  the  same  plate — and  David  Lucas,  the  last 
great  follower  of  the  eighteenth  -  century  mezzotint 
school,  died  in  the  workhouse.  Sculpture  developed 
into  the  polished  insipidities  of  Gib.son  and  Baily 
and  the  scamped  and  superficial  work  of  Chantrey ; 
miniature  painting  into  highly  finished  prettiness  ; 
and  architecture  into  stuccoed  pretentiousness. 

A  hundred  years  has  elapsed  since  the  French  war 
finished,  and  even  now  we  have  scarcely  made  up 
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the  leeway  lost  to  English  art  through  its  occurrence. 
Sculpture  is  certainly  improved  :  architecture,  if  it 
has  not  bettered  the  best  things  of  the  late  Georgian 
era,  is  far  more  various  ;  in  painting  there  is  generally 
a  higher  standard  of  accomplishment,  especially  in 
draughtsmanship,  and  a  far  greater  output  of  good 
work  ;  yet  portraiture  has  not  attained  its  former 
standard,  and  even  in  landscape,  genre,  and  military 
pictures  the  work  of  Gainsborough,  Wilson*,  Hogarth, 
Morland,   and  Copley  make  one   hesitate   to   award 


has  been  built  up  during  a  hundred  years  of  com- 
parative peace ;  for  though  war  has  occurred,  no 
echoes  of  the  actual  fighting  have  penetrated  across 
the  sea  to  England.  Now,  as  in  the  great  French 
war,  the  struggle  is  raging  at  our  gates ;  it  is  strain- 
ing the  resources  of  the  country  to  the  utmost,  and 
personal  as  well  as  national  economy  is  urgently 
demanded.  Unfortunately,  one  of  the  economies 
which  imposes  the  least  self-denial  on  the  majority  is 
the  cessation  of  the  purchase  of  objects  of  art.      But 
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unequivocal  superiority  to  the  moderns.  In  engraving 
the  balance  is  against  us  ;  line  engraving  is  extinct, 
stipple  practically,  and  modern  mezzotint  is  neither 
so  great  in  quantity  nor  so  fine  in  quality  as  the 
eighteenth-century  work.  Only  in  etching  have  we 
greatly  advanced.  In  ceramic  art,  cabinet-making, 
and  the  work  of  the  silversmith,  we  have  got  rid  of 
much  of  the  bad  taste  of  the  Victorian  era,  and  in 
some  directions  have  gone  beyond  the  eighteenth- 
century  makers,  yet  on  the  whole  the  balance  of 
artistry  is  in  their  favour. 

Taking  one  thing  with  another,  however,  the  artistic 
position  occupied  by  England  at  the  beginning  of 
the  present  war  is  analogous  to  that  held  by  her  at 
the  end  of  the  eighteenth  century.  Her  art  com- 
mands profound  respect  abroad  as  well  as  at  home, 
and  in  several  departments  of  it — engraving,  domestic 
architecture,  and  the  production  of  furniture  and 
ceramic  ware — she  leads   the  world.     This  position 


[rHOTO    W.    E.    C,RAV  J;^'^:^' 

this,  far  from  conserving  the  resources  of  the  country, 
tends  in  the  long  run  only  to  diminish  them.  The 
creation  and  the  conservation  of  the  beautiful  together 
form  a  vast  industry  on  which  both  the  present  and 
future  commercial  success  of  the  nation  largely  hinges. 
The  artists  who  create  art,  and  the  dealers  and  col- 
lectors who  accumulate  the  treasures  of  the  past, 
originate  the  artistic  taste  which  governs  the  design 
of  textiles,  pottery  and  porcelain,  metal-work,  and 
the  thousand  and  one  wares  which  are  not  merely 
mechanical  productions.  Weaken  and  vitiate  this 
source  and  the  future  of  half  the  industries  in  the 
country  is  jeopardised.  Something  like  this  actually 
occurred  during  the  French  war,  and  art  to  a  great 
extent  became  commercialised  ;  its  destinies  fell  from 
the  control  of  the  people  who  practised  and  under- 
stood it  into  the  hands  of  people  who  were  more 
interested  in  making  it  a  pecuniary  success.  One  can 
see  this  exemplified  in  the  transfer  of  publishing  from 


200 


It'ar   and  British  Art 


the  hiiiids  of  engravers  to  individuals  wlio  IkkI  no 
technical  knowledge  of  the  art.  Tiie  brothers  Boy- 
diU,  the  brothers  Ward,  Green,  Smith,  and  many 
other  (if  the  leading  eighteenth-century  print-sellers, 
weri'  all  practical  engravers.  'l"he  close  of  the  war 
saw  their  businesses  either  extinct  or  belonging  to 
laymen.  The  result  was  a  general  decline  in  the  art 
of  engraving.  A  similar  decline  may  be  traced  in 
almost  every  other  branch  of  art  and  artistic  industry. 

The  taste  of  the  country,  which  reached  its  nadir 
in  the  mid-Victorian  epoch,  has  gradually  been  re- 
stored to  its  former  level,  with  immense  benefit  to  the 
trade  of  the  country.  » 

Now,  unless  we  are  careful,  there  is  every  danger 
of  another  decline  in  English  taste.  The  people 
who  have  devoted  their  lives  to  the  pursuit  and  study 
of  art  must  receive  adequate  support,  or  else,  as  in 
the  case  of  their  predecessors,  their  efforts  will  be 
brought  to  a  standstill,   and,   when  the  war  is  over,  a 


new  generaticjn  arise  ignorant  of  artistic  tradition  and 
deficient  in  artistic  kmjwledge. 

In  some  respects  the  situation  is  far  more  perilous 
than  before,  because,  though  the  country  was  exhausted 
in  the  Napoleonic  struggle,  it  was  less  affected  than 
any  other  of  the  great  nations.  At  the  present  time 
the  wealthiest  country  in  the  world  is  not  taking  part 
in  the  struggle  at  all,  and  unless  the  British  public 
can  give  support  to  art  dealers,  it  seems  likely  that  a 
large  portion  of  the  treasures  they  have  accumulated 
will  be  transferred  to  the  other  side  of  the  Atlantic. 

It  must  be  remembered  that  money  spent  in  British 
art  is  not  money  lost  to  the  country,  but  remains  here 
to  the  benefit  of  the  whole  nation.  Artists  and  art 
dealers  have  more  than  borne  their  share  in  the  great 
struggle,  and  many  have  already  given  their  lives  for 
their  country,  and  it  is  the  country's  duty  and  for  the 
country's  profit  to  help  those  who  remain  in  the  task 
of  upholding  the  cause  of  English  culture. 
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No.    I.  — MANTKI.l'IECE    OF   CARVED    PINE,    I-KOM     A     HOUSE    IN     CAREV    STREET,     LINCOLN  S    INN     FIELDS, 
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The  Years  of  Mahogany      Part  XII.      The  Director  Chippendale 
{continued),  being  ''The  Cothick  Taste''        By  Haldane  Macfall 


The  next  type  of  chair  in  the  Director  of 
1754  is  contained  in  plates  xxi.  and  xxii.,  under 
"■  Got  hick  c/iairs."  Of  the  chairs  in  plate  xxi.,  we 
notice  that  the  backs  are  all  "filled  in,"  that  is  to  say, 
that  the  desisrn  ooes  right 
over  the  whole  back,  no 
longer  being  contained  in 
the  vase-shaped  outline. 
They  are  very  ornate, 
being  much  carved.  The 
■'straight  "  (or  "  square  ") 
eg  is  not  upon  them  all. 
iVhilst  in  plate  .xxii.  the 
hree  chairs,  which  are 
epeated,  by  the  way,  in 
he  third  edition,  are  of 
ni.\ed  type,  one  being  dis- 
inctly  Chinese-Gothick. 
)f  this  more  anon.  But 
:omparing  these  two 
)lates  with  the  two  plates 
n  the  third  edition,  it  is 
vident  that  Chippendale 
inly  considered  his  chairs 
'Gothick"  when  the  back 
'as  filled  in  with  the  de- 
ign. The  same  remark 
pplies  to  his  "Chinese" 
hairs,  as  we  shall  see; 
ut  we  shall  also  see  that 
nee  Chippendale  got  the 
(iothick  "intention  into 


No.   II.  —  MAHOGANY  GOTHICK    CHIPPENDALE   CHAIR, 

SHOWING   THE    FILLED-IN    BACK,    THE   CLUSTER 

COLUMN    STRAIGHT    LEG,    AND    THE    PECULIAR 

TRE.\TMENT    OF    THE    GOTHICK    ARMS,    I750-60 

FROM    TISSINGTON    HALL,    DERBYSHIRE 


his  eye,  he  soon  applied  it  to  his  ''  vase-shaped " 
splats  also,  whether  it  was  that  the  design  took  hold 
of  his  mind  and  pushed  his  Fore- Director  decorations 
out  of  his  favour,   or  that  he  did   it  of  deliberate 

intention  as  a  sort  of  com- 
promise.    At  the  same 
time,  the  decorated  vase- 
splat  of  his  earlier  work, 
and  the   "Gothick"  and 
the    "  Chinese  "   taste    of 
his   later  fancy,  became 
so  jumbled   in  his  lust 
for  "variety,"  which  he 
vaunts  again  and  again, 
that  he  evolved  a  mixture 
which,  strange  to  say,  bred 
an  uncommonly  beautiful 
design   in  his  splats,  as 
to  which  it  is  sometimes 
difficult    to    decide  what 
is  "Gothick,"  what    is 
"  Chinese,"  and  what  just 
pure  Chippendale  fancy. 
I   think   we  would   do 
well  not  to  lay  too  much 
stress  on  the  fact  that  the 
"Gothick"  goes  before 
the   "Chinese"  in   the 
order  of  Chippendale's 
book.     I  find  it  difficult 
to  procure  any  sort  of 
sound    evidence   that   he 
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No.  III. — MAHOGANY  C.OTHICK  CHIPPENDALE  CHAIR,  WTIH 
FILLED-IN    liACK,    AND   THE    PECULIAR   ARMS,    175O-60 
FROM    TISSINGTON    HALL,    DERBYSHIRE 

aimed  at  what  he  and  his  age  took  to  be  "Gothick  " 
before  he  was  conquered  by  the  "Chinese"  taste.  1 
fancy  the  order  in  the  book  has  been  responsible  for 
this  dogma.  But  one  or  the  other  had  to  go  first ; 
and  I  see  no  reason  whatever  for  thinking  that  it  was 
anything  but  a  toss-up.  I  should  say,  as  a  matter  of 
fact,  that  the  two  vogues  came  in  much  about  the 
same  time.  And  that  this  is  most  likely  seems  to  me 
to  be  proved  by  the  fact  that  the  "  straight  square 
leg  "  (the  most  marked  part  of  the  changes  in  the 
Director  from  the  work  of  the  decades  that  went 
before)  is  essentially  "Chinese,"  and  has  no  roots  in 
the  "Gothick"  taste;  yet  we  find  him  applying  it  to 
the  "  Gothick  "  chairs  from  the  beginning.  Indeed, 
in  plate  xxii.  the  two  types  are  distinctly  mixed,  and 
it  would  be  difficult  to  say  whether  the  third  chair — 
which,  by  the  way,  in  the  third  edition  he  repeats  in 
another  plate  of  "  Gothick  "  chairs — is  "  Gothick  "  or 
"Chinese,"  or  either. 

It  is  quite  true  that  books  were  published  on  the 
"  Gothick  "  taste  some  years  before  those  which  were 
concerned  with  the  "  Chinese  "  taste  ;  but  even  here 
we  have  no  very  great  guide,  since  Chippendale  and 
all  the  other  cabinet-makers  seem  to  have  used  Indian 
and  Chinese  designs  without  any  distinction — prob- 
ably thought  them  the  same  thing — and  labelled  them 
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No.   IV. — MAHOGANY  GOTHICK  CHIPrENDALK  CHAIK, 
WITH    FlLLED-IN    BACK,     I750-60 
FROM    TISSINGTON    HALL,    DERBYSHIRE 

as  Chinese  without  hesitation.  Nor  did  their  concept 
of  the  "Gothick"  go  much  deeper. 

However,  let  us  see  what  Chippendale  meant  by 
the  "  Gothick "  taste,  just  noting  that  the  "straight 
square  leg"  was  not  particularly  "Ciotiiick,"  but 
"Chinese"  (but  we  will  discuss  that  detail  more  fully 
when  we  come  to  the  "  Chinese  "  taste),  and  remem- 
bering that  in  any  case  both  the  "  Gothick  "  and  the 
"Chinese"  were  of  the  ZJ/Vrf/c^r  decade  of  1750-60, 
and  that  the  question  as  to  which  came  first  is  some- 
what academic,  and  the  controversy  about  it  wholly 
unprofitable  and  its  deductions  certainly  very  uncon- 
vincing. 

By  1750  evidently  a  Gothic  vogue  was  in  the  air. 
^Ve  know  that  Horace  Walpole  was  smitten  by  the 
bastard  business,  and  he  stood  for  extreme  culture — 
what  is  to-day  called  the  "  high-brow  school."  Horace 
Walpole  seems  to  have  been  a  sort  of  authority  on 
all  the  arts.  He  wrote  on  painting,  on  architecture, 
on  taste.  There  is  a  certain  type  of  eminent  person, 
the  "superior  person,"  as  our  slang  has  it  to-day,  who 
in  every  generation,  for  some  God-forsaken  reason, 
seems  to  catch  the  public  eye  and  is  accepted  for 
scant  reason  as  a  demi-god  and  arbiter  of  taste.  He 
personifies  the  Philistinism  of  an  age  in  a  handsome 
swagger ;  and  the  Philistines,  being  in  the  majority. 
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EORGIANA    COUNTESS     SPENCER    AND     HER     DALGHTER    LADY    GEORGIANA, 

FTERWARDS     DUCHESS     OF     DEVONSHIRE 

1  the  coUcctiun  of  His  Grace  tlie  Duke  of  Devonshire,  at  Chatsxvorth 
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No.  V. — GOTHICK    CHAIR,    WITH    KILLEU-IN   BACK,    MADK 
1!Y    A    CONTEMI'ORARY    OF    CHIPPENDALE,    PROBABLY 
MAINWARING,    1750-60 
1!Y   KIND    PERMISSION    OF  J.  YOUNC.    HUNTER,    ESIJ. 


ove  to  set  up  their  demi-god  from  amongst  themselves, 
t  justilies  them  to  themselves.  And  their  demi-god 
s  avenged  by  the  gods,  for  his  name  stands  to  the 
lext  age  as  the  elaborate  bore  of  a  dead  time. 
iorace  Walpole  was  one  of  the  most  brilliant  of  these 
:urious  freaks.  They  always  need  high  social  position, 
.nd  Horace  was  the  star  in  the  high  social  firmament. 
Jtrawberry  Hill  probably  did  more  harm  to  archi- 
ecture  than  the  work  of  any  man's  hand.  It  set  up 
.  vogue  in  bastard  Gothic  that  dominated  the  years 
Imost  into  our  own  generation.  But  his  sin  damned 
he  reputation  of  a  man  of  really  very  fine  parts  most 
mduly,  though  some  of  the  damnation  was  certainly 
leserved. 

Chippendale  happened  to  be  a  man  of  rare  genius  ; 
nd  by  and  through  that  immortal  flame  he  purified 
he  hideous  thing  until,  after  several  vile  blunders, 
le  brought  forth  out  of  it  some  perfect  designs  which 
.dd  to  his  stature  as  a  great  craftsman. 

Chippendale,  as  we  have  seen,  was  quick  to  leap 
it  a  vogue;  he  leaped  at  the  rising  "Gothick"and 
'  Chinese  "  taste  as  needle  answers  to  magnet. 

Now,  what  exactly  was  Chippendale's  idea  of  the 
jothic  ?  To  think  of  the  Gothic  having  any  real 
ignificance  in  an  age  which  built  for  itself  in  a  style 


No.    VI.  —  WALNUT   CHAIR    HF    CH  I  PrENDALE's 
"director"   DECADE,    SHOWINC,    THE 
STRAPPINGS   TAKING    ON    DISTINCT    GOTHICK 
INTENTION,    1750-60 

SO  suited  to  itself  buildings  like  the  Horse  (kiards 
and  Dover  House,  in  Whitehall,  is  of  course  im- 
possible. But  the  Walpole-Gothick  was  impossible. 
^\'hat  exactly  was  Chippendale's  idea  of  the  "Gothick" 
is  not  always  easy  to  discover.  Wren  had  had  a  shot 
at  the  Gothic.  Batty  Langley  had  no  small  share  in 
starting  a  vogue  of  bastard  "Gothick"  architecture 
about  1747  with  his  volume  entitled  Gofhick  Arclii- 
/fcfiti-c  Improved  by  Rules  and  Proportions.  By  whom- 
soever started,  the  tracery  of  Gothic  windows,  and 
perhaps  of  Gothic  chests,  with  the  pointed  arch,  the 
trefoil,  the  quatrefoil,  the  chamfered  (or  bevelled) 
moulding,  the  triple  column,  and  such -like  details, 
had  come  to  stand  for  "Gothick." 

However,  the  pseudo-Gothic  had  caught  the  town, 
as  pseudo-savage  art  has  caught  the  town  to-day  ; 
and  "Gothick"  it  had  to  be.  So  Chippendale — as 
the  naval  folk  say — "made  it  so."  Yet  even  whilst 
he  leaped  at  the  vogue  of  Walpole-Gothick,  why  the 
chair-legs  should  have  been  straight  and  square  for 
the  "Gothick  "  taste  only  Chippendale  could  say,  and 
lie  probably  was  not  quite  sure — at  any  rate,  he  did 
not  say.  But  it  was  probably  due  to  two  factors,  the 
one  arising  out  of  the  other:  that  the  "Chinese" 
taste,   coming  in  hot-foot  on  the   "Gothick,"  if  not 
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running  it  neck  to 
neck,  was  bring- 
ing in  the  straight 
leg ;  the  other 
due  to  the  fact 
that  it  would 
make  for  a  wider 
circle  of  clients 
if  Chippendale 
catered  to  a 
tendency  for  sim- 
plicity in  the  part 
of  the  chair  which 
was  not  much 
seen,  such  as  the 
legs,  in  order  to 
enhance  the 
elaborate  "  Goth- 
ick "  of  the  back 
and  upper  part  of 
the  seat  that  did 
show. 

This"Gothick" 
took  on  very 
elaborate  forms, 
which  ran  on  one 
side  towards  the 
Chippendale 
strappings  and 
slats  so  pierced 
as  to  be  suggestive 
of  cathedral  win- 
dows, and  on  the 
other  side  into 
the  "Chinese" 
taste,  as  we  shall 
presently  see. 
Some  of  it  was  an 
abomination  even 
in  Chippendale's  hands,  which  clearly  had  no  wide 
vogue,  since  the  specimens  are  grown  rare  —  fortu- 
nately. But  one  thing  is  worth  noting  :  in  the  Director 
the  "  Gothick  "  designs,  in  spite  of  the  straight  leg, 
have  no  stretchers,  whilst  all  other  straight  legs  arc 
stretchered. 

The  "  pure  Gothick  "  evidently  did  not  "  catch 
on" — the  specimens  are  very  rare.  But  there  was 
one  feature  of  the  "  pure  Gothick  "  which  Chippendale 
retained  and  used  freely  in  these  and  after  years — the 
"  cluster-column  "  leg.  When  one  comes  upon  the 
cluster-column  leg,  whether  on  chair  or  table  or  bed, 
one  may  be  certain  that  the  piece  is  of  the  Director 
years. 

As  I  have  .said,  the  so-called  Chippendale  "fretted" 


No.   VII. — MAHOGANY   CHIPPENDALE   CHAnt   OF   ABOUT    I750,    IN 
WHICH    THE   STRAPPINGS   ANSWER   TO   A    DISTINCT   GOTHICK    INTENTION 


chairs  range  over 
his  Chinese  and 
Gothic  taste,  as 
well  as  over  his 
own"vase-splats," 
and  through  the 
whole  of  his  career 
—  so  that  the 
phrase  helps  us 
little.  The"square- 
leg,"  the  square 
straight  leg,  is 
quite  another 
affair — it  dates  the 
chair  at  once.  It 
was  cheaper  than 
the  cabriole  to 
make  ;  it  left  the 
showy  parts  of  the 
chair  where  they 
were  most  seen  ; 
it  brought  good 
lurniture  within 
the  reach  of  a  wide 
public:  and  it 
caught  the  town. 
It  seems  to  have 
overwhelmed  al- 
most at  once  the 
cabriole  -  legged 
designs  except  for 
the  houses  of 
the  wealthy,  and 
even  here  w  e 
find  some  of  the 
finest  specimens 
in  great  houses 
made  with  the 
straight  leg. 

The  "Gothick,"  in  its  "pure"  form,  Chippendale 
soon  found  hopeless ;  but  with  his  wonted  skill  he 
was  soon  applying  what  "Gothick"  was  in  him — the 
best  of  it — to  the  splat  of  his  ordinary  chair,  whether 
cabriole-legged  and  claw  -  and  -  ball  footed,  for  his 
wealthier  patrons,  or  "straight  square  legged"  for  the 
world  and  his  wife  in  general.  And  we  shall  notice 
the  accent  of  his  "  (lOthick "  taste  throughout  the 
rest  of  his  career  within  the  limits  of  this  vase-shaped 
splat — difficult  as  it  is  at  times  to  separate  it  from 
his  "strappings"  of  the  Fore-Director  years  or  from 
his  "Chinese"  intention.  But  this  difficulty  should 
not  discourage  us,  since  Chippendale  himself  was  not 
precisely  sure  where  his  "Chinese"  and  "Gothick" 
taste  usurped  each  other's  boundaries,  as  he  proves 
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No.    VIII.— WALNUT   CHIPPENDALE   CHAIR,    THE 

Sl'LAT   DEFINITELY   GOTHICK,    1750-60 

IN    THE    POSSESSION    OF    THE    STATIONERS'   COMPANY 


No.    IX. — ARMCHAIR    OF    THE   SAME,    I750-60 
IN    THE    POSSESSION    OF   THE   STATIONERS' 

COMPANY 


ay  putting  markedly  Chinese  decoration  into  his 
''Gothick"  plates.  And,  as  a  matter  of  fact,  neither 
;he  Gothic  nor  his  Chinese  were  very  clear  to  his 
Tiind— they  were  vague  forms  which  he  translated 
nto  designs  which  we  had  best  always  remember  as 
'  Chippendale  Gothick  "  and  "  Chippendale  Chinese." 
It  is  enough  for  us — and  all  its  value  lies  therein — 
:hat  the  "  Gothick  "  intention,  so  far  as  Chippendale 
jnderstood  Gothic,  did  give  to  Chippendale  certain 
"orms  and  lines  for  the  splats  of  his  chairs,  during 
hese  years,  that  were  very  beautiful.  The  somewhat 
ncoherent  arrangements  of  his  "  strappings  "  and 
:urves  in  the  splats  of  the  Fore-Director  years,  with 
:heir  disjointed  meetings  and  vague  design,  gave  way 
:o  a  sort  of  architectural  cohesion  which  made  of  the 
iplats  a  unity  and  were  carved  with  a  perfection  never 
surpassed  in  the  decoration  of  furniture.  And  the 
student  may  be  sure  that  when  a  Chippendale  chair, 
particularly  in  its  splat,  shows  this  coherent  design, 
whether  it  obviously  suggests  the  tracery  of  a  Gothic 
ivindow,  or  whether  it  be  a  consistent  upward  design 
:rom  the  seat  to  the  cupid's-bow  top-rail,  that  that 
:hair  is  of  Chippendale's  Director  yenrs.  It  places  so 
definite  a  barrier  between  work  of  this  decade  and 
work  of  the  Fore-Director  decade  which  preceded  it, 


that  once  our  attention  is  drawn  to  it,  we  cannot  help 
but  realise  it.  When,  in  addition,  we  get  the  "  scjuare 
leg,"  the  date  is  obvious.  But  we  must  remember 
that  the  square  leg  also  shows  that  the  Fore-Director 
splat  was  still  used  by  Chippendale  for  chairs  of  the 
Director  decade. 

It  should  be  noticed  that  the  "bracket"  at  the 
angle  where  the  scjuare  leg  joins  the  underside  of  the 
seat-rail  (which  "angle-bracket"  used  to  be  the  sole 
grounds  for  the  dealers  in  the  years  gone  by  for 
labelling  the  chair  as  a  "  Mainwaring  "  chair)  was 
used  by  Chippendale  occasionally  on  his  straight- 
legged  chairs  in  the  "  Gothick  "  taste  (as  well  as  often 
used  by  him  in  the  "Chinese  "  taste) :  and  the  Director 
shows  it  in  one  or  two  of  his  essential  designs  for  the 
"Gothick." 

As  a  matter  of  fact,  to  tell  a  Chippendale  from  a 
Mainwaring — indeed,  from  the  work  of  several  makers 
of  the  time — is  rather  a  matter  of  artistic  instinct  than 
an  affair  in  which  one  can  lay  down  very  definite 
laws ;  and  a  good  deal  of  the  demi-goddish  authority 
vaunted  by  some  writers  on  furniture  is  sheer  guess- 
work. There  is  something  so  definitely  "stylish" 
about  everything  that  Chippendale  did  that  marks 
his  domination.      But  as  regards  many  of  the  chairs 
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No.  X. — THE  CHARTERHOUSE  CHIPPENDALE 
CHAIR,  THE  GOTHICK  STILL  IMPLICIT  IN  THE 
SPLAT,  BUT  THE  TRACERY  MORE  CARVED, 
1750-60  FROM    THE    CHARTERHOUSE 

which  I  have  called  Chippendale  in  these  articles,  I 
wish  to  say  here  and  now  that  I  use  the  title  as  mean- 
ing that  Chippendale's  designs  prompted  the  making 
of  them  rather  than  that  they  were  all  actually  made 
in  his  workshops.  \\'here  other  makers  of  the  period 
tried  "  creations,"  as  the  dressmaker's  slang  has  it, 
their  work  is  so  much  poorer  in  concept  and  design 
that  it  is  not  worth  while  considering  it ;  but  where 
a  really  good  maker  produces  a  fine  design  that  is 
worthy  to  rank  beside  Chippendale's,  I  will  at  some 
early  date  try  to  do  justice  to  him,  if  his  design  be 
definitely  personal.  Eut  every  town  of  any  importance 
had  its  local  cabinet-maker — and  the  chair,  the  cup- 
board, the  table,  and  the  sideboard  would  be  his 
chief  efforts ;  above  all  the  chair — we  can  therefore 
but  call  the  work  of  such  men  "  country  Chippendale  " 
or  "Irish  Chippendale  "  where  Chippendale's  plates 
and  books  were  the  plans  upon  which  such  designs 
were  wrought. 

As  regards  the  "stitched-up,"  or,  as  it  is  sometimes 
also  called,  the  "nailed"  upholstered  seat,  and  the 
"  drop-in "  seat,  both  forms  persisted,  evidently  in 
answer  to  the  taste  of  the  patron,  during  this  decade. 

The  seats  which  are  hollowed  out  from  side  to 
side,  dropping  in  the  centre  from  the  level  of  the 
straight  sides,  or,  as  they  are  sometimes  called,  the 


No.    XI. — THE    CHARTERHOUSE   CHIPPENDALE 

ARMCHAIR   OF    THE   SAME   SET, 

1750-60 

FROM    THE    CHARTERHOUSE 

"scooped"  seats,  are  generally  said  by  writers  on 
furniture  to  have  been  of  the  fashion  from  1755  to 
1770 ;  and  though  I  find  Cescinsky,  who  is  the  finest 
authority  on  our  English  furniture  of  this  age,  inclined 
to  accept  this  dictum,  I  am  bound  to  say  that  I  have 
never  yet  seen  the  least  proof  of  a  convincing  kind  to 
show  that  they  were  made  on  chairs  of  this  Director 
decade ;  and  in  my  own  experience  of  chairs — for 
what  it  may  be  worth — I  have  invariably  found  the 
"  scooped  "  or  "hollowed"  seat  on  chairs  of  a  markedly 
Afte)--Director  date,  as  shown  by  the  type  of  the  backs, 
that  is  to  say,  on  chairs  of  from  1760  or  1765.  But 
I  will  deal  with  this  when  we  come  to  the  decade. 

But  I  want  to  keep  the  student's  mind  on  the 
Director  decade  untroubled  and  unconfused  by  later 
developments  at  this  stage,  since,  as  the  wag  said, 
"  sufficient  unto  the  day  is  the  evil  thereof."  And 
we  are  about  to  examine  the  most  vital  influence  upon 
Chippendale's  genius  in  this  decade — that  "Chinese" 
taste  which  led  him  to  the  development  of  that  style 
with  which  his  name  is  associated  by  the  "man  in 
the  street,"  though  the  writers  on  the  subject  have,  for 
some  strange  reason,  never  quite  fully  understood 
what  evolved  the  "rococo"  and  the  "Chinese"  taste 
in  this  age — indeed,  openly  express  their  bewilderment 
about   it.     This   puzzlement    is   due   to  not  paying 
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No.    XIII.— IIAIIOGANY     CHIPPENDALE    CHAIR,     IIIF, 
SPLAT   SHOWING    THE    GOTHICK    DESIGN,    MORE 
CARVED;     THE    STRAIGHT    LEGS    GROOVED,     I750-60 


iLifficient  attention  to  Chippendale's  obvious  respect 
or  the  vogue  in  the  "  French  "  taste  ;  or,  if  this  be 
ealised,  it  is  due  to  our  writers  on  our  native  furni- 
ure  not  fully  understanding  the  art  movements  in 
i^rance  at  this  time  and  the  resulting  effect  upon  the 
;rafts.  This  lack  of  grasp  is,  however,  very  natural, 
;ince  the  French  taste,  like  all  foreign  influences  of 
he  preceding  generations,  came  to  England  to  a 
Deople  who  have  always  been  so  personal  (the  cynics 
vould  say  "so  insular")  that  we  have  always  com- 
)elled  that  outside  influence  into  our  own  terms  even 
vhilst  we  usurped  it.  After  all,  as  I  have  shown, 
Chippendale  so  distorted  it  into  the  native  vision 
vhen  he  filched  the  ideas  of  his  own  long-passed- 
iway  native  "  Gothick,"  so  it  will  easily  be  understood 
hat  he  did  not  hesitate  to  do  it  with  the  "French" 
;aste. 

I  give  as  frontispiece  to  this  article  a  fine  specimen 
if  a  mantelpiece  typical  of  the  first  half  of  this 
:entury.  It  is  obvious  that  Chippendale's  furniture 
ivould  go  superbly  and  fittingly  with  the  design  of 
:his  fine  work.  It  goes  equally  without  saying  that 
the  designs  in  the  "  Clothick "  taste  did  not,  and 
:ould  not,  go  well  with  it.  Chippendale  never  once 
:laims  to  be  a  creator — an  inventor — of  design  ;  he 
iwells  always  on  imfroviiig  design.     His  designs,  as 


he  claims,  arc  "calculated  to  improve  and  refine  the 
public  taste."  Note  that  he  accepts  the  styles  and 
tastes  in  vogue,  but  he  does  claim  to  "improve  and 
refine  "  them.  The  brothers  Adam,  and  Sheraton  and 
Hepplewhite,  did  in-,'ciif  designs  ;  Chippendale  had 
no  such  ambition.  He  did  not  invent  the  "Gothick  " 
or  the  "Chinese"  taste.  And  whilst  he  jumped  at 
the  "  Gothick  "  vogue,  his  tasteful  eye  soon  turned 
him  from  it.  But  there  was  this  good  even  in  his 
falling  away  from  righteousness,  that  he  "  improved  " 
the  "  Gothick  "  out  of  all  Gothickness,  and  at  the  same 
time  beautified  his  own  design  by  the  added  flow  of 
forms  which  he  took  from  the  "  Gothick  "  in  order  to 
give  coherence  and  unity  to  what  before  had  often 
been  disjointed,  even  whilst  he  concealed  its  dis- 
jointedness  under  the  perfection  of  this  carving. 

The  vogue  for  Walpole-Gothick  was  a  mere  anti- 
quarian's museum  mania.  Horace  Walpole  was  an 
inveterate  collector.  We  have  Macaulay's  contemptu- 
ous description  of  the  museum  that  Horace  Walpole 
called  a  home  at  the  famous  abortion  known  as 
Strawberry  Hill.  But  before  we  touch  upon  that,  let 
us  remember  that  Chippendale  was  a  man  of  genius 
and  taste  ;  Horace  Walpole  merely  a  brilliant  anti- 
quarian. Chippendale  did  not  understand  the  Gothic  ; 
he   was  not  an  educated  man — he   was  frankly  the 
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shopman  of  his  age.  He  did  not  understand  enough 
of  art  to  know  that  the  heavy  weight  of  masses  of 
stone  (where  the  builder  aims  at  exquisite  delicacy  of 
tracery  in   stone)   demands  arches  and  architectural 


had  submitted  to  the  vogue  a  few  times  and  found 
that  it  was  not  good. 

But  Horace  Walpole?     Well,  glance  at  the  picture 
of  Strawberry  Hill.     Horace  Walpole,  like  the  greatly 
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forms  that  answer  stress  and  strain  ;  but  that  these 
forms  are  alien  to  wood,  which  is  a  wholly  different 
material,  taking  stress  and  strain  in  a  wholly  different 
way  from  stone ;  and  what  was  more,  a  chair,  for 
instance,  does  not  come  under  the  laws  of  stress 
and  strain  that  are  innate  in  a  building.  But  Chip- 
pendale did  know  and  did  understand  the  basic 
essential  lines  of  a  chair — as  his  Director  proves — 
and  the  genius  of  the  man,  whilst  the  shopman  in 
him  tried  to  profit  by  a  vogue,  forbade  him  to  de- 
bauch the  essential   foundations  of  his  craft  after  he 


R,    THE    DEEPLY    CARVED    TRACERY    SHOWINC; 
NTION,    1750-60 

rich  who  posed  for  taste  and  refinement — or,  as  Sir 
Herbert  Tree  wittily  puts  it,  "refainemcnt" — was  a 
victim  of  the  Grand  Tour.  To  travel  abroad,  to  chip 
a  piece  from  the  nose  of  the  Sphin.x  or  Cleopatra's 
needle,  collect  a  phial  of  water  from  the  Dead  Sea 
or  "the  fragment  of  a  Russian  Ceneral "  from  the 
bleached  jaw-bone  of  a  jackass  in  the  desert,  to  see 
the  pictures  in  Florence  or  Rome,  and  to  write  a 
dreary  book  about  it  all  on  the  return  home,  was  the 
"  thing  to  do  "  in  every  great  house.  It  established  the 
supreme    "  refainement."     It  was  for  half  a  century 
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liter  to  be  a  universal  vice.  lUil  no  man  so  splendidly 
iiihddied  it  as  Horace  Walpole.  He  collected  every- 
hing.  In  the  niid-ccntury  of  the  seventeen-hundrcds 
le  started  in  England  the  "  (iothick  "  revival.  He 
hrank  from  no  expense.  He  built  Strawberry  Hill, 
'that  trumpery  piece  of  ginger-bread  (iothic,"  with 
'  piecrust  battlements  "  and  "  pinnacles  of  lath  and 
ilaster,"  with  mantelpieces  reproduced  from  tombs 
n  Westminster  Abbey  and  Canterbury  Cathedral — 
he  very  shovels  being  eccentricities — every  room  a 
[luseum.     The  fascinating  Horace  himself  seems  to 


have  been  given  to  strutting  amidst  his  old  curi(jsity 
shop  in  Van  Dyck  array.  And  when  we  think  of  the 
"Oothick"  gloom  and  horrors  of  the  place,  it  is  small 
wonder  that  the  French  Ambassador,  entering  the 
house,  took  off  his  hat  with  reverence  as  though  he 
entered  a  holy  place. 

Yet  Horace  VValpole's  "Cothick"vvas  lively  stufi 
compared  with  the  Victorian  "Cothick"  and  mcdiajval 
"renaissance"  of  our  boyhood,  when  the  very  chests 
looked  as  if  they  held  the  dead,  and  sorrow  filled 
the  land. 


No.  XV.- 


-MAHOCANY    ARMCHAIR,    THE    CARVED   SFI^AT   SHOWING    THE:G0THICK    INFLUENCE, 
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Collecting  Antique   China  and   Pottery  Dogs 
By   Mrs.  Kate  Villiers  Clive 


Should  any  of  my  readers  be  anxious  to 
make  a  collection  of  small  articles  of  value,  they 
cannot  do  better  than  turn  their  attention  to  the 
accumulation  of  antique  china  and  pottery  dogs. 
This  collection  would  have  many  charms,  as  being 
not  only  varied  and  ornamental,  but  also  one  that 
many  of  us  could  afford.  A  great  number  of  people 
love  the  relics  of  bygone  days  and  yet  have  too 
slender  purses  to  be  able  to  spend  large  sums  on 
their  hobby.  Antique  china  and  pottery  have  so 
increased  in  value  of  late  years  that  prices  are  now 
very  high,  and  where  one  used  to  buy  in  shillings, 
one  now  has  to  spend  pounds.     I  think  this  will  be 


the  case  more  than  ever  when  the  troublous  times 
we  are  now  going  through  are  passed.  Belgium 
alone  was  a  country  rich  in  articles  of  vertu  of  all 
kinds,  and  I  fear  most  of  these  have  been  destroyed, 
or,  what  is  worse,  fallen  into  the  hands  of  the  enemy. 
China  and  earthenware  dogs  (except  the  very  large 
and  unique  specimens)  can  often  still  be  bought 
quite  cheaply,  but  this  will  not  be  the  case  much 
longer.  Small  pieces  of  china  are  always  more  sought 
after  than  the  large  by  the  ordinary  collector,  on 
account  of  so  many  of  us  not  having  space  to 
accommodate  the  latter.  This  is  another  charm  of 
the  antique  dog.     Of  course,  the  very  early  specimens 
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iiiudc  by  Aslbur)',  W'hicldon,  etc.,  ;ire  now  seldcjni  lo 
be  met  with,  and  I  do  not  think  even  to  be  procured 
rit  a  low  figure.  When  one  does  come  acro.ss  one, 
he  is  always  an  animal  of  such  quaint  design,  and  so 


exticmcly  light,  and  had  round  the  base  the  well- 
known  fern  design  so  often  fomid  on  pieces  made 
by  this  factory.  Its  price  was  in  accordance  with 
its  size,  so,  alas  !  I  had  to  leave  it,  to  be  bought,  I 


No.     II.  —  I'OINTKR     AND     SKrTER 

.mlike  any  dog  one  has  ever  seen,  that  it  is  hard  to 
say  whether  he  is  meant  for  a  dog  at  all.  He  is  often 
much  more  like  a  sheep.  These  early  potters  seem 
:o  have  preferred  to  reproduce  the  cat,  and  one  sees 
specimens  of  these  in  museums  and  good  private 
collections.  Chelsea  made  a  few  good  dogs,  but  of 
small  size,  and  generally  grouped  with  other  figures. 
The  pug  was  their  favourite  model,  and  I  once  saw 
1  marked  pair  of  these,  and  only  wish  I  could  have 
possessed  them. 

Ralph  Wood  and  his  successors  were  fond  of  intro- 
ducing the  dog  into  their  groups,  and  in  association 


ATTRIRUTED    TO     DF.KIiV 


sujjpose,  by  some  rich  American.  It  was  worthy  of 
a  place  in  any  museum. 

No.  ii.  represents  another  very  uni(iue  group,  but 
I  should  attribute  this  to  the  Derby  works.  As  will 
be  seen,  the  setter  and  pointer  are  working,  and 
(what,  unfortunately,  does  not  show  in  the  photo)  a 
pheasant  is  standing  on  the  other  side  of  the  tuft  of 
ferns.  This  group  is  also  of  large  size  and  of  line 
quality. 

I  consider  Wood  and  Caldwell  were  about  the 
first  potters  who  made  really  pleasing  dog.s,  and 
No.  iii.  shows  a  pair  of  these.     The  modelling  and 


No.    III.  —  PAIR     OF     SPORTING     DOGS 


BY     WOOD    AND    CALDWELL 


with  their  single  figures  (example,  the  lost  sheep  and 
sportsmen  in  No.  i.),  but  seldom,  if  ever,  does  one 
see  one  alone.  Some  fine  ones  were  produced  at 
Leeds,  and  a  short  time  ago  I  saw  one  which 
undoubtedly  was  made  there.  This  was  a  model  of 
a  setter,  and  of  a  large  size,  for  it  measured  eighteen 
inches  from  nose  to  tail.       In   spite   of  this,   it  was 


colouring  of  both  is  so  true  to  life,  and  on  the  stands 
are  those  charming  touches  of  pale  blue  so  charac- 
teristic of  their  work.  One  sees  many  descendants 
of  these  delightful  creatures  nowadays  in  dealers' 
shops,  but  they  have  so  deteriorated  that  one  would 
scarcely  know  them.  The  greyhound,  instead  of 
being  the  pale  grey  and  white  of  his  forbears,   has 
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become  a  dull  reddish  colour,  and  while  he  reposed 
on  a  restful  green  plinth,  representing  grass  and 
ferns,  he  now  hes  in  a  most  unnatural  position  on  a 


made  dogs,  but  I  consider  Worcester  and  Rocking- 
ham are  answerable  for  the  best  specimens.  Derby 
was  also  fond  of  the  dog,  and   many  of  the  poodles 


crude  blue  base,  that  most  terrible  shade  of  bright 
blue  so  popular  in  Victorian  days.  The  setter  has 
equally  suffered  at  the  hand  of  time. 

I   think    practically  all    the    old    porcelain    works 


XO.      I\'. — WORCESTER      POODLE 

one  meets  with  came  from  there.  This  little  gentle- 
man has,  I  suppose,  been  collected  more  than  any 
other,  with  the  usual  result  that  the  antique  shops 
are  flooded  with  modern  reproductions  :  so  beware. 
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No.    VI.- 


Onc,  especially,  Icl 
me  warn  the  begin- 
ner against ;  he  is  of 
small  size,  white  in 
colour,  and  carries  in 
his  mouth  a  [)ink  or 
blue  bag. 

No.  iv.  shows  an 
extremely  fine 
Worcester  poodle. 
He  is  about  f  i  v e 
inches  high,  and  of 
that  beautiful  smooth 
paste  for  which 
Chamberlain's  Wor- 
cester is  so  famed. 
I  once  saw  a  marked 
one  made  at  their 
works,  and  it  was  of 
a  pale  coffee  colour 
on  a  much  ornament- 
ed cushion. 

No.  V.  portrays  a 
pair  of  .Staffordshire 
porcelain   poodles, 

md  on  the  base  of  each  is  a  small  well,  which,   I 
imagine,  is  meant  to  hold  ink  ;   they  would  be  quite 
useless  as  flower  vases.      In  the  centre  of  the  group 
is  a  Rockingham  example,  with  a  bone  in  his  mouth. 
Rockingham  poodles  are  usually  small  in  size,  and 
"or  many  years  I  have  been  in  quest  of  a  pair.     I 
shall  not  rest  content  until  I  possess  these.     They 
ire  about  two  inches  long,  and  one  lies  on  a  blue 
:ushion,  the  other  on  a  pink,  and  each  is  the  proud 
possessor  of  four  dimi- 
lutive  puppies.  There 
ivas   much   the   same 
^roup   made  at  the 
Worcester  factory,  but 
if  much    larger   size, 
ind  the  mother  in  this 
:ase  is   in  a   sitting 
position,   while  her 
offspring  play  around 
ler. 

Pointers  were  very 
avourite  subject.s,  and 
*«Io.  vi.  reproduces  a 
;ood  example.  This 
ilso  came  from  Rock- 
ngham,  but  was  made, 
1  should  say,  at  a  great 
leal  later  date  than 
he   poodle   in  No.  v. 


The  most  uncommon 
.Staffordshire  porce- 
lain poodle  I  possess 
is  shown  in  No.  vii. 
Although  he  himself 
is  nothing  very  un- 
usual, yet  to  find 
him  sharing  his  din- 
ner with  the  cat  is 
very  rare.  Pussy  is 
of  a  strange  breed, 
as  she  is  of  a  pink 
colour  with  yellow 
markings !  I  hope 
my  readers  will  not 
think  I  am  wander- 
ing from  my  subject 
if  I  just  mention 
here  that  the  collec- 
tor who  wants  "to 
make  hay  while  the 
sun  shines  "  might 
do  much  worse 
than  pay  attention  to 
ROCKINGHAM    POINTER  j^is  u.sually  despiscd 

animal.  In  china  and  pottery  she  will  be  largely 
sought  after  in  the  future,  and,  except  for  the  very 
early  examples  before  mentioned,  is  seldom  met 
with,  I  suppose,  as  in  real  life  she  is  a  less  popular 
animal  than  the  dog. 

The  two  begging  poodles  (No.  viii.)  are  both  of 
Staffordshire  make,  but  the  one  on  the  right  is  porce- 
lain, the  smaller  one  pottery.  The  latter  is  of  excellent 
quality  (probably  Wood  and  Caldwell),  and  of  a  pale 

fawn  colour.  The 
cushion  i  s  deep  red, 
with  yellow  tassels. 
Dogs  in  this  position 
are  difficult  to  tind, 
and  always  worth  buy- 
ing, unless  the  price  is 
too  high.  Indeed,  I 
consider  any  unique 
examples  should  not 
be  lost  to  the  collector 
if  he  can  afford  them, 
as  it  is  these  that  in 
years  to  come  will 
prove  of  more  value 
than  any. 

I  will  now  discuss 
the  mid  -  Victorian 
dog,  and,  strange  to 
say,  unlike  most  things 
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of  that  epoch,  he  is  often  quite  ornamental.  No.  ix. 
gives  a  few  examples.  Most  of  them  are  of  pottery, 
and  the  model  of  the  pointer  outside  his  kennel  (by 


as  a  type  of  beauty.  Many  a  mantelpiece  is  orna- 
mented (?)  by  a  pair  of  these  creatures,  and  they 
are  most  commonly  white  in  colour  with  brown  spots. 


No.    VIII.  —  I'AIR    OF    STAFFORDSHIRE    BEGGING     POODLES 


the  way,  it  is  more  like  a  house 
a  charming  ornament.  The  tw 
outside  theirs  is  also  attractive, 
the  late  Victorian  dog  is  worthy 
collection.  He  is  usually  large 
make,  and  generally  unpleasing. 
spaniel  is  the  most  favourite  su 
it  shows  the  want  of  taste  of  the 


than  a  kennel)  is 

0  midget    spaniels 

1  do  not  consider 
of  a  place  in  any 
in  size,  coarse  in 
The  King  Charles 

bject,  and  I  think 
age  to  choose  him 


Round  their  necks  are  yellow  collars  (we  can  scarcely 
call  it  gilt;  it  is  not  worthy  the  name)  with  chains 
attached. 

Should  any  of  my  readers  feel  inspired  by  this 
article  to  collect  antique  china  dogs,  I  only  hope 
his  pleasure  in  doing  so  will  be  as  great  as  mine 
has  been.  "  No  time  like  the  present  ''  is  an  old 
saying,  and  in  this  case  a  very  true  one. 
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\Tli(  Editor  invites  the  assistance  of  readers  of  Thk  Connoisseur  7vho  may  he  al>le  to  imf'art  the 

information  required  l>y  Correspondents ?\ 


UnidentiI'IED  Painting  (No.  188). 
Dear  Sir, — I  beg  to  enclose  a  photograph  of  an 
oil-painting  which  I  believt;  may  be  attributed  to 
the  Italian  school,  and  seems  to  me  that  it  may 
have  been  painted  by  Giulio  Romano,  who  was  a 
favourite  pupil  of  Raphael.  I  shall  be  glad  to  hear 
if  you  can  make  any  other  suggestion  as  to  its  origin. 
The  measurements  of  the  canvas  are   2   ft.  8  in.   by 

3  ft.  34   i"- 

Vours  faithfully,    Iwan  Goldschmidt. 


Unidentikied  Painting  (No.  189). 
Dear  Sir,  —  As  a  regular  subscriber  to  your 
esteemed  magazine,  I  take  the  liberty  of  enclosing 
herewith  a  photo  of 
an  old  oil-painting 
in  my  possession, 
and  shall  be  greatly 
obliged  if  you  or 
some  of  your  read- 
ers would  favour  me 
with  any  information 
regarding  the  sub- 
ject and  the  name 
of  the  artist.  The 
painting  is  on  oak 
panel,  56  in.  by 
40  in.  The  dealer 
at  Copenhagen,  who 
sold  it  to  me  a  few 
years  ago,  attributed 
it  to  a  Dutch  or 
Flemish  fourteenth 
to  fifteenth  century 
painter,  H.  van 
R  (J  y  m  e  r  s  vv  a  h  1  e  n, 
called  "  iMarinus,'' 
but  I  have  been 
unable  to  ascertain 
whether  this  is 
correct.      The  said  (18S) 


dealer  also  told  me  he  had  it  from  a  Russian  cus- 
tomer, and  that  there  should  i)e  at  the  Hermitage 
in  Petrograd  a  painting  the  subject  of  which  bears 
a  strong  resemblance  to  that  on  the  enclosed  photo, 
excepting,  however,  that  the  child,  .seen  at  the  bottom 
of  same,  is  excluded. 

Yours  faithfully,    P.  K\.  'I'iiumn 

(Ital.  V.  Consul,   Stockholm). 

Unidentified  Painting  (No.  lyo). 
Dear    Sir,  —  The    enclosed    photo   is  of  an  oil- 
painting  executed  on  three  oak  panels,  and  signed 
"  S.    Franckif."      The  date   is  not    quite    clear,   but 
appears  to  be  either  1592  or  1602.     The  colours  are 

very  rich,  and  the 
painting  is  more 
like  enamel  than 
ordinary  paint.  I 
shall  esteem  your 
kindness  if  you  will 
let  me  know  if  there 
isany  interest  attach- 
ing to  the  picture. 
The  measurements 
are  3  ft.  3  in.  long 
l)y  2  ft.  3  in.  high. 

Yours  truly, 
Thos.  C.  Turner. 

Unidentified 
Painting 
(N0.191). 

Df;ar  Sir, — I  en- 
close you  a  photo 
of  a  picture  belong- 
ing to  a  friend  of 
mine  that  has  come 
l)efore  my  notice.  It 
is  not  a  large  paint- 
ing, about  24  in. 
by  18  in.,  or  perhaps 
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30  in.  by  20  in.,  but  very  finely  finished.  Can  you 
possibly  throw  any  light  upon  the  matter  ?  Is  this 
an  original  or  likely  to  be,  or  is  it  a  copy? 

Yours  faithfully,    J.  Shaw  Tomkins. 


very  old  and  in  first-class  preservation.  Of  course, 
I  know  that  it  is  only  a  connoisseur  that  can 
really  give  an  opinion  correctly,  and  so  I  ask  you 
to  kindly  help  me  in  the  matter. 
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Unidentified  Painting  (No.  192). 

Sir, — I  hope  you  will  pardon  me  thus  taking  the 

liberty  of  writing  you,  but  I  do  so  on  the  advice  of 

the   Director  and  Secretary   of  our  Art   Society.     I 

have  had  a  picture  in  my  possession  for  some  time, 


Any  information  your  readers  can  give  me  as  to 
whether  it  is  an  original  or  only  a  copy  I  shall  be 
extremely  obliged  for. 

Yours  faithfully, 
George  H.  Davey  (Sydney,  N.S.W.). 


f 


(190) 


UMDENTUIEIl      I'AIN  1  INr, 


and   my   own    impression  is  that  it  is  really  a  good 
work. 

The  picture  is  5  ft.  6  in.  by  4  ft.  2  in.  There  is 
no  mark  or  writing  on  it,  so  far  as  I  can  see,  to 
indicate   its  age  or  authorship,  but  I  am  sure  it   is 


Unidentified  Miniature  (No.   193). 

Dear  Sir,— I  shall  be  greatly  obliged  if  any  of  your 

readers  can  assist  me  in  identifying  the  subject  of  a 

miniature  in  my  possession  which  is  painted  on  ivory, 

and  signed  "Harding  Pinxt."— Yours  truly,  J.  V.  R. 
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Unidentified  Miniature  (No.   i8i),  June,   1915. 

Dear  Sir, — With    reference  to  the  above,   while 

being  unable  to  identify  the  sitter,  I  have  no  doubt 


It  is  well  known  amongst  connoisseurs  that  Engle- 
heart's  likenesses  are  distinctive  for  the  prominence 
accorded  to  the  eyes  of  the  subject,  as  being  the  seat 


(191) 
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whatever  that  the  painting  is  the  work  of  George 
Engleheart  (1752  -  1829),  who  executed  an  extra- 
ordinary number  of  portraits  of  important  personages, 
by  which  he  acquired  a  great  reputation.  He  occu- 
pied the  position  of  miniature   painter  to  George  III. 


of  expression,  and  his  draughtsmanship,  whilst  refined 
and  graceful,  is  remarkable  for  its  thoroughness.  His 
name  must  not  be  confounded  with  that  of  his  nephew 
and  pupil,  J.  C.  Dillman  Engleheart,  whose  style  is  in- 
finitely inferior.     Engleheart  senior  was  both  born  and 
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buried  at  K e w,  and 
several  fine  works  from 
his  hand  have  been  dis- 
covered in  the  Thames 
Valley.  His  miniatures 
on  ivory  are  held  in  high- 
er esteem  than  those  on 
enamel.  The  portrait  in 
(]uestion  appears  to  be 
an  excellent  specimen 
of  the  former,  both 
pretty  and  pleasing, 
which  should  enhance 
its  value. 

Yours  faithfully, 
Alfred  Painter. 

Rembrandt's 

"  Betray.\l  " 

(July,  1915). 
Sir,  —  I  cannot  answer 
your  enquirant's  letter 
respecting  The  Price  of 
the  Beffayal,  of  Rem- 
brandt, with  great  exacti- 
tude. It  presumptively 
refers  to  the  painting  in  oils  o{  Judas  brini:;iu^i^  back  the 
thirty  pieces  of  sili'er  to  the  High  Priest,  painted  about 
1628-30,  in  which  figures  of  medium  size  are  arranged 
on  canvas  of  3  li  in.  by  40 ,",;  in.  Emile  Michel,  mem- 
ber of  the  Institut  of  France,  in  his  valuable  book  on 
Pembrandt,  published  in  1895  by  William  Heinemann, 
gives  the  pedigree  to  this  picture.  "  Collection  of  M. 
Harot,  domiciled  in  France,  from  Fanshawe,  Terrour, 
and  Lord  Northwick  collections."  If  there  is  another 
picture  of  the  Betrayal,  I  do  not  know  it. 

Yours  sincerely,   C.  Van  Plu.s. 

Hardwick  H.\ll. 
Dear  Sir, — It  has  been  suggested  to  me  that  Mary 
Queen  of  Scots,  who  was  beheaded  in  1587,  could  never 
have  been  imprisoned  or  detained  at  the  present 
Hardwick  Hall,  since  it  was  erected  in  1590-97.  This 
is  on  the  authority  of  F'ord's  History  of  Chesterfield, 
pubHshed  in  1838.  Unfortunately  the  first  half  of  the 
nineteenth  century  was  not  always  remarkable  for  the 
scientific  treatment  of  architectural  questions,  although 
there  were  contemporaries  who  explicitly  believed  in 
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the  story  of  Mary's  de- 
tention at  the  house  in 
question.  Modern  au- 
thorities, whoare  infinite- 
ly more  reliable,  place 
the  period  of  erection  as 
1576,  which  makes  a  vast 
difference  to  the  case. 

I  take  this  opportunity 
of  correcting  a  slip  of  the 
pen  which  might  prove 
embarrassing  to  the 
novice.  \\hen  writing 
of  Chatsworth  and  Old- 
cotes  in  the  same  note, 
I  gave  out  that  both  of 
them  "-are  due  to  the 
same  'Bess  of  Hard- 
wick.'" This  error  is 
sufficiently  palpable  to 
merit  some  degree  of 
commiseration,  for  the 
merest  tyro  could  not 
profess  to  regard  tlic  pre- 
sent  Chatsworth  as  an 

riFIED     MINIAILIKK  „,.       ,        , 

Elizabethan  erection, 
whilst  the  name  of  Oldcotes  is  to  be  numbered  among.st 
the  past  glories  of  our  English  countryside. 

Yours  faithfully,  Latham  Burton. 

Portrait  of  David  Garrick. 
An  interesting  portrait  of  David  Garrick  gazi/ig  at 
a  Medallion  Head  of  Shakespeare  was  reproduced  as 
one  of  our  plates  in  the  June  issue.  This  work  has 
been  regarded  generally  as  being  by  John  Zoffany,R.  A., 
whose  name  as  a  depictor  of  the  great  actor  will  occur 
to  every  reader.  A  correspondent  writes  to  say,  how- 
ever, that  the  portrait  in  question  is  from  the  brush 
of  Van  der  Gucht,  and  represents  Garrick  in  the 
capacity  of  Steward  of  the  Stratford  Jubilee.  In  any 
case,  the  artistic  value  of  the  picture  is  undoubted  as 
a  typical  specimen  of  eighteenth-century  art. 

Note. 
Will  Mary  C.   Ellsworth,   of  Charleston,   U.S.A., 
kindly   send   her  full  address,   as  the  owner  of  the 
portrait  No.  163  (January  and  April,  1915)  wishes  to 
communicate  with  her. 
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Till'',  sale  of  the  Sydney  collection  by  Messrs.  Knij^ht, 
I'l'.mk  and  Ivutley  opened  at  Frognal  on  June  7th.  The 
dispersal  of  the  collection,  and  the 
sale  of  the  estate  later  in  the 
season,  breaks  the  connection  of  this 
district  with  an  ancient  family  who 
have  been  in  occupation  of  I'rognal  for  many  genera- 
tions. Sir  Richard  Bettinson,  an  ancestor  of  the  late 
owner,  bought  the  estate,  about  the  time  of  the  Ivestora- 
tion.  from  Sir  Thomas  Walsingham,  a  lineal  descendant 
of  the  famous  Sir  Thomas  Walsingham,  Secretary  to 
Queen  Elizabeth,  whose  family  held  the  property  for 
245  years.  Sir  Francis  Walsingham's  daughter  married 
Sir  Philip  Sydney,  who  fell  at  Zutphen.  The  first  day 
of  the  sale  was  concerned  with  the  old  family  and  other 
portraits.  A  Porlraii  Groups  in  a  landscape,  of  Lords 
Robert,  Thomas,  \'ere,  Montagu  Bertie,  and  Thomas 
Farrington,  Esq.,  by  Zoffany,  38  in.  by  48  in.,  brought 
^273;  a  three-quarter  length  of  Tliowas^  1st  Viscoinit 
Sydney,  by  Gilbert  Stuart,  y^  in.  by  27  in.,  ^136  ids.  ; 
a  half-length  o{  Miss  Mtirshaiii,  by  (".ainsborough,  29  in. 
by  24  in.,  ^3,600 ;  and  a  half-length  of  Thomas,  ist  Vis- 
count Sydney,  by  Gilbert  Stuart,  29  in.  by  24  in., which  was 
exhibited  at  the  National  Portrait  Gallery,  1867,  ^189. 
(Jther  prices  of  importance  were  a  Landscape  Portrait 
Group  of  Sir  Robert  IValpoIe,  in  green  hunting  costume, 
with  groom,  a  hunter,  and  hounds,  by  John  Wootton, 
60  in.  by  55  in.,  ^294;  a  half-length  of  The  Hon.  Mrs. 
Tlios.  Toivnsliend,  daugJitcr  of  Col.  Sclivyn,  by  J.  Wyck, 
29  in.  by  24  in.,  ,£94  los.  ;  a  half-length  of  A  Youth  of 
the  Bettinson  Fatnily,  with  a  painted  oval  surround  in 
the  Grinling  Gibbons  style,  by  Sir  Peter  Leiy,  29  in.  by 
24  in.,  /178  IDS.  The  first  day's  sale  closed  with  three 
interesting  lots,  which  were  a  half-length  ofy«)/z;/  Thomas, 
2nd  Viscount  Sydney,  by  George  Romney,  29  in.  by 
24  in.,  ,^787  IDS.  ;  a  half-length  of  George  Se/iiyn,  the 
well-known  wit,  by  Sir  Joshua  Reynolds,  29  in.  by  24  in., 
which  was  exhibited  at  the  National  Portrait  Exhibition, 
1867,  and  at  the  Royal  Academy  Exhibition  of  Old 
Masters,  1880,  ^735  ;  and  a  three-quarter  length  Portrait 
of  the  Artist,  by  Madame  Vigee  le  Brun,  1782,  44  in.  by 
34  in.,  which  realised  the  high  sum  of  £p,mo.  This 
picture  was  presented  to  Earl  Sydney  by  the  Empress 
Eugenie  in   memory  of  her  son,   the    Prince    Imperial. 


Silver 


()n  the  second  day  of  sale  a  further  selection  of  pictures 
came  under  the  hammer.  A  Viciv  of  .Sydney,  1788,  54  in. 
by  24  in.,  realised  £^^2  ids.  It  will  be  remembered  that 
the  place  was  named  after  that  Earl  Sydney  who  was 
Secretary  of  State  at  the  Home  Office  when  it  was  dis- 
covered. Shortly  after  the  last  lot,  a  Landscape,  with 
a  distant  I'ieiv  of  Gloucester  and  the  .Sei'ern,  30  in.  b)- 
44  in.,  fetched  £^0  8s.  ;  and  a  Landscape,  ivitli  a  iiic^i' 
of  Eton   Q'lles^e,   bv   William    Harlow,    24  in.    bv  36  in., 

£23    2S.  '  '         _ 

On  the  third  day  of  sale,  June  9th,  the  siUer  came 
under  the  hammer,  when  a  set  of  three  plain  octagonal 
muffineers,  thread  bands,  crest,  maker's 
mark  A.  T.,  1732,  8|  in.  high,  weight 
36  oz.,  fetched  ^130  ids.  ;  an  octagonal  plain  dome- 
shaped  teapot,  1715,  14  oz.  18  dwt.,  ^10463.  ;  a  similar 
teapot,  1 7 16,  14  oz.  2  dwt.,  ^84  12s.  ;  and  a  set  of  four 
circular  salt-cellars,  raised  leaf  ornament  and  acanthus 
border,  1729,  maker's  mark  I.  S.,  26  oz.  4dwt.,  £j?>  r2s. 
Presented  by  Cleorge  III.  and  Queen  Charlotte  to  the 
Hon.  Miss  Georgina  Townshend,  and  bearing  the  royal 
monogram,  was  the  set  of  six  oval-shaped  dishes,  gad- 
roon  borders,  19  in.,  \~h  in.,  two  13J  in.  and  12  in. 
respectivel)-,  maker's  mark  B.  L.,  1782,  193  oz.,  which 
realised  ^195.  A  set  of  sixty  -  six  (ieoigian  and 
William  I\'.  siher  meat  and  soup  plates,  with  gadroon 
borders  and  the  Townshend  crest,  1,089  oz.  7  dwt., 
dates  1763  to  1834,  was  knocked  down  for  ^{^531  ;  whilst 
a  set  of  four  fluted  candlesticks,  12  in.  high,  and  a  pair 
of  two-light  scroll  branches,  with  centre  vase  for  same, 
Townshend  crest,  circular  bases,  thread  borders,  1784, 
maker's  mark  ].  S.,  148  oz.  18  dwt.  (gross),  brought  ;/j"96; 
and  a  (/.eorge  III.  plain  tea-kettle,  with  engra\ed  border, 
25  oz.  5  dwt.,  /;84  17s. 

The  engravings  were  dispersed  in  the  second  section 
of  the  second  day's  sale  on  June  8th.  The  prices  realised 
were  not  of  sufficient  importance  to 
warrant  a  detailed  statement,  but 
notice  was  taken  of  the  two  following  lots: — ]\illiani. 
Earl  of  Chatham,  in  state  robes,  by  Edward  Fisher, 
after  Richard  lirompton,  which  brought  /'30  95.  ;  and 
The  Rt.  Hon.  I^ord  Hood,  Admiral  of  the  Blue,  full 
length,    in    uniform,    by   \'alentme    Green,    after  L.    F. 


Engravings 


Abbott,    £2\. 
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The  fourth  day's  sale  of  the  Sydney  collection  opened 
on  June  loth  with  a  selection  of 
old  weapons,  when  a  pair  of 
antique  engraved  steel  and  brass  duelling  pistols  realised 
£\ob   IS. 

The  library  was  put  up  to  auction  on  June  14th,  15th, 
and  16th,  being  the  sixth,  seventh,  and  eighth  days  of 
sale.  A  first  edition  of  the  Great 
Nuremberg  Chronicle,  with  fine  im- 
pressions of  the  woodcuts,  and  containing  all  the  blank 
leaves  and  the  account  of  Sarmacia,  often  missing,  orig. 
oak  boards  covered  with  stamped  leather,  i  193,  ^25  ; 
Journal  of  the  House  of  Lords,  from  vol.  i.,  1509,  to 
vol.  cxix.,  1885,  Appendix,  7  vols.,  etc.,  12  vols.,  in  all 
140  vols.,  folio,  half  calf,  ^23  2s.  ;  and  Curtis's  Botanical 
Magazine,  complete  from  commencement  in  1787  to 
1888,  in  94  vols.,  roy.  8vo,  half  calf,  and  16  numbers  of 
1889  and  '90,  ^64. 

Other  prices  were  Piranesi's  Opere  varie  di  Architet- 
ticra  Prospettive  Grotteschi  Antichita,  80  splendid  Roman 
impressions  of  the  etchings,  including  the  scarce  series 
of  16  large  folding  plates  of  Carceri,  foL,  half  calf,  1750, 
£1^  4s.  ;  and  Beaumont  and  Fletcher's  Comedies  and 
Tragedies,  ist  collected  edition,  edited  by  John  Chierly, 
containing  36  plays  printed  for  the  first  time,  with  por- 
trait of  Fletcher  by  Marshall,  fol.,  orig.  calf,  gilt  back, 
fine  tall  copy,  1647,^26.  Shortly  afterwards  two  notable 
lots  came  under  the  hammer.  A  fine  Book  of  Hours, 
14th-century  MS.  on  vellum,  8f  in.  by  5I  in.,  finely 
written  in  Gothic  letter,  with  45  large  and  beautiful 
miniatures,  was  bound  up  with  a  16th-century  Service 
of  Prayer,  with  calendar  of  Saints'  Days,  with  18  large 
and  most  beautiful  miniatures,  written  on  220  leaves  of 
fine  vellum,  with  marginal  decorations  of  grotesques 
illuminated  in  gold  and  colours,  bound  in  boards  covered 
in  old  red  velvet,  realised  ^813  15s.  The  fly-leaves  of 
this  interesting  item  are  filled  with  registers  of  the  Tuke 
and  other  families,  forerunners  of  the  Townshends,  and 
an  inscription  states  that  "This  Booke  was  the  handle 
work  of  Walter  Cromer  foUowinge  :  Dr.  of  phisick  to 
King  Henrie  the  8."  The  next  lot  was  a  beautiful 
15th-century  MS.  Hora,  of  the  English  use,  written  on 
III  leaves  of  vellum,  8  in.  by  5!  in.,  with  22  large  and 
beautifully  executed  miniatures  in  gold  and  colours  of 
the  martyrdom  of  St.  Thomas  of  Canterbury,  etc.,  and 
other  illuminations,  bound  in  rough  leather,  which 
fetched  £bo. 

On  the  ninth  day  of  sale,  June  17th,  a  series  of  inter- 
esting works  concerning  America  and  the  Colonies  came 
under  notice.  Linschoten,  His  Discours  of  Voyages  into 
ye  Easte  and  West  Indies,  in  foure  Books,  complete  with 
copper-plate  frontispiece,  the  6  large  folding  maps  and 
6  small  in  text,  a  fine  tall  and  unique  copy,  fol.,  contemp. 
calf,  from  the  library  of  James  I.,  with  his  arms  in 
centre,  lion  rampant  at  angles  on  sides,  in  fine  preserva- 
tion, 1598,  brought  ^63.  The  Atlantic  Neptune  :  Charts 
of  the  Coast  and  Harbours  in  the  Gulph  and  Rivers  of 
St.  Lawrence,  etc.,  etc.,  "from  surveys  taken  by  Major 
Holland,  Surveyor-C.eneral  of  the  Northern  District  ot 
North  America,    .    .    .     1 765-8,  for  the  use  of  the  Royal 


Navy  of  Great  Britain,  b\  J.  F.  \V.  l)es  Harres,  1770-80," 

with  upwards  of  80  large  elephant  fol.  folding  maps,  etc., 

and    13  full-page  views  in  sepia,  of  which  4  are  finely 

coloured  by  hand,  and  96  smaller  views  in  sepia,  etc., 

of  which  45  are  also  beautifully  coloured   by  hand  to 

look  like   miniatures,    109  illustrations   in   all,    2  vols., 

elephant  fol.  (two  or  three  maps  and  one  or  two  views 

damaged,   otherwise  in  fine  condition),   realised  ^295. 

On  June   17th,  the  ninth  day  of  sale,   the  MSS.  and 

autographs   came   under   the    hammer.       The    Sydney 

correspondence  included  many  in- 

Autographs  ,  ■        ■  i-i       ,    .      i,-  1 

terestmg  items.      The  lot  which 

contained  documents  relating  to  the  American  War  of 
Independence  realised  ^28  7s.  ;  whilst  the  important 
collection  relating  to  Ireland,  upwards  of  200  documents, 
and  chiefly  of  the  years  1782  to  1789,  only  brought  £22. 
Nearly  100  letters  and  papers  dealing  with  America,  in- 
cluding a  number  of  letters  from  Governor  Shirley,  were 
knocked  down  for  ^50  8s.;  and  ^42  was  the  highest  bid  for 
a  wooden  box  containing  about  250  miscellaneous  docu- 
ments relating  to  the  British  Colonies,  including  India, 
Canada,  Nova  Scotia,  West  Indies,  etc.  An  important 
holograph  letter  of  Lord  Chatham,  3  pp.  4to,  undated, 
but  headed  "  Hayes,  Tuesday  night,"  brought  ^60  i8s. 
The  writer  says  :  "  Finding  that  the  Doom  against 
.\merica  is  to  be  pronounced  from  the  Treasury  Bench, 
perhaps  in  a  few  hours,  it  will  be  too  late  to  attempt 
preventing  a  Civil  War,  after  it  is  once  inevitably  fix't, 
this  unhappy  exigency  leaving  no  option.  I  must  speak 
or  for  ever  hold  my  tongue,"  etc.  An  interesting  4-page 
letter  from  Lt.-Col.  James  Wolfe,  the  hero  of  Quebec, 
to  Townshend,  dated  from  Devizes,  18th  July,  1756, 
realised  £4'^  3s.  ^^152  5s.  was  the  highest  bid  made  for 
an  exceedingly  rare  MS.  account  of  the  dinners  provided 
for  the  Lords  of  King  Henry  \TII.'s"Moste  Honourable 
Councell,"  from  nth  December,  15 14,  to  5th  April,  151 5, 
signed  by  Cardinal  Wolsey,  then  Archbishop  of  York  ; 
Thos.  Howard,  2nd  Duke  of  Norfolk ;  Bishop  Fox,  of 
Durham,  afterwards  Bishop  of  Winchester :  Bishop 
Ruthall,  of  Durham ;  and  Charles  Somerset,  Earl  of 
Worcester.  The  log  included  a  number  of  letters  from 
Lord  Lothian,  Lord  Aldenham,  and  Dr.  James  Gardiner, 
concerning  the  document.  \'arious  documents,  22  in 
all,  exclusive  of  enclosures,  concerning  Sydney,  New 
South  Wales,  which  was  named  after  \'iscount  Sydney, 
Secretary  of  State,  who  liad  control  of  the  Colonies  at 
the  time  of  its  discovery,  the  dates  mostly  covering  the 
period   1788  to   1800,   fetched  ^60. 

Good  prices  were  realised  when  the  furniture  from  the 
Sydney  collection  was  dispersed.      The  following  were 
some  of  the  most  important  items  : — 
Furniture  ^  ^^^  ^^  ^j^  William  and  Mary  walnut 

high-back  chairs,  ^78  15s.  ;  a  William  and  Mary  mar- 
queterie  walnut  table,  profusely  decorated,  ball  feet  and 
tapering  legs,  3  ft.  3  in.  wide,  ^68  5s.  ;  an  antique  black 
and  gold  lacquered  cabinet,  with  engraved  brass  mounts, 
on  table  stand,  ^141  1 5s.  ;  a  Chinese  incised  lacquer 
six-fold  screen,  in  brilliant  colours  and  gilt,  gilt  pierced 
brass  hinges,  6  ft.  4  in.  high,  8  ft.  wide,  Kang-he,  /210: 
a  Louis  XV.    parqueterie  king-wood  writing  table,  with 
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chased  ormolu  mounts,  4  ft.  3  in.  wide,  ^'409  los.  ;  an 
early  (leorjjian  wall  mirror,  in  carved  and  gilt  frame  of 
scroll  design,  5  ft.  high,  2  ft.  10  in.  wide,  ^75  12s.  ;  an 
Adam  carved  and  gilt  oval  frame  wall  mirror,  3  ft.  8  in. 
by  3  ft-,  ^64  IS.  ;  and  a  Louis  XV.  king-wood  bureau, 
2  ft.  7  in.  wide,  signed  C.  M.  Malle,  ^52  los.  Previous  to 
the  last-mentioned  lot,  a  Louis  XV.  king-wood  commode, 
inlaid  with  hare-wood  and  tulip-wood,  with  five  panels 
of  tincly  executed  marqueterie  work  on  a  green  back- 
ground, chased  ormolu  frieze,  Siena  marble  top,  etc., 
4  ft.  5  in.  wide,  brought  ,£2,205.  Other  important  sums 
given  were  ^252  for  a  Louis  X\'l.  marqueterie  writing 
table,  ormolu  mounts,  cabriole  legs,  19  in.  wide;  £'^'\'] 
for  a  Louis  XVL  parqueterie  cabinet,  of  king-wood  and 
hare-wood,  tambour  front,  tapered  legs,  gallery  and 
ormolu  mounts,  2  ft.  r  in.  wide;  and  £\\^  for  a  Louis 
X\'.  king-wood  commode,  with  marqueterie  panel,  chased 
ormolu  mounts,  cabriole  legs,  18  in.  wide.  Later,  a 
Louis  .XV.  marcjueterie  tulip  -  wood  and  king  -  wood 
cabinet,  with  richly  chased  ormolu  mounts,  6  ft.  i  in. 
high,  3  ft.  3  in.  wide,  fetched  £252.  The  furniture  was 
sold  on  June  21st,  22nd,  and  23rd,  which  were  the  tenth, 
eleventh,   and  twelfth  days  of  the  sale. 

A  COLLECTION  of  modern  paintings  from  various 
sources  was  dispersed  on  June  12th  by  Mr.  Dowell,  at 
his  rooms  (18,  (ieorge  Street,  Edin- 
burgh), when  the  following  prices 
were  realised  : — Arran  from  the  Cdin- 
bracs,  by  Arthur  Perigal,  F.  S.A. ,  41  in.  by  25  in., 
£2,0  9s.  ;  T/te  Sogiicfjord,  Nor%vay,  by  A.  Normann, 
37  in.  by  24^  in.,  ^32  iis.  ;  Naiidschap^  Holland^  by 
W.  B.  Tholen,  38^  in.  by  27  in.,  ^32  lis.  ;  Lo7'c's  First 
Steps,  by  Anatole  \'ely,  I2|  in.  by  22  in.,  ^31  los.  : 
Fall  on  the  Led/ioek,  Perthshire,  by  Arthur  Perigal, 
39^  in.  by  26  in.,  ^32  iis.  ;  The  Pass  of  Shieldaig,  Ross- 
shire,  by  W.  Beattie-Brown,  R.S.A.,  50  in.  by  36  in., 
£y^  I2S.  ;  and  The  Upper  Reaches,  Norfolk  Broads,  by 
Prof.  Karl  Heffner,  46  in.  by  31  in.,  ^58  i6s.  Later 
on  The  Crofter s  Team,  by  Joseph  Farquharson,  R.A., 
72  in.  by  43  in.,  which  was  e.xhibited  at  the  Royal 
Academy  in  1876,  fetched  /51  9s.  ;  Pascitceia,  by  John 
Phillip,  R.A.,  19I  in.  by  24  in.,  which  was  painted  in 
Rome,  1866,  and  exhibited  at  the  R.  S.A.,  1867,  and 
International  E.xhibition,  1873,  ^31  ids.  ;  and  Past  and 
Present,  by  Sir  ("leorge  Harvey,  P.R.S.A.,  72  in.  by 
46  in.,  £84. 

The  library  of  sporting  literature  formed  by  the   late 
Sir  Walter  (iilbey  was  sold  at  Messrs.  Christie,  Manson 
„..,  and  Woods  on  June  21st  and  22nd. 

.  .  Two   scarce  lots  which  should  have 

been  offered  were  stolen  mysteriously 
in  the  week  before  the  opening  of  the  sale.  They  were 
Pierce  Egan's  Boxiana,  or  Sketches  of  Ancient  and 
Modern  Pugilism,  5  vols..  1818-29;  and  Samuel  Aiken's 
Delineations  of  British  Field  Sports,  ].  Hudson,  1823, 
inscribed,  "Unique  and  very  scarce  work.  This  is  the 
only  known  copy  in  existence.  W.  (L"  The  sale  com- 
menced with  some  works  by  Henry  Aiken.     His  National 


Sports  of  Lireat  Britain,  50  col.  plates,  halfmor.,  McLean, 
1825,  realised  ^10;  Sporting  Scrap  Books,  50  col.  plates, 
calf  ex. ,  g.  e.,  by  Riviere,  orig.  wrapper  mounted  at  end, 
McLean,  n.d.,  ^13;  and  Tlw  Sporting  Repository,  19 
col.  plates,  half  mor.,  McLean,  1822,  ^31.  Later,  the 
Annals  of  Sporting  and  Fancy  Gasette,  Jan.,  1822,  to 
June,  1828,  with  many  illustrations  by  Aiken,  Cruikshank, 
etc,  13  \ols. ,  calf  ex.,  g. e. ,  by  Riviere,  1822-8,  a  com- 
plete set  with  rare  June  |)art  in  vol.  13,  fetched  ^48  ;  the 
Annual  Register,  from  commencement  in  1758  to  1907, 
with  index  vol.,  L-LXL,  149  vols,  in  150,  half  calf  (13 
vols,  cloth),  1758-1907,  ^8  IDS.;  Life  of  a  Sportsman, 
b)'  "  Nimrod  "  (C.  J.  Apperley),  ist  ed.,  36  col.  plates, 
by  H.  Aiken,  blue  cloth,  g.e.,  Ackermann,  1842,  ^50; 
'Treatise  of  Modern  Faulconry,  by  James  Campbell,  ist 
ed.,  frontispiece,  green  mor.,  blind  tooling,  g.e.,  by  T. 
Gosden,  with  his  bookplate,  Edin.,  1773,  .£'6;  The  Old 
Fnglish  Squire :  A  Poem,  by  John  Careless,  isted.,  24  col. 
plates  after  style  of  Rowlandson,  mottled  calf  ex.,  uncut, 
t.e.g.,  by  Riviere,  McLean,  1821,  ^8;  and  Gentleman's 
Recreation,  by  N.  Cox,  ist  ed.,  engraved  title,  Antient 
Hunting  Noats,  and  three  folding  plates,  calf,  i(')74, 
^19  103.  It  was  somewhat  surprising  to  note  that  a  set 
of  the  Dictionary  of  Natio7ial  Biography,  ed.  b\'  Sir  L. 
Stephen  and  Sir  S.  Lee,  with  the  supplements  and  errata, 
70  vols.,  cloth,  1885- 191 2,  only  realised  £\\.  The  lot 
immediately  succeeding  the  first  of  the  stolen  books 
noted  abo\e  was  Pierce  Egan's  Life  in  London,  and  the 
Finish  to  Life  in  London,  large  paper,  col.  plates  by  (i. 
and  R.  Cruikshank,  2  vols.,  green  mor.,  g.e.  (with  the 
original  broadside  advt.  of  the  former  inserted),  1823-30, 
which  was  knocked  down  for  ^25.  Tlie  Fancy,  or  True 
Sportsman's  Guide,  .  .  .  bv  an  Operator,  ])ortraits 
and  plates,  2  vols.,  calf  ex.,  g.e.,  1S26,  brought  £\\  ; 
the  Bokc  of  Husbandrye,  no-n<e  lately  corrected  and 
amended,  by  Sir  A.  Fitzherbert,  black  letter,  vellum, 
John  Awdeley,  1568  (together  with  TV/c  Fooke  of  Sur- 
-.'cyinge,  1568,  The  Bokc  of  Measutyng  Lande,  by  Sir 
R.  de  Benese,  Thomas  Colwell,  n.d.,  and  Xenophon's 
Treatise  of  Householde,  John  Allde,  1573,',  f_S''  Collectio/! 
ties  Uni formes  des  Armies  Francaises,  1791  a  18 14,  100 
col.  plates  after  Vernet  and  Lanin,  also  Milittiry  Costume 
of  the  Turks,  30  col.  plates,  in  i  vol.,  boards,  Paris,  1S22 
— London,  1828,  ^13;  Thomas  Gosden's  Essays  on 
Hunting,  by  a  Country  Squire,  ist  ed.,  green  mor.,  g.e., 
by  T.  Gosden,  f.  Roberts,  1733,  /18  los.  ;  and  the  same 
author's  Fnpressions  of  a  Series  of  Animals,  Birds,  etc., 
illustrative  of  British  Sports  from  a  set  of  Sih'er  Buttons, 
engraved  b)-  Scott,  portrait  of  Gosden,  large  paper,  calf 
ex.,  wnth  some  of  the  buttons  reproduced  on  sides,  by 
Gosden,  1821,  ^21.  Other  prices  on  the  first  day  were  as 
follows  :  P^ckGrm3.nr\'sMicrocos!nof London;  or{.ondon  in 
J////w///';y,  coloured  aquatints  by  Rowlandson  and  Pugin, 
3  vols.,  halfmor.,  Ackermann,  1808-9,  ^15  los.  ;  Aiken's 
Sporting  Satirist,  title  (mounted),  and  1 2  col.  plates,  calf 
ex.,  H.  Dawe,  1834,  i^33 ;  Francis  Barlow's  Seuerall 
Waves  of  Hunting,  Hawking,  and  Fishing,  according 
to  the  English  Marnier,  title  and  12  plates,  etched  by 
Hollar,  mottled  calf,  n.d.  (1671),  £\(^;  Juliana  Berners's 
The  Gentleman's  Academic,  or  Booke  of  S.  Albans,  noiv 
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reduced  into  a  heller  iiietliod  by  G.  M{arkhaiit)^  cuts  of 
arms,  some  coloured,  calf,  H.  Lownes,  1595,  £-Z\  and 
Thos.  (iosden,  Portrait  of  the  Sportsman,  by  Maile,  after 
Marshall,  in  10  states,  including  one  in  colours,  also 
autograph  letters  from  the  painter  and  from  Clarkson 
Stanfield  to  Thomas  (josden,  bound  in  a  vol.,  half  calf 
(with  7  specimens  of  Gosden's  various  bookplates  ;  the 
plates  are  signed  by  him,  and  an  MS.  note  in  his  hand 
states,  "Time  alone  will  prove  the  worth  of  this  volume"), 
^210.  A  further  selection  of  Aiken's  works  ■  went  as 
follou-s  :  -  A  Collection  of  Sporting;  and  Mniiiorotts 
Designs,  with  over  300  fine  col.  plates,  3  vols.,  contemp. 
mor.,  g.e.,  McLean,  1824,  £\o~,  ;  the  original  drawings 
for  T/ie  Sketch  Book,  on  sunk  mounts,  calf,  g.e.,  ^{^28; 
Cockney's  Shootins^  Season  in  Suffolk,  6  col.  jjlates,  half 
calf,  orig.  wrappers  preserved,  McLean,  1822,  £\o  los.  ; 
Hunting  Sketches,  series  of  6  col.  aquatints,  cloth,  Fores, 
1^59)  -£S  15s.  ;  TIte  Grand  Leicestershire  Steeple  Chase, 
1829,  8  col.  aquatints,  engra\'ed  by  Bentley,  with  de- 
scription of  the  race,  cloth,  Ackermann,  1830,  £6t,  ;  Ho^o 
to  qualify  for  a  Meltonian,  6  large  col.  plates,  mor.  ex., 
front  wrappers  preserved,  S.  &  J.  Fuller,  1819,  ^36  15s.  ; 
National  Sports  of  Great  Britain,  with  description  in 
English  and  French,  50  col.  plates,  half  mor.,  1821, 
^{^58  1 6s.  ;  a  different  work.  National  Sports  of  Great 
Britain,  large  paper,  50  plates,  uncoloured,  half  calf, 
1825,  fj]  ys.  6d.  ;  and  Sporting  Scrap  Book,  50  col.  plates, 
half  mor.,  McLean,  1824,  £b  6s.  Towards  the  end  of 
the  day  Thomas  Chippendale's  The  Gentlenuin  and 
Cabinet-Maker^ s  Director,  200  copper-plates,  3rd  edit., 
half  calf,  uncut,  1762,  brought  ^30.  On  the  second 
day  Lord  Lilford's  Coloured  Figures  of  the  Birds  of 
the  British  Islands,  2nd  edit.,  7  vols.,  half  le\-ant 
mor.,  uncut,  t.e.g.,  189 1-7,  fetched  ^32;  The  Young 
Sportsnian\\-  Delight  and  Instructor,  by  d.  M.  (Ger\'ase 
Markham),  frontispiece  and  cuts,  orig.  calf,  "Sold 
at  the  Ring  in  Little  Britain,"  n.d.,  _^8  ;  and  J.  C. 
Smith's  British  Mezzotint  Portraits  :  a  Descriptive  Cata- 
logue, with  Biographical  Notes,  etc.,  125  portraits, 
4  vols.,  cloth,  1884,  ^21.  The  next  lot  but  one  was 
the  finest  set  in  existence  of  the  Sporting  Magazine,  or 
Monthly  Calendar  of  the  Transactions  of  the  Turf,  etc., 
complete  from  the  commencement  in  1793  to  1870,  with 
index  of  engravings  compiled  by  F.  S.  Banks,  and  edited 
by  Sir  Walter  Gilbey  (2  copies),  with  over  1,000  copper 
and  steel  plates,  after  Stothard,  Landseer,  Scott,  etc., 
together  158  vols.,  finely  bound  in  full  calf  ex.,  g.e., 
by  Rixiere,  1793- 1870- 1892,  which  was  knocked  down  for 
_^26o.  .-V  note  in  Sir  \V.  Gilbey's  library  catalogue  states 
that  the  set  contains  every  engraving.  Shortly  after- 
wards, R.  S.  Surtees's  Analysis  of  the  Hunting  Field,  1st 
ed.,  7  col.  plates  by  Aiken,  and  woodcuts,  crimson  mor. 
ex.,  g. e.,  .A.ckermann,  1846,  was  knocked  down  for_^8  5s.; 


whilst  the  same  author's  Handley  Cross,  or  Mr.  Jor- 
rock's  Hunt,  ist  ed.,  col.  plates  and  woodcuts  by  Leach, 
cloth,  as  issued,  1854,  brought  £i().  Other  prices  were 
^24  for  C.  M.  Westmacott's  The  English  Spy,  isted., 
with  col.  plates  by  R.  Cruikshank  and  Rowlandson,  and 
woodcuts,  2  vols.,  half  red  mor.,  1825-6;  £\-i  15s.  for  H. 
L.  Meyer's  Illustrations  of  British  Birds,  fine  hand-col. 
plates,  4  vols.,  mor.,  g.e.,  1835-41  ;  ^11  5s.  ior  Remark- 
able Life  of  Jack  Sheppard,  Northampton,  1724,  and  The 
Prison  Breaker:  A  Farce,  1725,  both  works  inlaid  to  4to 
size  and  illustrated  with  numerous  old  engravings,  etc., 
including  mezzotint  portrait  of  Sheppard  by  White,  and 
another,  when  in  prison,  in  two  states,  published  by  Bowles 
(on  the  bottom  margin  of  one  leaf  is  a  pencil  portrait 
of  G.  Cruikshank  by  himself),  calf,  with  book-plate  of 
W.  Harrison  Ainsworth  ;  £17  for  Thomas  Sheraton's  The 
Cabinet- Maker  and  Lpholsterer's  Drawing  Book,  3rd  ed., 
with  appendix,  calf,  fine  copy,  1802;  £\2  {or  Sportsman's 
Cabinet,  plates  by  Scott,  woodcuts  by  Bewick,  2  vols,  in  i, 
russia  ex.,  silken  ends  and  fly-leaves,  with  wide  inside 
margins  and  joints,  sporting  tooling,  etc.,  g.e.,  by  Gosden, 
with  his  book-labels,  in  calf-covered  box  with  clasps, 
1803-4  ;  ^23  2s.  for  the  original  MS.  of  T.  H.  Taunton's 
Portraits  of  Celebrated  Racehorses,  together  with  numer- 
ous engravings  and  pencil  drawings  by  the  author,  who 
adds  in  a  note  that  the  pedigrees  of  all  the  horses  ha\  e 
been  carefully  investigated  by  reference  to  the  General 
Stud  Book,  4  vols.,  calf,  with  clasps,  1880;  /22  los.  for 
Venationis,  Piscationis,  et  Aucupii  Typi,  48  brilliant 
impressions  of  engravings  by  Galle,  after  Bos,  boards, 
Antverpiit  (1582)  ;  ^33  for  History  of  the  Works  of  Sir 
Joshua  Reynolds,  by  Algernon  Graves  and  W.  V.  Cronin, 
one  of  the  six  large  paper  copies,  1 15  photogravures,  and 
over  700  additional  engraved  plates  added,  with  MS.  in- 
troduction by  E.  E.  Leggatt — for  whom  the  six  copies  were 
printed  (with  list  of  the  owners  of  these  copies),  13  vols., 
half  maroon  mor.,  g.,  1899;  and  ^21  los.  for  Capt.  T. 
Williamson's  Oriental  Field  Sports,  40  fine  col.  aquatints, 
half  russia,  Orme,  1807.  £bs  was  the  highest  bid  for 
Bagster's  edition  (1808)  of  Walton  and  Cotton's  Complete 
Angler,  largest  paper,  with  the  fine  engravings  by 
Audinet,  after  Wale,  portraits,  etc.,  proof  impressions  ; 
also  extra  illustrated  with  a  large  number  of  rare  portraits 
and  views,  including  original  col.  portraits,  heavy  oak 
boards,  covered  with  brown  russia,  with  silken  ties,  silken 
ends  and  fly-leaves,  tooled  joints  and  margins,  wholly  un- 
cut, by  Thomas  Gosden,  in  mor.  case.  A  catalogue  note 
states  that  "  this  copy  was  evidently  illustrated  and  bound 
by  Gosden  for  William  Simonds  Higgs,  whose  initials  are 
on  the  side,  and  his  portrait,  painted  in  colours,  forms 
one  of  the  frontispieces.  The  bands  of  this  book  are 
made  out  of  wood  which  belonged  to  Cotton's  Fishing 
House.      Inscription,  signed  T.  Gosden,  on  fly-leaf." 
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THE     EARL    OF     BRISTOL    AND    THE     EARL    OF     BEDFORD 

BY    SIR    ANTHONY    VAN    DYCK 

In  the  collection  of  Earl  Spencer,  K.G.,  at  Althorp 
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Thk  National  (rallery  of  Melbourne,  founded  more 
than  half  a  century  ago,  possesses  one  of  the  finest 
collections  of  works   of  art  in  the 
The  National         overseas  dominions.     The  gallery 
Gallery  of  •       i   •  •  ,       • 

-.  „  IS  contamed  m  an  mTposmg  classic 

Melbourne  ...  .       . 

building,  in  which  the  public  library 

and  museums  are  also  situated.  Amongst  the  statuary 
standing  in  the  grounds  in  front  of  the  building  are 
bronze  statues  o'i  Jcamic  (fAn;  a  replica  by  E.  Fremiet 
of  the  original  which  stands  in  the  Place  desPyramides, 
Paris,  and  of  Sf.  Geort^e  ami  the  Dragon,  by  the  late 
Sir  Edgar  Boehm,  R.A.  From  time  to  time  many 
notable  paintings  have  been  secured.  To  mention 
only  a  few  :  Qiiatre  Bias,  by  Lady  Butler ;  Love  and 
Death  (a  replica),  by  AVatts  ;  First  Cloud,  by  Orchard- 
son  ;  (Qwcf//  Victoria,  after  Gilbert's  statue  at  \\\\\- 
chester,  by  Herkomer  ;  The  Vintage  Festival,  by  Alma- 
Tadema  ;  besides  many  others. 

In  the  vi.-ar  1904  a  wealthy  citizen  of  Melbourne, 


Mr.  Alfred  Felton,  bequeathed  the  munificent  sum 
of  ^240,000,  and  the  income  derived  from  it,  to  be 
devoted  to  the  purchase  of  works  of  art  for  the 
National  Ciallery.  The  trustees  of  Mr.  P'elton's  will 
are  the  Trustees,  Executors,  and  Agency  Co.,  Limited, 
of  Melbourne,  and  they  ha\e  power  to  ajjpoiiit  repre- 
sentatives in  England  to  advise  them  in  theaccjuisition 
of  works  of  art.  This  Beciuest  Committee  decide 
what  purcliases  shall  be  made,  and  when  all  trans- 
actions are  concluded  the  objects  are  handed  over  to 
the  trustees  of  the  National  Gallery.  The  latter  have 
hardly  any  power,  except  to  reject  or  accept  the 
Felton  Committee's  proposals,  although  they  may 
make  recommendations. 

l<"rom  the  date  when  Mr.  Felton's  will  came  in 
force  most  of  the  paintings  and  sculpture  have  been 
purchased  out  of  the  beciuest  fund.  At  first  matters 
appear  to  have  worked  smoothly,  and  some  fine 
works  were  acciuired  on  the  recommendation  of  the 


PORTRAIT    OF     MRS.     ROBINSON     ("PERDITA") 

BY   JOHN    HOPPNER,    R.A. 

I'URCHASED    UNDER    THE    FELTON    BEQUEST  FOR   ;{^2,000 


PORTRAIT    OF    Miss    THEOPHILA    ("  OFFV  ")    PALMER 

BY    SIR   JOSHUA    REYNOLDS,    P.  R.A. 

PURCHASED    UNDER    THE    FELTON    BEQUEST    FOR    ;^5,000 


The    Connoisseur 


director  of  the  gallery,  such  as  Fremiet's  statue  of 
Jearme  d'Arc  and  The  Bent  Tree,  by  Corot,  which 
came  from  the  Alexander  Young  collection  :  but  of 
recent  years  there  has  been  an  uneasy  feeling  in  the 
Commonwealth  that  the  funds  accruing  under  the 
Felton  Bequest  for  the  purchase  of  pictures  to  be 
hung  in  the  Melbourne  Gallery  are  being,  to  a  large 
extent,  misspent.  In  April  last,  Mr.  Bernard  Hall, 
the  director  of  the  gallery,  communicated  a  scathing 
criticism  to  the  Melbourne  Argus  upon  some  of  the 
recent  purchases  of  the  Felton  Bequesi,  Committee. 
His  chief  attack  is  directed  against  two  portraits,  one 
by  Hoppner  and  the  other  by  Reynolds.  After 
making  some  comparisons  of  the  prices  paid  for 
various  paintings,  he  says :  "  With  regard  to  the  por- 
trait by  Hoppner,  I  fail  to  find  a  single  masterly  touch 
or  quality  from  top  to  bottom  of  this  canvas.  There 
is  neither  drawing  nor  painting  in  the  picture.  It  is 
untypical,  and,  I  should  say,  without  hesitation,  worth- 
less as  a  work  of  art.  The  eyelashes  are  touched 
in  with  a  sable  brush,  lash  by  lash.  The  nostril  is 
similarly  outlined.  The  comer  of  the  mouth  is  shaded 
with  fine  lines,  as  though  it  were  a  pen-drawing,  while 
neither  the  form  of  the  lips  nor  the  use  of  the  brush 
is  understood  in  the  least.  ...  I  found  so  little 
virtue  and  quality  in  this  so-called  portrait  of  Mrs. 
Robinson  on  its  arrival,  that,  remembering  it  had 
been  recommended  as  'an  excellent  specimen'  and 
'a  fine  example,'  'representative  and  well  preserved,' 
I  was  simply  dumbfounded.  Although  we  were  told 
'  it  had  been  in  the  Pleydell-Bouverie  family  for 
generations,'  I  still  had  grave  doubts,  and  determined 
to  put  them  to  the  test  by  writing  for  information  to 
the  former  owners.  In  reply  to  my  request,  Miss 
Bouverie  wrote  :  '  There  must  be  either  a  mistake  in 
the  history  of  Mrs.  Robinson  as  given  to  you,  or,  if 
it  was  a  picture  belonging  to  my  brother,  it  has  been 
wrongly  named.'  To  my  second  letter,  with  a  photo- 
graph of  the  portrait  enclosed,  Miss  Bouverie  replied  : 
'  I  quite  recognise  the  picture  as  having  been  in  the 
possession  of  my  family,  but  under  the  name  of  Mrs. 
Abington,  by  Romney.  It  was  bought  by  my  father 
about  1870-1.  How  the  picture  comes  now  to  be 
sold  under  another  name  is  quite  a  mystery  to  me. 
At  the  sale  of  my  brother's  pictures  in  1907  it  fetched 
^{^165,  so  in  the  interval  somebody  has  made  a  very 
large  profit.  My  father  bought  it  in  the  ordinary  way 
from  a  picture-dealer.'  So  the  statement  that  it  was 
in  this  family  for  generations  boils  down  to  the  fact 
that  it  was  bought  about  1870  from  some  now  undis- 
coverable  dealer,  and  in  thirty-seven  years  passed 
from  father  to  son,  and  was  sold  for  ^^165  to  a  dealer, 
who  (having  first  changed  both  the  name  of  the  artist 
and  the  actress)  disposed  of  it  two  months  afterwards 


for  _;^i,ooo  to  a  private  collector.  This  gentleman 
(from  whom  we  purchased  the  Reynolds)  kept  it  for 
three  years,  until  finding  we  were  in  the  market, 
graciously  consented  to  let  us  have  it  (at  a  profit  to 
himself  of  100  per  cent.)  for  ;^2, 000.  .  .  .  We  are, 
however,  still  as  far  from  knowing  whose  portrait  it 
is  or  by  whom  it  was  painted,  and  The  Times  critic 
(himself  one  of  the  best  authorities  on  Hoppner) 
was  strictly  correct  when  he  wrote  in  that  journal 
(February  28th,  191 1),  beyond  that  it  had  come  from 
the  W.  Pleydell-Bouverie  collection,  '  nothing  seems 
to  be  known  of  its  history.'  Finally,  although  we  had 
been  informed  that  our  portrait  was  catalogued  and 
described  in  Roberts  and  McKay's  authoritative  work 
on  Hoppner,  it  was  soon  discovered  that  ours,  although 
known  to  the  authors,  was  not  mentioned  at  all. 
.  .  .  The  history  of  the  portrait  by  Reynolds,  which 
at  least  is  an  authentic  work,  is  as  follows : — It  was 
sold  at  Christie's  in  1874  by  a  descendant  of  the 
Reynolds  family  to  the  then  Mrs.  George  W.  Currie 
for  ;^i73.  In  1906,  at  the  sale  of  Lord  Currie's 
pictures,  it  was  bought  by  a  dealer  for  950  guineas. 
On  the  very  next  day  it  was  sold  by  him  to  Sir  William 
Bennett  for  ^jTajioo — an  advance  of  ;^  1,1 00 — who  in 
less  than  five  years  sells  it  to  us  for  ^5,000,  in  this  case 
an  advance  of  nearly  ^^3,000.  This  in  my  opinion  is 
no  masterpiece,  nor  one  to  obtain  which  there  was  the 
slightest  reason  to  have  '  plunged '  to  such  an  extent." 
The  Argus  devotes  a  leading  article  to  the  subject, 
and  stales  :  "  However  strictly  the  letter  of  the  bequest 
may  be  respected  in  the  mere  process  of  purchasing, 
its  spirit  is  being  grossly  outraged  if  our  National 
Gallery  is  being  made,  as  seems  to  be  the  case,  a  sort 
of  dumping-ground  for  mediocre  works  of  art  foisted 
upon  it  at  exorbitant  prices  by  astute  dealers  and 
collectors.  It  would  almost  appear  as  though  sellers 
in  the  Old  World  had  come  to  regard  the  .Melbourne 
Gallery  as  a  place  of  all  others  with  which  a  highly 
profitable  trade  might  be  done  in  pictures  having 
little  to  recommend  them  beyond  the  names  of  great 
artists  who  had  painted  them  in  their  weaker  moments, 
or  to  whom  they  were  attributed  on  more  or  less 
doubtful  authority.  .  .  .  The  two  purchases  such 
as  these,  capping  all  the  other  vagaries  of  the  present 
system  of  buying,  call  for  the  severest  condemnation. 
It  is  little  short  of  a  public  scandal  that  this  generous 
bequest  should  be  so  abused." 

Late  Celtic  Art  as  exemplified  in  some  Bronze 
Mirrors  of  the  Period 

In  the  accompanying  illustration  of  late  Celtic 
bronze  mirrors  will  be  seen  some  almost  unique  and 
highly  characteristic  examples  of  the  art  of  the  period. 
The  archseologist  who  has  once  become  familiar  with 


Notes 


late  Celtic  art  products  and 
designs,  will  have  little  trouble 
in  recognising  other  products 
of  the  same  school;  but  though 
possessing  certain  character- 
istics which  are  easily  recog- 
nisable, they  are  difp.cult  to 
explain  or  define.  The  pecu- 
liar decoration  consists  of 
wavy  or  scroll  designs,  which 
have  been  called  trumpet- 
shaped,  from  their  resem- 
blance to  some  early  bronze 
trumpets  found  in  Ireland. 
"  It  often  takes  the  form  of  a 
recurring  spiral;  at  other  times 
a  series  of  two  or  more  spiral 
lines  start  from  a  certain  point, 
going  off  to  a  similar  spiral." 
The  late  Mr. Romilly  Allen 
suggested  that  the  scroll-like 
designs  are  the  outcome  of 
conventionalised  foliage. 
Cross-hatching,  shading  by 
lines  and  dots,  and  other  de- 
vices, were  used  to  heighten 


No.     II. — THE     WARDEN     MIRROR 


the  artistic  effect,  as  was  also 
enamelling. 

The  mirror,  Xo.  i.,  was 
turned  up  byaquarryman  at 
Birdlip,  in  Gloucestershire, 
in  1 8 79,  and  is  photographed, 
by  permission,  from  a  plate 
in  Vol.V.  of  the  Tra/isacfions 
of  the  Bristol  and  Gloucester- 
shire Archceol Officii  I  Society. 
Reginald  A. Smith,  Esq. ,B.  A.. 
F.S.A.,  in  his  account  of  the 
find,  mA?rh(Fologia,  describes 
it  thus : — "  The  chief  piece  of 
grave  furniture  was  a  lart^e 
bronze  mirror  of  exceptional 
beauty,  with  a  n  engraved 
back  and  moulded  handle  in 
the  best  late  Celtic  style.  It 
is  somewhat  oval  in  form,  the 
greater  diameter,  io|- inches, 
and  the  other,  9I  inches.  The 
weight  is  38J  ounces.  The 
back  i  s  practically  covered 
with  eccentric  scroll-work, 
with  a  filling  of  basket-work 
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pattern,  and  there  is  a  "C"  scroll  affixed  to  both 
faces  just  above  the  junction  of  the  handle,  each 
enclosing  three  pairs  of  red  enamel  dots,  f  inch  in 
diameter.  The  handle  is  handsomely  moulded,  and 
its  curves  enriched  by  ribbed  lines,  while  the  oval 
terminal  encloses  a  moulding  in  which  are  set  two 
red  enamel  spots  on  either  face,  exactly  like  those  at 
the  opposite  side  of  the  handle.  In  all  these  sixteen 
settings  the  enamel  is  well  preserved  and  ofaniform 
colour,  while  in  one  case  the  surface  has  been  chipped 
and  a  sound  body  revealed  below." 

The  next  mirror,  No.  ii.,  was  found  about  six  miles 
south-east  of  Bedford  in  i860.  It  was  broken  in  two 
parts,  which  have  since  been  united.  It  is  shaped 
somewhat  like  a  kidney.  Its  diameter  is  7^  inches, 
and  its  looped  handle  3I  inches  long.  It  is  nothing 
like  so  perfect  in  condition  as  is  the  Birdlip  specimen. 
There  are  traces  of  red  enamel  in  the  disc  within  the 
terminal  loop  of  the  handle,  and  in  the  two  similar 
discs  at  the  end  of  the  handle  on  the  back  of  the  mirror. 

It  was  not  until  the  year  1908,  during  excavations 
for  ironstone  at  Desborf)ugh,  in  Northamptonshire, 
that  the  most  perfect  specimen  yet  known  of  the  late 
Celtic  mirrors  was  unearthed.  No.  iii.  From  its 
excellent  state  of  preservation  we  may  conclude  that 
it  had  not  been  lost  or  thrown  away,  but  had  been 
carefully  wrapped  up  and  preserved  in  a  woman's 
grave.  It  is  now  in  the  Northampton  Museum,  and 
the  writer  is  indebted  to  the  Museum  authorities  for 
permission  to  photograph  it.  Mr.  Reginald  Smith 
describes  it  thus  : — "  The  front  and  handle  are  still 
covered  with  a  beautiful  green  patina,  but  the  engraved 
back  was  inadvisedly  cleaned  with  acid  in  removing 
some  spots  of  lime  deposit,  and  the  new  surface  has 
the  colour  and  lustre  of  old  gold,  though  it  is  gradu- 
ally becoming  bluish-green  again.  The  mirror  is 
practically  identical  with  that  found  at  Birdlip,  but  is 
in  better  condition,  and  though  without  enamel,  is  of 
somewhat  finer  execution.  It  is  of  kidney  form, 
with  a  major  axis  of  \o\  inches,  and  height  of  about 
9|- inches;  the  finely  moulded  handle  projecting  over 
the  disc  and  measuring  altogether  6  inches.  Short 
arms,  in  one  piece  with  the  handle,  are  grooved  to 
hold  the  disc,  and  the  edging,  which  tapers  away  from 
the  handle,  is  fastened  to  it  by  means  of  rivets.  The 
handle  is  moulded  on  the  same  lines  as  the  Birdlip 
■example,  and  the  trumpet-pattern  extension  which 
grips  the  plate  is  in  high  relief,  and  is  repeated  within 
the  oval  loop  at  the  end  of  the  handle.  The  back 
is  engraved  with  eccentric  scroll-work  of  the  usual 
character,  but  of  unusual  delicacy,  and  reference  to 
the  illustration  will  obviate  the  necessity  of  describing 
the  indescribable.  The  crescentic  loop  is  much  in 
evidence,  and  at  either  extremity  of  the  major  axis 
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should  be  noticed  the  double  ring  enclosing  three 
segments.  The  surface  is  pitted  in  places,  the  back 
as  much  as  the  front,  but  the  latter  has  still  a  beauti- 
ful polish." 

The  old  French  colour-print.  Girl  taking  Coffee,  is 
the  second  of  the  pair  by  Louis  Bonnet,  or  "  L. 
Marin,"  as  he  sometimes  chose  to  call 
himself,  to  which  reference  was  made 
in  July.  Even  more  pleasing  is  the  pair  which  com- 
prises The  Sliepherdess  and  The  Wood  Xymph,  by 
J.  R.  Smith,  after  S.  Woodford,  one  of  those  who 
worked  for  Boydell's  "  Shakespeare  Gallery."  He  was 
elected  an  Associate  of  the  Royal  Academy  in  1800, 
and  a  full  member  in  1807.  Van  Dyck's  Portrait  oj 
the  Earl  of  Bristol  and  the  Duke  of  Bedford  is  a  most 
characteristic  specimen  of  the  great  artist's  dignified 
grouping,  the  original  being  in  the  collection  of  Earl 
Spencer,  at  Althorp.  George  Digby,  2nd  Earl  of 
Bristol,  one  of  those  who  oppo.sed  the  attainder  of 
Strafford,  was  present  at  the  battle  of  Edgehill,  but 
resigned  his  command  owing  to  having  fallen  out  with 
Prince  Rupert.  In  1645  he  became  Lieut. -General 
of  the  Royalist  forces  north  of  the  Trent,  but  retired 
to  France  after  his  defeat  at  Carlisle  Sands.  After 
the  Restoration  he  returned  to  England,  where  he 
died  in  1677.  William  Russell,  ist  Duke  of  Bedford, 
held  Parliamentarian  views,  and  was  engaged  in  the 
siege  of  Sherborne  Castle.  The  year  after  Edgehill 
he  became  a  Royalist,  but  soon  returned  to  his  original 
faction.  He  survived  the  great  Civil  War  until  the 
year  1700,  having  been  born  in  1613.  Also  by  Van 
I  )yck  is  the  Portrait  of  Lady  Wharton,  which  belongs 
to  the  Duke  of  Devonshire,  as  does  also  the  beautiful 
unfinished  Portrait  of  Georgia/ia,  Countess  Spencer, 
and  her  daughter,  by  Sir  Joshua  Reynolds,  a  most 
interesting  study.  The  lady  was  wife  of  the  ist  Earl 
Spencer,  and  the  little  girl,  also  (ieorgiana,  who  was 
born  in  1757,  afterwards  married  the  5th  Duke  of 
Devonshire,  as  was  recorded  in  our  last  issue,  when 
the  fiimous  Chatsworth  portrait  of  the  Duchess,  then 
herself  a  mother,  came  under  notice.  We  have 
reserved  the  drawing  of  The  Maid  of  Path,  in  the 
collection  of  Mr.  John  Lane,  to  the  last  for  special 
mention.  It  is  an  interesting  specimen  of  the  earlier 
work  of  Ozias  Humphrey,  R.A.,  and  is  in  all  prob- 
abilitv  a  portrait  of  Elizabeth  Ann  Linley,  afterwards 
Mrs.  Sheridan.  She  was  the  daughter  of  Thomas 
Linley,  senior,  the  well-known  Bath  musician,  whose 
children  were  described  by  a  contemporary  writer  as 
"a  nest  of  nightingales."  Miss  Linley  was  known  as 
"The  Maid  of  Bath,"  and  was  painted  many  times  by 
Humphrey,  who  used  to  lodge  with  her  father  what 
time  he  made  sojourn  in  the  city  of  Bladud. 
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'I'liic  end  of  the  war  may  not  yet  be  in  siglit, 
but  before  its  finish  every  family,  every  hamlet  and 
town  tlirougliout  the  Empire,  will  have  lost  many  of 
its  sons.  No  doubt,  to  commemorate  these,  memorials 
of  every  kind  will  be  erected,  such  as  costly  build- 
ings, triumphal  arches,  fountains,  statues,  obelisks, 
and  crosses  ;  while  churches  will  be  enriched  -by  gifts 
of  windows,  screens,  altars,  and  lecterns.  Tablets 
and  brasses  to  individuals  will  be  further  multiplied. 
But  similar  things  are  gifted  in  peace,  and  may  be 
passed  by  un- 
recogni  sed. 
So  stupen- 
dous, so 
epoch-  mak- 
ing an  event 
seems  to  de- 
mand some 
very  special 
memorial. 
Our  present 
prolonged 
life-and-death 
struggle  is  for 
freedom  to 
live  our  lives, 
liberty  and 
progress. 
Against  us  are 
the  powers  of 
hell  and  of 
hate,  deter- 
minedlomur- 
der,  crush, 
rob,  and  en- 
slave. The 
p  o  w  e  r  s  o  f 
Darkness  are 
once  more, 
letus   hope  chandelier 


for  the  last  time,  arrayed  in  deadly  earnest  against  the 
powers  of  Light,  and  light  must  prevail. 

There  is  thus  one  object  that  will  occur  to  all  as 
more  appropriate  than  any  other  to  commemorate 
this  direful  war.  The  sentiment  embodied  in  the 
L.A.MP  is  pure  and  poetic.  As  the  giver  of  light  in  the 
hours  of  darkness,  it  has  become  invested  with  a 
mystic  and  symbolic  aura,  standing  for  life,  hope, 
truth,  learning,  wisdom,  and  piety,  and  where  it  shines 
the  powers  of  evil  and  darkness  cannot  prevail.     To 

the  Egyptian 
Flame  was  a 
beneficent 
deity  repre- 
sented by  the 
1  a  m  p.  T  h  e 
symbol  i  s  m 
has  never 
been  lost  sight 
of,  either  i  n 
church,  mos- 
que, or  syna- 
gogue, and  it 
existed  in  the 
(jreek  and 
Roman  Tem- 
ple. Flame  is 
s e e n  in  its 
terrible  as- 
pects in  the 
lightning's 
flash  and  vol- 
canic  o  u  t- 
b  u  r  St ,  and 
there  w  e  r  e 
a  vv  e  s  o  m  e 
m  a  n  i  f  e  sta- 
tions in  pri- 
mitive times. 
It  became 
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GILDED     WROUCHT-IRON     CHANDELIER     AT     LOSELY 


feared,  and  a  thing  of  mystic  import.  Later  it  was 
recognised  as  a  purifier,  and  hence  the  funeral  pyre ; 
and  Gehenna  as  a  place,  not  to  punish,  but  to  ren- 
der the  gross  and  material  body  fit  for  the  life  to 
come.  Flame-worship  was  ever  to  propitiate  and 
placate  the  great  purifier,  and  lastly  became  the  em- 
blem of  the  Holy  Guardian  Spirit  and  Everlasting 
Life. 

The  light-holder  may  be  of  colossal  size,  like  the 
old  Pharos  and  our  lighthouses,  and  in  antiquity  they 
must  have  been  beautiful  and  stately  objects.  The 
gold  lamp  of  Callimachus  on  the  Acropolis  burnt 
night  and  day  without  refilling  for  a  year,  and  above 
it  was  a  bronze  palm-tree  which  rose  to  the  roof  of 
the  Erectheum.  Uionysius  placed  a  bronze  lamp- 
stand  in  Tarentum  which  held   365   lamps,  one  for 


each  day  of  the  year.  PHny  speaks  of  pendant  lamps 
in  the  form  of  trees  loaded  with  fruit,  such  as  the 
famous  example  taken  by  Ale.xander  at  the  sacking  of 
Thebes,  which  subsequently  found  its  way  to  the 
temple  of  Apollo  on  the  Palatine,  dedicated  to 
Augustus.  A  very  beautiful  Etruscan  example,  set 
round  with  sixteen  nozzles,  was  found  at  Cortona. 
The  bronze  tripods,  called  Delphinian,  and  mentioned 
by  Pliny,  and  some  of  the  great  marble  tripods  and 
candelabra  found  in  Rome,  are  stately  objects.  The 
Italian  churches  still  abound  with  superbly  modelled 
tripods  of  bronze  for  lamps  and  candles  modelled  on 
these. 

Noteworthy  examples  of  hanging  lamps  and  lan- 
terns, some  of  high  antiquity,  exist  at  Venice,  Pisa, 
etc.,  and  there  still  remain  two  of  the  great  suspended 
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coronas,  symbolising  the  heavt-iilyjerusaluni,  al  llildes- 
lieim   and    Aix-la-Chapelle.      These   votive   coronas 
were  in  early  days  of  immense  size  and  elaboration. 
One  at  Bayeux,  presented  by  Odo,  brother 
of  the  ("oiKiueror,  was  in  the  form  of  bands, 
sixteen  feet  in  diameter,  carrying  tower- 
like lanterns  with  statues  of  saints.     The 
material  was  copper,   gilt  and  enamelled, 
and  overlaid  in  part  with  silver,  inscribed 
with  forty-eight  Latin  verses.      It  held  a 
large  number  of  wax  candles,  and  was  de- 
stroyed by  the  Huguenots  in  1562.     'I'he 
seven-branched  candelabra  were  also  of 
monumental  proportions.    One  at  Rheims 
was  eighteen  feet  high,  and  measured  fif- 
teen feet  across  the  branches.     It  was  of 
the  rich  and  elaborate  interlacing  work, 
in  which  much  symbolism  is  involved,  of 
the  latter   part  of  the  eleventh    century, 
enriched  with  crystals  which  reflected  the 
lights  from  the  larger  candles  held  in  basins 
at  the  extremities  of  the  branches.    It  was 
destroyed  in  the  French  revolution,  but 
a  very  interesting  fragment  remained  at 
Rheims  Cathedral,  perhaps  now  too  de- 
stroyed by  more  ferocious  Kultur.     The 
description  of  an   even  more  sumptuous 
example,  also  eighteen  feet  high,  at  Cluny, 
glistening  with  gold,  crystal,  and  beryl,  has 
been   preserved.      It  was  inscribed   with 
leonine  verses,  and  is  supposed  to  have 
been  presented   by   Matilda,   wife  of  the 
Conqueror.     The  base  of  a  fine  specimen 
is  preserved  in  Milan  Cathedral,  but  with 
an  upper   part   made  in 
Italy  at  a  later  date.      A 
plain  but  complete  exam- 
ple remains  at  Essen,  but 
of  relatively  later  date  and 
small  dimensions.     All 
those  recordedareeclipsed 
in  size  by  the  colossal  and 
richly    worked    bronze 
seven- branched  candela- 
brum of  Durham,  which 
was  almost  as  wide  and 
high  as  the  choir  of  the 
cathedral    in    which    it 
stood.     It  comprised,  like 
the  rest,  figures  of  dragons, 
saints,  etc.,  of  deep  sym- 
bolic import.     Several 
votive    coronas    dedi- 
cated to  the  Holy  Virgin 


mental  lami 


and  patron  saints,  and  others  of  late  mcdiaival  date, 
are  safely  preserved  in  Germany;  but  others  of  far 
greater  interest  and  finer  workmanship  which  existed 
in  Belgium,  chef  -  d'ceuvres  in  iron  by 
famous  smiths,  may  have  shared  in  the 
ruthless  destruction  of  its  noble  monu- 
ments. All  these,  ranging  over  a  long 
interval  of  time,  not  only  served  to  give 
light,  but  to  keep  in  remembrance  the 
hope  of  eternal  life  and  of  salvation.  In 
lingland  ill  -  timed  puritanical  zeal  has 
swept  the  churches  bare,  but  even  the 
heavy  brass  chandeliers  of  the  seventeenth 
and  eighteenth  centuries  which  took  the 
place  of  those  destroyed  were  put  up  as 
memorials  and  inscribed,  and  frequently 
hang  from  finely  decorative  iron  chains. 
The  ancient  tradition  that  light-holders 
should  be  artistic,  and  even  magnificent 
objects,  prevailed,  in  fact,  till  the  early  part 
of  the  nineteenth  century,  as  seen  in  silver, 
ormolu,  and  gilded  wood  chandeliers  and 
sconces,  the  crystal  lustres,  and  bronzes  of 
the  Stuart  and  Hanoverian  monarchs.  The 
introduction  of  gas  for  lighting  and  an  ex- 
pansive "free  trade"  killed  the  old  senti- 
ment, which  is  only  beginning  to  revive 
owing  to  the  greater  adaptability  of  elec- 
tricity. Hence  our  cathedrals  and  churches 
are  lighted,  especially  if  gas  is  the  medium, 
by  skimpy  meretricious  fittings  made  in 
Birmingham. 

It  must  fall  to  others  to  design  monu- 


WROUGHT-IRON   LAMP  AT  CHELSEA  HOSriTAL,  DESIGNED  BY  WREN 


worthy  the  occasion.  All 
that  we  can  do  here  is  to 
notice  some  few  examples 
of  lamps  that  exist.  Very 
dignified  and  monumen- 
tal lamps  were  fixed  to  the 
fronts  of  palaces  in  some 
few  towns  of  Northern 
Italy,  notably  in  Florence, 
where  there  are  also  well- 
designed  bronze  torch- 
holders.  Lanterns  and 
candle-holders  are  happily 
incorporated  in  balconies, 
tomb -rails,  and  church 
screens.  The  great  hang- 
ing cross  in  the  dome  of 
St.  Mark'.s,  Venice,  with 
its  multitude  of  lamps, 
and  the  suspended 
corona  of  Pisa,  supported 
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by  angels,  weighing  over  a  ton,  and  ever  memorable 
as  suggesting  the  movements  of  the  pendulum  to 
Galileo,  are  important  and  suggestive  examples.  A 
sketch  of  this,  correcting  the  effect  of  perspective  in 
published  photographs,  is  here  given. 

An  even  finer  French  example,  from  a  drawing  in 
the  Victoria  and  Albert  Museum,  is  also  repro- 
duced. Of  more  immediate  interest,  perhaps,  is 
the  great  iron  lamp-post  and  lantern  designed  by 
Wren  for  Chelsea  Hospital.     Two  of  these  stood  at  a 


suitable  distance  to  the  right  and  left  of  the  extreme 
limits  of  the  facade,  and  resemble  somewhat  in 
outline  the  contemporary  lighthouse.  They  were  of 
monumental  size,  some  twenty  feet  in  height,  and 
perfectly  unique,  being  in  wrought  iron.  Another 
interesting,  little  known,  and  unique  specimen  of 
English  wrought  ironwork  is  the  gilt  chandelier  at 
Losely,  with  its  delicately  fashioned  flowers  and 
wheat-ears.  Both  of  these  are  illustrated  for  the 
first  time. 


ISRONZK     LAMI'     IN     PISA     CATHEDRAL 
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FROM    A    DRAWING     BY    OZIAS    HUMPHREY. 

In  tlie  Collection  of  John  Lane. 
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"  Chats  on  Japan- 
ese Prints,"  by 
Arthur  Davidson 
Ficke.     (T.  Fisher 
Unwin.     5s.  net) 


That  Mr.  Ficke's  Chats  on  Japanese  Prints  does  not 
cover  all  portions  of  his  subject  with  the  same  adequacy 
may  be  ascribed  ratlier  to  an  excess 
than  a  deficiency  of  knowledge  on 
the  part  of  the  writer.  He  is  a  col- 
lector, and,  one  suspects,  is  affected 
with  a  collector's  predilections  in 
favour  of  styles  and  periods  of  art 
which  coincide  most  happily  with  his  personal  sympathies. 
In  Mr.  Ficke's  case  these  appear  to  lean  towards  those 
artists  who  flourished  in  the  last  half  of  the  eighteenth 
century,  about  two-thirds  of  his  criticism  being  devoted 
to  the  consideration  of  the  men  who  flourished  between 
1764  and  1806.  One  might  also  demur  to  his  classifica- 
tion of  the  different  periods.  He  cannot  be  considered 
responsible  for  christening  the  artists  who  worked  be- 
tween 1660  and  1764  as  "the  Primitives,"  yet,  as  he 
himself  tacitly  confesses,  this  "commonly  accepted 
name"  is  highly  misleading.  It  creates  the  impression 
that  it  refers  to  "designers  in  whose  works  are  to  be 
found  the  naive  efforts  of  unsophisticating  and  group- 
ing minds.  Nothing  could  be  further  from  the  truth. 
Thousands  of  years  of  artistic  experience  and  tradition 
lay  back  of  these  productions  ■;  and  the  level  of  esthetic 
sophistication  implied  in  them  was  high."  Even  in  the 
technique  of  wood  engraving  these  men  were  not  begin- 
ners, tor  wood  engraving  appears  to  have  been  practised 
in  Japan  since  the  thirteenth  century.  The  hundred  and 
odd  years  included  in  the  so-called  primitive  period  was 
a  time  in  which  many  of  the  greatest  Japanese  designers 
flourished.  "To  an  extent  greater  than  the  artists  of 
any  succeeding  period  they  eschewed  minuteness  of 
detail  and  accuracy  of  representation,  sacrificing  these 
things  for  the  sake  of  achieving  broad  decorative  effects 
combined  with  vigorous  movement."  With  these  artists 
Mr.  Ficke  is  in  full  sympathy.  He  gives  an  excellent 
account  of  Moronobu,  who  practically  transformed  wood 
engraving  from  a  craft  into  an  art  ;  Okumura  Mansanobu, 
who  is  credited  with  having  invented  printing  in  poly- 
chrome,   and   Ishikawa  Toyonobu,  whose  name,  hardly 


mentioned  in  early  works  on  the  subject,  owing  to  fresh 
discoveries  of  his  work  has  lately  been  elevated  to  a 
position  of  honour.  The  other  masters  and  minor  artists 
of  the  period  are  also  adequately  treated.  Mr.  Ficke's 
second  period  is  that  of  the  early  polychrome  masters, 
and  only  extends  from  1764  to  1780,  the  last-named  date 
marking  the  retirement  of  Katsukawa  Shunso,  who,  with 
his  great  rival  Susuki  Harunobu,  first  exemplified  in  his 
work  the  artistic  possibilities  of  colour  printing.  The 
next  period,  1780  to  1790,  synchronises  with  the  closing 
years  of  the  career  of  Torii  Kiyonaga,  from  whose  retire- 
ment the  author  dates  the  period  of  decadence.  This  is 
bringing  the  palmy  period  of  Japanese  art  to  within  un- 
duly narrow  limits,  more  especially  as  Mr.  Ficke  allows  for 
the  period  of  decadence  only  sixteen  years,  and  includes 
all  the  work  that  has  been  produced  since  1806  under  the 
heading  of  "The  Downfall."  It  must  be  remembered 
that  during  this  last  period,  so  ignominiously  titled, 
some  of  the  best-known  designers  of  Japan  flourished, 
and  tliat  landscape  art,  in  the  prints  of  Hiroshige  and 
Hokusai,  attained  its  highest  level.  To  the  latter  artist 
the  author  scarcely  does  adequate  justice,  but  the  genius 
of  Hiroshige,  "whose  work"  remains  perhaps  the  most 
complete  and  magnificent  landscape  record  that  any  land 
has  ever  had,  is  fully  appreciated.  If  one  has  paid  undue 
attention  to  Mr.  Ficke's  system  of  classification,  it  is 
partly  because  the  general  excellence  of  the  rest  of  the 
work  appeared  to  warrant  a  higher  standard  of  criticism 
than  is  usually  applied  to  books  of  a  popular  character. 
It  is  no  mere  compilation  from  earlier  authorities,  but 
an  original  contribution  to  the  literature  of  the  subject, 
written  by  one  who  has  made  it  a  special  study.  Though 
the  author  is  perhaps  inclined  to  over-estimate  the  rela- 
tive importance  of  the  earlier  periods  of  the  art,  this  is  a 
matter  of  taste  more  than  of  judgment,  and  he  may  be 
accepted  as  a  reliable  cicerone  to  the  work  of  the  later 
masters  as  well  as  the  earlier.  The  book  fully  justifies 
its  title  to  be  "a  practical  guide  for  the  collector,"  and 
may  be  recommended  as  a  valuable  acquisition  to  every- 
one interested  in  Japanese  prints. 
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"  How  to  Appre- 
ciate Prints,"  by 
Frank  Weiten- 
kampf.     Second 
and  Revised 
Edition.     (Grant 
Richards  Ltd. 
7s.  6d.  net) 


The  reader  has,  at  first,  some  difficulty  m  discovering 
the  revisions  which  mark  the  second  edition  of  Mr.  Frank 
Weitenkampf  s  //07v  to  Appreciate 
Prints.  One  would  hazard  the  guess 
that  they  have  been  restricted  to  the 
narrowest  dimensions  possible  in 
order  to  avoid  any  material  resetting 
of  the  old  type.  A  few  foot-notes 
have  been  added  at  the  feet  of 
\arious  pages,  and  in  pjie  or  two 
places  criticisms  of  various  modern 
engravers  have  been  curtailed  in  order  to  abow  mention 
of  men  whose  rise  to  fame  is  still  more  recent.  Thus, 
on  page  42,  seven  lines  have  been  bodily  subtracted 
from  the  description  of  Mr.  Joseph  Pennell's  etchings, 
and  the  space  thus  gained  is  divided  between  Frank 
Brangwyn,  D.  Y.  Cameron,  Muirhead  Bone,  and  James 
McBey,  whose  work  was  not  mentioned  in  the  earlier 
edition.  Such  a  method  of  revision  can  make  no 
approach  to  completeness,  and  it  may  be  questioned 
whc'.her  Mr.  Weitenkampf  would  not  have  done  better 
to  leave  his  work  in  its  original  state,  for  now,  while  one 
or  two  portions  of  it  are  brought  more  or  less  up-to-date 
to  191 5,  the  greater  part  of  it  has  advanced  no  further 
than  1908,  the  year  of  its  original  issue.  In  its  general 
survey  of  the  theory  of  artistic  print  collecting,  few  works 
are  written  with  more  knowledge,  or  are  more  interesting 
or  clearly  expressed.  On  American  engravers  it  is  espe- 
cially well  informed,  a  natural  characteristic  of  a  work 
written  by  an  American  primarily  for  American  readers. 
Every  method  of  engraving  and  the  best  work  executed 
in  it  are  described,  including  lithography — on  which  there 
is  an  excellent  chapter — wood  engraving,  and  even  photo- 
gravure. Almost  invariably  Mr.  Weitenkampf  may 
be  taken  as  a  thoroughly  reliable  guide,  but  there  are 
a  few  occasions  on  which  he  makes  slips — generally  of 
minor  importance.  The  most  important  is  on  page  86, 
where  he  speaks  of  "the  introduction  of  steel  plates, 
about  1820,  and  steel  facing.''  The  latter  process — that 
of  giving  copper-plates  the  same  durability  as  steel  by 
covering  them  with  a  thin  deposit  of  the  latter  metal — 
did  not  come  into  use  until  a  full  half  century  after  the 
date  named,  and  its  introduction  entirely  revolutionised 
the  prevailing  methods  of  engraving.  Early  in  the 
nineteenth  century  the  necessity  of  issuing  large  editions 
of  engravings  to  make  them  commercial  successes 
gradually  drove  copper-plates  out  of  general  use,  for 
copper,  being  a  soft  metal,  would  only  print  a  relatively 
small  number  of  good  impressions.  As  it  is  almost 
impossible  to  engrave  in  pure  mezzotint  on  steel,  this 
caused  the  temporary  extinction  of  the  method  and  the 
introduction  of  the  mixed  style,  so  much  practised  by 
Cousins  during  his  later  years,  "in  which  etching, 
roulette,  stipple  and  burin  work"  were  all  introduced. 
When,  some  time  about  the  eighties,  steel  facing  was 
introduced,  pure  mezzotint  could  once  more  be  practised, 
the  coating  of  steel  being  applied  to  the  copper  after  the 
actual  engraving  has  been  completed.  Thus  the  revival 
of  mezzotint  and  of  reproductive  etching  dates  from  the 
early  eighties,  the  introduction  of  artistic  photogravure 


dates  from  about  the  same  time,  and  the  three  methods 
between  them  have  practically  superseded  the  mixed 
style  of  engraving.  Mr.  Weitenkampf  is  thus  hardly 
correct  in  suggesting  that  mezzotint  has  "suffered  from 
the  rapid  and  enormous  development  of  that  photo- 
mechanical process  known  as  photogravure,"  for  the 
modern  revival  of  the  former  method  synchronised  with 
the  introduction  of  the  process,  and  for  all  the  best 
reproductive  work  is  gradually  replacing  it.  The  author, 
however,  does  not  appear  to  have  followed  recent 
developments  in  mezzotint,  either  printed  in  monochrome 
or  colours,  and  adds  not  a  word  to  what  he  wrote  in  the 
first  edition  of  his  book.  In  writing  on  Cousins  he  gives 
titles  which  do  not  appear  on  the  original  editions  of  his 
plates.  Thus  he  speaks  of  Boyhood's  Reverie  {Master 
Lambton) ;  the  name  given  in  brackets  is  correct,  the 
other  only  appearing  on  the  plate  when  it  was  first  re- 
printed. Inthe  same  way  he  writes  of  the  Bud  of  Promise, 
which  is  the  name  given  to  a  late  and  artistically  worthless 
reprint  of  Miss  Peel.  Mr.  Weitenkampf,  however, 
largely  disarms  criticism  on  the  historical  aspect  of  his 
work  by  pointing  out  that  it  "aims  to  be  a  guide  to 
appreciation,  not  a  history."  It  admirably  fulfils  its 
intended  purpose,  and  there  are  few  books  better  fitted 
to  instruct  the  amateur  as  to  the  technicalities  of  the 
different  methods  of  engraving,  their  various  excellencies 
and  defects,  and  the  merits  of  their  jirincipal  exponents. 

Ax  index  to  periodicals  appears  to  be  such  an  absolute 
necessity  to  those  who  wish  to  keep  in  touch  with  current 
opinion,  that  one  can  only  wonder 
why  the  admirable  publication 
arranged  by  Mr.  A.  Cecil  Piper  and 
edited  by  Mr.  Alex.  J.  Philip  has 
not  long  ago  been  anticipated.  A 
similar  publication  has  been  issued 
for  several  years  on  the  other  side 
of  the  Atlantic.  Though  primarily 
arranged  for  American  readers,  its 
utility  to  the  few  English  students 
who  were  aware  of  its  existence  has 
been  undeniable,  and  the  present 
venture,  which  embodies  several 
improvements  in  arrangement  and  contains  a  list  of  sub- 
jects more  in  accordance  with  our  insular  requirements, 
should  meet  with  substantial  support.  It  was  originally 
intended  to  include  leading  continental  journals  within 
the  scope  of  the  index,  but  the  war  prevented  this  idea 
from  being  carried  out,  and  so  the  first  issue  of  the  publi- 
cation is  concerned  only  with  English  and  American 
magazines  for  the  half-year  ending  September,  1914. 
This  does  not,  at  first  sight,  appear  a  very  formidable 
undertaking,  but  when  it  is  stated  that  the  magazines 
indexed  number  over  a  hundred,  and  the  articles  recorded 
to  between  three  and  four  thousand,  it  will  be  seen  that 
the  compilation  is  one  that  has  entailed  considerable 
labour,  while  the  thorough  manner  in  which  it  has  been 
carried  out  does  great  credit  to  those  concerned.  The 
titles  of  the  articles  have  been  systematically  arranged 
under  generic  headings,  they  are  also  separately  indexed, 


"  Index  to  Periodi- 
cals.  A  Classified 
and  Annotated 
Index  to  the 
Original  Articles 
contained  in  the 
Principal  Weekly, 
Monthly,  and 
Quarterly  Periodi- 
cals."    (Stanley 
Paul  and  Co. 
£1   Is.  net) 
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and  an  index  of  authors  is  given,  so  that  the  whereabouts 
of  all  articles  bearing  on  any  subject,  or  by  any  author, 
or  of  any  individual  article,  can  instantly  be  traced.  The 
onl)-  improvement  which  may  be  suggested  for  future 
issues  is  that  for  the  list  of  magazines  indexed  the 
address  or  town  of  publication  of  each  should  be  given. 

So  many  works  on  furniture  have  been  written  that  it 
is    necessary  for  the  critic  to  regard  a  newcomer   with 

somewhat  jealous  scrutiny.  To 
"Antique  Furni-  j^^^^jf^,  ;^^  entrance  into  a  section  of 
turc,"  by  Fred.  W.     i  .        .  i  •   i.  ■       i        j  i     i 

'  ,r-  literature  which  is  already  crowded, 

Burgess.    (Oeore'e     .,,,.,  .     , 

r.       .    .       o  o  'I  should  either  contain  entirely 

Koutledge  &  Sons,     ^      ,    ,  ,    ,  ,11 

■    J  , ,        ^,       iresh  knowledge  or  embody  know- 

Ltd.     7s.  6d.  net)  a  ■   .■         ■ 

ledge  already  existing  in  a  more 

concise,  comprehensible,  or  interesting  form.  Mr.  Fred 
W.  Burgess  would  probably  not  claim  the  first  of  these 
attractions  for  his  Att/iqiie  Furniture^  for  nothing  that  he 
tells  us  in  it  has  not  been  said  before.  The  question 
therefore  remains  :  does  his  painstaking  compilation  of 
already  well-known  facts  enable  the  reader  to  better 
understand  them  and  appreciate  their  connection  with 
one  another?  A  glance  over  the  volume  reveals  that  the 
illustrations,  of  which  there  are  one  hundred  and  twenty- 
six,  do  not  help  to  elucidate  a  large  number  of  the  styles 
and  periods  covered  by  the  text.  Mr.  Burgess  carries 
the  scope  of  his  survey  from  the  furniture  of  ancient 
Egypt  to  that  of  the  early  \'ictorian  period.  The  earliest 
types  illustrated  are  Tudor;  asingle  Louis  X\'I. secretaire 
does  duty  for  the  whole  range  of  French  furniture,  while 
the  examples  selected  include  far  too  many  pieces  neither 
typical  nor  particularly  noteworthy  in  other  respects. 
Turning  to  Mr.  Burgess's  letterpress,  one  finds  that  he 
writes  in  an  interesting  manner,  but  hardly  bears  out  the 
promise  contained  in  the  preface,  "to  confine  myself  to 
what  is  calculated  to  be  of  real  service  to  my  readers.'' 
The  stories  of  the  financial  speculations  of  the  brothers 
Adam  with  the  Adelphi,  the  Coronation  chair  in  West- 
minster Abbey,  the  lengthy  accounts  of  the  careers  of 
Chippendale  and  Sheraton,  and  the  copious  extracts 
from  books  on  furniture  design  by  \arious  makers,  may 
all  be  interesting  to  a  reader  not  already  acquainted  with 
them,  but  they  are  not  likely  to  assist  him  materially  in 
the  knowledge  or  appreciation  of  furniture  styles.  In 
the  more  practical  parts  of  his  book  Mr.  Burgess  is 
generally  rather  vague  and  sometimes  actually  mis- 
leading. On  page  148  he  states  :  "Connoisseurs  do  not 
always  take  into  account  sufficiently  the  influence  archi- 
tects exerted  over  the  furniture  trade  during  the  first  half 
of  the  eighteenth  century.  At  that  time  they  were  very 
active,  such  men  as  Adam  and  Kent  being  destined  to 
exert  a  far-reaching  influence."  As  Adam,  at  the  close 
of  "the  first  half  of  the  eighteenth  century,"  had  not 
completed  his  education  at  Edinburgh  University,  his 
architectural  activity  during  that  period  must  have  been 
somewhat  of  a  precocious  nature.  Kent  is  recommended 
as  drawing  from  the  pen  of  Horace  Walpole  many  eulo- 
giums,  of  which  one  isquoted.  Had  Mr.  Burgess  continued 
the  quotation  to  the  end,  he  would  have  found  Walpole's 
remarks-  were  conceived  in  a  spirit  of  irony.      He  gives 


to  Chippendale  as  an  original  designer  a  much  more  im- 
portant role  in  the  development  of  English  furniture  than 
recent  authorities  are  apt  to  assign  to  him,  and  fails  to 
mention  the  great  majority  of  famous  foreign  designers, 
even  when,  as  in  the  case  of  Daniel  Marot,  they  exercised 
a  profound  influence  on  contemporary  English  work.  It 
is,  of  course,  impossible  to  put  in  everything  in  a  volume 
of  this  size,  but  Mr.  Burgess  can  hardly  be  acquitted  for 
his  omissions  on  the  plea  of  want  of  space,  as  he  includes 
so  much  that  is  really  unessential.  His  work  has  the 
appearance  of  being  written  by  one  who  has  got  up  his 
subject  rather  than  thoroughly  mastered  it.  A  descriptive 
list  of  woods  used  by  the  cabinet-maker  and  a  glossary  of 
technical  terms  are  moderately  well  compiled,  but  the 
former  contains  the  statement  that  "although  not  intro- 
duced into  this  country  until  1 595,  mahogany  soon  became 
the  favourite  wood  of  the  cabinet-maker,"  whereas  it  was 
hardly  used  at  all  until  well  over  a  century  after  its 
introduction;  and  the  latter  informs  us  that  "a  joint- 
stool  was  a  high  stool  usually  used  by  carvers  in  cutting 
up  a  joint  at  table,"  whereas  its  true  derivation  is  from 
"joined-stool,"  or  stool  with  joints. 


DiSLOViiRiES  of  lost  masterpieces  of  painting  are  not 
infret|uent,  and  occasionally  an  original,   not  known  to 

have   been  lost,   turns    up   and  dis- 

"  Monos'raph  on  ,  i-  >  •   1     1 

.  places  a  copy  or  replica  wnich  has 

Leonardo  da  ,  ,  .  .      .         , 

...      .,     , -,  ijeen  masquerading   m   its  place. 

Vinci's  '  Mona  ,,       ,    ,       ,'       ,       ,  \ 

T.       , ,,  ,  Mr.     ohn  K.   K\re  s  monograph  on 
Lisa,    'by  ■'  '  .     . 

T   t.      D     17  Leonardo's  Mona  Lisa   is  intended 
John  K.  Lyre 

(H.  Grevel  &  Co.     ^°  P™^'^  ^'^'^^  something  like  this  has 
cj    pgf\  happened  in   regard   to  this  famous 

portrait.  The  recorded  history  of 
the  \ersion  at  the  Louvre  is  far  from  clear  during  the 
interval  between  leaving  the  painter's  studio  at  Florence 
and  its  appearance  in  the  collection  of  Francis  I.  The 
main  facts,  briefly  capitulated,  are  as  follows  :  —  X'asari 
states  that  the  picture  of  Mona  Lisa  was  painted  for  her 
husband,  Frances  del  Giocondo,  and  that  Leonardo 
worked  four  years  on  it  without  completing  it.  The 
generally  accepted  inference  is  that  the  artist  delixeretl 
the  work  to  Giocondo  in  its  unfinished  state  in  1504  or 
1505,  in  the  latter  of  which  years  he  left  Florence  for 
Rome.  The  picture  was  then  lost  sight  of  for  over  twenty 
N'ears,  when  it,  or  another  version,  was  bought  by  the 
King  of  France,  either  from  Leonardo  or  his  executors, 
and  is  now  at  the  Lou\re.  This  has  hitherto  been 
generally  accepted  as  the  only  version  of  Mona  Lisa 
painted  by  Leonardo.  Lately  another  rendering  of  the 
subject  has  been  discovered  at  Isleworth,  in  which  one 
or  two  well-known  critics  have  recognised  the  personal 
handiwork  of  the  master.  It  is,  at  any  rate,  not  an  exact 
copy  of  the  Louvre  picture,  because  it  shows  several 
important  variations.  The  expression  of  the  face  is 
more  mournful  :  the  background,  which  is  wholly 
different  in  composition,  is  unfinished  ;  and  the  figure  of 
Mona  Lisa  is  framed  between  a  couple  of  upright  pillars. 
This  work,  then,  answers  to  Vasari's  description  of  the 
Mona  Lisa  being  left  unfinished,  and  it  also  corresponds 
far  more  closely  with  Raphael's  sketch  of  the  subject 
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now  in  the  Louvie,  the  pillars  being  a  noteworthy 
feature  of  the  latter.  Mr.  Eyre  has  chiefly  devoted  his 
monograph  to  showing  that  it  is  not  only  possible  but 
extremely  likely  that  Leonardo  painted  two  versions  of 
the  subject,  one  of  which,  still  unfinished,  was  delivered 
to  Giocondo,  and  the  other  taken  by  the  artist  to  Prance 
and  completed  there  towards  the  close  of  his  career. 
The  author  has  shown  indefatigable  industry  in  accu- 
mulating evidence  on  this  point,  and  makes  out  a  strong 
case  for  his  contention.  It  would  have  read  mere  con- 
vincingly if  he  had  allowed  his  facts  to  speak  more  for 
themselves  ;  he  is  apt  to  try  to  prove  too  much  und  weary 
the  reader  with  a  superfluity  of  argument.  Whether  the 
Louvre  Mona  Lisa  is  Leonardo's  first  or  second  version 
of  the  subject  does  not  affect  its  greatness  as  a  work  of 
art,  and  a  depreciation  of  its  merits  in  no  way  helps  to 
establish  the  authenticity  of  the  Isleworth  picture.  The 
latter  must  stand  or  fall  on  its  own  merits,  and  most 
readers  of  Mr.  Eyre's  monograph  will  suspend  their 
judgment  concerning  it  until  it  has  been  submitted  for 
examination  to  leading  experts  on  Leonardo's  work. 

One  of  the  most  difficult  of  tasks  is  to  trace  the  identity 
of  personages  represented  in  an  "  old  master  "  of  whom 
no  definite  record  has  been  kept. 
If  such  a  work  be  famous,  apocry- 
phal legends  gather  about  it  which, 
after  the  lapse  of  centuries,  it  is 
impossible  to  substantiate  and 
almost  impossible  to  dispro\  e.  The 
investigator  may  follow  a  hundred 
promising  clues  which  appear  to  lead 
to  discovery,  and  find  that  every- 
one ends  in  a  blind  alley  ;  hence  in 
research  of  this  kind  an  immense 
amount  of  labour  will  often  produce  little  tangible  result. 
A  case  in  point  is  afforded  by  Mr.  H.  Clifford  Smith's 
investigation  of  the  well-known  picture  by  Petrus  Christus, 
known  as  The  Legend  of  St.  Eloy  and  St.  Godeberta,  in 
the  collection  of  the  late  Baron  Albert  von  Oppenheim. 
The  work,  which  is  on  panel,  4  ft.  3  in.  by  3  ft.  10  in.,  is 
signed  by  the  artist,  and  dated  1449.  It  represents  a 
goldsmith  selling  a  ring  to  a  young  couple.  The  costumes, 
jewels,  and  all  the  contents  of  the  shop  are  painted  with 
wonderful  minuteness,  while  on  the  counter  in  front  of 
the  goldsmith  is  represented  a  convex  mirror,  in  which 
are  reflected  two  men  walking  in  the  street  outside. 
The  head  of  the  goldsmith  is  encircled  by  a  halo,  which, 
if  painted  by  the  artist,  would  do  much  to  establish  the 
present  title  of  tJie  work,  but  there  is  a  strong  probability 
that  it  was  added  posthumously.  Mr.  Clifford  Smith,  in  his 
endeavour  to  throw  light  on  the  theme  of  the  picture,  has 
patiently  described  all  the  multitudinous  details  recorded 


"  The  Goldsmith 
and  the  Young 
Couple,  or  the 
Legend  of  St.  Eloy 
and  St.  Godeberta, 
by  Petrus  Chris- 
tus,"by  H.Clifford 
Smith,  F.S.A. 
(Bernard 
Quaritch.    6s.net) 


therein.  He  is  thus  able  to  tell  us  the  character  and 
significance  of  every^  jewel,  utensil,  or  garment  depicted, 
and  incidentally  to  make  the  reader  acquainted  with 
much  interesting  media-val  goldsmith's  lore.  On  the 
identity  ot  the  figures  he  has  been  able  to  throw  a  little 
light.  The  chief  discovery  he  contributes  is  that  the 
pendant  worn  by  the  young  man  is  the  badge  of  the 
contemporary  dukes  of  Guelders,  and  thus  shows  that 
he  was  connected  with  them,  though  from  his  age  he 
could  not  have  been  either  the  reigning  duke  or  his  son. 
One  of  the  figures  represented  in  the  looking-glass  wears 
the  collar  of  the  Order  of  the  Clolden  Fleece,  and  thus, 
as  he  cannot  be  identified  with  the  then  patron  of  the 
Order,  Duke  Philip  the  Good,  he  must  be  one  of  the 
twenty-nine  contemporary  members.  His  companion 
carries  a  falcon,  and  Mr.  Clifford  Smith  suggests  that  he 
may  be  Henry  Van  Eyck,  the  then  falconer  to  Duke 
Philip.  Unless  some  fresh  documentary  evidence  turns 
up,  as  in  the  case  of  Holbein's  Ambassadors,  it  appears 
unlikely  that  much  further  light  can  be  thrown  on  the 
picture.  Mr.  Clifford  Smith  in  his  painstaking  brochure 
has  at  least  thoroughly  cleared  the  ground  for  any  future 
investigators,  and  by  clearly  defining  the  limits  in  which 
the  identities  of  the  personages  depicted  must  be  sought, 
has  reduced  the  chances  of  a  false  attribution  to  a 
minimum. 

In  his  brochure,  subtitled  A  Description  and  Historical 
Sketch  of  the  Mnnoir  of  the  Seigniory  of  dc  Heaujeii,  Mr. 
W.  D.  Lighthall,  who  is  president 
of  the  Antiquarian  and  Numismatic 
Society  of  Montreal,  gives  an  in- 
teresting account  of  the  vicissitudes 
which  have  attended  this  relic  of 
old  French  Canada.  The  manor- 
house  in  question  was  built  in  1S25 
by  Mrs.  Henry  Hoyle,  and  is  situ- 
ated about  four  miles  south-west  of  Lacolle  village  and 
about  forty  miles  from  Montreal.  Mrs.  Hoyle,  who 
by  a  former  marriage  had  become  the  wife  of  Major 
Schuyler,  had  inherited  her  large  fortune  from  her 
grand  -  uncle.  Lieutenant  -  General  Garret  Fisher,  or 
\'isscher,  a  loyalist  officer  who  was  present  at  the  taking 
of  Montreal.  After  the  death  of  Major  Schuyler,  the 
history  of  the  family  becomes  merged  in  a  sorry  tale  of 
disputes  between  the  children  of  Mrs.  Hoyle  by  both 
marriages,  the  lady  herself,  and  her  second  husband. 
The  last  co-Seigneuresse  of  Lacolle,  Mrs.  Mary  Averill 
Hoyle,  died  early  in  1914.  The  remainder  of  the 
pamphlet  is  occupied  by  an  account  of  the  artistic  con- 
tents of  the  manoir,  which  included  a  fine  pewter  flagon, 
bearing  the  date-stamp  of  Henry  VI II.,  and  some 
Dutch  chairs  of  the  late  Spanish  period. 


"The  Manor 
House  of  Lacolle," 
by  W.  D.  Light- 
hall,  K.C. 
(Privately  printed 
by  C.  A.  March- 
and,  Montreal) 
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Naval  and 
Military  Works 
at  the  Guildhall 


The  most  striking  feature  in  the  exhibition  of  naval 
and  military  works  at  the  (luildhall  is  the  fine  display 
of  French  art.  It  is  not  merely  the 
largest  section  of  the  exhibition,  but 
is  the  only  one  which  includes  any- 
thing like  an  adequate  representation 
of  the  work  of  the  country  to  which  it  belongs.  It  epito- 
mises French  military  work  for  over  a  century;  the  English 
pictures,  probably  because  of  consideration  of  space,  are 
almost  wholly  confined  to  examples  produced  during  the 
last  twenty  or  thirty  years  ;  while  the  representation  of 
Belgian  and  Russian  work,  owing  to  the  hostile  occupa- 
tion of  one  country  and  the  difficulties  of  transit  from  the 
other,  is  almost  negligible.  Under  these  circumstances 
French  military  art  appears  at  a  decided  advantage,  and 
the  unreflective  visitor  might  be  forgiven  if  he  assumed 
that  the  English  work  was  merely  an  offshoot  from  it. 
This  is   not  the    case,    for   modern    militai\-  .i~   well    ,i- 


naval  pictures  owe  their  origin  to  England  rather  than 
to  France.  Naval  art  has  never  established  itself  in 
France — a  natural  sequence  to  the  fact  that  the  martial 
glory  of  the  country  has  been  almost  entirely  gained  in 
battles  on  land.  In  England  our  school  of  naval  paint- 
ing dates  back  to  the  time  of  the  Van  der  \'eldes,  both 
Willem  the  elder  and  Willem  the  younger  settling  in 
England.  F"rom  them  is  derived  the  long  line  of  English 
painters  of  sea  and  shipping,  which,  beginning  with  such 
men  as  Monamy,  Scott,  and  Brooking,  rose  to  its  height 
in  the  time  of  Turner  and  Stanfield,  and  is  now  repre- 
sented byWyllie,  Hemy,  Somerscales,  Gribble,  Wilkinson, 
and  other  well-known  artists.  In  military  painting  the 
succession  was  neither  established  so  early  nor  has  it 
been  so  clearly  maintained,  the  true  ancestor  of  the 
modern  battle  picture  being  West's  Death  of  General 
Wolfe.  This  w-as  painted  in  1771,  the  same  year  that 
'  .'^'-    .  i^       ■    I     md  Gros  must  be  looked  upon  as  the 
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onyinaldi-  of  the  modern  battle  picture  in  Fiance.  The 
picture  which  represents  him  here,  a  rephca  of  the  figure 
of  Napoleon  taken  from  the  lar^^e  ci\nva.s  oi  Bonaparte 
(it  /Iriole,  is  (h'amatic  in  conce[)tion,  and  shows  the  firm 
(liauj4htsi)ianslii|)    one    might   expert    from   the   greatest 


but  it  is  far  more  convincing,  and  strikes  an  unhackneyed 
note  in  the  rendering  of  the  pageantry  of  war. 

What  may  be  termed  the  middle  period  of  French 
modern  military  painting  was  dominated  over  by  Meis- 
sonier,    who    brought    to    his  large    canvas   the    minute 
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pu])il  of  David.  Gericault  and  Delacroix,  who  com- 
pleted Gros's  unconscious  work  of  replacing  the  classical 
tradition  of  David,  are  not  represented  here.  Horace 
\'ernet,  whose  facile  brush  was  employed  by  Louis 
Philippe  to  furnish  some  roods  towards  the  acres  of 
battle  pictures  which  fill  the  Palace  of  Versailles,  is  seen 
in  one  of  his  earlier  examples,  The  FigJit  at  tlie  Clicliy 
Gale,  painted  in  1820,  which  is  both  more  realistic  and 
sincere  than  his  large  and  ambitious  Government  com- 
missions ;  while  Raffet  and  Charlet,  perhaps  now  more 
celebrated  for  their  lithographs  than  their  pictures,  ha\e 
half  a  dozen  costume  pictures  between  them.  Hippolyte 
Bellange  is  at  his  best  in  A  Rc7>ie'iu  in  iS/o  under  the 
Empire  in  the  Place  du  Carrousel.  It  has  not  the 
dramatic  power  of  the  same  artist's  Retreat  from  Russia, 


precision  of  a  miniature  painter.  The  Guide,  b\'  which 
he  is  represented,  is  a  good  example  of  his  powers,  well 
drawn,  carefully  painted,  and  highly  finished.  It  is  a 
miracle  of  painstaking  work,  perfect  in  its  way,  but 
appealing  only  to  the  intellect,  and  failing  to  touch  the 
emotions.  A  contrast  to  the  placidity  of  this  picture  is 
afforded  by  Gerome's  Execution  of  Marsluil  Ney,  in 
which  the  dramatic  possibilities  of  the  situation  have 
been  fully  seized.  Ney's  body  is  represented  lying  on 
the  ground  at  the  foot  of  a  blank  wall  ;  the  firing 
party  are  marching  stolidly  away,  one  of  their  number 
— an  officer — turning  his  head  half  round  to  catch  a 
last  glimpse  of  the  bravest  of  Napoleon's  generals. 
Though  Meissonier's  style  was  followed  by  Detaille  and 
De  Neuville,  the  two  most  popular  military  painters  of 
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the  last  generation,  the  tragedy  of  the  Franco-Prussian 
War  of  1870  turned  men's  minds  more  to  the  realities  of 
war  than  its  pageantry.  Detaille,  indeed,  kept  closely  to 
the  path  of  his  master,  painting  in  a  more  free  style  and 
with  a  greater  feeling  for  colour.  The  largest  of  his 
works  here  is  The  Bctheny  Rei'ieto,  which  is  interesting 
as  recording  a  notable  way-mark  in  the  Franco-Russian 
alliance.  A  more  typical  example  is  the  Napoleon  and 
his  Generals,  with  its  effectiv-e  grouping  and  wealth  of 
picturesque  costume  ;  while  more  spontaneous  ia  execu- 
tion are  some  of  his  admirable  single  figure  studies.  De 
Xeu\ille  was  more  realistic  in  his  battle  scenes.  His  Lc 
Boiirgct — a  replica  of  the  larger  picture  now  in  America 
— depicts  a  party  of  French  wounded  being  brought  out 
of  the  shattered  village  church  after  a  heroic  resistance 
against  overwhelming  odds.  The  note  of  tragedy  is 
strongly  marked  without  being  over-accentuated.  Bou- 
tigny's  Brave  Man,  showing  a  villager,  single-handed, 
keeping  a  body  of  Prussians  at  bay  as  they  turn  in  at  the 
far  end  of  the  street,  is  a  work  of  similar  character. 
Pictures  of  this  kind  give  a  clue  to  the  dogged  heroism 
displayed  by  the  French  in  the  present  war.  The  old 
ideal  of  purely  martial  glory  has  evaporated  and  the 
nobler  ideal  of  self-sacrifice  for  the  service  of  the  countr\- 
has  been  evolved.  One  may  see  this  ideal  put  on  to 
canvas  in  many  forms — in  The  Parisians  at  Jeniappes, 
by  R.  Desvarreux,  where  a  group  of  motley  uniformed 
citizens  are  shown,  transformed  into  an  invincible  army 
by  their  enthusiasm  for  liberty ;  in  the  Here  they  are  !  by 
J.  M.  Dujardin-Beaumetz,  which  depicts  the  inhabitants 
of  a  chalet  extemporising  a  defence  against  the  advanc- 
ing Prussians ;  and  most  simply  of  all  in  the  Square 
Battalion  at  Waterloo,  by  A.  P.  Protais,  which  shows 
the  moonlit  field  strewn  with  the  piled-up  dead. 

This  ideal  is  not  so  apparent  in  modern  English  art, 
for  English  land  battles  have  been  fought  less  for  the 
defence  of  the  soil  of  the  country  than  of  the  outlying 
wards  of  her  far-flung  empire,  and  her  army  has  hitherto 
been  a  class  apart  from  the  rest  of  the  people.     And  so 
in  the  English  works  one  sees  pictured  a  race  of  pro- 
fessional fighters  whose  exploits  are  marked  by  an  air 
of  insouciance,  who  face  death  with  a  nonchalance  which 
attracts  the   admiration   but  weakens   the   sympathy  of 
the  spectator.     Possibly  one  does  not  feel  this  so  much 
in  the  older  pictures  as  the  more  modern  ones.    Maclise's 
two   finished   cartoons   for  the   large  water-glass   panels 
are,  indeed,  almost  wholly  aesthetic  in  their  sentiment, 
Maclise  being  more  concerned  to  make  a  well-balanced 
composition     and    invest    his    figures     with    statuesque 
grace  than  to  tell  a  dramatic  story,  or  even  put  it  into 
good  paint.     Desanges,    in  the   Victoria  Cross  Gallery, 
painted    for   the    Crystal    Palace,    went    in   heavily   for 
theatrical  sentiment.     The  half-dozen  canvases  from  it 
which   have  found  their  way  here  are  as  lifeless  as  an 
old-fashioned  melodrama.      Lady  Butler,  though  her  art 
is  on  a  far  higher  level  than  Desanges's,  sometimes  erred 
in  the  same  direction.    In  this  respect  her  After  Balaclava 
and  Steady  the  Drums  and  Fifes  are  among  the  worst  of 
her  pictures.     The  former  is  a  page  of  Kinglake  trans- 
lated into  paint ;  but  it  is  not  a  typical  page  of  British 


Army  history.     Some  of  the  men  who  took  part  in  the 
terrible  charge  were  dazed  and  bewildered  when  they 
came   back.     But  these  were  the  exceptions  ;  the  great 
majority  were  ready  to  do  it  again.      Lady  Butler  has 
painted  the  exceptions.      In  the  scene  at  Albuera   the 
artist  shows  the  nervousness  of  a  group  of  juvenile  bands- 
men.    However  they  felt,  one  can  argue  confidently  that 
they  presented  a  bolder  front,  for  half  their  number  fell 
on  the  field  before  the  French  left  them  in  possession. 
One  of  the  most  convincing  canvases  is   Mr.    Beadle's 
Rear  Guard,  which  shows  the  old  95th  Rifles  forming  up 
across  a  snowy  landscape  to  hold  back  the  French.      In 
this  the  haggard,  war-worn  faces  of  the  men  and  their 
dilapidated  uniforms  give  a  note  of  realism  to  the  scene 
which    is   not  always  found  to  the  same  extent  in  the 
artist's  other  works.     Mr.  R.  Caton  Woodville's  Sa-jing 
the  Guns  at  Maiwa7id  is,   perhaps,   the    most  spirited 
pricture  in  the  exhibition.      It  realises  the  movement  and 
action  of  frantically  galloping  horses  with  a  vigour  that 
carries  conviction  to  the  spectator.     Another  picture  of 
the    same    character   is    Mr.    John    Charlton's    British 
Artillery  entering  the  Enetn/s  lines  at  Tel  el  Kebir ; 
but  in  this  the  action,  though  equally  true,  is  less  vigor- 
ous.    Of  Mr.  R.  Gibb's  four  pictures,  The  Storming  of 
the  Dargai  Heights,  with  its  subtle  tone  of  blue  carried 
throughout   the    picture,    is   the    most   artistic,    yet   will 
probably  never  secure  the  same  popularity  as  The  Thin 
Red  Line  or  Saving  the  Colours,  in  which  the  human 
interest  is  more  strongly  emphasised.   Napoleonic  episodes 
are    strongly   in    evidence.     Mr.    Woodville    paints  the 
emperor  and  his  troops  in  emulation  of  Meissonier,  and 
with  the  same  regard  for  the  accuracy  of  the  uniforms  of 
the  period.     In  Mr.  Ernest  Croft's  Evening  at  Waterloo 
a  graphic  representation  of  the  emperor's  fall  is  given ! 
he  is  pictured  galloping  with  his  staff  On  the  Sands  at 
Boulogne,  by  Mr.  A.  C.  Gow,  in  a  work  showing  move- 
ment and  refinement ;  and  by  Mr.   Fred  Roe  receiving 
Urgent  Despatches  during  the  retreat  from  Moscow.     In 
this  picture  the  artist  has  realised  the  dramatic  possibilities 
of  the  scene  as  well  as  the  pictorial,  and  the  result  is 
a  convincing  v\'X)rk.     In  far  too  many  of  the  pictures  the 
artists  fail  to  remember  that  a  hard-fought  battle  cannot 
fail  to  leave  its  traces  on  the  clothes  and  persons  of  the 
combatants.     This  was  more  especially  the  case  in  the 
sea  battles  of  the  old  days  before  cartridges  were  invented, 
when  the  grime  of  the  powder  and  the  thick  smoke  must 
have  made  the  men  engaged. look  like  so  many  colliers. 
Yet  in  nearly  every  work  showing  the  deck  of  a  vessel 
after  a  naval  action  the  decks  appear  in  spotless  condition, 
and  the  uniforms  of  the  officers  and  men  in  review  order. 
On  this  account  the  representations  of  naval  sea-fights 
as  seen  from  some  distance  away  are  by  far  the  more 
realistic.      Mr.  Wyllie's  Battle  of  the  Nile  and  Battle  of 
Trafalgar,   besides   being   well-arranged   compositions, 
gave  one  the  idea  that  they  were  faithful  representations 
of  the  events  depicted.    The  latter  remark  equally  applies 
to  Lord  Howe's  Victory,  by  Mr.  Thomas  Somerscales ; 
while  Mr.  Cribble's  On  the  Road  to  Trafalgar  gives  a 
beautiful  idea  of  the  grace  and  majesty  of  a  fleet  of  the 
old    line-of-battle  ships    under  full  sail.       The   modern 
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warship  is  not  so  picturesque,  but  both  Mr.  Norman 
Wilkinson  and  Mr.  C.  Napier  Hemy  use  its  artistic 
possibilities  to  good  account;  yet  Mr.  Duff  Tollemache, 
in  his  Chase  of  the  German  Cruisers  on  January  24th, 
igij,  gives  us  what  is  perhaps  the  most  vivid  idea  of 
a  modern  naval  bat-tie.  The  handling  of  the  work  is 
somewhat  heavy,  but  Mr.  Tolle- 
mache has  succeeded  in  convey- 
ing an  impression  of  the  vastness 
of  the  scale  on  which  a  modern 
naval  action  is  fought.  The 
giant  warships,  each  belching 
out  a  dense  cloud  of  smoke,  look 
small  when  compared  to  the 
surrounding  expanse  of  sea,  on 
the  extreme  verge  of  which  may 
be  dimly  distinguished  the  flying 
foe.  Though  almost  invisible,  his 
shells  are  bursting'thickly  around 
the  English  vessels,  and  this 
remoteness  and  practical  invisi- 
bility of  the  enemy  is  the  salient 
characteristic  of  the  opening 
stages  of  a  modern  fleet  battle. 
There  are  numerous  pictures  of 
land  battles  in  the  present  war, 
yet  none  of  them  can  be  regarded 
as  typical  of  the  struggle,  unless 
one  excepts  the  terrible  little 
sketch  of  M.  G.  Jeanniot,  show- 
ing a  body  of  German  troops 
deliberately  shooting  down  a 
crowd  of  unarmed  Belgian  citi- 
zens— men  and  women  alike — 
penned  up  in  the  corner  of  a 
factory  yard.  A  large  number 
of  topical  portraits  are  shown  in 
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the  exhibition,  but  most  of  these,  with  the  ejJception  ot 
Mr.  Harold  Speed's  clever  sketch  of  the  King  of  the 
Belgians,  have  been  on  view  lately.  Perhaps  the  two 
finest — in  colour  at  all  e\ents — are  the  one  of  Loj-d 
Charles  Beresford,  by  Mr.  Furze,  whose  untimely  death 
robbed  the  English  school  of  one  of  its  greatest  masters; 
and  that  of  the  Emperor  of 
Russia,  by  M.  Sero\-. 


Thk  effects  of  the  war  were 
shown  at  the  twentieth  exhibition 
of  the  Royal 
Society  of 
M  iniature 
Painters, 
held  at  the 
Modern  Gallery,  61,  New  Bond 
Street,  by  there  being  a  greater 
number  of  absentees  than  usual. 
Half  the  members  were  unrepre- 
sented, and  others  sent  fewer 
contributions.  The  president, 
Mr.  Alyn  Williams,  had  only  a 
single  example,  a  half-length 
figure  of  a  man,  entitled  The 
Disciple.  This  was  full  of  char- 
acter, and,  though  highly  finished, 
painted  w  i  t  h  f  1  u  e  n  c  y  and  de- 
cision. 

Sir  James  D.  Linton  was 
similarly  represented,  his  solitary 
contribution  being  a  cabinet 
water-colour  entitled  Red  Gold 
and  Silver.  Well  drawn  and 
good  in  colour,  its  careful  and 
studied  manipulation  enabled  it 
to  hold  its  own,    in   fineness   of 
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texture,  with  any  of  the  orthodox  miniatures.  Some  of 
the  latter,  indeed,  were  treated  with  the  freedom  of 
water-colour  sketches.  An  undue  tendency  this  way  is 
to  be  deprecated,  as  a  miniature,  whatever  its  style, 
should  be  a  complete  and  finished  composition.  That 
this  necessity  can  be  complied  with  in  vigorous  brush- 
work  was  shown  in  the  vigorous  self  portrait  of  Mr. 
Edwin  E.  Morgan,  in  which  the  modelling  and  charac- 
terisation of  the  face  and  the  incidence  of  the  reflected 
lights  on  the  flesh  were  marvels  of  close  observation. 
The  portrait  of  a  lady  in  mourning,  entitled  One  of 
Many,  by  Miss  Bess  Norriss,  was  equally  good,  being 
set  down  with  crispness  and  decision,  and  everything  the 
artist  wanted  to  say  fully  conveyed.  Neither  the  Tulip 
Girl  nor  the  Nude  Study  was  quite  so  complete.  A 
different  style  of  work  was  shown  in  the  three  minia- 
tures by  Miss  N.  M.  Hepburn  Edmunds,  in  which  the 
handling,  though  equally  definite  in  intention,  was  far 
more  minute.  In  these  good  colour  was  combined  with 
firm  draughtsmanship,  but  there  was  a  slight  tendency 
to  hardness.  Among  other  portrait  miniatures  which 
deserve  mention  were  Miss  Aimee  Muspratt's  nicely 
touched  in  Blacl;  and  White ;  Mr.  V.  \V.  Burnand's 
daintily  coloured  Helen;  Miss  Winifred  Swayne's  two 
attractive  studies  of  children  ;  the  Portrait  of  a  Lady, 
highly  reminiscent  of  the  eighteenth-century  masters,  b\- 
Count  Mario  Grixoni  ;  the  well-modelled  Portrait  of  a 
lady  by  Miss  Dora  Soutten  ;  and  works  by  Miss  Lilian 
Hacker,  Myra  E.  Luxmore,  Mabel  Edwards,  Georgina 
Laing,  Chris  Adams,  and  Mr.  Hope  Douglas.  Of  por- 
traits in  other  mediums,  the  coloured  wax  medallion  of 
Dorothy,  daughter  of  Robert  Newman,  Esq.,  by  Miss 
Florence  Newman,  may  be  commended  for  its  sharp, 
crisp  modelling  and  effective  colour.  Some  good  portrait 
medals  were  shown  by  Mr.  Cecil  Thomas  and  some  well- 
coloured  enamels  by  Miss  Mary  Pitts.  Subjects  which 
do  not  come  within  the  classification  of  portraits  included 
a  clever  character  study  of  a  shoemaker  reading,  entitled 
A  Lover  of  Dickens,  by  Mr.  Charles  Spencelayh  ;  a  well- 
posed  and  dainty  drawing  of  A  Dancer  in  pink,  by  Miss 
Florence  White  ;  and  some  good  dog  studies  by  Miss 
Minnie  Fox. 

One  might  give  a  guess  of  the  ownership  of  the  im- 
portant loan  collection  of  pictures  by  British  and  Dutch 

masters  exhibited  at  Messrs.  Agnew's 
English  and  Galleries  (43,  Old  Bond  Street,  W.), 

Dutch  Masters  .,     ^  ^^^2,  .  .  ,   ^    ^  ^  '  .     " 

in  aid  of  the  British  Red  Cross  Society, 

a^  many  of  the  items  have  been  shown  in  recent  loan 
exhibitions,  where  they  were  catalogued  as  belonging  to 
Mrs.  F.  C.  K.  Fleischmann.  Probably  few  collections 
of  the  same  size  attain  such  a  high  general  level  of 
excellence,  for  though  every  master  exemplified  was 
not  seen  at  his  best,  there  was  little  that  did  not 
attain  a  representative  standard.  Of  the  English  por- 
trait painters,  the  men  who  attained  their  full  reputation 
in  the  early  nineteenth  century  were  generally  seen  to 
better  advantage  than  their  eighteenth  -  century  prede- 
cessors. Hoppner's  Mrs.  IVillianis,  better  known  under 
its  engraved  title  of  The  Mob  Cap,   is  one  of  the  most 


fascinating  presentments  of  young  British  womanhood  he 
ever  produced  ;  and  Lawrence's  Mrs.  Planta,  though  not 
so    sympathetic    in    its    vision,   almost   rivalled   it   in  its 
attractiveness.      Raeburn  generally  succeeded  best  with 
older  women,  and  his  Alicia,  Lady  Steuart  of  Kinross, 
in  its  atmospheric  qualities,  and  the  superb  management 
of  the  flesh-tones  and  the  whites  of  the  drapery,  is  as  good 
as  anything  he  painted.     The  five  Gainsboroughs  were 
more   mixed  in  quality ;    the  Miss  Butler  and  the  fine 
bust  portrait  of  Dr.  William  Pearce  were  both  character- 
istic, the  former  of  his  earlier  and  more  restrained  manner, 
and  the  latter  of  his  Bath  period  ;  the  Landscape,  a  late 
work,   beautiful  in  colour  and  fluent  in   handling,    but 
showing    indications    that    it   was   one    of    the    artist's 
imaginary  compositions  rather  than  directly  suggested  by 
nature,   vvas  also  highly  characteristic  ;  but  neither  the 
heavily  painted  and  clumsily  handled  David  Gariick  nor 
the    highly  -  finished    Admiral  Ha'cckins    showed    much 
affinity  to  the  artists  usual  work.    The  former  picture,  as 
the  one  engraved  by  CoUyer,  and  the  latter,   as  men- 
tioned   in    Fulcher's  life  of  the  artist,   have  both  well- 
established  pedigrees,  otherwise  one  might  be  disposed 
to   doubt    the    correctness    of    their   attribution.      The 
Miss  Mary  Pelham  of  Sir  Joshua  Reynolds  was  clever 
without    being    particularly   attractive,    while   his   Mrs. 
Huddesford  was  neither  good  in  colour  nor  execution, 
and  was  further  marred  by  the  intrusion  of  the  head  of  a 
preposterous  dog.     Romney,  when  he  painted  the  portrait 
of  Mrs.   Clay  and  Child,    had  the  \'enetian   masters  in 
mind,  and  the  rich,  almost  bizarre,  colouring  was  obviously 
inspired  by  them.      It   is  a  direct   piece  of  work,    well 
sustained  in  tone,  but  not  altogether  happy  in  composi- 
tion.      Among    the    English    landscapes,     Willie  Lot's 
Cottage,    by    Constable  —  practically   the   same    subject 
which  Lucas  engraved  in  the  English  landscape  series 
under  the  title  of  The  Mill  Stream — showed  the  most 
originality,  and  though  small,  was  a  thoroughly  charac- 
teristic example  of  the  artist  in  his  greatest  period.     An 
important  landscape.   Woodland  Scene  with  Figures,  by 
James  Stark,    w^as   also   thoroughly   characteristic,    but 
showed,  by  its  close  affinity  in  outlook  and  treatment  to 
the  magnificent  Landscape  with  Figures,  by  J.  Ruysdael, 
which  hung  near  by,  how  greatly  the  artist  was  inspired 
by  the   Dutch  masters  in   his  interpretation   of  nature. 
The    collection    included    several    other    characteristic 
specimens  of  Ruysdael,  two  good  Hobbemas,  and  a  fine 
portrait  of  a.  Boy  Reading,  by  Hals.      In  its  brushwork 
this  wMS  perhaps  the  finest  picture  in  the  exhibition,  but 
it  failed  to  come  up  to  the  standard  of  colour  and  atmo- 
sphere   exemplified    in   the   two    fine    Rembrandts — the 
Portrait  of  the  Artist's    Father  and   the  Portrait  of  a 
Woman,  kno7un  as  Rembrandt's  Cook. 

Thk  twenty-fifth  exhibition  of  the    Royal   Society  of 
Portrait  Painters  (the  Grafton  Galleries)  rivalled  Madame 

Tussaud's  in    the   number  of  like- 
The  Roy*'  nesses  of  topical  celebrities,   more 

Society  of  Portrait  ■   ,,         r  1  j         r. 

zr .      '  especially  of  naval  and    military 

Painters  '  .  ■       .      -ni.  •. 

officers.  It  contained.     The  majority 

of  them  had  been  shown  previously,  some  of  them  making 
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their  third  or  fourth  recent  appearance.  There  were 
other  works  in  the  exhibition  which  were  not  on  view  for 
the  first  time,  so  that  altogether  it  was  far  more  retro- 
spective than  usual.  In  tlie  first  gallery  the  predominant 
colour  was  khaki,  a  hue  which,  however  perfectly  it 
satisfies  niilitar\'  rec|uircmcnts,  affords  little  assistance  to 
the  artist  in  scarcli  of  the  picturesciuc.  One  cannot  say 
that  any  painter  succeeded  in  making  the  current  English 
service  uniform  interesting  in  the  same  way  that  the 
English  eighteenth-century  masters  made  the  military 
uniform  of  their  time  interesting  ;  but  the  failure  casts  no 
reflection  upon  their  skill,  but  only  serves  to  exemplify 
how  more  and  more  the  portraitist  is  becoming  handi- 
capped in  the  matter  of  costume.  Mr.  H.  Harris  Brown, 
fortunate  in  being  able  to  paint  Captain  the  Hon.  Ian 
Maitland,  A.D.C.,  in  the  parade  uniform  of  the  Cameron 
Highlanders,  set  down  the  scarlets  and  greens  with  a 
gusto  that  showed  he  enjoyed  the  opportunity.  He  had 
managed  the  flesh-tones  of  his  sitter's  countenance  with 
great  discretion,  neither  investing  them  with  unnatural 
pallor,  to  contrast  with  the  scarlet,  nor  making  them 
unduly  rubicund,  to  hold  it  in  place,  but  recording 
them  in  their  natural  hues  without  upsetting  the  tonal 
balance  of  his  picture.  The  nondescript  drabness  of 
khaki  reigned  almost  supreme  in  the  other  military 
portraits.  Mr.  J.  J.  Shannon,  R.A.,  was  perhaps  the 
most  successful  in  its  treatment.  In  his  portrait  of 
Walter  S.  Keigivan,  Esq.,  he  had,  at  any  rate,  attained 
a  homogeneous  colour-scheme,  and  good  brushwork  and 
a  lively  appreciation  of  the  sitter's  personality  made  the 
work  both  convincing  and  interesting.  His  portrait  of 
H.R.H.  The  Princess  Mary,  which  is  to  be  sold  for  the 
benefit  of  the  Queen's  Work  for  Women  Fund,  was 
among  the  few  really  attracti\e  portraits  of  royalty.  One 
might  suggest  that  this  picture  might  well  be  engraved 
for  the  benefit  of  the  same  charity.  It  would  make  a 
highly  pleasing  subject  apart  from  the  personality  of  the 
sitter,  and,  aided  by  the  princess's  great  popularity, 
should  command  a  large  sale.  Neither  Mr.  Hugh  de  T. 
Glazebrook  nor  Mr.  Herbert  A.  Oliver  was  altogether 
happy  in  their  portraits  of  the  King.  The  one  by  the 
last-named  artist — a  sketch  for  his  Royal  Academy 
picture — was  perhaps  the  better  of  the  two  ;  it  was  not 
flattering,  but  it  conveyed  more  indi\idualit\-  and  charac- 
ter. Going  back  to  the  first  .gallery,  one  found  relief 
from  the  prevailing  khaki  in  Mr.  Frederic  Whiting's  E^-a, 
with  its  trenchant  note  of  red  and  orange,  a  delightfully 
brilliant  and  spontaneous  work.  Mr.  Maurice  Greiffen- 
hagen,  in  his  portrait  of  Mrs.  Oswald  Briei-ley,  had 
attempted  what  Reynolds  declared  impossible  of  success- 
ful attainment — to  paint  a  picture  in  which  blue  should 
be  the  predominant  colour.  Unlike  Gainsborough's 
Blue  Boy,  Mr.  Greififenhagen's  work  supported  the  theory 
of  the  first  president  of  the  Academy,  the  great  mass  of 
blue  in  the  sitter's  costume  striking  an  unpleasantly  , 
cold  and  harsh  note.  In  Mr.  T.  B.  Kennington's 
portrait  of  Miss  Kennincrfon  cold  colour  also  occupied 
the  greater  portion  of  the  surface  of  the  picture,  the 
background  being  in  slate-grey  and  the  sitter's  costume 
in  a  lighter  tone  of  the  same  colour.      In  this,  however. 


the  darker  tone  formed  not  so  much  part  of  the  picture 
as  the  ground  on  which  it  was  painted,  the  artist  using 
it  as  a  water-colour  painter  would  a  sheet  of  tinted  card- 
board. It  thus  served  to  give  value  to  the  warm  yet 
delicate  flesh-tones  and  the  more  tender  greys  of  the 
dress  and  hat.  The  work  is  a  thorough  success,  the 
eft'ect  gained  being  not  that  of  a  tour  de  force,  but  as 
though  the  artist  had  nicely  suited  his  method,  so  as 
to  give  the  most  pleasant  and  characteristic  record  of 
the  sitter's  physiognomy.  Mr.  J.  J.  Sargent's  Millicent, 
Duchess  of  Sutherland,  while  well  holding  its  own,  lost 
by  comparison  with  the  artist's  more  recent  work,  being 
both  less  homogeneous  in  its  conception  and  spontaneous 
and  individual  in  its  execution.  The  Girl  in  Black  of 
Mr.  George  Spencer  Watson  attained  a  note  of  dis- 
tinction, but  was  wanting  in  vitality.  One  felt  that  a 
sixteenth-century  Venetian  painter  might  have  seen  the 
subject  in  the  same  way,  but  that,  as  a  specimen  of 
twentieth-century  art,  it  was  something  of  an  anachro- 
nism. Passing  by  Mr.  Richard  Jack's  easily  posed 
Lieut.  R.  J.  Jack,  Mr.  VVm.  B.  E.  Ranken's  cle\er 
but  over  slickly  painted  Lady  Maud  Hoare,  and  Mr. 
Frank  O.  Salisbury's  solid  and  dignified  Captain  the 
Hon.  H.  C.  O^Callaghan  Prittie,  one  came  upon  Mr. 
John  Lavery's  striking  portrait  of  Mr.  Churchill.  He 
was  represented  in  three-quarter  face,  turned  towards 
the  spectator,  the  far  side  being  almost  lost  in  shadow. 
This  gave  the  artist  the  opportunity  of  showing  the  fine 
modelling  of  the  forehead  and  the  lines  of  the  face.  It 
was  a  powerful  portrait,  doing  full  justice  to  the  sitter's 
intellectual  and  strongl)-  characterised  physiognomy. 
A  contrast  to  this  was  Mr.  Ellis  Roberts's  smoothly 
painted  portrait  of  il/wj  Ohuen  Lloyd  George,  in  Welsh 
national  costume.  It  was  impossible  to  deny  the  good 
draughtsmanship  of  the  work,  or  that  the  artist  had 
set  an  attractive  portrait  on  can\as,  but  the  whole 
picture  smacked  of  artificiality.  Though  the  figure  was 
posed  out  of  doors,  the  lighting  was  that  of  the  studio, 
and  the  background  of  foliage  and  distant  mountains 
carried  as  little  conviction  as  the  painted  canvas  of  a 
photographer's  operating-room. 

Thk   fifty-third    exhibition    of  the    New    English  Art 
Club   at   the   galleries   of  the   Royal   Society  of   British 

Artists  (Suffolk  Streets  did  not  en- 
The  New  English     ,  ^,  ^.  r  »i    ^  i     j 

.       ^,   ,  hance  the  prestisreot  that  body. 

Art  Club  ^-  ° 

Too  many  of  the  stronger  mem- 
bers were  either  unrepresented  or  represented  only  by 
sketches,  while  the  most  numerous  section  of  the  ex- 
hibitors verged  on  post-impressionism  without  actually 
crossing  the  border-line  ;  their  work  attained  the  failure 
of  most  compromises — it  was  hardly  good  enough  to 
be  interesting  or  eccentric  enough  to  be  entertaining. 
Among  the  few  paintings  which  attained  distinction  was 
Mr.  F.  Caley  Robinson's  large  mural  decoration  of 
Orphans,  a  work  intended  for  the  decoration  of  the 
Middlesex  Hospital.  Though  the  first  exhibited  essay 
by  the  artist  in  this  style  of  work  on  such  an  extended 
scale,  the  largeness  of  his  manner,  austerity  of  his  style, 
and  simplicity  of  his  technique  peculiarly  fit  him  for  it  ; 
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and  in  this  instance,  out  of  the  commonplace  theme  of 
the  inmates  of  an  orphan  asylum  sitting  clown  to  an 
evening  meal,  he  had  made  a  noble  and  dignified 
picture,  suffused  with  tender  sentiment.  Its  one  failing 
was  that  it  appeared  disconnected,  a  blemish  that  was 
less  owing  to  faulty  composition  than  to  the  conflicting 
lighting.  In  the  body  of  the  picture  the  illumination 
emanated  almost  wholly  from  a  lamp,  while  the  bright- 
ness of  the  full  moon  seen  through  a  window  high  up 
in  the  wall,  forming  the  background,  showed  that  the 
twilight  must  be  far  advanced,  yet  on  the  right  of  the 
picture  a  bevy  of  girls  trooping  down  a  narrow  flight  of 
stairs  appeared  to  be  emerging  out  of  or  in*o  broad  day- 
light. This  incongruity  gave  the  picture  the  appearance 
of  being  divided  into  two  independent  compositions. 
Another  work  of  the  same  genus,  but  widely  differing 
in  its  outlook,  was  the  Decoration  for  Summer^  by  Miss 
Ethel  Walker.  In  this  the  artist  had  confined  her 
efforts  to  clothing  a  rhythmic  arrangement  of  line  with 
pictorial  suggestion  that  showed  no  approach  to  realism. 
The  composition  suffered  from  a  monotonous  prepon- 
derance of  curves,  and  wanted  some  straight  lines  to 
give  it  strength  and  afford  a  contrast.  Among  the  land- 
scapes, Mr.  Mark  Fisher's  three  contributions  expressed 
in  true  and  poignant  colour  the  feeling  of  springtime; 
Mr.  P.  Wilson  Steer  confined  himself  to  sketches 
marked  by  a  tantalising  suggestiveness  of  beauties 
which  required  concrete  definition  to  give  them  ex- 
pression ;  Mr.  C.  J.  Holmes's  small  Brick  Cupolas, 
a  transcript  of  a  vividly  red  building  with  tall  chimneys 
silhouetted  against  a  smoke-laden  atmosphere,  con\eyed 
with  almost  monumental  force  a  sense  of  the  dreariness 
and  desolation  of  a  typical  black-country  scene  ;  and 
Mr.  A.  W.  Rich  contributed  several  scholarly  studies  of 
old  buildings.  Of  figure  subjects,  Mr.  A.  A.  McEvoy's 
portrait  of  Vi'-ginia,  daughter  of  Captain  Hariy  Gra- 
ham, attracted  attention  by  its  sentient  brushwork; 
Mr.  F.  H.  S.  Shepherd's  La  Grandniire  achieved  a 
siicces  d'estiinc  in  the  application  of  an  archaic  treat- 
ment to  a  modern  subject ;  and  good  work  was  con- 
tributed by  Messrs.  W.  W.  Russell,  Philip  C.  Smith, 
and  Mr.  Bernard  Meminsky. 

It   has   frequently   been   noted   that   collecting  is   the 
most  lasting  of  habits.      Even  the  present  disturbance  of 

normal  life  will  scarcelv  be  found 
A  Guide  to  ^  ,     .  i  '    ^i       i 

strong  enough  to  make  the  born 
Furniture  Values  ,,     ^  .  ^.  .        11 

collector    altogether    forsake    his 

hobby.  Moreo\'er,  as  all  collectors  know,  tlie  habit  of 
collecting  once  acquired,  good  things  appear  to  come  of 
themselves  within  the  collector's  radius.  This  being 
granted,  there  is  no  necessity  to  urge  the  advantage  it  is 
to  all  interested  in  old  furniture,  antiques,  and  curios 
generally  to  take  care  to  have  adequate  information  at 
hand  on  things  doubtful  or  not  thoroughly  understood 
in  this  wide  and  important  field.  We  commend  to  those 
interested  in  antique  furniture  the  Waverley  Book  Com- 
pany's announcement  in  this  issue  regarding  their  pub- 
lication, English  Furni/u'C  of  the  Eighteenth  Century. 
Every  interested  reader  of  this  journal  will  find  it  ad- 
vantageous to  seize   this  opportunity  to  leai'n  all  about 


this  standard  work,  which  is  written  by  Mr.  Herbert 
Cescinsky,  and  which  gives  at  length  and  in  authori- 
tative form  the  necessary  information  as  to  periods, 
makers,  and  values.  .\  postcard  to  the  Waverley  Book 
Company,  Ltd.,  7,  8,  and  9,  Old  Bailey,  London,  E. C, 
will  bring  to  any  reader  the  free  booklet  on  this  work. 

Wk  have  received  a  copy  of  their  latest  catalogue  from 

Messrs.  E.  Parsons  &  Sons  (45,  Brompton  Road,  S.W.), 

which    contains    references    to    a 

A  New  CataloEfue  •     ,     ,  •    j         ,,  ^ 

particularly  varied   collection    of 

interesting   books,    whilst    the    section    devoted   to    fine 

old  engravings  is  strongly  represented.     A  collection  of 

brilliant  original  impressions  of  Aiken's  coloured  prints 

will  appeal  to  the  connoisseur  of  sporting  art,  whilst  the 

numerous    portraits  and  views  of  topographical    value, 

including  works  by  Turner  and  other  eminent  artists,  are 

all  of  standard  merit. 

The    study  of  antique   furniture  is  one  of  the   most 
absorbing  that  can  be  taken  up  by  a  connoisseur.       The 

extreme  subtlety  which  has  to   be 

Antique  Furniture  •     j    •  j        »      j-o-         »■   . 

^  exercised  in  order   to   differentiate 

between  the  styles  and  their  overlapping  periods  exer- 
cises a  strange  fascination,  and  tends  to  widen  the 
outlook  on  the  artistic  world  to  no  small  degree.  .\\\ 
collectors  cannot  be  experts,  it  is  needless  to  remark,  but 
every  connoisseur  finds  some  fashion  in  furniture  to  hi^ 
taste,  which  he  delights  to  gratify  by  possessing  "lares," 
the  authenticity  of  which  is  unquestioned.  The  stock 
of  Messrs.  Davis  &  Sons,  Ltd.  (209,  Tottenham  Court 
Road,  W". ),  contains  numerous  pieces  which  are  likely 
to  appeal  to  the  collector,  whilst  for  those  who  prefer 
modern  work  there  are  reproductions  of  old  specimens 
specially  designed  to  harmonise  with  any  old-world 
surroundings. 

A  FE.-\TURE  of  the  last  few  months  has  been  the 
number  of  sales  which  have  taken  place  in  old  country 
mansions,  whose  owners  have  passed 
away,  or,  for  various  reasons,  have 
seen  fit  to  part  with  some  of  their 
belongings.  A  good  proportion  of  these  dispersals  have 
been  undertaken  by  Messrs.  Knight,  Frank  &  Rutley 
('20,  Hanover  Square),  and  some  of  the  results  have 
already  been  reported  in  these  columns.  Particularly 
prominent  on  the  list  are  the  names  of  the  sale  of 
'■The  Sydney  Collection"  at  Frognal,  the  contents  of 
Heveningham  Hall,  Suffolk,  the  property  of  the  late  Lord 
Huntingfield,  and  those  of  Worth  Park,  Sussex. 

Not  only  to  those  connoisseurs  who  have  returned 
from  the  front  wounded,  but  also  to  all  in  need  of  a 
movable  seat,  the  new  "Wheel- 
about  Chair,"  placed  on  the  market 
by  Messrs.  John  Barker  &  Co.,  Ltd. 
(High  Street,  Kensington),  will  appeal  as  one  of  the 
necessities  of  life.  The  design  is  neat,  and  the  chair 
has  been  specially  constructed  to  meet  the  present  de- 
mand for  inexpensive  furniture  of  this  type,  whilst  the 
rubber  tvres  render  traction  both  easy  and  silent. 


The  Houses  of 
the  Great 
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VALUATION    AND 
CORRESPONDENCE  DEPARTMENT 

Special     Notice 

Enquikiks  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  increased  correspondence  and  the  fact  that  The  Connoisseur  is  printed  a  month  before 
publication,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,   The  Connoisseur,   35-39,   Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


"Books. 

"Annals  of  Sporting,"  by  Caleb  Quizem,  1809.- 

A9,488  (Leeds).' — We  do  not  think  that  your  copy  of  the  above 
work  would  realise  more  tlian  two  or  three  guineas,  unless  an 
•exceptionally  fine  example.  You  are  not  quite  correct  in 
stating  that  one  realised  £1^,  at  the  Gilbey  sale  on  June  21st, 
for,  as  a  matter  of  fact,  there  were  twelve  books  included  in  the 
■lot  which  fetched  the  sum  mentioned. 

Clocks  and    Watches. 

Watch  Cock. — A9,446  (IJarcelona).  —  Many  of  these  can 
be  procured  comparatively  cheaply,  and,  without  seeing  yours, 
•we  should  not  appraise  its  value  at  more  than,  say,  7s.  6d.  We 
do  not  know  the  name  of  the  maker. 

(irandfather  Clock,  by  "John  Broom,  Castle 
Coomb." — A9,45o  (Calne). — We  regret  that  we  have  been 
unable  to  trace  the  name  of  this  maker  in  any  of  the  usual 
•channels  of  information.  If  you  care  to  send  us  a  photograph 
of  the  clock,  we  may  be  able  to  assist  with  regard  to  the 
period,  etc. 

John  Burtofi,  Clockmaker. — A9, 452  (Leicester). — John 
Burton  was  apprenticed  to  Richard  Warren,  of  the  Clock- 
makers'  Company,  in  1672. 

Engravings. 

"Clytie,"  by  Bartolozzi.— A9,4i7  (Leicester). — Your 
print  in  colours  is  one  of  a  series,  and,  if  a  good  impression, 
should  be  worth  about  ;^5,  so  far  as  we  can  judge  without  seeing 
the  original. 

"Health  and  Labour,"  by  Qaugain. — Ag,449 
•(Stamford). — Your  jjrint  of  the  above  denomination  is  worth 
from  five  to  seven  guineas.  We  cannot  help  you  with  regard 
to  the  other  engraving  which  you  mention,  as  the  size  is  not 
■stated,  and  there  have  been  reproductions. 
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"Painters  and  "Paintings. 

Miniature. — A9,479  (Berwick-on-Tweed).  —  We  regret  that 
it  is  impossible  for  us  to  value  the  miniature  of  the  Duchess  of 
Dn'oiishire  without  an  inspection.  We  cannot  attempt  any 
remarks  as  to  the  artist,  as  we  are  not  able  to  tell  the  period  of 
the  painting  from  your  description. 

Figino.  —  A9,48o  (Bodmin).  —  There  were  two  Italian 
painters  named  Figino,  Ambrogio  and  Girolamo,  both  of  whom 
flourished  at  Milan  about  the  last  decade  of  the  sixteenth  cen- 
tury.    They  produced  historical  subjects. 

Danks.  —  A9,482  (Putney). — Francis  Danks  was  a  Dutch 
historical  and  portrait  painter.  lie  was  born  in  1650,  and  died 
in   1703. 

Unidentified  Paintings.  —  Shortly  after  its  inception, 
the  management  of  The  Connoisseur  decided  that  it  would  be 
necessary  to  provide  some  section  in  its  pages  to  deal  with  the 
numerous  enquiries  about  unidentified  paintings  which  came  to 
hand.  And  it  was  for  the  purpose  of  reproducing  these  pictures, 
at  the  purely  nominal  charge  of  los.  6d.  each,  that  Notes  and 
r^JUERiES  was  instituted.  As  anticipated,  readers  of  the  maga- 
zine were  able  to  supply  the  required  information  from  their 
own  experience  of  the  past  history  or  identify  of  the  ■u'orks 
illustrated.  With  a  view  of  ascertaining  to  some  extent  the 
utility  of  this  department,  a  lengthy  list  is  in  process  of  com- 
pilation showing  the  principal  successes  scored  in  the  way  of 
identifications,  which  it  is  hoped  to  publish  in  The  Connois- 
seur as  soon  as  completed. 

"Pottery  and  Porcelain. 

Oriental  Vase. — A9,49i  (Kilbum).— The  mark  on  your 
Oriental  vase  shows  that  it  is  Chinese,  Kia-king  period,  1796. 
We  must  see  the  vase  itself  before  appraising  a  value. 

China  Mark. — A9,49S  (Purley). — The  copy  of  mark  which 
you  send  to  us  showing  an  "S"  over  two  crossed  swords  and 
a  star  below,  in  blue,  is  Caughley  in  imitation  °'^^Fjtei- JjMjQAIV|^ 
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Pearl  Barley  should  on  no 
account  be  used  as  a 
substitute,  as,  to  give  it 
a  better  appearance,  it 
is  frequently  adulterated 
with  French  Chalk,  which 
is  most  injurious  to  the 
system. 


Barley  Water 

as  a  Summer  Drink  is  deservedly  popular 
but  is  often  badly  prepared.      It 

SHOULD  BE  MADE  FROM 

J?obinson's 
^p"  Barley 

Recipe   by   a    Famous   Chef  (Mr.   H.    HAMMOND,    M.C.A.,  Chef   de 
Cuisine,  Thatched  House  Club)  ; — 

Put  the  outside  peel  of  two  lemons  into  two  quarts  of  water,  add  eight  lumps  of 
sugar  and  boil  for  ten  minutes.  To  this  add  two  dessert-spoonfuls  of  Robinson's 
"  Patent "  Barley,  previously  mixed  to  a  smooth  paste  with  a  little  cold  water. 
Continue  to  boil  for  five  minutes  and  allow^  to  cool.  When  cold  strain  off  through 
— — — a  fine  muslin  and  add  ice  and  lemon  juice  to  taste. 


KEEN,  ROBINSON  b,  Co.  Ltd. 


LONDON 


BY     ROYAL    WARRANT 
TO   H.M.    THE    KING. 


Quality, 

With  LEA  &  PERRINS'  SAUCE,  a  feiv 
drops  sprinkled  over  the  meat,  fish 
or  cheese,  &c.,  are  all  that  is  required 
to  impart  the  most  delicious  piquancy 
and   flavour. 

The  QUALITY  and  concentration  of  its 
ingredients  make  a  little  of  this  sauce  go 
a  long  way. 


The   Original    and    Genuine    WORCESTERSHIRE 

BURLINGAMB  
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